Acknowledgments

The book that follows deals with a particular medieval manifestation
of the fiction of the solitary author, a fiction that still remains with us
today. But like most books, this one could not have been written with-
out the labour and support of many people. I give my heartfelt thanks
to all those who have made this work possible and made it better. What-
ever failings remain are mine alone.

Thank you to my teachers, whose guidance continues to shape all the
work that I do. Rolena Adorno taught me to write with precision and
exemplifies the kind of scholar and teacher I strive to be; I am grateful
to call her both mentor and friend. I remember with gratitude Maria
Rosa Menocal, whose clarity of vision and voice have, I hope, led me
to find a voice of my own. Alastair Minnis has been a key interlocutor,
enriching my work with his insights on medieval authorship. And Irene
Zaderenko gave me both the knowledge and tools to be a medievalist
and the confidence to apply to graduate school.

Fellow juanmanuelista Mario Cossio Olavide has been an unfailing
source of intellectual exchange and bibliographic recommendations,
and he and Delfine Michaud are generous hosts and friends. I am
thankful to Olivier Biaggini for reading the entire manuscript in draft
and giving incisive comments. Many thanks to Riley Magane for her
invaluable assistance with the research and writing of the third chap-
ter, and to BU’s Undergraduate Research Opportunities Program for
supporting our collaboration. Jonathan Burgoyne, Megan Cook, Irit
Kleiman, Deeana Copeland Klepper, Stephanie Nelson, and Joe Stadol-
nik have engaged with my work on Juan Manuel in myriad ways over
the years, and Alani Hicks-Bartlett, Ross Karlan, and Peter Mahoney
gave perceptive feedback on chapters in draft. The anonymous readers
invested significant time and effort to help sharpen my argument and
clarify its impact.



xii Acknowledgments

I’'m thankful for the continuing support and camaraderie of my col-
leagues in Colby College’s Spanish Department and Boston Universi-
ty’s Department of Romance Studies. The Premodern Scholars of Maine
provided a convivial atmosphere in which to share my work in progress.
The students in my graduate seminar on Juan Manuel — Wiktoria Bry-
zys, Gonzalo Carretero Martinez, Tijana Cupic’:, José Dominicci-Buzd,
and José Quispe — approached the texts with enthusiasm and fresh
insights. Dean Allbritton, ever the community builder, brought me into
the fold of a writing group whose members — Mary Kate Donovan, Les-
lie Harkema, Catalina lannone, Gabrielle Miller, Martin Repinecz, Eve-
lyn Scaramella, Amaury Sosa, Wan Tang, Sarah Thomas, and Nicholas
Wolters — kept me motivated and offered sage advice. Brett White, an
instant and steadfast friend, inspired me with her own wonderful book,
and has never failed to answer my questions and assuage my doubts.

I'wish to thank the programs and institutions that have supported this
project at various stages. A grant from the Program for Cultural Cooper-
ation supported a life-changing research trip to Madrid in 2012 to study
the manuscripts of Juan Manuel’s works in person, and a Humanities
Grant for Research and Travel from Colby College enabled me to return
to several Spanish libraries and archives in 2015. A Beinecke Rare Book
and Manuscript Library Research Fellowship provided access to rare
materials and time to write. Generous awards from the Boston Univer-
sity Center for the Humanities and the Medieval Academy of America
have enabled the book’s publication.

I acknowledge with gratitude and respect the librarians and archi-
vists who have made this work possible. The staff of the Biblioteca
Nacional de Espafia, Beinecke Rare Book and Manuscript Library,
Real Academia de la Historia, and Real Biblioteca del Monasterio de
El Escorial provided essential information and access to manuscripts.
Juan Ignacio Pérez Giménez at the Archivo de la Catedral de Valencia
offered a wealth of archival support, and both he and Maria José Fer-
rer Echédvarri at the Biblioteca de la Universidad de Oviedo facilitated
access to images.

Laura Portwood-Stacer’s Book Proposal Accelerator guided me
through the proposal phase and helped me see my project as a publish-
able book. I have since benefited greatly from the editorial expertise of
Suzanne Rancourt, Mary Lui, Emily Reiner, and their colleagues at the
University of Toronto Press.

I'am grateful for the support of my family, who have waited patiently
for this book for as long as it took. Karen Giaquinto, practically a sister,
saw me through the ups and downs of this project’s early years. My



Acknowledgments  xiii

siblings, Maria, Lynda, and Sal, have a special talent for cheering me on
and keeping me humble.

To my husband Aidan, thank you for hashing out ideas about medi-
eval authorship with me on our neighbourhood walks, and for your
limitless reserves of curiosity and patience.

I dedicate this book to the memory of my parents, Salvatore and
Teresa P. Savo, who taught me, each in their own way, the immense
value of an education.



This page intentionally left blank



