
A C K N O W L E D G M E N T S 

This book is the culmination of years of reflecting, researching, col-
lecting, brainstorming, and writing. It has been a group project, 
built upon the scholarship of those who came before me and 
strengthened by those who assisted me. I want to acknowledge in 
particular the work of Gerda Lerner, whose groundbreaking book 
Black Women in White America: A Documentary History served as the 
first inspiration for a similar book about Texas. In addition, Darlene 
Clark Hine, author of When the Truth Is Told: A History of Black Wom-
en's Culture and Community in Indiana, 1875-1950 and director of 
the Black Women in the Middle West Project, showed me the value 
of examining one state or one region. 

My friend and colleague Frieda Werden was there at the genesis 
of this book more than ten years ago; she was there during the 
intervening years with her insights; and she was there at the con-
clusion, adding her own special touches to the final chapter. Her 
collaboration has not only enhanced the quality of the work, but 
has been stimulating and pleasurable. 

Helen Spencer helped shape the structure of Black Texas Women. 
She reviewed the manuscript for style, content, and sensitivity and 
was available for ongoing consultation. Her special talents and or-
ganizational skills turned ambiguity into clarity and immeasurably 
improved the final work. Janet G. Humphrey was my constant 
intellectual companion. Perhaps her finest hour was composing 
"Ruthe's New Motto" and taping it above my desk: "Just because I 
know something doesn't mean I have to put it in the book." Jan's 
mind brooked no nonsense when it came to reviewing my writing 



for inconsistency of style, excess verbiage, and lack of organiza-
tion. She skillfully plowed through mountains of materials, turning 
them into scholarly and readable paragraphs. Even though she is 
not from New England, I think of her as my personal Yankee 
schoolmarm complete with a merciless red pen. Many of the chap-
ters show her fine hand. Without her, I would not have been able 
to complete the book in a reasonable length of time, and I am 
greatly in her debt. Sherilyn Brandenstein joined the project to-
ward the end and made significant improvements. She did addi-
tional research, reorganized chapters, and added analyses based on 
feminist scholarship. 

My most faithful reader was W. Marvin Dulaney, whose assis-
tance was of immeasurable value. He currycombed the manuscript 
with extensive comments, correcting facts, notes, and interpreta-
tions. Other colleagues who read parts of the manuscript and who 
deserve thanks include Alwyn Barr, Dorothea Brown, Randolph B. 
Campbell, Debbie Cottrell, Barry A. Crouch, Sharon Kahn, Cathy 
Schechter, Megan Seaholm, and James Smallwood. Regular break-
fast meetings with my friend Olga Wise helped me sort out priori-
ties and served as a wellspring of encouragement. The indefatigable 
Willie Lee Gay of Houston—no request for information was ig-
nored—has generously shared her own research. 

Librarians and archivists searched for files and documents, birth 
and death dates, photographs, and more. I would like to express 
great appreciation to Tom Shelton, Institute of Texan Cultures; 
Georgia Bonatis and Dawn Letson, Texas Woman's University; 
Ellen Brown, Baylor University; Casey Greene, Rosenberg Library; 
Charles Schultz, Texas A&M University Archives; Victor Borgeson, 
Houston Public Library; Karen L. Jefferson, Moorland-Spingarn 
Research Center, Howard University; Michael V. Hazel, Dallas His-
torical Society; Jimm Foster, Dallas Public Library; and Eric Key, 
Prairie View A&M University Library. Many thanks also to the fine 
staff at the University of Texas Perry Castañeda Library Reference 
Department and the Center for American History (formerly Barker 
Texas History Center). Dedicated professionals like Jeff Rowe and 
Peggy Wallace at Austin Prints for Publication handled most of the 
photographic reproduction. In many cases, their copies of tattered 
old photographs from books, magazines, newspapers, and private 
collections looked better than the originals. 

I would like to express special appreciation to Stanley Schneider, 
who supported this project financially, emotionally, and intellec-
tually. My children, Debbie Winegarten, Marc Sanders, and Mar-
tha Wilson, loved me and helped me, and I think of this as their 
legacy. 

Accuracy was my goal, but errors have undoubtedly occurred. 
They are my responsibility alone. I hope that others after me will 
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write their own histories, correcting these mistakes and breaking 
new ground. 

Finally, I wish to pay tribute to the many women who opened 
their hearts and their homes to me, and whom I was privileged to 
interview. They include nationally known photographer Louise 
Martin of Houston; longtime publisher of the San Antonio Register 
Josephine Bellinger; the oldest WAC in World War II, Mary Ander-
son; distinguished Austin educator and librarian Olive Durden 
Brown; and honored Dallas YWCA leader Barbara James. During 
the writing of the book, special friends whose accomplishments are 
highlighted herein died—Dr. Connie Yerwood and Ada DeBlanc 
Simond, both of Austin. This book is dedicated to their memory 
and to those of the countless others whose lives remain anony-
mous, but whose contributions still benefit us all. 
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