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If it is true that all books constitute the very objects they study, collaborative work allows 
these objects to emerge in new and more complex ways. As we initially set out to publish 
a collection of early German fi lm theory in English, we found that the category of 
“theory”—and more specifi cally the question of which writings to include under its 
umbrella—is anything but self-evident today. Moreover, we realized that it is far from 
obvious what a sourcebook of early-twentieth-century writings on fi lm should look like 
at a time when fi lm history is increasingly seen as part of a nexus that includes media, 
technology, and visual culture; when canonical writings are understood less as autono-
mous, fi xed texts than as parts of discursive networks that extend far beyond their fi eld 
and ours; when the material and cultural histories around cinema are garnering as much 
attention as the fi lms themselves; and when the idea of “theory” is being debated and his-
toricized along fascinating lines. Looking back, we believe that the different perspectives 
each of us brought to the table helped to produce a richer and more dynamic approach to 
both fi lm theory and the form of the sourcebook.

The Promise of Cinema has been a genuinely collaborative undertaking, one made pos-
sible by the particular tradition of scholarly collaboration that has been the hallmark of 
German and Film & Media at the University of California, Berkeley. While it would be 
impossible to thank everyone who has come into contact with the project over the years, 
we would like to mention several people who contributed immeasurably to the fi nal 
product. Our fi rst thanks go to our translators from UC Berkeley, above all Alex H. 
Bush, but also Eric Ames, Erik Born, Jon Cho-Polizzi, Sara Hall, Nancy Nenno, Paul 
Reitter, Jeffrey Timon, as well as Tara Hottman, who also served as chief research assis-
tant in the fi nal phase of the project. The following individuals also contributed transla-
tions: Brenda Benthien, Janelle Blankenship, David Britt, Christopher M. Geissler, 
Miriam Bratu Hansen, Rodney Livingstone, John MacKay, Don Reneau, and Marc 
Silberman.

We would like to acknowledge several colleagues who took the time to discuss the 
overall concept of the book with us, often more than once: Stefan Andriopoulos, Erica 
Carter, Ed Dimendberg, Thomas Elsaesser, Doron Galili, Sabine Hake, Thomas Levin, 
Stuart Liebman, Johannes von Moltke, Eric Rentschler, and Jörg Schweinitz. We are 
deeply grateful for their insights that helped shape the book at critical moments. The 
annual Silent Film Festival in Pordenone provided the perfect backdrop for extensive dis-
cussions about the project with Scott Curtis, Joseph Garncarz, Katharina Loew, Martin 
Loiperdinger, Charles Musser, Leonardo Quaresima, and Heide Schlüpmann. Over the 
years, many scholars shared their expertise on various topics and fi gures, helping with 
individual chapters, suggesting primary texts to include, or assisting with specialized ter-
minology: Raymond Bellour, Oliver Botar, Francesco Casetti, Tobias Faßhauer, Susanne 
Fontaine, Kata Gellen, Deniz Göktürk, Jochen Hung, Kristina Köhler, Annette 
Michelson, Tobias Nagl, Dana Polan, Philipp Stiasny, Mario Wimmer, and Joshua 
Yumibe. Our thanks also go out to the participants of the bi-annual German Film 
Institute at the University of Michigan, the Film Seminar at Columbia University, the 
BildEvidenz Kolleg Berlin, and also to those colleagues who invited us to present our 
research in lectures and workshops. Echoes from all these exchanges and even from fl eet-
ing remarks are likely to be found in the fi nal version of the book. In this way, the book 
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is not just a collaborative but also a communal product—a tribute to the good will and 
generosity of our colleagues.

We would also like to take this opportunity to extend our sincere appreciation to the 
pioneers of fi lm archaeology who have not been directly involved with this book but have 
made our own work possible: the late Herbert Birett, Hans-Michael Bock, Stefan 
Drössler, Gero Gandert, Jeanpaul Goergen, Tom Gunning, Fritz Güttinger, Frank Kess-
ler, Enno Patalas, Hans Helmut Prinzler, and Paolo Cherchi Usai.

It goes without saying that any book publication today needs institutional and mate-
rial support, and a volume of this scale all the more. The project received truly generous 
research funding from the Arts & Humanities and the College of Letters & Science at the 
University of California, Berkeley, as well as from the Social Sciences and Humanities 
Research Council of Canada and the Moving Image Research Laboratory. The Deutsche 
Kinemathek Berlin offered ideal working conditions for archival research, and we would 
like to thank Wolfgang Jacobsen and Werner Sudendorf for their invaluable support. 
The staff of the Kinemathek, especially Cordula Döhrer, provided extra help, as did 
Erika Wottrich of Cinegraph – Hamburgisches Centrum für Filmforschung. We are 
grateful to the various copyright holders for giving us permission to translate texts we 
considered essential. Special thanks go to Petra Hardt from the Suhrkamp Verlag for her 
enthusiasm for our project.

At the University of California Press, we owe a tremendous debt of gratitude to Mary 
Francis for her encouragement and patience, to Barbara Armentrout, our extraordinary 
copy-editor, and to Rachel Berchten, our immensely supportive production manager, as 
well as to Bradley Depew, Aimee Goggins, and Zuha Khan. We also thank Alicia Roy, 
Cara Tovey, Jessica Ruffi n, and Peter Woods of UC Berkeley for their help with proof-
reading in the fi nal stages.

Finally, our individual thanks: Tony Kaes would like to thank his amazing group of 
former and present students at Berkeley for their countless contributions to this project 
over so many years. In addition, he is grateful to his family for their unwavering support. 
Nicholas Baer would like to express his sincere gratitude to Maggie Hennefeld, Kristina 
Köhler, Doron Galili, Katharina Loew, Laura Horak, Samuel England, Sarah Goo-
drum, and many other friends from Berkeley, Berlin, and beyond. He also thanks his 
parents, Alan and Maria Baer, and his grandparents, Eva Baer and the late Alfred Baer, 
his own personal links between “Weimar and Now.” Lastly, Michael Cowan would like 
to thank his colleagues in fi lm and media from Montreal and St. Andrews for their sup-
port, his graduate students for their inspiration, his research assistants at the Moving 
Image Research Laboratory (especially Brian Bergstrom, Sarah Robinson, and Pete 
Schweppe) for their painstaking work, and Hélène Sicard for so much.
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