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Fig. I.1 Frame 262 from the Zapruder fi lm. © 1967 (renewed 1995) Th e Sixth 

Floor Museum at Dealey Plaza. Used with permission of the Sixth Floor Museum.

Fig. I.2 Frame 375 from the Zapruder fi lm. © 1967 (renewed 1995) Th e Sixth 

Floor Museum at Dealey Plaza. Used with permission of the Sixth Floor Museum.


