
A C K N O W L E D G M E N T S 

This study is an o u t g r o w t h o f m y longstanding interest in the International 

Gothic style and, in particular, the artist Stefano da Verona. T h e initial 

impetus was over a quarter o f a century ago, w h e n for the late Professor Curtis 

Shell I w r o t e a paper at Wellesley Col lege (Massachusetts) on a single painting 

attributed to Stefano that 1 developed in 1976 into m y master's thesis on 

Stefano's paintings. It is w i t h fond memories that I recall m y first trip to Verona 

in 1973 to v i e w Stefano's core paintings. This trip was m a d e possible by a grant 

f rom the Samuel H. Kress Foundation. M y w o r k on Stefano's paintings was 

expanded into m y doctoral dissertation at C o l u m b i a University ( N e w York), a 

monograph, and catalogue raisonne, in which I reconstructed the corpus o f 

paintings and selective drawings and evaluated Stefano's role in the development 

o f the International Gothic style, set against the social, political, and cultural 

climate of the time. 

Subsequently, the focus o f m y research returned to a comprehensive study o f 

Stefano's drawings, many o f which initially had to be left aside. It was clear that 

a deeper understanding o f the drawings was necessary to establish the character 

o f this important but s o m e w h a t neglected artist. 

I am most grateful for grants al lowing m e to pursue the research o n this topic 

including a C o l u m b i a University Traveling Fellowship that contributed financial 

support for a year o f research in Italy. T h e project was further assisted by 

C o l u m b i a University's D e p a r t m e n t o f Art History and A r c h e o l o g y S u m m e r 

Travel Grant, and the Columbia University Edwin C. and Florence C. Vogel Travel 

Grant. W i t h a grant f r o m the American Philosophical Society, I traveled to the 

drawing cabinets in Europe and in the United States to study the large body o f 

drawings that had b e e n general ly attributed to Stefano to assemble the true 

corpus. T h e financial support o f the Gladys Krieble Delmas Foundation al lowed 

m e to conduct further research in the Veneto and to study the northern Italian 

collectors o f these drawings that led to the publication of a series of articles 

leading up to this study. I thank Professor Maria Luisa Gatti Perer, Director o f 

the Istituto per la Storia dell 'Arte Lombarda for al lowing m e to draw u p o n these 

articles in Arte Lombarda for the present publication. A Faculty Professional 

Development Scholarship from Worcester State Col lege allowed m e to return to 

Europe to v i e w many o f the drawings again. I am especially grateful to the 

American Philosophical Society, which provided financial support for the prepa-

ration o f this work. T h e indexing of the b o o k was assisted b y a subvention f r o m 
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the Samuel H. Kress Foundation. The completion of the project was generously 

supported by a grant from the Gladys Krieble Delmas Foundation. 

A catalogue such as this would be far beyond the abilities of any scholar were 

it not for the interest of many generous people and institutions that helped to 

shape this study. It is a pleasure to thank those who have encouraged my work 

by their support and given assistance during the compilation of this catalogue. 

I wish to acknowledge Veronika Birke, Janine Kertész, Carlos van Hasselt, 

Maria van Berge-Gerbaud, Jeroen de Scheemaker, Rhea Blok, and Dominique 

Cordellier. Additional thanks are due to Annegrit Schmitt, Hans Joachim 

Eberhardt, Friedrich Glaubrecht, Wolfgang Holler, Frauke Steenbock, Hein-Th. 

Schulze Altcappenberg, Hugh Chapman, Hilary Williams, Giulia Bartrum, 

Helen Braham, Albert Elen, Hans van der Windt, Manfred Sellink, and Marina 

Maiskaya. My thanks also go to George Goldner, Carmen Bambach, Laurence 

B. Kanter, Peter Dreyer, Stephen Ongpin, and Robert Coleman. 

In Italy I especially thank Lucia Monaci Moran, who generously assisted me 

on a number of occasions. For their many courtesies, I am grateful to Susy 

Marcon, Pietro Marani, Maria Luisa Gatti Perer, Cecilia Malovini, and Casamiro 

Porro. I am fortunate to have many colleagues in Verona; for facilitating my 

research, I thank Agostino Contô, Daniela Fattori, Giuseppe Franco Viviani, 

Laura Minelli, Silvana Morandi, Gian Paolo Marchini, Paola Marini, Gianni 

Peretti, Giorgio Marini, Fabrizio Pietropoli, Chiara Rigoni, Giuliana Ericani, 

Angela Miciluzzo, Lanfranco Franzoni, and Daniela Zumiani. I owe a special 

debt of gratitude to Rosamaria Calza for her generous and invaluable assistance 

in many areas of this project. For their interest in the project, I am especially 

grateful to Hans-Joachim Eberhardt of the Staatliche Graphische Sammlung, 

Munich, and to the Accademia di Agricoltura, Scienze e Lettere, Verona, who is 

publishing the Italian edition. 

This b o o k could not have been written without the resources of the 

Kunsthistorisches Institut in Florence, and I am most grateful to the staff 

members of the library for their help and to the personnel of the foresteria for 

their kindness in the summers of 1996 to 2001. I am also deeply appreciative of 

the assistance given by librarians and museum personnel, in particular at the 

libraries of Columbia University, the Biblioteca Nazionale in Florence, and the 

Biblioteca Correr in Venice. Other Italian colleagues generously offered their 

expertise and advice in matters of paleography and dialect. I would like to thank 
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Gino Corti who gave enthusiastically of his wisdom and Piera Tomassoni, Gian 

Maria Varanini, Ezio Barbieri, Marcello Bondardo, and Giovanni Battista 

Bonetto for their immeasurable assistance. 

I should like to communicate my sincere thanks to the following persons 

involved with the creation of the book itself: the designers, Malcolm Grear 

Designers, Carole LeFaivre-Rochester and Mary McDonald, the editors at the 

American Philosophical Society, whose advice and faith in this project are much 

appreciated, and Nedalina Dineva, who compiled the index. Among the many 

scholars from w h o m I have learned so much is Lilian Armstrong, whose standard 

of scholarship has been a model for me. My former teachers at Columbia, James 

Beck and David Rosand, with w h o m I first explored several of the issues treated 

here, deserve special thanks. I have gained immeasurably from the great breadth 

of their knowledge. Finally, a host of friends in Verona have sustained me, and I 

am most sincerely appreciative of their care over many years. I especially thank 

Rosa, Daniela, Franco and Enzo for their unqualified support which has meant 

more than I could possibly express. 

Without my late parents, who inspired my interest in art history, my studies 

would never have commenced. Above all, I am grateful to the members of my 

family for their love, encouragement, and enthusiasm for this extended project. 

My children, Tom and Kate, generously gave their support with unfailing good 

humor and made room for Stefano da Verona in our home. I extend my deep 

thanks to them and to their spouses, Laura and Jeff. The most patient helpmate 

is my husband, Jim, who has contributed in innumerable ways and has been inti-

mately involved in every stage of the project's development and realization. To 

him I owe my deepest debt of gratitude and affectionately dedicate this book. I 

hope that this study of Stefano da Verona's drawings adds to our understanding 

of his great achievement and, more generally, to the International Gothic style 

and to the history of collecting drawings in Italy. 

E V E L Y N K A R E T 

Worcester, Massachusetts 
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