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Writing that heading brings images of many people to whom I have 
become indebted in the course of this study. To cover the theatrical 
efforts of nineteen nations over a period of 475 years is a big task. 
Only by borrowing from the results of previous groundbreaking by 
others can one person do it. John Milton described the process in his 
Brief Historie of Moscovia: "What was scattered in many volumes, 
with no cursory pains I have laine together to save the Reader a far 
longer travaile." Many who pioneered in the study of Spanish Ameri-
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quez loaded me down with mimeograph versions of many of the best 
Chilean contemporary plays, and mailed a second instalment to me a 
year later. 

In Asunción, Josefina Pla put at my disposal her unpublished study 
of the Paraguayan theatre and helped out my faulty Guaraní so that 
the chapter on Paraguay's Indian theatre might be completed. She 
assembled actors and dramatists at a picnic with me, and later did 
me the honor to translate part of what I wrote into Spanish, for local 
publication. 

Franklin Domínguez shared with me his knowledge of theatrical 
activities in the Dominican Republic, provided me with copies of 
practically all the published drama of his country, and later took time 
to see that I remained close to the truth in what I wrote. René Mar-
ques was a delightful host at a party of drama lovers at his home in 
San Juan after our day of visiting theatres and playwrights. Then he 
generously read what I wrote about the Puerto Rican theatre after 
my return to the United States. 

The aid of Rafael Pineda was invaluable in assaying the position 
of drama in Venezuela. Armando Maria y Campos has for years 
shared with me his helpful volumes on phases of Mexico's theatrical 
history, and Demetrio Aguilera Malta has been my guide, philoso-
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