
Acknowledgments

Many people were remarkably patient with me as I persevered with the 
completion of this book. I am grateful to those in the Department of 
Geography at University College London who befriended me when I was 
a doctoral student. I thank Tracey Bedford, Ben Malbon, and Simon 
Pinnegar for their generous friendship and for introducing me to the pleas-
ures and pains of Port. I have been sustained by the laughter of several wise 
and wonderful girlfriends: Joylyn Chai, Sylvia Fuller, Renisa Mawani, 
Marichka Melnyk, Brenda Nadjiwan, Risa Schwartz, Ing Wong-Ward, and 
Mary Lynn Young.

Many colleagues were generous in reading over innumerable early drafts 
of this manuscript and providing useful commentary. They include Camie 
Augustus, Abbie Bakan, Lawrence Berg, Paul Bramadat, Andrea Choi, 
Francis Henry, Habiba Ibrahim, Jayne O. Ifekwunigwe, Jack Jedwab, 
Danielle Kwan-Lafond, Michelle LaFlamme, Gary Lemons, Katherine 
McKittrick, Daniel McNeil, Mary-Jo Nadeau, Brenda Nadjiwan, Jillian 
Paragg, Steve Pile, David Roberts, Scott Salmon, Jennifer Simpson, Miri 
Song, Paul Spickard, Sarita Srivastava, Leanne Taylor, and Cynthia Wright. 
I am particularly indebted to Margot Francis, Renisa Mawani, Rainier 
Spencer, and Juanita Sundberg, each of whom offered critical comments 
on drafts. Dan Hiebert was a thoughtful mentor while I was completing a 
postdoctoral fellowship at the University of British Columbia. Finally, I am 
grateful for the encouragement and mentorship of Sherene Razack, which 
came just when I needed it most. 

I was fortunate to spend a sabbatical in Sydney working on this book. 
Mary Zournazi kept me laughing. Dee and Mark Swinchat opened their 



Balmain, Sydney, home to a complete stranger, offering me a convivial place 
to write while in Australia. I am indebted to them for their generosity.

I had the most efficient and capable research assistant working with me 
on this project. To Tamir Arviv, I offer not only my most sincere gratitude 
but also my ongoing admiration. His intellectual prowess and keen eye were 
invaluable. 

My uncle Shahrukh Afsheen corrected details about my family history. 
I was inspired by his own book about our family, Under Five Flags (2011). 
I was honoured to work with a talented and insightful editor, Emily  
Andrew, whose “mind is a palace,” to quote Anne Michaels in Fugitive Pieces 
(1996, 176). Most of all, I am grateful to Bruce Baum, who made the process 
of completing this book so much more joyful. You are my soul mate. And 
to my son, Cole Asher Baum Mahtani, know that your presence animates 
every page. I love you both.

The current text has undergone substantial revision since portions appeared 
in “Mixed Metaphors: Situating Mixed Race Identity,” in Jo-Ann Lee and 
John Lutz, eds., Situating “Race” and Racisms in Space, Time and Theory 
(Montreal: McGill-Queen’s University Press, 2005), 77-93; “What’s In a Name? 
Exploring the Employment of ‘Mixed Race’ as an Identification,” Ethnicities 
2, 4 (2002): 469-90; and “Interrogating the Hyphen-Nation: Canadian 
Multicultural Policy and ‘Mixed Race’ Identities,” Social Identities: Journal 
for the Study of Race, Nation and Culture 8, 1 (2002): 67-90. The publishers 
graciously permitted me to adapt these articles for publication here. 

Portions of Chapter 2 appeared in an earlier version as “Not the Same 
Difference: Notes on Mixed-Race Methodologies,” in Rosalind Edwards, 
Suki Ali, Chamon Caballero, and Miri Song, eds., International Perspectives 
on Racial and Ethnic Mixedness and Mixing (London: Routledge, 2012), 
156-69.  Parts of Chapter 6 appeared as “Tricking the Border Guards: 
Performing Race,” in Environment and Planning D: Society and Space 20 
(Winter 2002): 425-40. 

The lines from the poem “Declaration of the Halfrican Nation” by Wayde 
Compton (Performance Bond [Vancouver: Arsenal Pulp Press, 2004], 15-16) 
in Chapter 3 are reprinted courtesy of Arsenal Pulp Press. 

The lyrics from  the poems “Why I Don’t Say I’m White” by Alexis 
Kienlen, “The Land Knows” by Shandra Spears Bombay, and “Conversations 
of Confrontation“ by Natasha Adiyana Morris quoted in Chapters 4 and 7 
are kindly permitted by Inanna Publications and Education Inc. (Toronto).

x Acknowledgments


