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[Thou] hast by waning grown, and therein show’st
Thy lovers withering, as thy sweet self grow’st.

The culture and rhetorical practice that gave rise to the Renaissance son-
net have almost disappeared, yet the intense lyric energy stored in Shake-
speare’s poems, made visible I hope in this Commentary, gives me con-
fidence that the Somnets will remain intelligible, moving, and beautiful to
contemporary and future readers.



