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Icould go on at great length acknowledging the numerous friends and col-
leagues who have inspired these essays. Most were written in response to a
question or a challenge, and I have tried to specify all of those in the notes
to each chapter. But there is also one long-overdue debt that the book as
a whole tries to address, and that is to a small group of colleagues at the
University of Chicago that brought art history, literature, and philosophy
into dialogue almost thirty years ago. It called itself the Laocoén Group,
naming itself after the late classical sculptural group, and the crucial book
of G. E. Lessing that provided us with an exemplary synthesis of critical
theory across the arts. Lessing’s Laocoon: On the Limits of Poetry and Paint-
ing, a capstone of Enlightenment aesthetics, was deliberately and proudly
unsystematic, much like our motley group of scholars. It is to that group
that this book is dedicated, especially to its most brilliant member, the late
Michael Camille. The first chapter, “Art History on the Edge,” is in effect
an explanation of this dedication, a naming of names, and a genealogy of
image science as I have experienced and understood it.

Many individuals contributed advice, counsel, and comfort as these
essays were being written (and rewritten). As always, Joel Snyder and Alan
Thomas have been crucial in saving me from errors and raising the game.
Lauren Berlant, Neal Curtis, Stephen Daniels, Ellen Esrock, Michael Ann
Holly, Janice Misurell Mitchell, Keith Moxey, Florence Tager, and Michael
Taussig provided timely interventions. Jacques Ranciére agreed to engage
in dialogue about image theory in a way that has been endlessly produc-
tive. Nova Smith provided crucial help with permissions. And Sally Stein
was incredibly generous in allowing me to reproduce the late Allan Sekula’s
wonderful photograph.

I must also mention three institutions that have made it possible for
me to finish this book. The first is the Getty Research Institute, headed by
director Thomas Gaeghtens, which provided space, time, inspiration, and
resources in the winter and late summers of 2013 and 2014. The second is
the Clark Institute for Art History, where, under the benign gaze of director
Michael Ann Holly, the first drafts of several of these essays were written
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in 2008, and which gave me a precious asylum for writing in the spring
of 2013. Lastly, the Division of Humanities at the University of Chicago,
headed by Dean Martha Roth, provided reliably regular leave time and
research funds that have made my life as a scholar possible.

Chapter 1, “Art History on the Edge: Iconology, Media, and Visual Culture,”
was written for “Discipline on the Edge: Michael Camille and the Shifting
Contours of Art History, 1985-2010,” a session in honor of Michael Camille
at the College Art Association’s 2010 meeting. Chapter 2, “Four Fundamen-
tal Concepts of Image Science,” first appeared in Visual Literacy, ed. James
Elkins (New York: Routledge, 2008), 14-30. Chapter 3, “Image Science,”
was written for the Thyssen Lecture at Humboldt University in Berlin,
with the generous support of the Wissenschaftskolleg zu Berlin; it first
appeared in Science Images and Popular Images of the Sciences, ed. Bernd
Huppauf and Peter Weingart (New York: Routledge, 2007), 55-68. Chapter
4, “Image X Text,” first appeared as the introduction to The Future of Text
and Image: Collected Essays on Literary and Visual Conjunctures, ed. Ofra
Amihay and Lauren Walsh (Cambridge: Cambridge Scholars Publishing,
2012), 1-14. Chapter 5, “Realism and the Digital Image,” first appeared in
Critical Realism in Contemporary Art: Around Allan Sekula’s Photography, ed.
Jan Baetens and Hilde Van Gelder, Lieven Gevaert Series, vol. 4 (Leuven:
Leuven University Press, 2012), 12-27; it was translated into Italian by Fed-
erica Mazzara as “Realismo e imagine digitale,” in Cultura Visuale: Par-
adigmi a Confronto, ed. Roberta Coglitore (Palermo: Duepunti Edizione,
2008), 81-99, and reprinted in Travels in Intermedia: ReBlurring the Bound-
aries, ed. Bernd Herzogenrath (Aachen: Mellen Press, 2011; Hanover, NH:
Dartmouth College Press, 2012). A different version of chapter 6, “Migrat-
ing Images: Totemism, Fetishism, Idolatry,” appeared in Migrating Images,
ed. Petra Stegmann and Peter Seel (Berlin: House of World Cultures, 2004),
14-24; it is reprinted here with permission by Haus der Kulturen der Welt,
Berlin. Chapter 7, “The Future of the Image: Ranciére’s Road Not Taken,”
first appeared in “The Pictorial Turn,” a special issue of Culture, Theory,
and Critique, ed. Neal Curtis (fall 2009), reprinted in book form as The
Pictorial Turn, ed. Neal Curtis (New York: Routledge 2010), 37-48. Chap-
ter 8, “World Pictures: Globalization and Visual Culture,” first appeared
in a special issue on globalization in Neohelicon, ed. Wang Ning (34, no. 2;
December 2007); it was reprinted in Globalization and Contemporary Art, ed.
Jonathan Harris (Malden, MA: Wiley-Blackwell, 2011), 253-64.

In part 2, chapter 9, “Media Aesthetics,” first appeared as the foreword
to Thinking Media Aesthetics, ed. Liv Hausken (New York: Peter Lang, 2013),
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15-28. Chapter 10, “There Are No Visual Media,” first appeared in Journal
of Visual Culture 4, no. 2 (2005): 257-66; it was reprinted in Media Art His-
tories, ed. Oliver Grau (Cambridge, MA: MIT Press, 2007), 395-406, and
in Digital Qualitative Research Methods, ed. Bella Dicks (New York: Sage,
2012). Chapter 11, “Back to the Drawing Board: Architecture, Sculpture,
and the Digital Image,” first appeared in Architecture and the Digital Image:
Proceedings of the 2007 International Bauhaus Colloquium, ed. Jorg Gleiter
(2008), 5-12. Chapter 12, “Foundational Sites and Occupied Spaces,” was
the keynote address for Grundungsorte, a 2012 conference convened by
the Research Group on Culture, Politics, and Space at the University of
Munich; it appeared in Grundungssorte der Moderne von St. Petersburg bis
Occupy Wall Street, ed. Maha El Sissy, trans. Sascha Pohlmann (Paderborn:
Wilhelm Fink, 2014), 23-38. Chapter 13, “Border Wars: Translation and
Convergence in Politics and Media,” was the keynote address for the Inter-
national Conference of the English Language and Literature Association
of Korea (ELLAK), Busan, Korea, December 2012; many thanks to the or-
ganizing genius of Youngmin Kim. Chapter 14, “Art X Environment,” was
written as the keynote address for the “Art + Environment” conference at
the Nevada Museum of Art in 2008. Chapter 15, “The Historical Uncanny:
Phantoms, Doubles, and Repetition in the War on Terror,” was written for
the Kunstwerke lecture series in Berlin. And chapter 16, “The Spectacle To-
day: A Response to Retort,” first appeared in Public Culture 20, no. 3 (2008):
573-81 (© 2008, Duke University Press, all rights reserved; republished by
permission of Duke University Press); it has since been updated to the
conditions of 2013.






