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Rick Bebermeyer, Lawrence Boettigheimer, Mi-
chael Grauer, Lisa Harvell, Mark Kever, Tam 
Kiehnhoff, Carl McQueary, Gene Owens, George 
Palmer, Charles Peveto, David Spradling, Richard 
Stout, Randy Tibbits, and Karl B. Williams.
	 I was further assisted through the generosity of  
Claude C. Albritton III, Susan H. Albritton, Judy 
and Stephen Alton, Seth Alverson, Mary Arno, 
Pam Arnoult, Charles Attal, Linda Baird, Wendy 
Hurlock Baker, Melissa Barry, Cynthia Bell, Mar-
garet Blagg, Terrell Blodgett, Devin Borden, Kim 
Williams Boyd, Sharon and (the late) Jack Boynton, 
Margery Brinkley, Pat and Dave Bronstein, Amy 
Cappellazzo, David and (the late) Patricia Car-
gill, Tammy Carter, Bill and Mark Cheek, Amy 
Corbin, Elizabeth Culwell-Collins, Jack and Gail 
Davis, Judy Deaton, David and Beth Dike, Greg 
Dow, Krishna Dronamraju, Melisa Durkee, Jim 
Edwards, Genevieve Ellerbee, Clare Elliott, the 
late Mary Margaret Farabee, the late Kelly Fear-
ing, Sarah G. Forgey, Henri Gadbois, Karin Gil-
liam, George Grammer, Tom Haggerty, Kiowa 

This book owes everything to the artists. I have 
had the pleasure to know a few of  them, but many 
passed on long before I came to this project. Thank 
you to the artists and their families, along with the 
curators, museums, historians, critics, collectors, 
and viewers who give continuing life to Texas art.
	 Tremendous support came from the Center for 
the Advancement and Study of  Early Texas Art 
(caseta), its learned cofounder Bill Reaves, dedi-
cated board, and core members. With appreciation 
to former caseta director Robert Summers, who 
first introduced me to Texas modern art. The In-
stitute for Oral History at Baylor University, espe-
cially Lois Myers, was a key early supporter. I am 
grateful for the unerring guidance of  Allison Faust. 
Also at the University of  Texas Press, thank you 
to Robert Devens, Leslie Tingle, Nancy Lavender 
Bryan, and Lindsay Starr. All errors herein are my 
own, but the writing was vastly improved by the as-
tute, professional editing of  Kip Keller.
	 For sharing their taste and insights, special grati-
tude goes to James and Kimel Baker, Scott Barker, 
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of  Art, Grace Museum, Solomon R. Guggenheim 
Museum, Jerry Bywaters Special Collection at the 
Hamon Arts Library of  Southern Methodist Uni-
versity, Henry Moore Foundation, Meadows Mu-
seum, Menil Collection, Michael Rosenfeld Gal-
lery, Museum of  Fine Arts, Houston, Museum of  
Modern Art, Nasher Sculpture Center, Nora Ec-
cles Harrison Museum of  Art, Ogden Museum of  
Southern Art, Old Jail Art Center, Palm Springs 
Art Museum, Panhandle-Plains Historical Muse-
um, Philadelphia Museum of  Art, Philbrook Mu-
seum of  Art, Princeton University Library, Ridglea 
Country Club, Sheldon Museum of  Art, Smithso-
nian American Art Museum, Southern Methodist 
University, Talley Dunn Gallery, Texas a&m Uni-
versity Press, Texas Woman’s University, Umlauf  
Sculpture Garden Museum, vaga, Washburn Gal-
lery, and Whitney Museum of  American Art. To 
any person or institution I may have inadvertently 
left out, please accept my apologies.
	 This book owes much to the invaluable input 
of  Alison de Lima Greene and Francine Carraro, 
who should know that all shortcomings are solely 
mine. I was heartened by the unflagging support 
of  Alexandra Phillips during the onerous permis-
sions process. Another outstanding Baylor alumna, 
Sarah Beth Wilson, researched and wrote the art-
ists’ biographies. Finally, I could not have written 
this book without the steadfast support of  Scott J. 
Robinson, Johnna S. Robinson, Riley Mott, Alber-
to, and Lee.

Hammons, Rick Hardin, Paul Hatgil, Sara Hig-
nite, Jana Hill, Dodi Holland, Katie Hooker, 
Kirk Hopper, Mark  O. Howald, Holly Hutzell, 
Jim D’Imperio, Roula and Vincent Jarrard, Anne 
Kelly, Patrick Kelly, Raymond B. Kelly III, Ger-
alyn Kever, Veronica Keyes, Tom Kiehnhoff, Liz 
Kurtulik, David Lackey, Gayle Laurel, Paul Les-
ter, Tara Lewis, Jim Lincoln, Judy Lopez, Darcy 
Marlow, Kathryn and Morris Matson, John D. Mc-
Clanahan, Leila McConnell, Norma McManaway, 
Ava Jean Mears, Elizabeth C. Moody, Diane Nel-
son, Beverly Palmer, Nelie Plourde, Karen Rech-
nitzer Pope, Eric Preusser, Russell Prince, Sam Rat-
cliffe, Jean Goebel Rather, Linda Reaves, Rick and 
Nancy Rome, Jason Schoen, Anne W. Shea, Susan 
Sklar, Charles Smith, Mark  L. Smith, James  E. 
Sowell, Sam and Juliana Stevens, Ruth Storms, 
Warren Stricker, Stella Sullivan, Meredith Sut-
ton, John Swords, Russell Tether, Leslie Thomp-
son, Janet Tyson, Karl Umlauf, Kevin and Cher-
yl Vogel, Paula Webb, Earl Weed, Gwen Weiner, 
Otis T. Welch, Ronald Wenner, Ruby White, Erica 
Wickett, the late Dick Wray, Robert Wray, and Jeff 
Zilm.
	 Many thanks to the institutional lenders and their 
courteous staff, including the Amon Carter Muse-
um of  American Art, Andrews Kurth llp, Archives 
of  American Art, Art Resource, Artists Rights Soci-
ety, Baltimore Museum of  Art, Barry Whistler Gal-
lery, Blanton Museum of  Art, Bobbie and John L. 
Nau Collection, Brooklyn Museum of  Art, Cartin 
Collection, Cynthia Brants Trust, Dallas Museum 
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