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This book grew out of an earlier research project on the decorative and
applied arts at the four San Antonio missions which comprise the San Antonio
Missions National Historical Park: Nuestra Sefiora de la Purisima Concepcién
de Acufia, San José y San Miguel de Aguayo, San Juan Capistrano, and San
Francisco de la Espada. I directed the project, funded by the national historical
park, and carried it out from September 15, 1981, to May 31, 1982, with the
assistance of consultants and the staff of the Research Center for the Arts, the
University of Texas at San Antonio (UTSA).

Most of the work on the research plan was done by Anne Schlosser, a
research assistant with the center. The archival work on the project (research,
transcriptions, and translations) was done by Donna Pierce in San Antonio and
Mexico City. She prepared translations of texts relating to the decorative and
applied arts of the San Antonio missions (except San Antonio de Valero) taken
from the inventories by Fr. Dolores (1762), Fr. Sienz (1772), Fr. Lopez (1785),
and Fr. Diaz (1824). The translations are now in my possession since the center
was “defunded” by the university a few years ago and no longer exists. These
files and other research center files will probably be deposited in the Special
Collections of the University of Texas at San Antonio Library (preliminary
discussions are underway). Most of the photography was done by Kathy Vargas,
a research assistant with the center.

Donna Pierce and Kathy Vargas did on-site research to check out details
and to determine what had to be photographed. As project director, I also did
on-site research, as did the late Robert Mullen, who was a faculty associate at
the research center. Harvey Smith, Jr., provided photographs and newspaper
clippings from his own collection and information on the restoration work
carried out by his father, himself, and others at the missions. Mardith Schuetz-
Miller provided research materials on the paintings found by Carlos Castafieda
in the 1930s. Their assistance and expert advice was of inestimable value.
Lorene Pouncey worked on the bibliography, Félix Almariz on the history of
the missions, and Nodé MacMillan on archival materials related to the mis-
sions. Marlys Bush Thurber, our liaison with the national historical park,
offered guidance during the nine months when the project was carried out.

I wrote the preliminary report and asked members of the research team for
their comments. Written responses by Harvey Smith, Jr., and Donna Pierce
were very valuable in the preparation of the final report, which was submitted
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to the San Antonio Missions National Historical Park on August 10, 1982.
All drafts and the final report were typed by Margaret R ogers, Graciela
Rodriguez, and Maria Elena Gonzilez-Cid.

The excitement generated by the results of the project led me to work on
the present book, which encompasses a much broader body of material. The
scope of the project was enlarged to include all the missions of Texas and to
focus on the historical context as well as a formal and iconographic analysis of
the art and architecture of the Texas missions.

In the late 1980s and early 1990s I reviewed primary and secondary sources
on the missions to gather the necessary information for the expanded project.
Part of the work involved going back to the archives (aside from those re-
viewed by Donna Pierce) to determine exactly what they contain relative to
the art and architecture of the missions. The intent was to get a sense of what
the missions were like from the 1740s to the early 1820s.This included the
church and sacristy furnishings, sacred items, and the religious images (sculp-
tures and paintings) of the altarpieces as they appeared during this period.

I am indebted to a number of people who helped me gather the many
photographs, drawings, and prints of the Texas missions. Photographer Sarah
Pierce from the University of Texas at San Antonio made black and white
prints from negatives of pictures I took of the Espiritu Santo Mission as well
as other pictures taken of the San Antonio missions by Kathy Vargas during
the initial project. Other photographers include César Martinez, a special
consultant, who did exterior views of the San Antonio missions; Tim Summa,
who did interior views of the San José mission church; Linton Tyler, who
made black and white prints from the negatives of pictures taken by Kathy
Vargas; and John Poindexter and Mark McClendon, who scanned images
from old prints and negatives. Dennis Medina, Special Collections librarian of
the University of Texas at San Antonio Library, provided nineteenth-century
lithographs of the missions. Tom Palmer did the map of New Spain (based on
a map I had done) and the plan of Espiritu Santo Mission, and I did the map
of the Texas province (based partly on a map by Desirée McDaniel).

I am also indebted to the following people, who gave their permission to
reproduce images of the missions: Eugene George for his elevations of San
Antonio deValero and San Francisco de la Espada, Jack Eaton for his plans
and elevations of San Antonio de Valero, Mardith Schuetz-Miller for her
drawings of the Valero facade, Rebecca Huffstuttler for the old photographs
and drawings in the collection of the Witte Museum of San Antonio, and
Martha Utterback for photographs in the collection of the Daughters of the
Republic of Texas Library.

Finally, I am indebted to the staff of the research center and to the consult-
ants who assisted us in carrying out the initial research project. This book
would not have been possible without their assistance.

J-Q.
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