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First, with great thanks to Dr. Joseph Agonito, professor and scholar of the 

West, whose remarkable knowledge of the era and area’s history informed 

my own great love for the frontier’s legendary and mythical aspects over the 

decades during which I had the pleasure to team-teach a course on the sub-

ject with this admirable colleague and great friend. Second, to my son Shea 

Th axter Brode, whose passion for the project and diligent research—as well 

as excellent proofreading—brought Dream West to fruition.

 A particular word of appreciation to all those fi lm companies whose 

motion pictures are summarized here and specifi cally for the use of images 

from their work. As a member of the media focusing on motion pictures and 

television for the past fi ft y years, I was provided many of these were provided 

to use for the purposes of promoting the fi lms at the time of their release and 

maintaining their profi les in succeeding years. Others are from my personal 

collection. Each “still” is employed here to augment with visual content the 

verbal descriptions in order to provide the best academic book possible on 

the subject matter, to be used for serious study of the Western genre.
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Th e fl ag and the cross. John Ford’s mythic vision in My Darling Clementine posits Tombstone as 

a representative American community, its people fr amed by two symbols, one political, the other 

religious. Courtesy Twentieth Century-Fox.
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