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support. In the early stages of revision, while I was in residence in Princeton,

Robert Darnton and Carla Hesse provided advice and encouragement. In

xiv Ac know ledg ments



Charlotte, the history department at  UNC–Charlotte has provided a wonder-

ful home not just for me but for my husband. I could not have asked for a

more supportive, collegial, and engaging group of colleagues. Although I can-

not single out every one in the department who has helped me, par tic u lar
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In the last stages of the project, I benefited enormously from the comments
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Portions of Chapter 1 appeared in an earlier form in my article “An ‘Evil
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