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As T care for my ancestral altar, I am reminded that the person I am today is
because of their continued work in the spirit world, and for that, I am grateful.

My children, Nakami and Ajani, have hung strong with me through aca-
demic nomadism and relocations. I feel grateful to be a parent to them—I thank
them for their patience, guidance, and wisdom through the process. To my entire
family for love, including my brother, late mother, father, aunts, and cousins. To
my sister Arika: thank you for the coffee mugs and the encouragement. To my
Nana, who always believed in me. And to my Aunt Nancy, who continued to ask
when this book will be published—thank you for the nudge! Thank you to all the
spiritual advisors I have had on this journey, especially Jude, Lana, and Maureen.
And I cannot forget Wande and Keli!

I thank my current department, the Department of Ethnic and Race Studies
at the Borough of Manhattan Community College (BMCC), and the chair, Patri-
cia Mathews, for encouragement and support. While in the final stages, I earned
a BMCC Faculty Development Grant, which enabled me to complete the proj-
ect. The several writing groups I have been involved in remind me that writing,
while solitary, can be and should be a collective endeavor. I have shared space with
Lissette Acosta Corniel, Judith Anderson, Kersha Smith, Anika Thrower, Linta
Varghese, Prathibha Kanakamedala, and Monica Foust. While at the Center for
Historical Analysis and the Black Bodies Seminar at Rutgers, I wrote, among other
things, my book proposal in community with Michael Casiano, Anna Hinton,
Miya Carey, Rachel Miller, Jasmine Samara, and Johnny Bailey; may he rest in
peace. We exchanged work and gave each other feedback, and I grew as a scholar
because of these groups. I also became a better writer because of feedback from
Msia Clark, Lisa Regan, and Theri A. Pickens.
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There are many comrades I need to lift up: Yveline Alexis for her revolutionary
praxis, Danielle Terrazas Williams for our shared wanderlust. I especially honor
Yveline and Danielle, who stepped in during family crises gently and with love,
and for that, I will never forget. I am especially grateful for Jennifer Black, a friend,
worker of roots, and activist, for reading versions of chapters and for continually
encouraging me through the arduous journey of academia. I remember, at this
moment, scholar Jacquie Scott, whose ancestral force has marked a spot in my
life. I imagine that somewhere in this cruel world, your writing lies dormant and
awaits our unearthing.

While at Oberlin, I sharpened my desire for Black Studies through teaching and
programming in the Department of Africana Studies, which reframed this book in
critical ways. I am grateful for those significant experiences, particularly working
with Dio Aldridge, Afia Ofori-Mensa, and Candice Raynor. I learned how to bet-
ter work with and alongside students, which in turn transformed me into a more
committed professor.

My participation in the Black Bodies Seminar at Rutgers allowed me to continue
sharpening my theoretical interventions. Thank you, Quiyana Butler, for your wis-
dom, fun, and support. There, I expanded my appreciation for the archives, the
places where, during my fieldwork, I impatiently struggled to spend time. For this
expansion of my knowledge and feedback on my work, I thank Marisa Fuentes
and Kali Gross. They also enabled the funding for our writing group, which
provided us with much-needed resources as we endeavored our next moves. I
completed another postdoctoral fellowship with AMESALL, and I thank Ousseina
Alidou and Alamin Mazrui for their mentorship, feedback, and guidance.

As a disillusioned and disheartened graduate student, I reached out to Aisha
Durham after reading her work to thank her for her presence and incompara-
ble brilliance. From there, every so often, she would email me to see how I was.
Although we eventually lost touch, I will never forget her gestures of kindness and
solidarity, which were, in fact, a type of labor she did not have to perform. While
at Ohio State, I helped organize a hip hop literacies conference with Elaine Rich-
ardson along with others. Her vision and dedication encouraged me in ways that I
did not realize at the time, and I thank her for that now.

I thank Daniel Banks, whose brief mentorship in the Association for Theater
in Higher Education’s (ATHE) Performance Studies Emerging Scholars initia-
tive encouraged the development of my research. I also remember and appreciate
Jason McGill, who provided much-needed advice and encouragement.

I thank wholeheartedly Philip Wekunda for his feedback and assistance with
Swahili and Sheng and Jaja Yogo for his translation assistance. While at Ohio
University, my Swahili teacher, Peter Otiato, was foundational in how I learned
and understood the language, and I am indebted to him. Thank you also to Diane
Ciekawy for assistance with my research. I also thank musician and scholar
Izzy Mizell for helping me identify the sonic qualities in many of the songs
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analyzed in this book. Their invaluable assistance helped me frame my analysis
more clearly.

Thank you, Rita Trimble, my forever writing partner, for reading writing drafts,
random poetry, and so many other things that left my head and landed on paper.
You will forever be a significant person in my life. While at Ohio State and well
after I completed my doctorate, Barry Shank, my advisor and mentor, and Nina
Berman, my mentor, have helped me in innumerable ways as I polished my schol-
arship and navigated the next steps in the job market. I will always have gratitude,
which I continue to carry into my work with students. Maurice Stevens, Dan Reff,
and Kwaku Korang all assisted in shaping me into the scholar that I am, and I am
forever grateful. I additionally thank Pablo Mitchell for his advice, guidance, and
support as I moved from Oberlin to Rutgers.

My trips to Kenya would not have been possible without Janette Watila, who
came with me to the most unique places as we learned about the Nairobi under-
ground. I also thank Lavenda Watila, Ruth Wekunda, and Anne Wekunda for
accompanying me to events. Manasseh Wekunda and Diana Wekunda, your will-
ingness to host me was selfless and invaluable. Manasseh, Diana, and Lavenda’s
connections to artists and other industry players were critical in this project. I
could not have completed this work without your assistance. Thank you so much.

I appreciate all the artists, producers, and deejays who took time out to speak
with me.

Lastly, I thank all the Black feminists who have carved paths and forged aca-
demic and activist spaces.






