REFERENCES

Ainslie, Mary J. 2014. “The Supernatural and Post-War Thai Cinema.” Horror Studies
5(2):157-69.

Ainslie, Mary J. 2018. “Post-War Thai Cinema: Audiences and Film Style in a Divided
Nation” Pp. 303-24 in Rural Cinema Exhibition and Audiences in a Global Context,
edited by Daniela Treveri Gennari, Danielle Hipkins, and Catherine O’'Rawe. Cham,
Switzerland: Palgrave Macmillan.

Ainslie, Mary J. 2020. “Ratana Pestonji and Santi Vina: Exploring the ‘Master’ of Thai
Cinema during Thailand’s ‘American Era”” In Khoo, Barker, and Ainslie:171-91.

Althusser, Louis. 1971. “Ideology and Ideological State Apparatuses.” Pp. 127-88 in Lenin
and Philosophy and Other Essays. Translated by Ben Brewster. London: New Left Books.

Andaya, Barbara. 2007. The Flaming Womb: Repositioning Women in Early Modern South-
east Asia. Manoa, HI: University of Hawai‘i Press.

Andaya, Barbara Watson, and Leonard Y. Andaya. 2015. A History of Early Modern South-
east Asia, 1400-1830. Cambridge: Cambridge University Press.

Anderson, Benedict R. O'G. 1983. Imagined Communities: Reflections on the Origin and
Spread of Nationalism. London: Verso.

Anderson, Benedict R. O’G. 1998. The Spectre of Comparisons: Nationalism, Southeast Asia,
and the World. New York: Verso.

Anggraini, Sazkia Noor, Rahayu Harjanthi, and Tito Imanda. 2021. Menuju Kesetaraan
Gender Perfilman Indonesia: Analisis Data Terpilah-Gender dan Rekomendasi Rencana
Aksi (Moving toward gender equity in Indonesian filmmaking: An analysis of data
and recommendations around gender). Yogyakarta, Indonesia: Asosiasi Pengkaji Film
Indonesia.

Anisabh, Siti. 2022. “Filmografi Ratna Asmara” (Ratna Asmara’s Filmography). Pp. 143-53 in
Ratna Asmara: Perempuan di Dua Sisi Kamera (Ratna Asmara: Woman on both sides
of the camera), edited by Umi Lestari, Julita Pratiwi, Efi Sri Handatyani, Imedla Taurina

261



262 REFERENCES

Mandala, Lisabona Rahman, and Siti Anisah. Yogyakarta, Indonesia: Indonesian Visual
Art Archive.

Ariesti, Lovelli. 2008. “Didin Syamsudin: The Queen’s Makeup Artist” Jakarta Post. Nov. 2.

Armes, Roy. 1987. Third World Filmmaking and the West. Berkeley: University of California
Press.

Aspinall, Edward. 2013. “A Nation in Fragments: Patronage and Neoliberalism in contem-
porary Indonesia” Critical Asian Studies 45(1):27-54.

Barker, Thomas. 2011. “A Cultural Economy of the Contemporary Indonesian Film Indus-
try” PhD diss., Department of Sociology, National University of Singapore.

Barker, Thomas. 2019. Indonesian Cinema after the New Order: Going Mainstream. Hong
Kong: Hong Kong University Press.

Barnard, Timothy. 2005. “Sedih Sampai Buta: Blindness, Modernity and Tradition in Malay
Films of the 1950s and 1960s.” Bijdragen tot de Taal-, Land- en Volkenkunde 161(4):433-53.

Barnard, Timothy. 2009. “Decolonization and the Nation in Malay Film, 1955-1965.” South
East Asia Research 17(1):65-86.

Barnard, Timothy P. and Jan van der Putten. 2008. “Malay Cosmopolitan Activism in Post-
War Singapore” Pp. 132-53 in Paths Not Taken: Political Pluralism in Post-War Singapore,
edited by Michael Bar and Carl Trocki. Singapore: NUS Press.

Baumgirtel, Tilman, ed. 2012. Southeast Asian Independent Cinema: Essays, Documents,
Interviews. Hong Kong: Hong Kong University Press.

Benjamin, Walter. 1968. “The Work of Art in the Age of Mechanical Reproduction.”
Pp. 217-53 in Hluminations, edited by H. Arendt. New York: Schocken.

Berg, C. C. 1955. “The Islamisation of Java” Studia Islamica (4):111-42.

Berg, C. C.1965. “The Javanese Picture of the Past” In Soedjatmoko, Resink, and Kahin:87-118.

Bernards, Brian. 2015. Writing the South Seas: Imagining the Nanyang in Chinese and South-
east Asian Postcolonial Literature. Seattle: University of Washington Press.

Biran, Misbach Yusa. 2008. Kenang-Kenangan Orang Bandel (The life and times of a rebel).
Jakarta, Indonesia: Komunitas Bamboo.

Boellstorff, Tom. 2005. The Gay Archipelago: Sexuality and Nation in Indonesia. Princeton,
NJ: Princeton University Press.

Borsuk, Richard, and Nancy Chng. 2014. Liem Sioe Liong’s Salim Group: The Business Pillar
of Suhartos Indonesia. Singapore: ISEAS.

Brown, Graham K. 2007. “Making Ethnic Citizens: The Politics and Practice of Education in
Malaysia.” International Journal of Education Development 27(3):318-30.

Campos, Patrick E 2016. The End of National Cinema: Filipino Film at the Turn of the
Century. Quezon City, Metro Manila: University of the Philippines Press.

Campos, Patrick E 2021. “Topos, Historia, Islas: Film Islands and Regional Cinemas.” In
Lovatt and Trice 2021b:163-68.

Capino, José B. 2020. Martial Law Melodrama: Lino Brockas Cinema Politics. Berkeley:
University of California Press.

Cassetti, Francesco. 2015. The Lumiére Galaxy: Seven Key Words for the Cinema to Come.
New York: Columbia University Press.

Chaiworaporn, Anchalee. 2001. “Thai Cinema since 1970.” Pp. 141-62 in Film in South
East Asia: Views from the Region: Essays on Film in Ten South East Asia-Pacific Coun-
tries, edited by David Hanan. Manila: SEAPAVAA (Southeast Asia-Pacific Audiovisual
Archive Association).



REFERENCES 263

Chulphongsathorn, Graiwoot. 2021. “The Cinematic Forest and Southeast Asian Cinema.”
In Lovatt and Trice 2021b:182-87.

Cohen, Matthew Isaac. 2006. The Komedie Stamboel: Popular Theater in Colonial Indonesia,
1891-1903. Athens: Ohio University Press.

Crofts, Steven. 1993. “Reconceptualizing National Cinema/s” Quarterly Review of Film &
Video 14(3):49-67.

Cruz, Francis Joseph A. 2011. “Evolutions and Devolutions in Philippine Cinema: A Brief
History of Cinema in the Philippines.” Pp. 383-93 in Southeast Asian Cinema/Le cinéma
dAsie du Sud-Est, edited by Gaetan Margirier and Jean-Pierre Gimenez. Lyon, France:
Asiexpo.

David, Joel. 2008. “The Cold War and Marcos Era Cinema in the Philippines” Pp. 1-29 in
Proceedings of the 8th ASEAN Inter-university Conference on Social Development (CD-
ROM), edited by Almond Pilar Aguila, Danilo Arafia Arao, Alfonso Deza, Lourdes
Portus, and Fernando Paragas. Quezon City, Philippines: University of the Philippines,
Union Network International.

De Guzman, Orlando. 2006. “Apakah Ada Hubungan Antara G30S Dan Munculnya Mitos
Pangeran Samodro Di Gunung Kumukus?” (“Is There a Relationship between G30S and
the Emergence of the Myth of Prince Samudra at Gunung Kumukus?”). Malang, Indo-
nesia: Department of Social Science and Political Science, Muhammadiyah University,
Malang.

Deleuze, Gilles. 1989. Cinema 2: The Time-Image. Minneapolis: University of Minnesota
Press.

Diaz, Josen Masangkay. 2021. “Chaos and Order in Lino Brocka’s Insiang (1976).” In “Anti-
Martial Law.” Special issue, Alon: Journal for Filipinx American and Diasporic Studies
1(3):311-30.

Dieleman, Marleen. 2007. The Rhythm of Strategy: A Corporate Biography of the Salim Group
of Indonesia. Amsterdam, the Netherlands: Amsterdam University Press.

Dieleman, Marleen. 2011. “Continuous and Discontinuous Change in Ethnic Chinese Business
Networks: The Case of the Salim Group.” Pp. 201-26 in Chinese Indonesians and Regime
Change, edited by Marleen Dieleman, Juliette Koning, and Peter Post. Boston: Brill.

Doane, Mary Anne. 1987. The Desire to Desire: The Woman's Film of the 1940s. Bloomington:
Indiana University Press.

Driskell, Jonathan, ed. 2022. Film Stardom in Southeast Asia. Edinburgh, UK: Edinburgh
University Press.

Engchuan, Rosalia Namsai. 2021. “Landscapes of Possibility: Community Filmmaking
in Indonesia as a Relational Process” Bijdragen tot de Taal-, Land- en Volkenkunde
177(2/3):221-33.

Espiritu, Talitha. 2017. “National Discipline and the Cinema.” Pp. 84-115 in Passionate Revolu-
tions: The Media and the Rise and Fall of the Marcos Regime. Athens: Ohio University Press.

Evangelista, Alfredo E. 1965. “Identifying Some Intrusive Archaeological Materials Found
in Philippine Proto-historic Sites” Asian Studies Journal 3(1):86-102.

Film Indonesia. http://filmindonesia.or.id/.

Film in the Philippines: A Report by Tony Rayns (documentary film). 1983. Directed by Ron
Orders. London: Channel Four. https://archive.org/details/vcfitp.

Florida, Nancy. 1992. “The Badhaya Katawang: A Translation of the Song of Kanjeng Ratu
Kidul” Indonesia 53(April):20-32.


http://filmindonesia.or.id/
https://archive.org/details/vcfitp

264 REFERENCES

Francia, Luis H. 2002. “Side-Stepping History—Beginnings to 1980s.” Pp. 346-64 in Being
& Becoming: The Cinemas of Asia, edited by Aruna Vasudev, Latika Padgaonkar, and
Rashmi Doraiswamy. New Delhi: Macmillan India.

Frymus, Agata. 2022. “Cinemagoing in Kuala Lumpur: Memories, Movies, and the
Multiethnic City, 1970-1979” Film History: An International Journal 34(1):55-81.
https://dx.doi.org/10.2979/filmhistory.34.1.03.

Fuhrmann, Arnika. 2009. “Nang Nak—Ghost Wife: Desire, Embodiment, and Buddhist
Melancholia in a Contemporary Thai Ghost Film.” In “Translation and Embodiment in
National and Transnational Asian Film and Media.” Special issue, Discourse 31(3):220—47.

Fuhrmann, Arnika. 2016. Ghostly Desires: Queer Sexuality and Vernacular Buddhism in
Contemporary Thai Cinema. Durham, NC: Duke University Press, 2016.

Gabriel, Teshome H. 1982. Third Cinema in the Third World: An Aesthetics of Liberation.
Ann Arbor, MI: UMI Research Press.

Galt, Rosalind. 2021. Alluring Monsters: The Pontianak and Cinemas of Decolonization. New
York: Columbia University Press.

Galt, Rosalind. 2026. “Tales of Entrails: Animist Cult Horror in Southeast Asia” In Global
Cult Cinemas: Decolonising Cult Film Studies, edited by Iain Robert Smith, Dolores Tier-
ney, and Shruti Narayanswami. London: Bloomsbury.

Ganguly, Keya. 2010. Cinema, Emergence, and the Films of Satyajit Ray. Berkeley: University
of California Press.

Geertz, Hildred. 1968. “Latah in Java: A Theoretical Paradox.” Indonesia 5:93-104.

Gonzaga, Elmo. 2016. “Introduction: Archipelagic Intermediality” Introduction to spe-
cial Forum Kritika section entitled “Strange Convergences: Intermedial Encounters in
Southeast Asia,” edited by Elmo Gonzaga, Kritika Kultura 27:92-102.

Gonzaga, Elmo. 2017. “The Cinematographic Unconscious of Slum Voyeurism.” Cinema
Journal 56(4):102—25.

Gonzaga, Elmo. 2024. Monsoon Marketplace: Capitalism, Media, and Modernity in Manila
and Singapore. New York: Fordham University Press.

Gottowik, Volker. 2018. “Pilgrims, Prostitutes and Ritual Seks: Heterodox Ritual Practices
in the Context of the Islamic Veneration of Saints in Central Java” Bijdragen tot de Taal-,
Land- en Volkenkunde 174(4):393—421.

Gottowik, Volker. 2020. “Ritual, Sex and the Body: Heterodox Ritual Practices at Pilgrimage
Sites in Central Java” Asia Pacific Journal of Anthropology 21(4):332-51.

Guelden, Marlane. 1995. Thailand: Into the Spirit World. Bangkok: Asia Books.

Guiness World Records. 2023. “Most Horror-Focused Film Industry (Country).” https://
www.guinnessworldrecords.com/world-records/772733-most-horror-focused-film
-industry-country.

Gunning, Tom. 1986. “The Cinema of Attractions: Early Cinema, Its Spectator and the
Avant-Garde” Wide Angle 8(3-4):63-70.

Hamilton, Annette. 1992. “The Mediascape of Modern Southeast Asia” Screen 33(1):81-92.

Hanan, David. 2009. “A Tradition of Political Allegory and Political Satire in Indonesian
Cinema”” Pp. 14-46 in Asian Hot Shots: Indonesian Cinema, edited by Y. Michalik and
L. Coppens. Marburg, Germany: Schiiren.

Hanan, David. 2017. Cultural Specificity in Indonesian Film: Diversity in Unity. Cham:
Palgrave Macmillan.


https://dx.doi.org/10.2979/filmhistory.34.1.03
https://www.guinnessworldrecords.com/world-records/772733-most-horror-focused-film-industry-country
https://www.guinnessworldrecords.com/world-records/772733-most-horror-focused-film-industry-country
https://www.guinnessworldrecords.com/world-records/772733-most-horror-focused-film-industry-country

REFERENCES 265

Hansen, Kathryn. 1999. “Making Women Visible: Gender and Race Cross-Dressing in the
Parsi Theatre” Theatre Journal 51(2):127-47.

Hansen, Miriam. 1999. “The Mass Production of the Senses: Classical Cinema as Vernacu-
lar Modernism.” Modernism/Modernity 6(2):59-77.

Hansen, Miriam Bratu. 2000. “Fallen Women, Rising Stars, New Horizons: Shanghai Silent
Film as Vernacular Modernism?” Film Quarterly 54(1):10-22.

Hansen, Miriam Bratu. 2012. “Tracking Cinema on a Global Scale” Pp. 601-26 in
The Oxford Handbook of Global Modernisms, edited by Mark Wollaeger and Matt
Eatough. Oxford: Oxford University Press.

Harrison, Rachel. 2006. “Amazing Thai Film: The Rise and Rise of Contemporary Thai
Cinema on the International Screen.” Asian Affairs 36(3):321-38.

Harrison, Rachel. 2007. “Somewhere over the Rainbow’: Global Projections/Local
Allusions in Tears of the Black Tiger/Fa Thalai Jone” Inter-Asia Cultural Studies 8(2):
194-210.

Harrison, Rachel. 2024. “Global Aspirations/Local Affiliations: Exploring the Tensions of
‘Post-Crisis’ Thai Cinema, 1997-2004.” In Zhen et al.:335-45.

Harvey, David. 2007. A Brief History of Neoliberalism. Oxford: Oxford University Press.

Hatley, Barbara. 1979. Ketoprak Theatre and the Wayang Tradition. Sydney: Department of
Indonesian and Malay, University of Sydney.

Hefner, Robert. 2011. “Where Have All the Abangan Gone? Religionization and the Decline
of Non-standard Islam in Contemporary Indonesia.” Pp. 71-91 in The Politics of Religion
in Indonesia: Syncretism, Orthodoxy, and Religious Contention in Java and Bali, edited by
Michel Picard and Rémy Madinier. New York: Routledge.

Hermanu, ed. 2010. Illustrasi Karya B. Margono (Illustrations and works of B. Margono).
Yogyakarta, Indonesia: Bentara Budaya.

Hewison, Kevin. 2005. “Neo-liberalism and Domestic Capital: The Political Outcomes of
the Economic Crisis in Thailand?” Journal of Development Studies 41(2):310-30.

Hinton, Devon. 2012. “Healing through Flexibility Primers.” Pp. 121-63 in The Oxford Hand-
book of Medical Ethnomusicology, edited by Benjamin D. Koen. New York: Oxford Uni-
versity Press.

Huyssen, Andreas. 1986. “Mass Culture as Woman: Modernism’s Other” Pp. 44-62 in After
the Great Divide: Modernism, Mass Culture, Postmodernism. Bloomington: Indiana Uni-
versity Press.

Imanjaya, Ekky. 2014. “The Significance of Indonesian Cult, Exploitation, and B Movies.”
Plaridel 11(2):i-xi.

Imanjaya, Ekky. 2021. Usmar Ismail: Mujahid Film. Jakarta: Kineforum and Storial.

Ingawanij, May Adadol. 2006. “Transistor and Temporality: The Rural as Modern Thai Cin-
ema’s Pastoral” Pp. 80-97 in Representing the Rural: Space, Place, and Identity in Films
about the Land, edited by Catherine Fowler and Gillian Helfield. Detroit, MI: Wayne
State University Press.

Ingawanij, May Adadol. 2012. “Mother India in Six Voices: Melodrama, Voice Performance,
and Indian Films in Siam” BioScope 3(2):99-121.

Ingawanij, May Adadol. 2018. “Itinerant Cinematic Practices in and around Thailand dur-
ing the Cold War” Southeast of Now: Directions in Contemporary and Modern Art in
Asia 2(1):9-41.



266 REFERENCES

Ingawanij, May Adadol, and Benjamin McKay, eds. 2012. Glimpses of Freedom: Independent
Cinema in Southeast Asia. Ithaca, NY: Southeast Asia Program, Cornell University.

Ismail, Usmar. 1983. Usmar Ismail Mengupas Film (Usmar Ismail unwraps film), compiled
by J. E. Siahaan. Jakarta: Sinar Agape Press.

Izharuddin, Alicia. 2017. Gender and Islam in Indonesian Cinema. Singapore: Palgrave
MacMillan.

Izharuddin, Alicia. 2020. “The Laugh of the Pontianak: Darkness and Feminism in Malay
Folk Horror” Feminist Media Studies 20(7):999-1012.

Jackson, Yo, ed. 2006. Encyclopedia of Multicultural Psychology. London: Sage.

Jameson, Fredric. 1986. “Third-World Literature in the Era of Multinational Capitalism.”
Social Text 15(Autumn):65-88.

Jameson, Fredric. 1991. Postmodernism, ot, The Cultural Logic of Late Capitalism. Durham,
NC: Duke University Press.

Jenkins, Henry. 1992. What Made Pistachio Nuts? Early Sound Comedy and the Vaudeville
Aesthetic. New York: Columbia University Press.

Jordaan, R. 1984. “The Mystery of Nyai Lara Kidul, Goddess of the Southern Ocean” Archi-
pel 28:99-116.

Jordaan, R. 1997. Tara and Nyai Lara Kidul: Images of the Divine Feminine in Java. Asian
Folklore Studies 56(2):285-312.

Jordaan, R., and P. de Josselin de Jong. 1985. “Sickness as a Metaphor in Indonesian Political
Myths” Bijdragen tot de Taal-, Land- en Volkenkunde 141(2/3):253-74.

Juniarto, Damar. 2016. “Ada Apa Dengan Tiga Dara?” (What's up with Tiga Dara?). Cinema
Poetica, August 11. http://cinemapoetica.com/ada-apa-dengan-tiga-dara/.

Karim, Wazir Jahan. 1995. “Introduction: Genderising Anthropology in Southeast Asia”
Pp. 11-34 in “Male” and “Female” in Developing Southeast Asia, edited by Wazir Jahan
Karim. Oxford: Berg.

Khoo, Gaik Cheng. 2006. Reclaiming Adat: Contemporary Malaysian Film and Literature.
Vancouver: University of British Columbia Press.

Khoo, Gaik Cheng. 2024. “Still Doing It Themselves, with a Little Help from Friends’: Inde-
pendent Filmmaking in Malaysia Two Decades Hence” In Zhen et al.:382-91.

Khoo, Gaik Cheng, Thomas Barker, and Mary J. Ainslie, eds. 2020. Southeast Asia on
Screen: From Independence to Financial Crisis (1945-1998). Amsterdam, the Netherlands:
Amsterdam University Press.

King, Victor T., and William D. Wilder. 2003. The Modern Anthropology of South-East Asia:
An Introduction. New York: Routledge.

Knee, Adam. 2003. “Gendering the Thai Economic Crisis: The Films of Pen-ek Ratanaru-
ang” Asian Cinema 14(2):102-21.

Knee, Adam. 2014. “Reincarnating Mae Nak: The Contemporary Cinematic History of a
Thai Icon.” Horror Studies 5(2):211-31.

Kong, Rithdee. 2020. “Uncle Boonmee at 10 Bangkok Post, May 22. https://www.bangkokpost
.com/life/social-and-lifestyle/1922384/uncle-boonmee-at-10.

Kristanto, J. B. 2004. Nonton Film Nonton Indonesia (Watching films watching Indonesia).
Jakarta: Kompas Press.

Kurnia, Novi. 2014. “Women Directors in Post-New Order Indonesia: Making Film, Mak-
ing a Difference” PhD diss., Department of Women’s Studies, Flinders University.


http://cinemapoetica.com/ada-apa-dengan-tiga-dara/
https://www.bangkokpost.com/life/social-and-lifestyle/1922384/uncle-boonmee-at-10
https://www.bangkokpost.com/life/social-and-lifestyle/1922384/uncle-boonmee-at-10

REFERENCES 267

Lacan, Jacques. [1966] 2002. Ecrits: A Selection. Translated by Bruce Fink. New York: Norton.

Lacan, Jacques. 1998. The Seminar of Jacques Lacan: Book XI. New York: Norton.

Laclau, Ernesto. 2005. On Populist Reason. New York: Verso.

Larasati, Rachmi Diyah. 2013. The Dance That Makes You Vanish: Cultural Reconstruction in
Post-Genocide Indonesia. Minneapolis: University of Minnesota Press.

Larkin, Brian. 2008. Signal and Noise: Media, Infrastructure, and Urban Culture in Nigeria.
Durham, NC: Duke University Press.

Lestari, Umi. 2020. “Basuki Resobowo as a Jack of All Trades: The Intersectionality of Arts
and Film in Perfini Films and Resobowo’s Legacy in Indonesian Cinema.” Southeast of
Now: Directions in Contemporary and Modern Art in Asia 4(2):313—45.

Lestari, Umi, et al. 2022. “Ratna Asmara.” Pp. 21-87 in Ratna Asmara: Perempuan di Dua
Sisi Kamera (Ratna Asmara: Woman on both sides of the camera), edited by Umi Les-
tari, Julita Pratiwi, Efi Sri Handatyani, Imedla Taurina Mandala, Lisabona Rahman, and
Siti Anisah. Yogyakarta, Indonesia: Indonesian Visual Art Archive.

Lieberman, Victor. 2010. Strange Parallels. Vol. 1, Integration of the Mainland: Southeast Asia
in Global Context, c. 800-1830. Cambridge: Cambridge University Press.

Lim, Bliss Cua. 2009. Translating Time: Cinema, the Fantastic, and Temporal Critique. Dur-
ham, NC. Duke University Press.

Lim, David C. L., and Hiroyuki Yamamoto, eds. 2012. Film in Contemporary Southeast Asia:
Cultural Interpretation and Social Intervention. New York: Routledge.

Lovatt, Philippa. 2021. “The Acoustics of the Archipelagic Imagination in Southeast Asian
Artists’ Film.” In Lovatt and Trice 2021b:176-81.

Lovatt, Philippa, and Jasmine Nadua Trice. 2021a. “Theorizing Region: Film and Video
Cultures in Southeast Asia” In Lovatt and Trice 2021b:158-62.

Lovatt, Philippa, and Jasmine Nadua Trice, eds. 2021b. “Theorizing Region: Film and Video
Cultures in Southeast Asia” In Focus section of Journal of Cinema and Media Studies
60(3).

Lumbera, Bienvenido. 1984. Revaluation: Essays on Philippine Literature, Cinema and Popu-
lar Culture. Manila: Index Press.

Lumbera, Bienvenido. 2011. Re-viewing Filipino Cinema. Mandaluyong City, Philippines:
Anvil.

Masak, Tanete Pong. 2016. Sinema pada Masa Soekarno (Cinema in the Sukarno era).
Jakarta, Indonesia: FFTV-IK]J.

McGrath, Jason. 2023. Chinese Film: Realism and Convention from the Silent Era to the Digi-
tal Age. Minneapolis: University of Minnesota Press.

Moertono, Soemarsaid. 1981. State and Statecraft in Old Java: Study of the Later Mataram
Period, 16th to 19th Century. Ithaca, NY: Cornell Modern Indonesia Project.

Mulvey, Laura. [1975] 1999. “Visual Pleasure and Narrative Cinema.” Pp. 833-44 in Film
Theory and Criticism, sth ed., edited by L. Braudy and M. Cohen. New York: Oxford
University Press.

Mulvey, Laura. 1989. “Afterthoughts on ‘Visual Pleasure and Narrative Cinema’ Inspired by
King Vidor’s Duel in the Sun (1946)” Pp. 29-38 in Visual and Other Pleasures. Blooming-
ton: Indiana University Press.

Murtagh, Ben. 2013. Genders and Sexualities in Indonesian Cinema: Constructing Gay, Lesbi
and Waria Identities on Screen. New York: Routledge.



268 REFERENCES

Muthalib, Hassan. 2013. Malaysian Cinema in a Bottle: A Century and a Bit More of Wayang.
Petaling Jaya, Malaysia: Merpati Jingga.

Normanda, Nosa. 2021. “Ibu Arkaik dan Bapak Yang Mati di Pengabdi Setan dan Perem-
puan Tanah Jahanam” (The Archaic Mother and the Dead Father in Pengabdi Setan
and Perempuan Tanah Jahanam). Esai Nosa (blog). https://eseinosa.com/2021/09/17/ibu
-arkaik-dan-bapak-yang-mati-di-pengabdi-setan-dan-perempuan-tanah-jahanam/.

Nguyen, Viet Thanh, and Janet Hoskins. 2014. “Introduction: Transpacific Studies: Criti-
cal Perspectives on an Emerging Field” Pp. 1-40 in Transpacific Studies: Framing an
Emerging Field, edited by Janet Hoskins and Viet Thanh Nguyen. Honolulu: University
of Hawai'i Press.

Nugroho, Garin, and Dina Herlina. 2015. The Crisis and Paradox of Indonesian Film (1900-
2012). Yogyakarta, Indonesia: Provincial Office for Culture of Yogyakarta Province.

Ong, Aihwa, and Michael G. Peletz. 1995. “Introduction” Pp. 1-19 in Bewitching Women,
Pious Men: Gender and Body Politics in Southeast Asia, edited by Aihwa Ong and
Michael G. Peletz. Berkeley: University of California Press, 1995.

Pandji, Dhanurendra. 2021. “Candi Cetho: Manifestasi Ideologi Mistik Kejawen Orde Baru”
(Candi Cetho: Manifestation of the New Order’s mystical kejawen ideology). Pp. 22-28
in Kanal Memori, edited by Otty Widasari. Jakarta, Indonesia: Forum Lenteng.

Pané, Armijn. 1953. Produksi Film Tjerita di Indonesia: Perkembangannja Sebagai Alat Mas-
jarakat (Narrative film production in Indonesia: Its development as a tool of people).
Jakarta: Badan Musjawarat Kebudajaan Nasional.

Paramaditha, Intan. 2024. “Transnational Women’s Cinema in Southeast Asia: Mouly
Surya’s Marlina the Murderer in Four Acts” In Zhen et al.:70-81.

Pasaribu, Adrian Jonathan. 2020. “After the Curfew: A Nation of Dead Ends” Online essay
for Criterion Collection. https://www.criterion.com/current/posts/7116-after-the-curfew
-a-nation-of-dead-ends.

Pedoman. 1970. “Apa Jang Kau Tontonkan, Palupi?” (What Are You Watching, Palupi?).
April 9.

Poedjosoedarmo, Gloria. 1983. “The Position of Women in Java” Indonesia Circle. School of
Oriental and African Studies. Newsletter 11(32):3-9.

Pratiwi, Julia. 2022. “Kode Pelapukan dan Bahasa Keibuan dalam Dr. Samsi” (The corro-
sion code and the language of motherhood in Dr. Samsi). Pp. 113-29 in Ratna Asmara:
Perempuan di Dua Sisi Kamera (Ratna Asmara: Woman on both sides of the camera),
edited by Umi Lestari, Julita Pratiwi, Efi Sri Handatyani, Imedla Taurina Mandala, Lisa-
bona Rahman, and Siti Anisah. Yogyakarta, Indonesia: Indonesian Visual Art Archive.

Purwanto, Bambang, Abdul Wahid, Gerry van Klinken, Ireen Hoogenboom, Martijn Eick-
hoff, Roel Frakking, and Yulianti, eds. 2023. Revolutionary Worlds: Local Perspectives and
Dynamics during the Indonesian Independence War, 1945-1949. Amsterdam, the Nether-
lands: Amsterdam University Press.

Rafael, Vicente L. 2005. The Promise of the Foreign: Nationalism and the Technics of Transla-
tion in the Spanish Philippines. Durham, NC: Duke University Press.

Rahmat, Ahmad Fuad. 2020. “Neither Here nor There: The Uneven Modernisation of
Malay Masculinity” PhD diss., School of Media, Languages and Cultures, University
of Nottingham, Malaysia.


https://eseinosa.com/2021/09/17/ibu-arkaik-dan-bapak-yang-mati-di-pengabdi-setan-dan-perempuan-tanah-jahanam/
https://eseinosa.com/2021/09/17/ibu-arkaik-dan-bapak-yang-mati-di-pengabdi-setan-dan-perempuan-tanah-jahanam/
https://www.criterion.com/current/posts/7116-after-the-curfew-a-nation-of-dead-ends
https://www.criterion.com/current/posts/7116-after-the-curfew-a-nation-of-dead-ends

REFERENCES 269

Rajadhyaksha, Ashish. 2009. Indian Cinema in the Time of Celluloid: From Bollywood to the
Emergency. Bloomington: Indiana University Press.

Reid, Anthony. 2011. To Nation by Revolution: Indonesia in the 20th Century. Singapore:
National University of Singapore Press.

Reid, Anthony. 2015. A History of Southeast Asia: Critical Crossroads. West Sussex: Wiley
Blackwell.

Resink, G. J. 1997. “Kanjeng Ratu Kidul: The Second Divine Spouse of the Sultans of Ngayo-
gyakarta” Asian Folklore Studies 56:313-16.

Richardson, Thomas. 2016. “Interview with Chatrichalerm Yukol” Medium (blog). https://
medium.com/@anticonsultant/interview-with-chatrichalerm-yukol-26doob18cgbé.
Ricklefs, M. C. 2008a. “The Birth of the Abangan?” Bijdragen tot de Taal-, Land- en Volken-

kunde 162(1):35-55.

Ricklefs, M. C. 2008b. A History of Modern Indonesia since c. 1200. 4th ed. New York: Pal-
grave Macmillan.

Roberts, Martin. 2000. “Indonesia: The Movie.” Pp. 162—76 in Cinema and Nation, edited by
Mette Hjort and Scott Mackenzie. New York: Routledge.

Robinson, Geoftrey. 1995. The Dark Side of Paradise: Political Violence in Bali. Ithaca, NY:
Cornell University Press.

Roces, Mina. 2022. Gender in Southeast Asia. Cambridge: Cambridge University Press.

Roosa, John. 2006. Pretext for Mass Murder: The September 30th Movement & Suharto’s
Coup détat in Indonesia. Madison: University of Wisconsin Press.

Roosa, John. 2020. Buried Histories: The Anticommunist Massacres of 1965-1966 in Indone-
sia. Madison: University of Wisconsin Press.

Rudnyckyj, Daromir. 2009. “Spiritual Economies: Islam and Neoliberalism in Contempo-
rary Indonesia” Cultural Anthropology 24(1):104-41.

Ruppin, Dafna. 2016. The Komedi Bioscoop: Early Cinema in Colonial Indonesia. Blooming-
ton: Indiana University Press.

Said, Salim. 1991. Shadows on the Silver Screen: A Social History of Indonesian Film. Jakarta:
Lontar Foundation.

Saito, Ayako. 2014. “Occupation and Memory: The Representation of Woman’s Body in
Postwar Japanese Cinema.” Pp. 327-62 in The Oxford Handbook of Japanese Cinema,
edited by Daisuke Miyao. Oxford: Oxford University Press.

Sani, Asrul. 1997. Surat-Surat Kepercayaan (Letters of faith), compiled by Ajip Rosidi.
Jakarta, Indonesia: Pustaka Jaya.

Sasono, Eric. 2014. “The Raiding Dutchmen: Colonial Stereotypes, Identity and Islam in
Indonesian B-movies.” Plaridel 11(2):23-53.

Sedyaningsih, Endang R. 2010. Perempuan-Perempuan Kramat Tunggak (The women of
Kramat Tunggak). Jakarta: Kepustakaan Populer Gramedia.

Sembiring, Edi. 2010. “Bermula Dari Ucapan Pelacur” (Beginning with the calls of prosti-
tutes). Jejak-jejak Meracau (Delirious steps) (blog). Sept. 30. http://edisantana.blogspot
.com/2010/09/bermula-dari-ucapan-para-pelacur.html.

Sen, Krishna. 1993. “Politics of Melodrama in Indonesian Cinema?” Pp. 205-17 in Melodrama
and Asian Cinema, edited by W. Dissanayake. Cambridge: Cambridge University Press.

Sen, Krishna. 1994. Indonesian Cinema: Framing the New Order. London: Zed.


https://medium.com/@anticonsultant/interview-with-chatrichalerm-yukol-26d00b18c9b6
https://medium.com/@anticonsultant/interview-with-chatrichalerm-yukol-26d00b18c9b6
http://edisantana.blogspot.com/2010/09/bermula-dari-ucapan-para-pelacur.html
http://edisantana.blogspot.com/2010/09/bermula-dari-ucapan-para-pelacur.html

270 REFERENCES

Sen, Krishna. 2003. “What’s ‘Oppositional’ in Indonesian Cinema?” Pp. 147-65 in Rethink-
ing Third Cinema, edited by A. R. Guneratne and W. Dissanayake. New York: Routledge.

Sen, Krishna. 2015. “The Death of a Film Legacy: Remembering Indonesia’s Bachtiar Sia-
gian” The Conversation, Oct. 12. https://theconversation.com/death-of-a-film-legacy
-remembering-indonesias-bachtiar-siagian-48444.

Sen, Krishna, and David T. Hill. 2000. Media, Culture and Politics in Indonesia. Oxford:
Oxford University Press.

Shohat, Ella, and Robert Stam. 2014. Unthinking Eurocentrism: Multiculturalism and the
Media. 2nd ed. London: Routledge.

Siagian, Bachtiar. 1957. “Prinsip-prinsip Pemilihan dan Pengorganisasian Material” (The
principles of choosing material and organization). Purnama (22):9-10.

Siagian, Bachtiar, and Windu Yusuf. 2013. “Bachtiar Siagian Dan Misteri Realisme Sosialis
Dalam Film Indonesia” (Bachtiar Siagian and the mystery of socialist realism in Indo-
nesian film). Indoprogress, Nov. 5. https://www.tribunali96s.org/bachtiar-siagian-dan
-misteri-realisme-sosialis-dalam-film-indonesia/.

Siegel, James T. 1986. Solo in the New Order: Language and Hierarchy in an Indonesian City.
Princeton, NJ: Princeton University Press.

Sim, Gerald. 2020. Postcolonial Hangups in Southeast Asian Cinema: Poetics of Space, Sound,
and Stability. Amsterdam, the Netherlands: Amsterdam University Press.

Simons, Ronald C. 2001. “Introduction to Culture-Bound Syndromes” Psychiatric
Times 18(11). http://web.mnstate.edu/robertsb/306/Intro%20to%20Culture%20Bound
%20Syndromes.pdf.

Singer, Ben. 2014. “Triangulating Japanese Film Style” Pp. 33-60 in The Oxford Handbook of
Japanese Cinema, edited by Daisuke Miyao. Oxford: Oxford University Press.

Situmorang, Sitor. 1955a. “Lewat Djam Malam, Tarmina, Hasil Dua Dunia” (After the Cur-
few, Tarmina, Result of Two Worlds”). Dunia Film (Film world), May 15, 9-11.

Situmorang, Sitor. 1955b. Tarmina. Film review in Dunia Film (Film world), June 1, 6, 28.

Sjarief, Mardali. 1970. “Mau Kemana Engkau, Palupi?” (Where Are You Going, Palupi?).
Purnama, April 19.

Smith, Bianca J., and Mark Woodward. 2016. “Magico-Spiritual Power, Female Sexuality
and Ritual Sex in Muslim Java: Unveiling the Kesekten of Magical Women.” Australian
Journal of Anthropology 27:317-32.

Soedjatmoko, Mohammad Ali. 1965. “The Indonesian Historian and His Time.” In Soedjat-
moko, Resink, and Kahin:404-16.

Soedjatmoko, Mohammad Ali, G. J. Resink, and G. McT. Kahin, eds. 1965. An Introduction
to Indonesian Historiography. Ithaca, NY: Cornell University Press.

Soh, Byungkuk. 2007. “In Search of ‘Unity in Diversity’: The Image of Women in New Order
Indonesia. International Area Review 10(2):67-94.

Strassler, Karen. 2014. “Seeing the Unseen in Indonesia’s Public Sphere: Photographic
Appearances of a Spirit Queen.” Comparative Studies in Society and History 56(1):98-130.

Sungsri, Patsorn. 2004. “Thai Cinema as National Cinema: An Evaluative History” PhD
diss., Murdoch University, Australia.

Sunya, Sambhita. 2022. Sirens of Modernity: World Cinema via Bombay. Berkeley: University
of California Press.


https://theconversation.com/death-of-a-film-legacy-remembering-indonesias-bachtiar-siagian-48444
https://theconversation.com/death-of-a-film-legacy-remembering-indonesias-bachtiar-siagian-48444
https://www.tribunal1965.org/bachtiar-siagian-dan-misteri-realisme-sosialis-dalam-film-indonesia/
https://www.tribunal1965.org/bachtiar-siagian-dan-misteri-realisme-sosialis-dalam-film-indonesia/
http://web.mnstate.edu/robertsb/306/Intro%20to%20Culture%20Bound%20Syndromes.pdf
http://web.mnstate.edu/robertsb/306/Intro%20to%20Culture%20Bound%20Syndromes.pdf

REFERENCES 271

Suryadinata, Leo. 1972. “Indonesian Chinese Education: Past and Present” Indonesia
(14):49-71.

Sutandio, Anton. 2019. “The Politics of Religion in Sisworo Gautama Putra’s and Joko
Anwar’s Pengabdi Setan”” Kata 21(1):24-32.

Sutton, David. 2012. “Philosophy, Politics and Homage in Tears of the Black Tiger” Pp. 37-53
in Deleuze and Film, edited by David Martin-Jones and William Brown. Edinburgh:
Edinburgh University Press.

Swestin, Grace. 2009. “In the Boys’ Club: A Historical Perspective on the Roles of Women
in the Indonesian Cinema, 1926-May 19987 Jurnal Ilmiah SCRIPTURA 3(2):103-11.

Tan, Sooi Beng. 1989. “From Popular to ‘Traditional’ Theater: The Dynamics of Change in
Bangsawan of Malaysia.” Ethnomusicology 33(2):229-74.

Tan, Sooi Beng. 1993. Bangsawan: A Social and Stylistic History of Popular Malay Opera.
Singapore: Oxford University Press.

Tan, Sooi Beng. 1995. “Breaking Tradition: Women Stars of Bangsawan Theatre” Bijdragen
tot de Taal-, Land- en Volkenkunde 151(4):602-16.

Tanner, Nancy. 1974. “Matrifocality in Indonesia and Africa and among Black Americans.”
Pp. 129-56 in Woman, Culture, and Society, edited by Michelle Z. Rosaldo and Louise
Lamphere. Stanford, CA: Stanford University Press.

Tarling, Nicholas. 2004. Nationalism in Southeast Asia: “If the People Are with Us.” New
York: RoutledgeCurzon.

Tempo. 1974. “Ha, Ha, Ha, Buat Film Indonesia. Dari Seni Melucu S/D Air Seni” (Ha, ha, ha
for Indonesian cinema: From comedy to artistic lineage). Tempo, July 27, 44-48.

Thevoideck. 2010. “Tears of the Black Tiger (2000) by Wisit Sasanatieng.” The Void Deck:
A Flim Blog (blog). Dec. 10. https://thevoideck.wordpress.com/2010/12/10/tears-of-the
-black-tiger-2000-by-wisit-sasanatieng/.

Thomas, Rosie. 1985. “Indian Cinema: Pleasures and Popularity. An Introduction by Rosie
Thomas.” Screen 26(34):116-31.

Tofighian, Nadi. 2013. “Blurring the Colonial Binary: Turn-of-the-Century Transnational
Entertainment in Southeast Asia” PhD diss., Stockholm University.

Tolentino, Roland. 2012. “Forum Kritika: A Closer Look at Manila by Night. Marcos,
Brocka, Bernal, City Films, and the Contestation for Imagery of Nation.” Kritika Kultura
19:115-38.

Trice, Jasmine Nadua. 2021. “Performing Region in Southeast Asian Film Industries” In
Lovatt and Trice 2021b:188-93.

Trice, Jasmine Nadua. 2024. “Domestic Temporalities and Film Practice: Los Otros, Que-
zon City, and Forum Lenteng, Jakarta” In Zhen et al.:425-33.

van Heeren, Katinka. 2012. Contemporary Indonesian Film: Spirits of Reform and Ghosts
from the Past. Leiden: KITLV Press.

van Wichelen, Sonja. 2007. “Embodied Contestations: Muslim Politics and Democratiza-
tion in Indonesia through the Prism of Gender” PhD diss., University of Amsterdam.

van Wichelen, Sonja. 2010. Religion, Politics and Gender in Indonesia: Disputing the Muslim
Body. New York: Routledge.

Vatsyayan, Kapila Malik. 1971. “Aesthetic Theories Underlying Asian Performing Arts”
Pp. 15-27 in The Performing Arts in Asia, edited by James R. Brandon. Paris: UNESCO.


https://thevoideck.wordpress.com/2010/12/10/tears-of-the-black-tiger-2000-by-wisit-sasanatieng/
https://thevoideck.wordpress.com/2010/12/10/tears-of-the-black-tiger-2000-by-wisit-sasanatieng/

272 REFERENCES

Vasudevan, Ravi. 1989. “The Melodramatic Mode and the Commercial Hindi Cinema:
Notes on Film History, Narrative and Performance in the 1950s” Screen 30(3):29-50.
Vasudevan, Ravi. 1993. “Shifting Codes, Dissolving Identities: The Hindi Social Film of the

1950s as Popular Culture” Journal of Arts and Ideas (23-24):51-84.

Wardaya, Baskara T. 2007. Membongkar Supersemar! Dari CIA Hingga Kudeta Meranggak
Melawan Bung Karno (Taking apart Supersemar! From the CIA to the creeping coup

état against Sukarno). Yogyakarta, Indonesia: Galang Press.

Weintraub, Andrew N. 2022. “Padang Moonrise: The Birth of the Modern Indonesian
Recording Industry, 1955-69” Liner notes published with Padang Moonrise (LP). Lon-
don: Soundway Records.

Weng, Hew Wai. 2017. “Middle Class Competition and Islamic Populism” New Mandala,
May 2. http://www.newmandala.org/competitions-among-middle-classes/.

Wessing, Robert. 1997. “A Princess from Sunda: Some Aspects of Nyai Roro Kidul” Asian
Folklore Studies 56(2):317-53.

Wieringa, Saskia. 1997. “Matrilinearity and Women’s Interests: The Minangkabau of West-
ern Sumatra” Pp. 241-68 in Subversive Women: Historical Experiences of Gender and
Resistance, edited by Saskia Wieringa. New York: Zed.

Wieringa, Saskia. 2002. Sexual Politics in Indonesia. Houndmills, Basingstoke: Palgrave
Macmillan/Institute of Social Studies.

Williams, Linda. 1991. “Film Bodies: Gender, Genre, and Excess.” Film Quarterly 44(4):2-13.

Wong, Ka F 2000. “Nang Naak: The Cult and Myth of a Popular Ghost in Thailand”
Pp. 123-42 in Thai Folklore: Insights into Thai Culture, edited by Siraporn Natalang.
Bangkok: Chulalongkorn University Press.

Yeatter, Bryan L. 2007. Cinema of the Philippines: A History and Filmography, 1897-2005.
Jefferson, NC: McFarland.

Yngvesson, Dag. 2011. “Let’s Get Lost: Unmapping History and Reformasi in the Indonesian
Film Tiga Hari Untuk Selamanya” Jump Cut 53. http://ejumpcut.org/archive/jcs3.2011
/Daglndonesia/index.html.

Yngvesson, Dag. 2014. “The Earth Is Getting Hotter: Urban Apocalypse and Outsider
Women’s Collectives in Bumi Makin Panas.” Plaridel 11(2):53-84.

Yngvesson, Dag. 2015. “Kuldesak and the Inexorable Pulp Fiction of Indonesian Film His-
tory” Indonesia and the Malay World 43(127):345-77.

Yngvesson, Dag. 2018. “Sang Nyai: Modern Ghost and Indonesian Femme Fatale” In “South-
east Asian Noir” Special issue, International Journal of Indonesian Studies (Monash Uni-
versity, Australia):50-65.

Yngvesson, Dag. 2021. “Centering Peripheries: The Return of Regionalism in Indonesian
Independent Cinema.” In Lovatt and Trice 2021b:169-75.

Yngvesson, Dag, and Adrian Alarilla. 2020. “A Nation Imagined Differently: The Critical
Impulse of 1950s Indonesian Cinema.” In Khoo, Barker, and Ainslie:37-58.

Young, Damon R. 2018. Making Sex Public and Other Cinematic Fantasies. Durham, NC:
Duke University Press.

Zhen Zhang. 2006. An Amorous History of the Silver Screen: Shanghai Cinema, 1896-193;.
Chicago: University of Chicago Press.

Zhen Zhang, Debashree Mukherjee, Intan Paramaditha, and Sangjoon Lee, eds. 2024. The
Routledge Companion to Asian Cinemas. London: Routledge

Zizek, Slavoj. 1989. The Sublime Object of Ideology. New York: Verso.


http://www.newmandala.org/competitions-among-middle-classes/
http://ejumpcut.org/archive/jc53.2011/DagIndonesia/index.html
http://ejumpcut.org/archive/jc53.2011/DagIndonesia/index.html

