Acknowledgments

et me begin by thanking the Film Scholars Program, Academy of Motion
Picture Arts and Sciences, for generously supporting my work. Sid Ganis,
past President of the Academy, was welcoming and helpful; he even gave
me an interview about his work at Fox in New York. To the Institutional

Grants Committee and Andrew Marlowe, chair of the Committee, my
profound thanks. Shawn Guthrie handled administrative matters, large and
small. As I quickly learned, a Scholars Award carries a good bit of prestige!

Warmest thanks to the many individuals and institutions that assisted
me. Thomas Leitch and Joanna Rapf, my readers and peer reviewers, did
an excellent job of pinpointing the manuscript’s strengths and weaknesses.
Lawrence Suid shared his research materials and his encyclopedic knowledge
of the Hollywood war film. Barbara Hall of the Margaret Herrick Library,
Academy of Motion Picture Arts and Sciences, guided me through the many
treasures of the Special Collections department. Ned Comstock, archivist
at the USC Cinematic Arts Library, was, like Barbara, uncannily able to
anticipate my needs. Robert Shandley of Texas A & M and Rebecca Prime of
Hood College invited me to their institutions to lecture on Fox. At Towson
University, Barry Moore, Greg Faller, Dave Reiss, Maravene Loeschke, Kit
Spicer, Robert Caret, Richard Vatz, and the Faculty Research Committee
strongly supported my work.

Thanks to Jim Burr, my editor at University of Texas Press, for his con-
sistent support and encouragement. Thanks also to copyeditor Jennifer
Dropkin, managing editor Leslie Tingle, and the entire staff at University
of Texas Press.

And from West to East, let me thank the following.

In Palo Alto, California: Department of Special Collections, Stanford
University Libraries.

In Los Angeles: Don and Sue Silver, Rush White, Nicholas Cull, Mar-
garet Herrick Library, UCLA Performing Arts Special Collections, UCLA



Special Collections, USC Cinematic Arts Library, AFI Library, and Larry
Edmonds Bookstore.

In Lawrence, Kansas: John C. Tibbetts.

In Madison, Wisconsin: Wisconsin Center for Film and Theater Research.

In Athens, Ohio: Doug McCabe and Ohio University Archives and
Special Collections.

In Washington, DC: John Buchtel, Scott Taylor, David Hagen, George-
town University Special Collections, and the Motion Picture Reading Room,
Library of Congress.

In Baltimore: Steve Libowitz, Gary Harner, Albert S. Cook Library at
Towson University, Milton Eisenhower Library at Johns Hopkins University,
and Loyola—Notre Dame University Library.

In Salisbury, Maryland: Jim Welsh, Elsie Walker, Dave Johnson, Brenda
Grodzicki, and Literature/Film Quarterly.

In New York City: Liz Kurtulik, Art Resource, and the New York Public
Library.

In Groton, Massachusetts: William Quigley and Quigley Publishing.

In Bath, UK: Brian Neve.

An earlier version of my section on The Longest Day in Chapter 5 was
published in Literature/Film Quarterly as Peter Lev, “Filming The Longest
Day: Conflicting Interests,” Literature/Film Quarterly 33, no. 4 (2005):
63—69, and is reprinted with permission.

Thanks to my family for motivating and inspiring me over the last several
years. Without family it would be hard to get up in the morning, let alone
write a book. Yvonne Lev, Sara Lev, Mike Sloan, and darling Evie Sloan
(born 2011): Thank you!

x TWENTIETH CENTURY-FOX






THIS PAGE INTENTIONALLY LEFT BLANK



