PREFACE

to the fabulous success enjoyed by Meyerbeer and his associ-

ates at the Paris Opéra beginning in 1831. Carrying all before
them, they created a type of lyric drama which not only won a
local triumph but left its mark wherever opera was played. There
was opposition, but it proved fruitless. Former favorites were
'shunted aside and even Wagner, himself, was unable to halt the
conquest.

At least from an historical point of view, therefore, French
grand opera of the 1830’s cannot be disregarded or dismissed with
a phrase. Its one-time glory is now woefully faded, but its place
in nineteenth-century annals is important. In the commercial
world it is outstanding for its shrewd analysis of the theatrical
market; as an art form it is notable for its attempt to give a new,
large-scale design to opera; and as a social document it provides
numerous clues to an understanding of the era in France follow-
ing the Revolution of 1830. Considering all these things, it would
appear, then, that there is room for a more comprehensive study
of this style of musical theater than has heretofore been available.

In the preparation of this book I naturally incurred several
obligations which 1 am happy to acknowledge. The Musical Quar-
terly (G. Schirmer, Inc.) kindly allowed me to quote from articles
by myself and others which appeared in that journal; the Librairie
Académique Perrin, Paris, granted me the use of material from
Les Années romantiques de Balzac by Louis J. Arrigon; and I am
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indebted to Routledge & Kegan Paul Ltd., London, for permission
to quote from Wagner’s Prose Works. Thanks are due also to
Abram Loft for many favors. Finally, 1 should like to record my
gratitude to Professors Douglas Moore, Paul H. Lang, Jacques
Barzun, Jean-Albert Bédé, and Milton Smith of Columbia Uni-
versity, whose advice was invaluable and whose friendly en-
couragement was a constant support.

W. L C
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