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Czechoslovak Semiotics Past and Present

As far as I know, there exists only one report on the state of semiotics 
in Czechoslovakia, the classical one-sentence report contained in 
Hjelmslev’s Prolegomena. Let us quote the whole of it:

Therefore, in the years before the second world war, in individual linguistic 
or linguistically oriented circles that were interested in the study of founda­
tions (particularly in Czechoslovakia), significant attempts were made to study 
other sign systems than languages — in particular folk costumes, art, and 
literature — on a more general semiological basis.

In the footnote, Hjelmslev mentioned the principal works of Bogatyrev 
and Mukafovsky. Nevertheless, the important semiological study by 
Mukafovsky (1934) is noted without bibliographical data, because at 
that time Hjelmslev had only “an offprint, not provided with information 
about place of publication and so at present unobtainable”.

However, the real situation of Czechoslovak semiotics of that period 
is somewhat more complicated. Actually, there are three decisive factors 
in Czechoslovak semiotics of the first period the analytic genius of 
Otakar Zich, the linguistic and semiological activity of the Cercle Lin-

1 The ‘prehistory’ of Czechoslovak semiotics could be traced pretty far back; how­
ever, it has the same disconnected character as the history of modern Czech semiotic 
thinking. Among the predecessors of contemporary semioticians, great thinkers and 
semiotic reformers could be named, such as Constantin Philosophas (the inventor 
of Slavic characters) or Jan Hus (the reformer of Czech orthography who introduced 
the diacritical marks for soft consonants now generally used in Latin transcriptions 
of Russian words and titles), and principally Comenius, one of the greatest ‘Cartesian 
semioticians’, whose ideas on the relation of word and reality, of learning the language 
and learning the world, of language and theatre are still living. Cf. also footnote 4. 
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guistique de Prague (and, later, of the Cercle Linguistique de Bratislava), 
and the vanguard tendencies in contemporary poetry and theatre.

Otakar Zich never explicitly used the term ‘semiotics’ or ‘semiology’. 
Also his terminology, especially in his early work (1910), published 
nearly simultaneously with the often quoted study by Mathesius on 
potentiality of linguistic phenomena,^ is tributary to the contemporary 
experimental psychology as well as to the theories of Volkelt (“Bedeu- 
tungsvorstellung”, cf. Sus, 1958, 1966a, c, 1972). However, Zich’s 
analyses of art, particularly of the theatrical form (1931), his theories 
built — in spite of his empiricism — almost more geometrico, and his 
conceptual system are always aiming at the semiotic substance of play, 
theatre, and the art of the actor. This is genuine semiotics, as perceived 
clearly by Mukarovsky (1933) in his review of Zich’s chef-d'œuvre.

The second — and most abundant — source of Czechoslovak semiotics 
is the linguistic activity of the CLP, which naturally developed semio­
logical trends, especially in the domain of poetics (Mukarovsky, 1938a, b, 
1940a; Jakobson, 1921, 1926, 1932a, 1933, 1937a), in the domain of 
linguistics of parole, today called ‘translinguistics’ (Skalicka, 1937, 1948), 
linguistics of written language, today called ‘grammatology’ (Vachek, 
1939, 1942), in musicology (Becking; Jakobson, 1932a, b; Helfert, 1937; 
Sychra, 1948), in esthetics (Mukarovsky, 1934, 1936), in the theory of 
architecture (Mukarovsky, 1937b; Honzik, 1946), in ethnography 
(Bogatyrev and Jakobson, 1929; Bogatyrev, 1923, 1929, 1936a, b, 
1937a; Mukarovsky, 1942), in the theory of cinema (Jakobson, 1933; 
Mukarovsky, 1931), and especially in the theory of theatre (Honzl, 
1939, 1940, 1943; Mukarovsky, 1937a, 1940b, 1941; Veltrusky, 1940, 
1941a, b, 1942; Bogatyrev, 1937b, c, 1938a, b, 1940; Jakobson, 1937b, 
Koufil, 1945; Burian, 1946; Pokorny, 1946).

The large number of studies dealing with the semiotics of theatre 
can be partly explained by the example of Otakar Zich. Zich’s work 
was undoubtedly paradigmatic and inspiring: the greater part of the 
nonlinguistic contributions in Slovo a slovesnost [Word and Verbal Art], 
issued since 1935 (Zich died in 1934, only three years after his principal 
Work was published), are articles dealing with semiotics of theatre, 
articles for the most part directly responding to or disputing Zich’s 
arguments. There is, however, another reason. Czech structuralism, like

2 According to Vachek’s Prague School Reader in Linguistics, this study “anticipated 
much of the approach to be taken by the Prague group some twenty, or even more, 
years later”. And the same could be said about Zich’s early work and its relation to 
semiotic research in the thirties.
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Russian formalism, was closely connected with artistic creation. Every 
artistic work is a semiotic experiment, an experiment with sign and 
meaning, an experiment in human communication. A fortiori this is 
valid about vanguard art and poetry. In addition to poetry, theatre 
especially was found to be an ideal ground for experimenting with sign 
functioning of different artistic elements, experimentation remarkable 
sometimes even more for its semiotic than for its theatrical value.^

The situation in Slovakia was very similar, the difference being that 
for Slovak semioticians the experimental laboratory was, for a long 
time, only poetry and painting. Nevertheless, theoretical interest in 
theatre experiments remained (Karvas, 1947, 1948; Rampak, 1948). 
Zich’s influence was not so strong as in Prague; in the years before the 
second World War, the young generation of Slovak scientists was in­
fluenced by Bogatyrev, Mukafovsky, and Kofnek, then teaching at the 
Bratislava University. In contrast to Prague, Slovak structuralism was 
strongly impressed by the ideas of the Vienna Circle on the unification of 
science as propagated by Igor Hrusovsky: symptomatically, the first 
forum for interdisciplinary meetings was given the name Society for 
Scientific Synthesis. It was in Slovakia that Bogatyrev published or 
finished his two most important semiotic works on folk costume (1937a) 
and folk theatre (1940); it was in the Slovak town ofTrnava that the 
first representative anthology of Russian formalists was issued (Bakos, 
1941). And, in spite of persecution (the anthology was soon confiscated 
by the pro-Nazi government, cf. Popovic, 1970: 23-33; Bakos, 1969: 
225), the original Slovak contribution to semiotics began to increase. 
This process successfully continued in the first years after the war when 
structuralism suddenly became the leading, if not official, school in the 
humanities.“^

The late forties and early fifties brought interruption of this progress 
and re-orientation of many scientists: sociological and historical methods 
seemed to be the only possible ones for scientific work; paradoxically 
some positive stimuli came from Stalin’s theses on linguistics, an 
authoritative example of the synchronic (if not panchronic) approach. 
3 One of the artists who never stopped experimenting is Josef Svoboda. The most 
impressive manifestation of his experiments was attained in ‘Laterna magica’ and 
‘polyecran’ (multimedia) principles as demonstrated at Expo 1957 in Brussels. The 
experimental line in poetry, or rather, in the no-man’s-Iand between poetry and visual 
arts is best represented by the work of Jiri Koldf.

In addition to the abovementioned works, the most important Slovak contribu­
tions to semiotics must be seen in the works of the ethnographer Melicherdik (1941, 
1945, 1946, 1948), stylisticians Kochol (1947), Miko (1946a), Beniakov^ (1947), and 
linguist Blandr (1947, 1948) or sociolinguist Arany (1939). Cf. Popovid, 1970, 1971b. 
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Some authors, in their applications of Stalin’s theses, even attempted 
to integrate some elements of structuralist linguistics (Kochol, 1953), 
or theatre (Pokorny, 1951) into Marxism. Probably it is as a result of the 
wave of applications prevailing at that time that the contemporary 
Czechoslovak semiotics has a certain immunity against linguistic 
applicationalism.5

The late fifties and sixties tried to restore the interrupted continuity 
with home traditions (Sus, 1958, 1964, 1966a, c; Chvatik, 1970; Popovic, 
1970; Bakos, 1969; Krausovâ, 1968; Jankovic, 1967), as well as with 
the developments abroad. Nevertheless, a revived vanguard is no longer 
a vanguard, and a restored structuralism becomes a national institution, 
a subject of diachronic study rather than a method of synchronic 
research. “The misfortune of a good tradition”, it was called by a Polish 
structuralist (cf. Popovic, 1970). On the other hand, one-sided reliance 
on imported ideas must lead to epigonism and eclecticism. This is not 
the case of the late Jiri Levy (1926-67) and of his original contributions 
to prosody (1964, 1966b, 1968), semantics of literature (1963), theatre 
(I960), and especially his brilliant book on literary translation (1963, 
1969), an art, according to Levy, akin in some respects to the art of the 
actor.

Czech structuralism was traditionally concerned with semantics of 
literature; some authors (Cervenka, 1964, 1967, 1972; Kacer, 1968) 
try to synthesize Mukarovsky’s point of view with new stimuli coming 
from French sémiologie. However, the most imposing activity in the 
domain of literary semiotics is manifested in Slovakia. Literary semiotics, 
discussed by Miko (1966, 1967a, b, 1969, 1970, 1971a, b, c, d, 1972), 
Krausovâ (1962, 1970, 1971a, b), Ivanova-Salingova (1962, 1968, 1969, 
1971) or Popovic (1968, 1971a) who, in a sense, also continues the work 
initiated by Levy in the theory of ‘the art of translation’, attempt suc­
cessfully to integrate into their systems the semiotic challenge from 
Paris, Warsaw, Moscow, and Tartu. Miko’s system of ‘literary commu­
nication’ is probably, at present, the most important contemporary 
Czechoslovak contribution to the semiotics of art.

Semantics of visuals is studied by Sabouk (1969), Zvefina (1971), and 
^ykmund (1970). At present Sabouk is endeavouring to integrate his 
semantics of art into the system of Marxist esthetics and gnoseology.

There are, as far as I know, only two semiotic publications of that period that did 
not conform to the contemporary ‘applicationalism’: Duchddek’s book on mutual 
influence of morphology and semantics (1953), and an analysis of folk proverbs from 
the logical point of view, by Otakar Zich, Jr. (1956). 
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working with concepts of the theory of signs as well as with those of the 
theory of reflection, a system striving for esthetic universality.

The semiotics of film is investigated in articles and books by Zvefina, 
Smok, and Rajnosek.

Mukafovsky’s concepts of esthetic norm, esthetic value, and semantic 
gesture are further developed by Sus (1966b, 1967), Kacer (1968) and 
Jankovic (1972).

Traditionally, semiotics in Czechoslovakia developed in perfect union 
with esthetics; however, the new systems, integrating everything, end 
by becoming complicated. I do not pretend to foretell the future, but the 
divorce of semiotics from esthetics seems inevitable.

The linguistic approach is represented by the synchronic and dia­
chronic studies of the semantic fields of French by Duchacek (1967), 
also known from their reviews in France. Synonymity in contemporary 
Czech is studied by the lexicologist Filipec (1961), structural semantics 
on the material of contemporary Slovak by Budovicova (1963). Lin­
guistic as well as stylistic aspects are synthesized by Danes, Hausenbias 
(1964, 1968), and Dolezel (1960, 1969), author of the most important 
book on Czech stylistics (1960).

The mathematical approach is shared both by mathematically oriented 
linguists (Sgall, 1966; Nebesky, Pavel Novak, Palek, Paia, 1968) and by 
the language oriented mathematicians (Culik, 1966a, b, 1967, 1968a, b; 
Novotny, 1966) or logicians (Tichy, Mleziva, Tondl, Berka). The direct 
semiotic concern can be found particularly in Palek’s study on cross­
reference conceived as a special case of denoting, or in Culik’s logical 
models of languages for theory and languages for empiricism (1968a), as 
well as in Tichy’s theory of intensions in terms of Turing machines 
(1969), in studies on the semantics of question by Materna (1969, 1970) 
or Tondl (1968), who is also the author of a book on logical semantics 
il966a), in the study of analycity and sense by Mleziva (1969), etc.

The sociological and psychological approaches are best represented 
by Lamser’s original study of communication networks (1969), the 
research work of Moravek and Menert (1965) in the domain of develop­
mental psychology, and a book reviewing cybernetic contributions to 
psychology by Strizenec (1966).

A good deal has been done by interdisciplinary cooperation. Audio­
logist Sedlacek and musicologist Sychra have joined their methods to 
examine emotionality and meaning in music (Sedlacek and Sychra, 
1962, 1969); after the death of Professor Sychra this partnership was 
extended by Milo§ Juzl.
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Another hypothesis, based on interpersonal relationship and in some 
respects opposed to the preceding one, was worked out and experi­
mentally verified by a group consisting of psychiatrists, psychologists, a 
musicologist and a mathematician (Knobloch et al., 1964, 1968). Levy, 
Paia, and Sus have sometimes used computer generated poetry as an 
experimental verification of prosodic theorems (Levy and Paia, 1966). 
A cybernetic theory of modelling (Kiir and Valach, 1965) has served 
Osolsobe as a springboard to his ‘anti-semiotic’ theory of human com­
munication, an ‘algebra of communication situations’, step by step 
constructing play, language, theatre, quotation, parody, metalanguage, 
play within a play, etc.

At present, semiotic methods are applied and semiotic problems are 
dealt with in many centers in Czechoslovakia. The most important 
center is now in Slovakia, in the town of Nitra, where, at the Pedagogic 
Faculty, a ‘Cabinet for Literary Communication’ was established group­
ing the most important Slovak theoreticians and semanticians of literature 
(Miko, Popovic, Smatlák, Kopál, Plutko, Zsilka, Knotek; cf. Popovic, 
1970: 45). The Cabinet organizes seminars and work-groups; principal 
papers are published in the journal Slovenská literatura. — Another 
important group was founded in Prague in 1971 by Sabouk, director 
of the Institute for Theory and History of Art of the Czechoslovak 
Academy of Science. The group has agreed to adopt a common ter­
minology based on §abouk (1972) in order to work on a common task, 
“Expression and Communication Systems of Art”. The reports of the 
meetings will be published in the journal Estetika. Another set of 
semioticians, mainly logicians, logical semanticists and linguists grouped 
themselves around the mimeographed journal Teorie a metoda (Berka, 
1969). A similar group arose some time ago in Brno around Jiri Levy 
(the Group for Exact Methods and Interdisciplinary Relationship).

Meanwhile Czechoslovak semioticians do not yet have a national 
forum. Whether this will be a National Semiotic Association or will 
take some other form is a question of further development.



146 IVO OSOLSOBÈ

REFERENCES 6

Arany, Adalbert Ladislav
1939 “Psychologicke zdklady javov bilingvistickych” [Psychological Background 

of Bilinguistic Phenomena], Linguistica Slovaca 1-2 (1939-40), 39-53.
Bako§, MikuldS

1941 Tedria literatiiry [Theory of Literature] (Trnava: Urbdnek).
1969 Avantgarda 38: Sttidie ¿lanky dokumenty [The Vanguard of ’38: Studies, 

Articles, Documents] (Bratislava: Slovensky spisovatel).
Beniakova, Nora (see also Krausova, Nora)

1947 “K problematike dneSneho vykladu basnickeho diela” [The Problem of 
Today’s Explication of Poetry], Slovo a tvar 1, 118-20.

Berka, Karel
1961 “Funkcii glagola byi s toCki zrenija sovremennoj formalnoj logiki” [The 

Functions of the Verb to be from the Point of View of Contemporary Formal 
Logic], Logikogrammaticeskije ocerki, ed. by L.B. Bazenov (Moskva: Goss. 
Izdat. Vys§aja Skola), 160-80.

1969, 1970, 1971 Teorie a metoda, Casopis is. komitetu pro logiku, metodologii 
a filosofii vedy [Journal of the Czechoslovak Committee for Logic, Metho­
dology, and Philosophy of Science] (Praha: CSAV).

Blanar, Vincent
1947 “K jazykovej vystavbe slovenskych rodinnych mien” [On the Linguistic 

Construction of Slovak Family Names], Jazykovedny s bornik 1-2 (1946-47) 
(Martin) 26-38.

1948 “Hjelmslevova jazykovd. tedria a otdzka semantiky” [Hjelmslev’s Linguistic 
Theory and the Question of Semantics], Linguistica Slovaca 4-6 (1946-48), 
39-53.

Bogatyrev, Petr
1923 Cesskij kukol’nyj i russkij narodnyj teatr [Czech Puppet Theatre and Russian 

Folk Theatre] (= Sbornik po teorii poeticeskogo jazyka 6) (Berlin-Peters­
burg).
Actes magiques, rites et croyances en Russie Subcarpathique (Paris).
“Kroj jako znak” [Folk Costume as Sign], SaS 2, 43-47.
“La chanson populaire du point de vue fonctionnel”, Études dédiées au 
quatrième congrès de linguistes (= TCLP 6) (Praha), 222-34,
Funkcie kroja na moravskom Slovensku (Martin: Matica Slovenskâ). (The 
original version of item 1971a.)

1937b “Hra a divadlo” [Play and Theatre], Listy pro uméni a kritiku 5, 232-35.
1937c “Priespevok ku skùmaniu divadelnÿch znakov” [A Contribution to the 

Research of the Theatrical Sign], Slovenské smery umelecké a kritické 5 
(1937-38), 238-46.

1938a “Zur Frage der gemeinsamen Kunstgriffe im Alttschechischen und im volks­
tümlichen Theater”, Slavische Rundschau 10, 154-61.

1938b “Znaky dlvadelni” [Theatrical Signs], SaS 4, 138-49.
1940 Lidové divadlo éeské a slovenské [Czech and Slovak Folk Theatre] ( = Stezky 4) 

(Praha: Borovy).

1929 
1936a 
1936b

1937a

® In this tentative bibliographical selection I list only original studies, not derivative 
or applicational books, reviews, and articles. ‘Non-semiotic’ esthetics, literary history, 
literary criticism, as well as logic or linguistics are omitted: this would extend the list 
enormously. It is true that all esthetics etc., and especially all linguistics is semiotics, 
but in a nation (in fact two nations) for which linguistics has been for centuries a form 
of national self-reflection and self-assertion this would lead to semiotics sans rivages.



CZECHOSLOVAK SEMIOTICS PAST AND PRESENT 147

1971a The Functions of Folk Costume in Moravian Slovakia (= Approaches to 
Semiotics 2) (The Hague: Mouton).

1971b Souvislosti tvorby: Cesty ke struktufe lidové kultury a divadla [The Contexts 
of Creation: The Paths to the Structure of Folklore and Theatre] (Praha: 
Odeon).

Bogatyrev, P., and R. Jakobson
1929 “Die Folklore als eine besondere Form des Schaffens”, Verzameling van 

Opstellen door Oud-leerlingen en Bevriende Vakgenoten = Donum natalicum 
Schrijnen} (Nijmegen-Utrecht), 900-13.

BudoviCová, Viera
1963 “Strukturalna semantika” (Institute of the Czech Language of the Czecho­

slovak Academy of Science, Prague, ms.).
Burian, Emil Frantisek

1946 O nové divadlo 1930-1910 (= Knihovna divadelniho prostoru C 8) (Praha: 
Üstav pro uéební pomucky).

Chvatik, Kvetoslav
1970 Strukturalismus a avantgarda (= Otázky a názory 74) (Praha: Óeskoslo- 

vensky spisovatel).
Cepan, Oskar

1966 “Jazykové predpoklady montáze v poézii” [On Linguistic Presuppositions 
of the Principle of montage in Poetry], O literárnej avantgarde (= Litteraria 9) 
(Bratislava: Slovak Academy of Science), 43-72.

Cervenka, Miroslav
1964 “Vyznamovd. vystavba literdrniho dila” [The Semantic Structure of a Literary 

Work], Ceskd literatura 12, 120-30.
“Pfispevek k sdmantice literarniho dila” [A Contribution to the Semantics 
of a Literary Work], Orientace 2, 63-67.
“Vyznamove kontexty” [Semantic Contexts], Ceskd literatura 16, 1-13. 
“Semantic Contexts”, To Honour the 80th Birthday of Jan Mukafovsky 
(= Poetics 4), 91-108.

Cervenka, Miroslav, and Kveta Sgallovd.
1968 “Na ceste k pravdSpodobnostnimu modelu ¿esk6ho verSe” [Towards the 

Probabilistic Model of Czech Verse], in: Levy (ed.), 1968: 67-72.
Culik, Karel

1966a

1967

1968
1972

1966b

1967

“On Languages Generated by Some Types of Algorithms”, TLP 1,141- 
46.
“On Mathematical Models and the Role of Mathematics in Knowledge of 
Reality”, Kybernetika 2, 1-18.
“O nemoznosti definice vyznamu a pravdivosti” [On the Impossibility of 
Definitions of Meaning and Truth], Filosoficky ¿asopis 15, 214-20.
“Jazyky pro empirii a teorii [Languages for Empiricism and Theory], Kyber­
netika 4, 538-47.
“Some Theorems on Labelled Bracketing Used in Transformational Gram­
mars”, Kybernetika 4, 87-93.

Dolezel, Lubomir
1960

1968a

1968b

1969

1971

O stylu moderni ceské prózy: Vystavba textu [On the Style of Modern Czech 
Prose: The Structure of Text] (Praha: Nakladatelstvi Ceskoslovenské 
akademie ved).
“Kompozice Labyrintu sveta a ráje srdce Jana Amóse Komenského” [The 
Composition of The Labyrinth of the World and the Paradise of the Heart 
by J.A. Comenius], Óeská literatura 17, 37-54.
“Toward a Structural Theory of Content in Prose Fiction”, Literary Style, 
ed. by S. Chatman (London-New York: Oxford Univ. Press).



148 IVO OSOLSOBÉ

1972 “From Motifemes to Motifs”, To Honour the 80th Birthday of Jan Mukafovsky 
(= Poetics 4), 55-90.

Dolezel, Lubomir, Jiri Kraus, and Jan Prueba
1966 “K modcliim jazykové komunikace” [On Models of Language Communica­

tion], Kybernetika 2, 448-57.
Ducháóek, Otto

1953 O vzájemném vlivu tvaru a vyznamu slova [Mutual Influence of Word Form 
and Meaning] (Praha: Statuì pedagogické nakladatelství).

1967 Précis de sémantique française (= Opera universitaîis Purkynianae Brunensis, 
Facultas philosophica 126) (Brno: Università J.E. Purkynë).

Dvorâk, Antonin
1946 Dialektické rozpory v divadle (Praha: Girgal).

Effenberger, Vratislav
1968 “Promëny znakovÿch funckei v umëlecké tvorbë” [Mutations of Sign- 

Functions in Artistic Creation], Orientace 3:6, 66-74.
Filipec, Josef

1961 Ceská synonyma z hlediska stylistiky a lexikologie [Czech Synonyms from 
the Point of View of Stylistics and Lexicology] (= Studie a práce lingvistické 5) 
(Praha : Nakladatelstvi Ceskoslovenske akademie vëd).

Grygar, Mojmir
1969 “O vÿznamové perspektivë v narativní próze” [On the Semantic Perspective 

in Narrative Prose], Ceská literatura 17, 313-33.
1972 “Remarques sur la dénomination poétique chez Chlebnikov”, To Honour 

the 80th Birthday of Jan Mukafovsky (= Poetics 4), 109-18.
Hausenbias, Karel

1964 “On the Classification and Characterization of Discourses”, L'école de 
Prague d'aujourd'hui (= TLP 1), 67-84.
“Sémantické kontexty v bâsnickém dile” [Semantic Contexts in a Poetic 
Work], in: Levy (ed.), 1968: 27-38.
“Krâtkâ uvaha na téma ‘téma’ ” [A Short Consideration on the Theme 
‘theme’], Ceskd literatura 17, 3-10.

Helfert, Vladimir
1937 “Poznamky k otâzce hudebnosti reëi” [Remarks Concerning Musicality of 

Speech], SaS 3, 99-105.
Honzik, Karel

1946 Tvorba zivotniho slohu [Creation of the Style of Life] (Praha: Petr).
Honzl, Jindfich

1939
1940
1943

1968

1969

“Hereckä postava” [The Actor’s Impersonation], SaS 5, 145-50.
“Pohyb divadelniho znaku” [The Kinetics of the Theatrical Sign], SaS 6,188-93. 
“Hierarchie divadelnich prostfedku” [Hierarchy of the Theatrical Means], 
SaS 9, 187-93.

Horälek, Karel
1948

1964
1967

“La fonction de la ‘structure des fonctions’ de la langue”. Recueil linguistique 
de Bratislava 1 (Bratislava: Cercle Linguistic de Bratislava), 39-43.
“Les fonctions de la langue et de la parole”, TLP 1, 41-46.
Filosofie jazyka [The Philosophy of Language] (= Acta Universitatis Caro- 
linae, Philologica, Monographia 15) (Praha: Universita Karlova).

Horecky, Jân
1968 “A Generative Model of the Naming Structures”, Recueil linguistique de 

Bratislava 2 (Bratislava: Vydavatelstvo Slovenskej akadémie vied).
Hrusovsky, Igor

1938 “Rudolf Carnap a logicka syntax”, Âno a nie (= Slovebské smery 6 [1937-38], 
6-8), 285-98.



CZECHOSLOVAK SEMIOTICS PAST AND PRESENT 149

1940

1941a

1941b

“Semanticka povaha jazyka vedeckeho a basnickeho” [The Semantic Char­
acteristics of the Poetic and Scientific Languages], Sen a skutocnosi (Brati­
slava), 28-30. See also Hrusovsky, Problemy, portrety a retrospektivy (Brati­
slava: Vydavatelstvo Slovenskej akademie vied, 1965), 190-96.
“Niektore problemy semantiky teoretickych struktur” [Some Semantic 
Problems of Theoretical Structures], Vo dne a v noci (Bratislava: Skarabeus), 
146-49.
Teoria vedy: Uvod do vseobecnej metodologie [Theory of Science: An Intro­
duction to the General Methodology] (Bratislava: Slovenska ucena spo- 
locnost).
Problemy noetiky (Trnava; Urbanek).
Kapitoly z teorie vedy [Chapters from a Theory of Science] (Bratislava: 
Vydavatelstvo Slovenskej akademie vied).

Ivanova-Salingovd, Maria
1962

1948
1968

“Struktúra textu epickej prózy” [Text Structure of Narrative Prose], Otázky 
prózy (= Litteraria 5), 64-84.
“Model sémantickej struktúry básne” [A Model of the Semantic Structure 
of a Poem], in: Levy (ed.), 1968: 39-47.
“Teorie a metódy stylistickych analyz” [Theories and Methods of Stylistic 
Analyses], Slovenská literatura 16, 611-39.
“Teoria — metóda — analyza — interpretácia”, Romboid 6.
“Teoria textu a teoria stylistiky”, Slovenská literatura 18, 289-300.

1968

1969

1970
1971

Jakobson, Roman
1921
1926
1932a

“O realismu v umeni” [On Realism in Art], Cerven 4, 300-04. 
Základy ceského verse [The Foundations of Czech Verse] (Prague). 
“Über den Vers der serbokroatischen Volksepen”, Proceedings of the First 
International Congress of Phonetic Sciences, Amsterdam, July 3-8, 1932 
(= Archives Néerlandaises de Phonétique Expérimentale VII-IX [1933]), 
44-53.

1932b “Musikwissenschaft und Linguistik”, Prager Presse (Dec. 7).
1933 “Üpadek filmu” [The Decline of Film], Listy pro uméní a kritiku 1, 45-49.
1937a “Socha v symbolice Puskinove” [The Motive of Sculpture in the Symbolism 

of Puskin], SaS 3, 2-24.
1937b “Dopis Jifimu Voskovci a Janu Werichovi o noetice a sémantice svandy” 

[A Letter to Jiri Voskovec and Jan Werich on Noetics and Semantics of 
Fun], Deset let Osvobozeného divadla, ed. by Josef Träger (Praha: Borovy). 

Jankovic, Milan
1967 “Dilo jako deni smyslu” [The Artistic Work as a Process of Sense], Orien- 

tace 2:6, 5-9.
1972 “Perspectives of Semantic Gesture”, To Honour the 80th Birthday of Jan 

Mukafovsky (= Poetics 4), 16-27.
Jankoviö, Milan (ed.)

1967 Struktura a smysl literárniho dila [Structure and Sense of the Literary Work] 
(Praha: Ceskoslovensky spisovatel).

JanouSek, Jaromír
1968 Sociálni komunikace (Praha: Svoboda).

Kaëer, Miroslav
1968 “Mukafovského termin sémantické gesto a Barthesûv rukopis” [Mukafovsky’s 

Term semantic gesture and Barthes’ écriture], Ceská literatura 16, 593- 
97.

Karvas, Peter
1947 “K charakteru dramatickeho textu” [The Character of the Dramatic Text], 

Slovo a tvar 1, 106-14.



150 IVO OSOLSOBË

1948 Üvod do zâkladnych problémov divadla [Introduction to the Fundamental 
Questions of Theatre] (Martion : Matica slovenskâ).

Kiir, Jiri, and Miroslav Valach
1965 Cybernetic Modelling (London: Norton). 

Knobloch, Karel, M. Pogtolka, and J. Srnec
1964 “Musical Experience as Interpersonal Process”, Psychiatry: Journal for the 

Study of Interpersonal Processes 27, 259-65.
Knobloch, Karel, Jaromír Juna, Hana Junovâ, and Zdenek Koutsky

1968 “On the Interpersonal Hypothesis in the Semiotic of Music”, Kybernetika 4, 
365-82.

Knotek, Stefan
1970 “Logicke problémy teôrie literârnej komunikâcie” [The Logical Problems 

of the Theory of Literary Communication], O interpretâcii 2, ed. by Tibor 
Zsilka, and Jan Kopal (Bratislava: Slovenské pedagogické vydavatelstvo), 
3-19.

1971 “Semioticky aspekt sociâlného kontextu literârného diela” [The Semiotic 
Aspect of the Social Context of the Literary Work], Romboid 5, 63-68.

Kochol, Viktor
1947 “O bâsnickom obraze” [On the Poetic Image], Slovo a tvar 1, 52-57.
1953 “Problém jazyka a stylu v slovesnom umeni” [Problems of Language and 

Style in the Art of Literature], Literârnohistoricky sbornik Slovenskej aka- 
démie vied 3-4, 280-304.

Kopâl, Jân
1970 Literatùra a detsky aspekt [Literature and the Child Aspect] (= Stùdie 

kabinetu literârnej komunikâcie PFv Nitre 2) (Bratislava, Stâtné pedagogické 
vydavatelstvo).

Kopâl, Jân, and Pavel Plutko (eds.)
1968 O interpretâcii 1 (Bratislava: Stâtné pedagogické vydavatelstvo). (Vol. 2, 

see Tibor Zsilka, and Jân Kopâl.)
Kopâl, Jân, Pavel Plutko, and Jân Poléak

1971 Dicta, literatùra, autor [Child, Literature, and Author] (= Otâzky detské 
literatùry) (Bratislava: Mladé letâ).

Koufil, Miroslav
1945 Divadelni pros tor [Theatrical Space] (= Knihovna divadelniho prostoru B 4) 

(Praha: Üstav pro uôebni pomùcky).
Krausovâ, Nora (see also Beniakovâ, Nora)

1962 “K teôriam o vyvine epickej prôzy” [On the Theories of Development of 
Narrative Prose], Otàzky prôzy (= Litteraria 5), 29-63.
“Sùëasnÿ literaturovednÿ §trukturalizmus” [Contemporary Structuralism in 
Literary Criticism], Slovenskâ literatùra 15, 604-11.
“Tnterpretâcia’ a ‘analÿza’ literârného diela” [‘Interpretation’ and ‘Analysis’ 
of a Work of Literature], Romboid 4, 14.
“Stavba sujetu ako vyber z paradigmy” [Construction of a Plot as Selection 
from Paradigm], Slovenskâ literatùra 18, 32-50.
“Sovietskâ semiolôgia (semiotika) a jej vplyv na sùëasnù literârnû teôriu” 
[Soviet Semiology (Semiotics) and its Impact on Contemporary Theory of 
Literature], Slovenskâ literatùra 18, 279-88.
Rozprâvaè a românove kategôrie [The Narrator and the Categories of Novel] 
(Bratislava: Slovenskÿ spisovatel).

Lamser, Václav
1969 Komunikace a spolecnost [Communication and Society] (Praha: Academia). 

Levy, Jiri
1955 “Prekladatelsky procès” [The Process of Translating], SaS 19, 65-87.

1968

1970

1971a

1971b

1972



CZECHOSLOVAK SEMIOTICS PAST AND PRESENT 151

1960

1963

1964

1965

1966a

“Pokus o zjigtovani vvznamu mimiky” [An Attempt to Investigate Meaning 
of Mimics], Divadlo 12.
Umëni pfekladu [The Art of Translation] ( = Dilna 10) (Praha : Ceskoslovensky 
spisovatel). See also Levy, 1969.
“Matematicky a experimentâlni rozbor verge” [A Contribution to Mathe­
matical and Experimental Analysis of Verse], Ceskâ literatura 12, 181-213. 
“Die Theorie des Verses — Ihre mathematische Aspekte”, Mathematik und 
Dichtung (München), 211-31.
“Preliminaries to a Semantic Analysis of the Semantic Functions of Verse”; 
see Levy, 1966b: 127-43.

1966b “Sémantika verge”, O literarnej avantgarde (= Litteraria 9) (Bratislava: 
Vydavatelstvo Slovenskej akadémie vied), 17-42.
“The Meaning of Form and the Forms of Meaning”, Poetyka, Poétique, 
Poetics (Warszawa) 45-49.
Die literarische Übersetzung : Theorie einer Kunstgattung {Germain translation 
of Levy, 1963), transi, by Walter Schamschula (Frankfurt: Athenäum). 
“Generative Poetics”, Sign - Language - Culture, ed. by A. Greimas e.a. 
(== Janua Linguarum, series maior 1) (The Hague: Mouton).

1971a Paralipomena (= Opera Universitatis Purkynianae Brunensis, Facultas 
Philosophica 155) (Brno: UJEP).

1971b Bude literdrni veda exakt ni vëdou? [Can Literary Criticism be an Exact 
Science?] (Praha: Ceskoslovensky spisovatel).

Levy, Jiri (ed.)
1957

1966c

1969

1970

Geské teorie pfekladu [Czech Theories of Translation], 2 vols. (Praha: 
SNKLHU).
Teorie verse [Theory of Verse]: Proceedings of the 1st Brno Conference on 
Versology, May 13-16, 1964 (= Opera Universitatis Purkynianae Brunensis, 
Facultas Philosophica 107).
Teorie verse II [Theory of Verse] : Proceedings of the 2nd Brno Conference in 
Versology, Oct. 18-20, 1966 (= Opera Universitatis Purkynianae Brunensis, 
Facultas Philosophica 136).

Levy, Jiri, and Karel Paia
1966 “Genero vani vergù jako problém prosod icky” [The Generation of Verses 

as a Problem of Prosody]. See Levy (ed.) 1966: 73-82.
Materna, Pavel

1969 “Identity, Equivalence, and Isomorphism of Problems”, The Journal of 
Symbolic Logic 34, 24-34.

1970 On Problems: Semantic Study (= Rozpravy Ceskoslovenské akademie ved, 
rada spoleéenskych vèd, roénik 80, seg. 8) (Praha: Academia).

Melicheròik, Andrej
1941

1966

1968

“Funkëné premeny v dnegnom dedinskom speve” [Changes of Functions in 
Contemporary Country Singing], Národopisny sbornik 2 (Martin: Malica 
Slovenská), 116-41.
Teoria národopisu [Theory of Ethnography] (Liptovsky sv. Mikulág: Tra- 
noscius).
“Svatobny obrad ako znak” [Wedding Ceremony as a Sign], Národopisny 
sbornik 6-7:1 (Martin), 28-38.
“K voprosu ob issledovaniju narodnyx poverij” [A Contribution to the 
Problem of Examination of Folk Superstitions], Recueil linguistique de 
Bratislava 1 (Bratislava: Cercle Linguistique de Bratislava), 119-210.

Miko, Frantigek
1946a “Vedeckÿ gtÿl Jaroslava Vlóka: Pokus o gtrukturâlne-historickÿ rozbor”

1945

1946

1948



152 IVO OSOLSOBÈ

1946b

1966

1967a

1967b

1969

1970

1971a

[The Scientific Style of Jaroslav Vlcek: An Attempt at a Structural Historical 
Analysis], Jazykovedny sbornik 1-2:1-2 (1946-47), 38-61.
“Dialóg, dialogicnost a jazyk” [Dialogue, Dialogism, and Language], 
Jazykovedny s bornik 1-2:3-4 (1946-47), 460-63.
“K syntaxi avantgardnej prôzy” [On Syntactics of Vanguard Prose], Oli- 
terárnej avant garde (= Litt eraría 9) (Bratislava: Vydavatelstvo Slovenskej 
akadémie vied), 165-95.
“Etnografické momenty v literárnom diele” [On Ethnographic Moments in 
the Literary Work], Slovenské pohlady 83:1, 110-14.
“Prediktabilita cize zákonitosl stylu” [Predictability or the Stylistic Law], 
Romboid 6, 34-37.
Estetika vyrazu : Teoría vyrazu a st y I [Esthetics of Expression : The Theory 
of Expression and Style] (= Stúdie kabinetu literârnej komunikâcie katedry 
slovenského jazyka a literatiiry Pedagogickej fakulty v Nitre 2) (Bratislava: 
Slovenské pedagogické vydavatelstvo).
Text a styl: Tproblematike literârnejkomunikâcie [Text and Style: Problems 
of Literary Communication] (= Mladá tvorba 61) (Bratislava: Smena).
“Cesta k modelu literârnej komunikâcie” [Towards a Model of Literary 
Communication], Slovenskâ literatura 18, 261-70.

1971b “Sujet a sloveso” [The Story and the Verb], Problémy sujeta (= Litteraria 12) 
(Bratislava: Vydavatelstvo Slovenskej akadémie vied), 68-89.

1971c “Pojçcia socjologiczne w metajçzyku analizy dziela literackiego” [Socio­
logical Concepts in the Metalanguage of Literary Analysis], Problemy socjo- 
logii literatury (Wroclaw: Ossolineum), 97-108.

1971 d “Hodnota a komunikácia” [Values and Communication], Slovenské pohlady
86:4, 40-47.

1972 The Generative Structure of the Slovak Sentence: Adverbials (The Hague: 
Mouton).

Mleziva, Miroslav
1969 Analycity and Sense (= Acta Universitatis Carolinae, Philosophica et Histó­

rica, Monographia 27) (Praha: Universita Karlova).
Morávek, Milan, and Evzen Menert

1965 Otázka vzniku a povahy psychiky [The Problem of Origin and Character of 
Psychic Phenomena] (Praha: Nakladatelstvi CSAV).

Mukarovsky, Jan
1930

1931

1933

1934

1936

“La phonologie et la poétique”, Réunion Phonologique Internationale tenue 
à Prague 18-21 XII1930 (= TC LP 4 [1931]), 278-88.
“Pokus o strukturni rozbor hereckého zjevu” [A Tentative Structural 
Analysis of an Actor’s Type — Charlie Chaplin in City Lights}, Literàrni 
noviny 5, 10. (See also Mukarovsky, 1966.)
“Otakar Zich: Estetika dramatického umëni” [Esthetics of Dramatic Art 
by O. Zich: A Review], Casopis pro moderni filologii 19, 318-26.
“L’art comme fait sémiologique”. Actes du huitième Congrès International de 
Philosophie à Prague 1934 (Prague, 1936).
Estetickâ funkce, norma a hodnota jako sociâlni fakty (= Ûvahy a pfednâ- 
sky 4) (Praha: Borovÿ).
“K jevistnimu dialogu” [On the Dialogue on Stage] Program D 37, 8.1937a

1937b “K problemu funkci k architektufe” [On the Problem of Functions in 
Architecture], Stavba 19 (1937-38), 5-12.

1938a “Semanticky rozbor basnickeho dila” [A Semantic Analysis of a Work of 
Poetry], SaS, 4, 1-15.

1938b “Vyznamova vystavba a kompozidni osnova epiky Karla Capka” [The Se-



CZECHOSLOVAK SEMIOTICS PAST AND PRESENT 153

1940a
1940b
1941

1942

1947

1948

mantic Structure and Composition Principles of Prosaic Works by Capek]. 
“O jazykce basnickem” [On Poetic Language]. See Mukafovsky, 1966. 
“Dialog a monolog” [Dialogue and Monologue], Listy filologicke 68.
“K dnesnimu stavu teorie divadla” [The Present State of the Theory of 
Theatre], Program D 41 7, 229-42.
“Detail jako zAkladni semanticka jednotka v lidovem umcni” [The Detail 
as a Basic Semantic Unit in Folk Art]. See Mukafovsky, 1966.
“K pojmoslovi ceskoslovenskc teorie umeni” [The Basic Concepts of the 
Czechoslovak Theory of Art], My si wspolczesna. See Mukafovsky, 1948. 
Kapitoly z ceske poet iky [Chapters from Czech Poetics] 1, 2, 3 (Praha: 
Svoboda).
Kapitoly z estetiky [Chapters from Esthetics] (Praha: Odeon).
Kapitel aus der Poetik, ed. by W. Schamschula (Frankfurt: Suhrkamp). 
Wsrdd znakow i struktur [Selected Studies by J.M.] (Warszawa).

1966
1967
1970a
1970b Kapitel aus der Ästhetik, ed. by W. Schamschula (Frankfurt: Suhrkamp).
1970c Esthetic Function, Norm, and Value as Social Facts, transl. by M.E. Suino 

(Ann Arbor: Univ, of Michigan Press).
1971 La funzione, la norma e il valore estetico come fatti sociali: Semiologie e 

sociologia dell arte (Torino : Einaudi).
Novotny, Miroslav

1966 “On Some Algebraic Concepts of Mathematical Linguistics”, TLP 1, 125-40. 
Osolsobe, Ivo

1967

1969
1970

1971

“Ostenze jako mezni pfipad lidskeho sdelovani” [Ostension as a Limit Case 
of Human Communication], Estetika 4, 2-23.
“Tractatus de artis genere proximo”, Estetika 6, 18-39.
“Dramatické dilo jako komunikace komunikaci o komunikaci” [Dramatic 
Art as Communication Through Communication About Communication], 
Otazky divadla a filmu 1 {Opera Universitatis Purkynianae Brunensis, Facultas 
Philosophica 154), 11-46.
“The Role of Models and Originals in Human Communication”, Language 
Sciences 14, 32-36.

Otruba, Mojmir
1972 “Kreace mytu poezii” [Myth Creating Poetry], Ceskd literatura 20, 37-55. 

Paia, Karel
1968 “Automaticka syntakticka analyza ôeského textu: Experiment” [Automatic 

Syntactical Analysis of Czech Text: An Experiment], Kybernetika 4, 318-30.
1972 “O situacji komunikacyjnej” [On the Communication Situation], O spoj- 

nosci textu, ed. by R. Mayenowa (Warszawa).
Palek, Bohumil

1968 Cross-Reference : A Study from Hypersyntax (= Acta Universitatis Caro- 
linae, Philologica, Monographia 21) (Praha: Università Karlova).

Pauliny, Eugen
1941 “K otazke dialógu a monológu” [A Contribution to the Problem of Dialogue 

and Monologue], Linguistica Slovaca 3, 5-10.
1948 “La phrase et l’énonciation”. Recueil linguistique de Bratislava 1 (Bratislava: 

Cercle Linguistipue de Bratislava), 59-64.
Plutko, Pavel

1970 “O sociâlnom kontexte literârneho diela” [On the Social Context of the 
Literary Work], Slovenské pohlady 86:10, 30-37.

1971 “Vzfah témy a kontextu v lyrickej poézii” [The Theme-Context Relation in 
Lyric Poetry], Romboid 2.



154 IVO OSOLSOBÉ

Pokorny, Jaroslav
1946 Slozky divadelniho vyrazu [Components of Theatre Expression] (= Knihovna 

divadelnihoprostoru) (Praha: Ostav pro udebni pomucky).
1951 “Cldnky J.V. Stalina o jazykovede a otazky divadla” [Stalin’s Articles on 

Linguistics and Problems of Theatre], Sov^tske divadlo 1, 28-52, 130-74. 
Popovic, Anton

1968

1970

1971a

the Artistic Structure of

Preklad a vyraz [Translation and Expression] (Bratislava: Vydavatelstvo 
Slovenskej akadémie vied).
Strukturalizmus v slovenskej vede [Structuralism in Slovak Science: History- 
Texts - Bibliography] (Martin: Matica Slovenskâ).
Poetika umeleckého prekladu : Procès a text [Poetics of Artistic Translation] 
(= Okno 1) (Bratislava: Tatran).

1971b “Semiotika a nârodopis: Z vedeckého odkazu A. MelicherCika” [Semiotics 
and Ethnography: On the Scientific Legacy of A. MelicherCik], Romboid 4, 
27-30.

Prûcha, J.
1966 “Contextual Constraints and the Choice of Semantic Lexical Units”, TLP 1, 

93-104.
Rajnoâek, Leo

1970 “SpecifiCnost filmového vyrazu” [Specificity of Film Expression], Otdzky 
divadla a filmu: Theatralia et cine mat ographica 
Purkynianae Brunensis, Facultas Philosophica 
J.E. Purkynë), 251-64.

Rampak, Zoltán
1948 “Znak v umelecke vystavbe divadla” [Sign in 

Theatre], Slovo a tvar 2, 109-16.
SedlaCek, Karel, and Antonín Sychra

1962 Hudba a slovo z experimentalniho hlediska [Music and Word from the Point 
of View of Experiment] (Praha: Stâtni hudebni vydavatefstvi).

1969 “The Method of Psychoacoustic Transformation Applied to the Investiga­
tion of Expression in Speech and Music”, Kybernetika 5, 1-28.

Sgall, Petr
1966 “Postaveni sémantiky v generativnim popisu jazyka” [The Place of Semantics 

in the Generative Description of Language], Kybernetika 2, 457-75.
1967 “A Note on the Antinomy of Liar”, Prague Bulletin of Mathematical Lin­

guistics, 59-67.
Skaliëka, Vladimir

1937 “Promluva jako lingvisticky pojem” [The Discourse as a Linguistic Concept], 
SaS 3, 163-66.

1948 “The Need for a Linguistics of Parole”, Recueil Linguistique de Bratislava 1 
(Bratislava: Cercle Linguistique de Bratislava), 21-38.

Strizenec, Michal
1966 Psycholôgia a kybernetika (Bratislava: Vydavatelstvo Slovenskej akadémie 

vied).
Sus, Oleg

1958

1 (= Opera Universitatis 
154) (Brno: Universita

“Sémantickÿ problem ‘vyznamové predstavy’ u Otakara Zicha a J. Volkelta” 
[The Semantic Problem of the “Meaning-Image” of O. Zieh and “Bedeutungs­
vorstellung” of J. Volkelt], Opera Minora Facultatis Philosophicae Universi­
tatis Brunensis F 7 (Brno), 99-116.
“Semantika umëni v ëeském strukturalismu a problem jejiho hodnoceni” 
[Semantics of Art in Czech Structuralism and the Problem of Its Apprecia­
tion], Slovensky filosoficky ¿asopis 15, 416-30.
“K predpokladùm vzniku ëeské strukturalistické sémantiky a Semiologie”

1960

1964



CZECHOSLOVAK SEMIOTICS PAST AND PRESENT 155

[On the Presuppositions of the Origin of Czech Structuralist Semantics and 
Semiology], Estetika 1, 152-69.

1966a “Ke vzniku sémantické typologie v estetice Otakara Zicha” [On the Origin 
of Semantic Typology in the Esthetics of Otakar Zich], Ceská literatura 14, 
393-415.

1966b “Prispevek ke strukturální teorii esteticke normy” [A Contribution to the 
Structural Theory of Esthetic Norm], Estetika 3, 300-15.
“Geneze sémantiky umeni v ieskc tvarové estetice” [The Origin of Semantics 
of Art in Czech Gestalt Esthetics], O literárnej avantgarde (= Litteraria 9), 
196-224.
“O strukturnim rozboru estetické normy a o dynamice jejiho vzniku a apli- 
kace” [On the Structural Analysis of Esthetic Norm and the Dynamics of 
its Origin and Application], Ceská literatura 15, 220-31.
“On the Genetic Preconditions of Czech Structuralist Semiology and Seman­
tics”, To Honour the 80th Birthday of Jan Mukafovsky (= Poetics 4), 28-54.

Sychra, Antonin
1948

1966c

1967

1972

“Lidovà pisen z hlediska semiologickeho” [The Folk Song from the Semio­
logie Standpoint], SaS 11 (1948-49), 7-29.
“Kapitola z experimentalniho vyzkumu vyrazu v hudbe a feòi” [A Chapter 
from the Experimental Research of Expression in Music and Speech], Acta 
Universitatis Carolinae, Aesthetica (Praha: Università Karlova), 49-85.

Sabouk, Sava
1967

1962

“K problematice komunikativni funkce umeni” [Problems of the Communi­
cative Function of Art], Estetika 4, 24-40.
Jazykumeni (Praha: Svoboda).
“Hypotezy” [Hypotheses], Estetika 9, 115-19.

1969
1972 ____________________ ,_____

Smatlák, Stanislav (pseudonyme Kostka, Stanislav) 
1947 “Strukturalizmus v slovenskej literárnej vede” [Structuralism in Slovak 

Literary Criticism], Verbum 2:4-5, 240-45.
“Komunikaônÿ statút literárnej kritiky” [Communicational Status of Literary 
Criticism], Slovenská literatura 18, 10-31.

Stevôek, Ján
In press “Paradigmatics of the Literary Text”, Text and Context.

Tichy, Pavel
1969 “Intensions in Terms of Turing Machines”, Studia Lógica 24, 7-21.

Tondl, Ladislav
1966a Problémy sémantiky [Problems of Semantics] (Praha: Academia).
1966b “Antinomy of Liar and Antinomy of Synonymous Names”, Kybernetika 2, 

14-30.
“L. Tondl Answers P. Sgall”, Prague Bulletin of Mathematical Linguistics, 
68-70.
“Sémantika otázky v problémové situad” [Semantics of the Question in the 
Problem-Solving Situation], Kybernetika 4, 295-317.
“K problemam semantiëeskoj informacii”.
Scientific Procedures (= Synthesis Library) (Dordrecht: Reidel, in press).

1971

1967

1968

1972
1973

Turdany, Viliam
1965 “Rym a metafora: Vztah mezi slozkami v b^snickej skladbe” [Rhyme and 

Metaphor: Relationship between Components in a Poetic Composition], 
Z historickej poetiky (= Litteraria 8), 76-155.

Vachek, Josef
1939
1942

“Zum Probleme der geschriebenen Sprache”, TCLP 8, 94-104.
“Psany jazyk a pravopis” [Written Language and Orthography], Cteni 
o jazyce a poesii 1 (Praha: Druzstevni präce), 229-306.



156 IVO OSOLSOBÊ

Veltrusky, Jiri
1940 “Clovek a predmet na divadie” [Man and Object on the Stage], SaS 6, 

153-59.
1941a “Kramáfské písné a dramata” [The Street Ballad and Drama], SaS 7, 98-102. 
1941b “Dramaticky text jako souóást divadla” [The Dramatic Text as a Theatrical 

Component], SaS 7, 132-44.
1942 “Drama jako básnické dilo” [Drama as Poetry], Cieni o jazyce a poesii 1 

(Praha: Druzstevni práce), 401-502.
Zich, Otakar, Sr. (esthetician)

1910a
1910b

“The Esthetic Perception of Music, Part 1 : the Experiments”, Ceskd niysl. 
“The Esthetic Perception of Music”, Part 2. Sitzungsberichte der königlichen 
böhmischen Gesellschaft der Wissenschaften.
Estetika dramatického amèni [Esthetics of Dramatic Art] (= Vyhledy 11-12) 
(Prague: Melantrich).

Zieh, Otakar, Jr. (logician)
1956 Lidova pfislovi z logického hlediska [Folk Proverbs from the Logical Point of 

View] (= Studie a prameny, sekce filosofie a historic 12) (Praha: Ceskoslo- 
venska akademie ved),

Zsilka, Tibor
1971a

1931

1971b

1971c

“O semiotickej strukture druhotného modelujùceho systému” [On the Semiotic 
Structure of the Secondary Modelling System], Slovenské pohlady 87:3, 
80-88.
“Komunikaônÿ postoj v plane kompozicie” [The Communication Attitude 
in the Plan of Composition], Slovenské pohlady 87:6, 107-12.
“Druhotna informacia estetického komunikatu” [On the Secondary Informa­
tion of the Esthetic Message], Romboid 5, 57-62.

197Id “Négy novella stilistikai elcmzcse statisztikai modszerell”, A novellaelemzés 
iij modszerei, ed. by E. Hankiss (Budapest: Akadémiai Kiadô), 257-71. 

Zvëfina, Josef
1968 Znakovost obrazové slozky filmu [Sign-Character of the Visual Component 

of Cinema] (Praha: Filmovy ustav).
1971 Vÿtvarné dilo jako znak [A Work of Visual Art as Sign] (== Orientace 7) 

(Praha: Obelisk).
Zykmund, Vaclav

1970 “K otazee metody interpretace vyznamu vÿtvarného symbolu” [On the 
Method of Interpretation of the Meaning of Symbol in Visual Arts], Filo- 
soficky casopis 18, 83-106.

Ivo Osolsobe, Ph.D. (b. 1928) is dramaturgist at the State Theatre in Brno and Lecturer 
in Theatre at the Purkyne University in Brno, His chief research interests are the 
general theory of human communication and the theory and history of musical 
theatre. His principal studies are listed in the references for the preceding article. He 
has recently completed “Principia Parodica”, “Theatre in Terms of an Algebra of 
Communication Situations”, and a book on semiotics of the musical theatre, Divadlo, 
ktere, mluvi, zpivd a tanci [The Theatre that Speaks, Sings, and Dances].


