Notes on Contributors

Bella Brodzki is a member of the Literature Faculty at Sarah Lawrence
College. With Celeste Schenck she coedited Life/Lines: Theorizing Wom-
en’s Autobiography (1988). In addition to her work in women’s autobi-
ography, she has published articles on Borges and on feminist theory
and deconstruction. Her current project is a study of slavery and the
politics of subjectivity in francophone women’s writing.

VeVe A. Clark is Associate Professor of African and Caribbean Liter-
atures in the African American Studies and Comparative Literature De-
partments at the University of California, Berkeley. She has published
numerous articles on Caribbean literature and theater and African
American dance. Clark is coeditor of The Legend of Maya Deren: A Doc-
umentary Biography.

Chris Cullens is an independent scholar living in San Francisco. Her
book Female Difficulties: Novels by English and German Women, 1752-1814
is forthcoming from Stanford University Press.

Greta Gaard is an Assistant Professor of Composition at the University
of Minnesota, Duluth. She has published Ecofeminism: Women, Animals,
Nature (1992).

Sabine I. Golz, Assistant Professor of Comparative Literature and
German at the University of Iowa, has published articles on Ingeborg
Bachmann and Jurek Becker. Her collection of essays The Split Scene of
Reading: Nietzsche, Derrida, Kafka, and Bachmann is forthcoming from Hu-
manities Press.

Sarah Webster Goodwin, Associate Professor of English at Skidmore
College, is author of Kitsch and Culture: The Dance of Death in Nineteenth-
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Century Literature and Graphic Arts. She has also coedited Feminism, Uto-
pia, and Narrative and Death and Representation.

Margaret R. Higonnet, Professor of English and Comparative Litera-
ture at the University of Connecticut, is the author of Horn of Oberon:
Jean Paul Richter’s “’School for Aesthetics.”” She edited The Sense of Sex:
Feminist Perspectives on Hardy (1992) and several volumes of the journal
Children’s Literature; she also coedited Behind the Lines: Gender and the
Two World Wars (1987) and The Representation of Women in Fiction (1983).

Marianne Hirsch is Dartmouth Professor of French and Comparative
Literature at Dartmouth College, where she helped found the Women'’s
Studies Program. She is the author of Beyond the Single Vision: Henry
James, Michel Butor, and Uwe Johnson and The Mother-Daughter Plot: Nar-
rative, Psychoanalysis, Feminism. Currently she is working on a new pro-
ject titled ““Family Pictures: Photography and Narratives of Loss.”

Susan Sniader Lanser is Professor of Comparative Literature, English,
and Women’s Studies at the University of Maryland, where she directs
the Comparative Literature Program. She is the author of two books,
The Narrative Act: Point of View in Prose Fiction (1981) and Fictions of
Authority: Women Writers and Narrative Voice (1992). Her essays on wom-
en’s studies, literary theory, and narrative poetics have appeared in
Feminist Studies, Style, Semeia, and Eighteenth-Century Life. She is coedit-
ing an anthology of eighteenth-century women critics and preparing a
study of social ideology and literary theory in their work.

Frangoise Lionnet teaches French and comparative literature at North-
western University. She held a Rockefeller fellowship at the Center for
Advanced Feminist Studies at the University of Minnesota (1991-92).
She is the author of Autobiographical Voices: Race, Gender, Self-Portraiture
(1989) and Spiralling Tensions: Authenticity, Universality, and Postcolonial
Women Writers (forthcoming from Cornell University Press) and the
coeditor of a two-volume issue of Yale French Studies on postcolonial
literature (1992).

Fedwa Malti-Douglas is Professor of Arabic, Semiotics, and Women’s
Studies and Chairperson of the Department of Near Eastern Languages
and Cultures at Indiana University. She has published extensively in
Arabic, French, and English on classical and modern Arabic literature
and Islamic civilization. Her latest books are Blindness and Autobiography
(1988); Woman’s Body, Woman’s Word (1991); and Men, Women, and
God(s): Nawal El Saadawi Writes Arab Feminism (1994) .
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Lore Metzger, Charles Howard Candler Professor Emeritus of English
and Comparative Literature at Emory University, is the author of One
Foot in Eden: Modes of Pastoral in Romantic Poetry (1986), and contributing
editor to the Marginalia, volume 12 (in five parts) of the Collected Works
of S. T. Coleridge (Princeton University Press, 1980-). She has also pub-
lished articles on English and German Romantic poets and critics and
is completing a book on issues of genre, gender, and ideology in Goe-
the’s Faust and works of English Romanticism.

Nancy K. Miller is Distinguished Professor of English at Lehman Col-
lege and The Graduate Center, CUNY. She is the author of The Heroine’s
Text: Readings in the French and English Novel, 1722-1782 (1980), Subject
to Change: Reading Feminist Writing (1988), and Getting Personal: Feminist
Occasions and Other Autobiographical Acts (1991). She is the editor of The
Poetics of Gender (1986) and coeditor with Joan DeJean of Displacements:
Women, Tradition, Literatures in French (1990).

Obioma Nnaemeka is Associate Professor of French and Women'’s Stud-
ies at Indiana University, Indianapolis. She was a Rockefeller Humanist-
in-Residence at the University of Minnesota and a visiting Edith
Kreeger-Wolf Professor at Northwestern University in 1991—92. Her
publications have appeared in Signs, Feminist Issues, and International
Third World Studies. Her books Agrippa D’ Aubigné: The Poetics of Power and
Change; Marginality: Orality, Writing, and the African Woman Writer; and
an edited volume, Sisterhood, Feminisms, and Power, are forthcoming.

Rajeswari Sunder Rajan has taught in both India and the United States.
She has published a book of essays, Real and Imagined Women: Gender,
Culture, and Postcolonialism (1993), and has edited Lie of the Land: English
Literary Studies in India (1992). Her essays in cultural critique and Vic-
torian studies have appeared in Signs, the Yale Journal of Criticism, Social
Scientist, and collections. She is preparing a critical study of Dickens,
“The Novel Subject: Subalternity and Realism in Dickens’s Fiction.”

Anca Vlasopolos, Associate Professor of English at Wayne State Univer-
sity, has directed the Program in Women'’s Studies. Her areas of specialty
are feminist studies, comparative drama and poetry, especially British
and French, contemporary world literature, and film. She is the author of
The Symbolic Method of Coleridge, Baudelaire, and Yeats and of articles on
Mary Wollstonecraft, Frankenstein, Virginia Woolf, Shakespeare, Yeats,
Tennessee Williams, and the ““woman’s” film. She has also published a
poetry chapbook, The Evidence of Spring, and poems in Interim, Seneca Re-
view, Wascana Review, and Moving Out.






