
Preface

In this book, I attempt a new reading of Spenser's literary career. My
reading weaves together three strands of thought that could form three
separate studies but that repeatedly resisted any attempt to unravel
them: the generic structure of Spenser's literary career, its telos, and
what I believe to be its premier device of literary representation. The
generic structure I posit to be a culturally significant Christianization of
the famous Virgilian model of pastoral and epic; the telos, an intimate
relation between poetic fame and Christian glory; and the representa-
tion, avian flight. I argue that Spenser relies on images of flight to
represent a Christianized Virgilian career that aims to demonstrate to
English culture - and to Western culture past, present, and future - the
utility of poetic fame to Christian glory. Spenser's self-reflexive imping
of art and salvation I take to be the very centre of his project.

It is not the centre of his project alone. The trinal nexus of literary
career, fame/glory, and flight is as important to Hesiod as it is to Henry
Vaughan, who can be seen to end the Renaissance with the following
genesis of the poet's art, communicated to his cousin John Aubrey:

I was told by a very sober & knowing person (now dead) that in his time,
there was a young lad father & motherless, & soe very poor that he was
forced to beg; butt att last was taken up by a rich man, that kept a great
stock of sheep upon the mountains not far from the place where I now dwell,
who cloathed him & sent him into the mountains to keep his sheep. There in
Summer time following the sheep & looking to their lambs, he fell into a
deep sleep; In wch he dreamt, that he saw a beautifull young man with a
garland of green leafs upon his head, & an hawk upon his fist: with a quiver
full of Arrows att his back, coming towards him (whistling several measures
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or tunes all the way) & att last lett the hawk fly att him, wch (he dreamt) gott
into his mouth & inward parts, & suddenly awaked in a great fear & conster-
nation: butt possessed with such a vein, or gift of poetrie, that he left the
sheep & went about the Countrey, making songs upon all occasions, and
came to be the most famous Bard in all the Countrey in his time. (696: Letter
VII, To Aubrey/ 9 October 1694)

Vaughan's representation of the avian origin of a Welsh poet's famous
career merits pause here because it incorporates in primitive form all of
the representational elements discussed in the following study: the
larger system of patronage in which the poet works (the 'rich man'
taking up the 'poor' orphan artist); the divine spirit of eros gracing the
poet's art (the 'beautifull young man' with a laurel garland and quiver
of arrows who sings 'measures or tunes'); the avian agency of artistic
genesis, metamorphosis, and inheritance or imitation (the 'hawk' who
flies into the poet's 'mouth'); the generic turn from pastoral to epic (the
young man who 'left the sheep & went about the Countrey'); and even
the providential quest for fame (the dream vision of a divine visitation
that makes the youth a 'famous Bard'). The central element in this story
is the only startling one: the divine visitor 'lett the hawk fly at him, wch

(he dreamt) gott into his mouth & inward parts.' This element repre-
sents the point of touch between divine and human, the imitative inher-
itance of one poet from another (for Vaughan, the inheritance of George
Herbert [Post xv-xvi]), and the transition from dream to waking, vision
to action, thinking to writing - essentially, amateur play to laureate
career. Vaughan's interest in this story may derive from his recognition
that it localizes a broad European myth of the poet that his poetry
reveals he understood very well - a myth tracing to Hesiod's Works and
Days and the one I aim to articulate in this book. Like Hesiod, Vaughan
clearly took the myth very seriously. My assumption is that many of my
readers may not. In part, then, my intent is to recuperate the signifi-
cance of the avian myth of a famous literary career by focusing on a
sixteenth-century poet whose works reveal a unique archaeology of that
significance.

This study turned out to be longer than projected, in part because the
three strands of my thesis remain largely separate discourses in contem-
porary criticism; in part because each of these discourses proved to be
insufficient for a study of Spenser. We have a 'career' discourse, but as
yet we have no detailed study of Spenser's literary career or, even more
remarkably, its prerequisite, the Virgilian model, with its complex
permutations extending from Horace, Propertius, and Ovid to St
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Augustine, Dante, Chaucer, Petrarch, and Petrarch's sixteenth-century
heirs. Similarly, we have a 'fame' discourse, but we have no detailed
study of Spenser's idea of fame. Finally, we have a 'flight' discourse,
but we have no study of the avian myth of the poet. Of the three
strands, I can claim originality of thesis only with respect to the first
and third; my thesis about fame and glory in Spenser has been stated
before (albeit with controversy), but never investigated and never assim-
ilated to the larger argument I weave.

The interdisciplinary and comparatist topics here traversed have often
led me into terrain that I have found to be alien, difficult, and at times
nearly impassable. Along the way, I have received direction, support,
and care from reliable colleagues, faithful friends, and loving family.

Individuals who read portions of the manuscript include Elizabeth
Jane Bellamy, Elizabeth Bieman, Thomas H. Cain, Heather Dubrow,
Alexander Dunlop, Richard Helgerson, John N. King, Paul J. Klemp,
and Gordon Teskey. Journal editors who patiently edited articles that
eventually formed the nuclei of individual chapters or sections include
Patrick Cullen and Thomas P. Roche, Jr, from Spenser Studies (on
Prothalamion); Annabel Patterson from the Journal of Medieval and Renais-
sance Studies (on The Shepheardes Calender); and Guilland Sutherland
from the Huntington Library Quarterly (on the Dove episode in Book IV
of The Faerie Queene). Individuals who permitted me to read versions of
my manuscript at conferences include members of that stalwart institu-
tion, the revolving steering committee for 'Spenser at Kalamazoo,'
especially Jerome S. Dees, Margaret P. Hannay, William A. Oram, and
Donald Stump; Judith H. Anderson, president of the Spenser Society of
America for 1988; and Jonathan Crewe, organizer of the 1990 NEH Tulsa
conference, 'Refiguring the Renaissance.'

Thanks also to those who talked with me about my project in rich
and rewarding ways: Frederick A. de Armas, Raymond R. Fleming,
Carol V. Kaske, Benjamin G. Lockerd, Jr, David L. Miller, Gregory
Nagy, Robert E. Stillman, Jennifer Vaught, Jeffrey Walker, and Ger-
maine Warkentin. Barry Goldfarb translated some passages from the
Greek of Pollux; Philip Baldi helped me with the Latin and Sanskrit
etymology linking avis and avëna; Lois Svard ushered me into work on
the avian origin of musical instruments such as the pan-pipe and the
lyre; and Charles Mann and Sandra Stelts at the Rare Books Room of
Penn State's Pattee Library helped to prepare the illustrations.

Over the years, several students have contributed significantly to my
work: Ted Armstrong, Lisa Celovsky, Dominic Delli Carpini, John
Curran, Cheryl Hinson, Todd Nilson, the late Herbertian Howard
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McConaughy, Kelly Parsley, and Sandra Roe. Special thanks go to
Jennifer Morrison, who magnanimously proofread the entire book with
the eye of an eagle; and to a thorough group of research assistants, who
helped with their talent for discipline, enthusiasm, and invention:
Jeffrey Morris, Sandra Fennell, James Thomas, and Matthew Kinservik.
Without the support and funding from several administrators, I could
not have sustained the burden of this research: Christopher Clausen, my
former English Department head; Robert A. Secor, my current English
Department head; Caroline D. Eckhardt, my Comparative Literature
Department head; and David S. Palermo, former Dean of Research and
Graduate Studies in the College of Liberal Arts. Wendell V. Harris,
Robert D. Hume, and Stanley Weintraub have offered judicious advice
along the way.

At the University of Toronto Press, I should like to thank the late
Prudence Tracy, who originally expressed enthusiasm for my manu-
script; Virgil D. Duff, who has led me safely up the path of publication
with efficiency, insight, and goodwill; Darlene Money, who has edited
the manuscript with a saving eye for design and detail; and Theresa
Griffin, who has kindly overseen the publication process.

Finally, some special personal thanks. A.C. Hamilton was instrumen-
tal in urging me to write a book on Spenser; although this may not be
the book he expected, I hope he will accept the present form in lieu of
his warm generosity, extended over many years. Anne Lake Prescott
and A. Kent Hieatt read the manuscript for the Press and contributed
pages of detailed commentary for revisions; they have generously
shaped the book into its present form. Here at Penn State, John D.C.
Buck and John W. Moore, Jr, have read nearly everything I have writ-
ten, but they still animate a model of literary enthusiasm that I am
lucky to witness in the halls of my own institution. Abroad, Thomas
Bulger and Mark A. Heberle have created the terms of friendship that
make our professional community worth working in. Robert R. Edwards
deserves credit for the title of my book, for the form and content of my
introduction, and for the structure of chapter i - indeed, for the final
emphasis allotted to the three strands of thought organizing the study.
Bob entered the project at a crucial phase, infusing the judgment of
friendship, the likes of which I shall not see again.

The origins of this book trace to four mentors who rescued me at
decisive phases of my education. In the late sixties, at the University of
Montana, the poet Edward Leahy rescued me from the woods - quite
literally, for I was majoring in forestry! - with the tragic intensity of his
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wonderfully Romantic voice. The late Walter N. King in turn rescued
me from the Romantics with his stunning classes on Renaissance drama,
Shakespeare, Milton, and especially Spenser, and he alone is responsible
for returning me to the woods - the woods of faerie. The learned Milt-
onist Robert B. Johnstone kindly rescued me from the pastoral retreat
of Montana and sent me to the city with the blessing of his faith: RBJ
introduced me to the criticism of Northrop Frye (and later Kenneth
Burke), and he directed me to graduate school at the University of
Toronto. There, James A. Carscallen relied on learning and compassion
to rescue me from professional adolescence, and he secured for me a
sojourn atop the hymnic hill of Acidale, where in such discourses we
together spent, as fit occasion forth us led.

Outside the profession, friends have graced the composition of the
present study in providential ways. Loanne Snavely and Gary Gyekis
have stoically endured several years of conversation about literature and
birds; they have been instrumental in developing what little knowledge
of ornithology I possess - even helping to secure a critical lens: my first
field glasses! Finally, David L. Schleicher has given me the experience
of friendship that will comfort me to the grave. Geologist, connoisseur
of wine, saving administrator, brilliant teacher, elegant writer, model of
integrity - friend: you are the great geologian!

My parents, Marion I. Cheney and Thomas M. Cheney, gave me a
genesis of earth, breath, and much more, including my brother, Jack,
and my sister, Anne, both of whom have contributed essential warmth
and lasting direction. My mother has also given me the gift of love and
the enactment of faith; she continues to brood near the wellhead of the
spring. My father was a geologist and a business executive, but he gave
me my first typewriter and generously sent me on my way, down the
path of poor poesy. Later, he and Marguerite gave birth to my little
brother, Damien. A man of enormous energy, powerful resilience, and,
to the end, undaunted courage, my father lived only long enough to see
me complete my manuscript; it remains for me a treasured legacy that
during his last days he took a father's pride in that accomplishment.

As I worked on the final form of the manuscript, I derived special
meaning from watching my son, Evan Gerard, grow into life and con-
sciousness. Evan keeps me away from Spenser with his boyish humour,
challenging wit, inventive verbal architectonics, and fast feet. He
empowers me to return.

As both the first and last rite of passage to publication, I dedicate this
book to my wife, Debora. A gifted librarian, she has made countless
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contributions to my research. But for over twenty years she has inspired
and directed my energy. The mystery of our original meeting continues
to return me to two special moments of marital miracle in The Faerie
Queene. You pressed the grass, Debora, and helped me vow never to
unbind the vow; you are the lovely face who long since in that
enchanted glass I saw.

Patrick Cheney


