
Contributors

Ian Biddle is Senior Lecturer in Music and Cultural Theory at the 
International Centre for Music Studies, Newcastle University. His 
research covers the cultural history of music and masculinity, theo-
risation of music’s intervention in communities and subjectivities, 
sound, soundscapes and urban experience, and the politics of noise. 
He is editor of the journal Radical Musicology. He is co-editor of 
Between the Global and the Local: World Musics and National 
Identities (Ashgate, 2006) and Masculinity and Western Musical 
Practice (Ashgate, 2010), and author of Music, Masculinity and the 
Claims of History: The Austro-German Tradition from Hegel to 
Freud (Ashgate, 2011).

Ann Davies is Senior Lecturer in Spanish at Newcastle University. 
She has written various articles on contemporary Spanish and 
Basque cinema, is the author of Pedro Almodóvar (Grant and 
Cutler (2007)) and Daniel Calparsoro (Manchester University Press 
(2009)), and is co-author of Carmen on Film: A Cultural History 
(Indiana University Press (2006)). She is editor of Spain on Screen: 
Contemporary Developments in Spanish Film (Palgrave Macmillan 
(2011)), and co-editor of The Trouble with Men: Masculinities in 
European and Hollywood Film (Wallfl ower Press, with Phil Powrie 
and Bruce Babington (2004)) and Carmen: From Silent Film to 
MTV (Rodopi, with Chris Perriam (2005)). Her book on landscape, 
space and place in contemporary Spanish culture was published by 
Liverpool University Press in 2012. She is currently writing a book 
on Penélope Cruz for the British Film Institute/Palgrave Macmillan.

Anthony De Melo is completing a PhD in Film Studies at King’s 
College London. His research focuses on the representation of 

SHAW & STONE PRINT.indd   ixSHAW & STONE PRINT.indd   ix 25/08/2012   10:5425/08/2012   10:54

D
ow

nl
oa

de
d 

fro
m

 m
an

ch
es

te
rh

iv
e 

 ©
  C

op
yr

ig
ht

 p
ro

te
ct

ed
 

It 
is

 il
le

ga
l t

o 
co

py
 o

r d
is

tri
bu

te
 th

is
 d

oc
um

en
t 



x Screening songs in Hispanic and Lusophone cinema

fado in Portuguese cinema of the 1930s and 1940s. He has previ-
ously researched and published on Cinema Novo Português (New 
Portuguese Cinema) of the 1960s.

Peter William Evans is Professor of Film Studies in the School of 
Languages, Linguistics and Film at Queen Mary, University of 
London. His publications on Spanish cinema include The Films 
of Luis Buñuel: Subjectivity and Desire (Oxford University Press, 
1995), Women on the Verge of a Nervous Breakdown (British Film 
Institute, 1996) and Bigas Luna: Jamón jamón (Paidós, 2004). 
He is also the editor of Spanish Cinema: The Auteurist Tradition 
(Oxford University Press, 1999), and co-editor of Luis Buñuel: New 
Readings (British Film Institute, 2004) and The Transnational in 
Iberian and Latin American Cinemas (Hispanic Research Journal, 
2007). His latest book is Top Hat (Wiley-Blackwell, 2010). He is 
currently writing a BFI classic on Written on the Wind (Douglas 
Sirk, 1956).

Santiago Fouz-Hernández is Senior Lecturer in Spanish Cinema 
at the University of Durham. He is co-author of Live Flesh: The 
Male Body in Contemporary Spanish Cinema (I. B. Tauris, 2007), 
editor of Mysterious Skin: Male Bodies in Contemporary Cinema 
(I. B. Tauris, 2009), co-editor of Madonna’s Drowned Worlds: 
New Approaches to her Cultural Transformations (Ashgate, 2004), 
and reviews editor of the journal Studies in Hispanic Cinemas 
(Intellect). He is currently completing a book on the representation 
of the male body in contemporary fi lm and popular culture, entitled 
Cuerpos de cine.

David F. García is Assistant Professor and holds degrees in music 
from California State University, Long Beach (BM in composi-
tion, 1995), the University of California, Santa Barbara (MA in 
ethnomusicology, 1997), and the City University of New York, 
Graduate Center (PhD in ethnomusicology, 2003). His research 
focuses on the music of Latin America and the United States with 
an emphasis on black music of the Americas. He is the author of 
Arsenio Rodríguez and the Transnational Flows of Latin Popular 
Music (Temple University Press, 2006), which was awarded a 
Certifi cate of Merit in the category Best Research in Folk, Ethnic or 
World Music by the Association for Recorded Sound Collections in 

SHAW & STONE PRINT.indd   xSHAW & STONE PRINT.indd   x 25/08/2012   10:5425/08/2012   10:54

D
ow

nl
oa

de
d 

fro
m

 m
an

ch
es

te
rh

iv
e 

 ©
  C

op
yr

ig
ht

 p
ro

te
ct

ed
 

It 
is

 il
le

ga
l t

o 
co

py
 o

r d
is

tri
bu

te
 th

is
 d

oc
um

en
t 



 Contributors xi

2007. He is currently conducting research for a monograph on the 
intersection of African American and Afro-Latino music in the mid 
twentieth century.

Tatiana Signorelli Heise teaches Film Studies at the University of 
Manchester, England. She has published a number of articles on 
Brazilian cinema, and her monograph Remaking Brazil: Contested 
National Identities in Contemporary Brazilian Cinema is forthcom-
ing with the University of Wales Press (2012). She holds a PhD in 
Latin American Studies from the University of Leeds and an MA in 
the Sociology of Contemporary Culture from the University of York.

Lorraine Leu is Associate Professor in the Lozano Long Institute 
of Latin American Studies and the Department of Spanish and 
Portuguese at the University of Texas at Austin. She is one of the 
editors of the Journal of Latin American Cultural Studies, and is 
the author of Brazilian Popular Music: Caetano Veloso and the 
Regeneration of Tradition (Ashgate, 2006). She has also pub-
lished on representations of criminals in the Brazilian press and in 
cinema, and on the criminalisation of subaltern subjects through 
 urbanisation projects and in public discourse in Brazil. 

Parvati Nair is Professor of Hispanic Cultural Studies at Queen 
Mary, University of London, where she is director of the Centre 
for the Study of Migration. She writes on migration, ethnicity 
and gender in photography, music and fi lm. Her books include 
Confi guring Community: Theories, Narratives and Practices of 
Community Identities in Contemporary Spain (MHRA, 2004), 
Rumbo al norte: inmigración y movimientos culturales entre el 
Magreb y España (Edicions Bellaterra, 2006) and A Different 
Light: The Photography of Sebastião Salgado (Duke University 
Press, 2011). She edits Crossings: Journal of Migration and Culture 
and is currently writing a book on fl amenco in local and global 
contexts, Flamenco Rhythms: People, Place, Performance, to be 
published by Liverpool University Press.

María Pilar Rodríguez obtained her PhD in Romance Languages 
and Literatures at Harvard University. Until 2002 she was a 
professor at Columbia University, and she currently teaches at 
Deusto University in San Sebastian, where she leads the research 

SHAW & STONE PRINT.indd   xiSHAW & STONE PRINT.indd   xi 25/08/2012   10:5425/08/2012   10:54

D
ow

nl
oa

de
d 

fro
m

 m
an

ch
es

te
rh

iv
e 

 ©
  C

op
yr

ig
ht

 p
ro

te
ct

ed
 

It 
is

 il
le

ga
l t

o 
co

py
 o

r d
is

tri
bu

te
 th

is
 d

oc
um

en
t 



xii Screening songs in Hispanic and Lusophone cinema

group in Communication Studies. She is the author of Mundos 
en confl icto: aproximaciones al cine vasco de los noventa (Deusto 
University Press, 2002) and Cultura audiovisual: el cine europeo 
como espacio para la refl exión social (Gobierno Vasco, 2010), and 
co-author of the books Tratamiento de la violencia de género en 
la prensa vasca (2006) and Dirigir en femenino (2009). She also 
edited Cultural and Media Studies: Basque/European Perspectives 
(Nevada University Press, 2009) and Estudios culturales y de los 
medios de comunicación (Deusto University Press, 2009).

Isabel Santaolalla is Professor of Spanish and Film Studies at 
Roehampton University, London. She has published on postco-
lonial literature, cultural studies and fi lm, with special emphasis 
on questions of migration, ethnicity and gender in the cinema. 
She is editor of “New” Exoticisms: Changing Patterns in the 
Construction of Otherness (Rodopi, 2000), and co-editor of Luis 
Buñuel: New Readings (BFI, 2004), Buñuel, siglo XXI (Prensas 
Universitarias de Zaragoza, 2004) and The Transnational in 
Iberian and Latin American Cinemas (Hispanic Research Journal, 
2007). She is the author of Los ‘Otros’: Etnicidad y ‘raza’ en el cine 
español contemporáneo (Prensas Universitarias de Zaragoza & 
Ocho y Medio, 2005) and The Cinema of Iciar Bollaín (Manchester 
University Press, 2011). She is currently involved in a project on 
cinema and the Saharawi people, in connection with which she has 
published (with S. Simanowitz) ‘A Cinematic Refuge in the Desert: 
The Sahara International Film Festival’, in Iordanova and Cheung 
(eds), Film Festival Yearbook 2 (St Andrews Film Studies, 2010).

Deborah Shaw is Reader in Film Studies at the University of 
Portsmouth. She has published numerous articles in the fi elds of 
Latin American women’s writing, contemporary Latin American 
fi lm, and representations of Latinos and Latin Americans in 
Hollywood fi lm. She is the author of Contemporary Latin American 
Cinema: Ten Key Films (Continuum, 2003) and the editor of 
Contemporary Latin American Cinema: Breaking into the Global 
Market (Rowman and Littlefi eld, 2007). She also co-edited, with 
Ruth Doughty, Film: The Essential Study Guide (Routledge, 2008). 
She is currently completing The Three Amigos: Three Transnational 
Mexican Filmmakers for Manchester University Press and is 
 founding co-editor of the journal Transnational Cinemas (Intellect).

SHAW & STONE PRINT.indd   xiiSHAW & STONE PRINT.indd   xii 25/08/2012   10:5425/08/2012   10:54

D
ow

nl
oa

de
d 

fro
m

 m
an

ch
es

te
rh

iv
e 

 ©
  C

op
yr

ig
ht

 p
ro

te
ct

ed
 

It 
is

 il
le

ga
l t

o 
co

py
 o

r d
is

tri
bu

te
 th

is
 d

oc
um

en
t 



 Contributors xiii

Lisa Shaw is Reader in Portuguese and Brazilian Studies at the 
University of Liverpool. She is author of The Social History of the 
Brazilian Samba (Ashgate, 1999), and co-author (with Stephanie 
Dennison) of Popular Cinema in Brazil, 1930–2001 (Manchester 
University Press, 2004) and Brazilian National Cinema (Routledge, 
2007). She is currently working on a book on Carmen Miranda 
for the BFI/Palgrave Macmillan’s ‘Film Stars’ series, and has 
been awarded a Leverhulme Trust Senior Research Fellowship 
for 2012 to complete a monograph entitled Tropical Travels 
and Transatlantic Dialogues: Brazilian Popular Culture Abroad, 
1870–1945.

Rob Stone is Professor of European Film in the School of Languages, 
Cultures, Art History and Music at the University of Birmingham. 
He is the author of Spanish Cinema (Longman, 2001), The 
Wounded Throat: Flamenco in the Works of Federico García Lorca 
and Carlos Saura (Edwin Mellen, 2004), Julio Medem (Manchester 
University Press, 2007) and Walk, Don’t Run: The Cinema of 
Richard Linklater (Columbia University Press/Wallfl ower, 2012). 
He is also co-editor (with Graeme Harper) of The Unsilvered 
Screen: Surrealism on Film (Wa llfl ower, 2007) and (with Julián 
Daniel Gutiérrez-Albilla) of the forthcoming Companion to Luis 
Buñuel (Blackwell, 2012).

Eric M. Thau is Associate Professor of Contemporary Spanish 
Film, Literature and Culture at the University of Hawai’i at Manoa. 
He is the organiser of the University’s ‘International Conferences 
on Latin American and Iberian Cinemas’. He is currently com-
pleting a monograph entitled En Obras: The Construction and 
Deconstruction of Spanish Identity through Cinema.

Susan Thomas is Associate Professor of Musicology and Women’s 
Studies at the University of Georgia. Her research interests are 
Cuban and Latin American Music, early twentieth-century musical 
theatre and fi lm, gendered performance practices, and transna-
tionalism and diaspora. She is the author of Cuban Zarzuela: 
Performing Race and Gender on Havana’s Lyric Stage (University 
of Illinois Press, 2008), and her work has appeared in a number 
of journals and books including, The Journal of Popular Music 
Studies and Latin American Music Review, Cuba Transnational 

SHAW & STONE PRINT.indd   xiiiSHAW & STONE PRINT.indd   xiii 25/08/2012   10:5425/08/2012   10:54

D
ow

nl
oa

de
d 

fro
m

 m
an

ch
es

te
rh

iv
e 

 ©
  C

op
yr

ig
ht

 p
ro

te
ct

ed
 

It 
is

 il
le

ga
l t

o 
co

py
 o

r d
is

tri
bu

te
 th

is
 d

oc
um

en
t 



xiv Screening songs in Hispanic and Lusophone cinema

(University of Florida, 2004) and La voz marginal: Projecciones 
de grupos marginales en los medios de comunicación populares 
(Vienna: Praesens Verlag, 2010), and the soon to be released 
Musics of Latin America (W.W. Norton, 2011).

David Treece is Camoens Professor of Portuguese in the Department 
of Spanish, Portuguese and Latin American Studies at King’s 
College, London, where he directed the Centre for the Study of 
Brazilian Culture and Society from 1996 to 2010. He is the author 
of Exiles, Allies, Rebels: Brazil’s Indianist Movement, Indigenist 
Politics, and the Imperial Nation-State (Greenwood, 2000), the co-
author of The Gathering of Voices: The Twentieth-century Poetry 
of Latin America (Verso, 1992), and his translations of Brazilian 
fi ction and poetry include João Guimarães Rosa’s The Jaguar and 
Other Stories (2001). He was co-founder/editor of the Journal of 
Latin American Cultural Studies until 2004, and is a co-editor of 
the journal Portuguese Studies. Brazilian Jive, his forthcoming col-
lection of essays on songwriting, society and culture in Brazil, will 
be published by Reaktion.

Nuria Triana Toribio is Senior Lecturer in Spanish Cinema at the 
University of Manchester. Her main research areas are Spanish 
cinema as a national cinema, transnational strategies in Spanish 
cinema and new perspectives on auteurism. She is author of 
Spanish National Cinema (Routledge, 2003) and co-author (with 
Buse and Willis) of The Cinema of Alex de la Iglesia (Manchester 
University Press, 2007), as well as numerous articles. She co-edits 
the series of monographs ‘Spanish and Latin American Filmmakers’ 
for Manchester University Press. Her current projects are on the role 
of fi lm festivals and new production and distribution  conditions for 
cinema in Spanish.

Tom Whittaker is a lecturer in Hispanic Studies at the University 
of Liverpool. He is the author of The Films of Elías Querejeta: A 
Producer of Landscapes (University of Wales Press, 2011). His 
research has mainly focussed on the relationship between fi lm and 
geography in Spanish cinema, and his publications have appeared 
in journals such as Jump Cut, International Journal of Cultural 
Studies, Journal of British Cinema and Television and Bulletin of 
Hispanic Studies. He has published chapters in the  forthcoming 

SHAW & STONE PRINT.indd   xivSHAW & STONE PRINT.indd   xiv 25/08/2012   10:5425/08/2012   10:54

D
ow

nl
oa

de
d 

fro
m

 m
an

ch
es

te
rh

iv
e 

 ©
  C

op
yr

ig
ht

 p
ro

te
ct

ed
 

It 
is

 il
le

ga
l t

o 
co

py
 o

r d
is

tri
bu

te
 th

is
 d

oc
um

en
t 



 Contributors xv

volumes Hispanic and Lusophone Women Filmmakers: Critical 
Discourses and Cinematic Practices, edited by Parvati Nair and 
Julián Daniel Gutiérrez-Albilla (Manchester University Press) and 
A Companion to Luis Buñuel, edited by Rob Stone and Julián 
Daniel Gutiérrez-Albilla (Wiley-Blackwell). His current research 
centres on questions of movement in Latin American cinema and 
 soundscapes in Spanish cinema.

SHAW & STONE PRINT.indd   xvSHAW & STONE PRINT.indd   xv 25/08/2012   10:5425/08/2012   10:54

D
ow

nl
oa

de
d 

fro
m

 m
an

ch
es

te
rh

iv
e 

 ©
  C

op
yr

ig
ht

 p
ro

te
ct

ed
 

It 
is

 il
le

ga
l t

o 
co

py
 o

r d
is

tri
bu

te
 th

is
 d

oc
um

en
t 


