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Yet perception of the new qualities of the modern city had been asso-
ciated, from the beginning, with a man walking, as if alone, in its
streets.

—Raymond Williams, The Country and the City
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ters in the parks and promenades and rendez-vous of fashion?

' —William Acton, Prostitution
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of those terrible old women that are so common there, the sense of
agonised oneness with her that I have felt, that she was myself only under
different circumstances, has stricken me almost mad.

—Olive Schreiner, letter to Karl Pearson, 1885



