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Abstract: This study examines the symbolic usage of the color blue in contemporary
Mongolian poetry, analyzing a corpus of 2,217 poems by 264 poets between 1921 and
2003 through the theoretical frameworks of Northrop Frye’s five-stage theory of
literary symbolismand Charles Sanders Peirce’s triadic semioticmodel. The research
analyzes 177 instances of blue color imagery from 120 poems by 74 Mongolian poets,
revealing 23 distinct lexical variants of blue terminology in the Mongolian language.
The study employs a systematic categorization approach, identifying 10 semantic
categories ranging from sky/heavens (63 instances, 36 %) to psychological expres-
sions (four instances, 2 %). The analysis demonstrates that blue symbolism in Mon-
golian poetry operates across multiple levels – from literal descriptions of natural
phenomena to profound archetypal representations of Mongolian cosmology, na-
tional identity, and spiritual transcendence. Key findings reveal that blue functions
not merely as a chromatic descriptor but as a complex semiotic system deeply
embedded inMongolian cultural consciousness. The color serves as a bridge between
traditional Tengristic beliefs (particularly the reverence for the Eternal Blue Sky) and
contemporary literary expression, while simultaneously adapting to modern psy-
chological, existential, and aesthetic dimensions.
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1 Introduction

This article examines whether the blue in contemporary Mongolian poetry is
employed solely in its traditional symbolicmeanings. “The origin of the term ‘symbol’
from the Greek symbolon carries the sense of joining, matching, and recognition,
which has evolved into a broader cultural function: the transmission of shared
meaning” (Eco 1976, n.p.). According to scholars, symbolism functions as a crucial
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cultural mechanism that enables the expression of human consciousness, senti-
ments, worldviews, and belief systems through meaningful elements such as sym-
bols, sounds, colors, visual forms, numbers, and spatial orientations. Symbolism
extends beyond linguistic representation; it constitutes a comprehensive epistemo-
logical and socio-cultural construct that embodies the collective consciousness, core
values, moral codes, and cognitive frameworks of a particular society or ethnic
group. Accordingly, symbolism is deeply embedded in cultural structures and lit-
erary systems, encompassing both oral and written traditions, social customs, ritual
practices, aesthetic perceptions, religious worldviews, and the lived realities of
everyday life.

Within this framework, color constitutes a fundamental element of the symbolic
system, and “colors have always played a symbolic role in every culture, religion, and
history. From prehistoric times, color symbolism represents the visual language of a
specific time, era, aesthetics, and region. The concepts of light and splendor were
essential in almost every theology, and color was an important medium for
expression. Color glossary in ancient arts, specifically in manuscripts, provides us
with the magnitude of aesthetics and symbolic expression of any artistic era. Colors
can be explained through light and have their significance in the production of
illuminated manuscripts and illustrations” (Anwaar 2024). Thus, color should be
understood not simply as a visual stimulus but as a fundamental semiotic element
that embodies and communicates the cultural identity, spiritual beliefs, and ideo-
logical values of a particular community. The symbolic associations of color differ
significantly across civilizations and ethnic groups, influenced by factors such as
historical memory, ecological conditions, sociocultural structures, and religious
systems. As S. Dulamnotes (2011), “The primary characteristic of color symbolism lies
in its universality. This universality is not only geographical, but also applies across
all levels of cognition – cosmic, psychological, and mystical alike. Depending on
which level, meaning, or cultural tradition it is interpreted through, a single color
may possess varying symbolic meanings. The one constant is that color has always
and everywhere served as a fundamental axis of symbolic systems” (n.p.).

“One of the Shamanic beliefs is to worship the Eternal Heaven or the Blue Sky
and the Mother Earth. The universe is divided into three places: Above us is the sky,
the Heavenly Father, and below us is Mother Earth. Between Heavenly Father and
Mother Earth lies the Sunny world, between the sky and the earth, where all living
creatures, human beings, and animals inhabit” (Munkhtsetseg 2023, 83).

Accordingly, color should be understood not only as an aesthetic phenomenon
but as an integral component of the symbolic system embedded in the deep structure
of culture. It serves as an active agent in processes of cognition, aesthetic experience,
psychological perception, social awareness, and moral orientation. Despite its rele-
vance, there remains a scarcity of systematic research in Mongolia that applies
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symbolic theory to literary analysis or utilizes quantitative approaches to classify
and examine poetic texts.

There is a broad scholarly consensus that the genesis and foundational basis of
Mongolian written literature can be traced to The Secret History of the Mongols. This
seminal text incorporates the rhetorical techniques, poetic structures, and linguistic
aesthetics of oral folk traditions, which profoundly influenced and shaped the tra-
jectory of later written poetic forms in Mongolia.

Distinguished scholar D. Tserensodnom (1977, 68) proposed a tripartite classi-
fication of Mongolian poetry, dividing it into written poetry, oral-written poetry, and
oral folk poetry. He further highlighted the rich diversity within these categories in
terms of form and thematic content. This framework serves as a significant theo-
retical basis for examining both traditional and innovative poetic structures and
stylistic developments within Mongolian literature.

Regarding the formal and structural features of Mongolian poetry, foreign and
domestic scholars have held differing views. H. Gabelentz (1837, 22) noted: “…it is a
parallelism characterized by similar endings and repeated words. Each line begins
with a certain degree of alliteration, which plays a crucial role. However, the true
metrical measure is absent, and even the number of lines remains unstable.”

This observation highlights the phonological artistic system in Mongolian po-
etry, particularly the use of alliteration and end rhyme. However, Buyannemekh
(1926, 26) expressed a different viewpoint, arguing that alliteration is not an indis-
pensable element of poetry; rather, rhythm and syntactic harmony are more
important: “When composing poetry, it is not necessary to employ alliteration. A
poem becomes well-structured and harmonious when the syntax is properly ar-
ranged, and if our Mongolian poetry is based on this principle, it will flourish.”

2 Literature Review

Studying the symbolism of the color blue as it appears in contemporary Mongolian
poetry provides a crucial means to reveal the deep layers of cultural structure and to
interpret the connections between ethnic cognition, aesthetic values, and historical
consciousness. To beginwith, a survey of the research landscape on the symbolism of
“blue” in modern Mongolian poetry shows that no dedicated scholarly work has yet
been conducted on this specific topic. However, it is appropriate to mention several
key studies carried out within the broader fields of oral and written literature.
Specifically, B. Renchin (1958) asserts that the color blue embodies fidelity and
eternal existence in the traditional culture and artistic expressions of the Mongolian
ethnic group.
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Furthermore, in his seminal work Ornamentation of Mongolia (1971) he high-
lights blue as a symbol of the sky’s eternal qualities and as a marker of commemo-
rative mourning.

Kharkhuu (1980) provided a deeper analysis of this concept, interpreting the
color blue as intrinsically connected to the aesthetic appreciation of nature. He
argued that the symbolism of blue emerges from the traditional veneration of the
“blue sky.”

D. Maidar (1982) characterized blue as the color of the sky and a representation
of affection and gratitude. In contrast, P. Chuluunbat (1987) gathered instances from
epic narratives where blue is associated with coldness, desolation, and harshness,
thereby illustrating the ambivalent qualities inherent in the symbolism of this color.

In their work, The Mongolian Ger, Maidar and Darsuren (1987) define the color
blue as symbolizing emotional tranquility, the power of nature, courage, and
integrity. Concurrently, the thirteenth-century Mongolian triadic concept of “wor-
shiping the blue sky, the red belt, and the white heart” reflects the profound foun-
dations of the reverence for the color blue.

The publication Ethnography of theMongolian People highlights the color blue as
a symbol of tranquility and perpetuity grounded in historical tradition (UNESCO
1990). In addition, O. Jagar (1999), in his article “Study of the Symbolism of the Color
Blue in the Epic of Jangar,” provides a significant analysis, explaining that blue
conveys a triadic symbolic content encompassing eternal existence, exalted virtue,
and majestic power.

In his study, Baldan (2000) applied statisticalmethods to examine the use of color
in The Secret History of the Mongols, revealing that the color blue, while sparingly
used in references to the state, natural phenomena, and material culture, held deep
symbolic meaning. He further interpreted this finding as alignedwith the traditional
Mongolian astrological system of the five elements and their associated colors.

In his work Symbolism in The Secret History of the Mongols, scholar D. Tsedev
(2002) conducted a focused study on the colors black, white, and blue, providing a
systematic analysis of how the color blue was situated in the Mongolian intellectual
and spiritual consciousness.

According to Jamiyanjav and Tamir (2008), the color blue occupied a pivotal
position in Mongolian life philosophy, political ideology, and religious faith, having
been established as a national emblem through designations such as “Blue
Mongolia,” “Blue Sky,” and “Blue Script.”

In her study, R. Bigermaa (2010) analyzed the symbolism of the color blue in
twentieth-century Mongolian poetry, noting that in works like D. Natsagdorj’s poem
“I Was Born Under the Vast Blue Sky,” the color blue embodies themes of celestial
aspiration, developmental symbolism, and also depicts dualistic teachings, spatial
dimensions, and the notion of remoteness.
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Drawing upon different genres of oral literature, S. Dulam (2011) examined the
national cognitive frameworks related to color, numbers, and directions, exploring
their semantic interconnections. Through concepts such as “Blue Sky,” “Blue
Mongolia,” “Blue Script,” “The Three Blues of the Universe,” and “Blue Grass,” he
significantly expanded the comprehensive conceptualization of blue symbolism.

In a recent analysis of 256 long songs, A. Alimaa (2021) interpreted theMongolian
preference for the term “blue” over “green” when depicting plants and natural
vegetation as reflective of profound cultural semantic layers.

3 Aims, Materials, and Methods

Accordingly, this study asserts the importance of examining color in contemporary
Mongolian poetry, focusing exclusively on the color “blue.” Grounded in the theo-
retical and methodological frameworks of literary symbolism and employing se-
miotic analysis, it seeks to identify the symbolic meanings, usage patterns, and
evolutionary transformations of the color. The ultimate goal is to reveal the unique
features of Mongolian cultural heritage as manifested through the symbolism of
“blue”:
– To explicate the depiction and symbolic framework of the color blue within

contemporary Mongolian poetry
– To apply semiotic, descriptive, and archetypal methodologies grounded in both

Charles Sanders Peirce’s triadicmodel of signs and Northrop Frye’s theory of the
five stages of literature

– To elucidate the coexistence and interaction of tradition and renewal in the
symbolism of blue as an expression of Mongolian cultural consciousness

The research corpus comprises 2,217 poems by 264 Mongolian poets, sourced from
key anthologies issued by the MongolianWriters’ Union, such as The Best Mongolian
Poetry Anthology (1961, 1971, 1981),Mongolian Silver Era Poetry (2000), D. Natsagdorj
Selected Works (1981), andMongolian Poetry Anthology (2003). From this corpus, 177
instances of blue color imagery in 120 poems by 74 poets were selected for in-depth
symbolic analysis.

This study draws upon two key theoretical foundations: Northrop Frye’s five-
stage theory of literary symbolism (1957) and Charles Sanders Peirce’s triadic model
of semiotics, comprising icon, index, and symbol.
– Literal Stage/Motif: This initial stage represents the primary narrative level of

the literary text, where language is interpreted at its most direct, surface level.
The focus here lies on the literal meanings of words, the external structure of the
text, and the development of events. Within this framework, motifs emerge as
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recurring narrative units – such as objects, actions, or expressions – that are
repeated throughout the work to generate coherence or emphasis.

In the analysis of color symbolism, the study identifies blue imagery as a concrete,
observable feature, expressed in phrases like “blue horse” or “blue sky.” These
instances are examined for their frequency, placement, and narrative function,
tracing how literal references to the color blue gradually transform into symbolic
motifs with deeper poetic significance.

Integrating Charles Sanders Peirce’s semiotic theory, this stage aligns with the
concept of the icon, where a sign maintains a direct resemblance to its referent. The
color blue, in its most literal form, acts as an icon, visually and descriptively mir-
roring actual objects or scenes in nature (such as the sky, river, or a horse). These
icon-like usages of blue provide the initial perceptual anchor from which symbolic
meanings can emerge. By identifying how these icons evolve into motifs, the study
captures the transitional process from literal representation to symbolic recurrence,
laying the foundation for deeper semiotic layers explored in subsequent stages.
– Descriptive Stage / Sign: At this stage, the content of the literary work and its

specific components transition to a more complex level of meaning and inter-
pretation. Words and imagery begin to transcend their literal sense, becoming
signs that embody deeper semantic, symbolic, and cultural values. The focus of
this study is to examine how these signs function as interconnected elements
within a logical network, thereby revealing the underlying semantic and semi-
otic structure of the poems.

In this context, the color blue becomes a sign that conveys emotional states, ideo-
logical values, or natural forces. For instance, the phrase “blue sky” does not merely
represent a physical phenomenon but can signify ideals such as compassion,
freedom, or eternity. At this level, blue is no longer a straightforward depiction of the
visible world; instead, it transforms into a sign imbued with layered meaning and
cultural significance.

This descriptive level corresponds to Charles Sanders Peirce’s category of the
“index” in semiotic theory. An index is a type of sign that indicates or points to its
referent through a causal or contextual relationship. In this sense, blue functions as
an indexical sign that reflects internal emotional states, ideological orientation, or an
individual’s relationship with the natural and cultural environment.

By identifying such indexical signs, the study traces how blue imagery con-
tributes to semantic coherence, symbolic resonance, and cultural meaning within
and across poetic texts. This allows for a more nuanced interpretation of how
interconnected networks of signs generate symbolic depth and reinforce the cultural
symbolism of blue in contemporary Mongolian poetry.
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– Formal Stage/ Image: At the formal stage, attention shifts to the artistic form,
structural composition, genre characteristics, and stylistic devices of the literary
text. Within this level, symbolic meaning is generated through the aesthetic
arrangement of language, where rhythm, metaphor, parallelism, and other
poetic tools transform literal references into richly layered symbolic images.

In the context of blue color symbolism, the color takes on an aesthetic and emotive
function, evolving into a visual and emotional image that conveys mood, identity, or
an entire worldview. For example, metaphoric expressions such as “endless blue
steppe” or “the blue hush of memory” do not merely describe scenery; they evoke
expansive existential states, spiritual longing, or national consciousness. These im-
ages contribute to the poetic atmosphere while simultaneously embedding cultural
or philosophical meanings.
– Mythical Stage/ Archetype: At the mythical stage, literary meaning reaches a

profound symbolic level grounded in shared cultural memory, mythological
frameworks, and the collective unconscious. Here, individual symbols evolve
into archetypes – universally resonant images and motifs that emerge from
fundamental human experiences and are deeply embedded within the cultural
imagination.

In this context, the color blue assumes a role far beyond visual or emotional
evocation. It becomes a cultural archetype representing Mongolian cosmology,
spirituality, and national identity. Recurring figures such as the “Blue Sky Father,”
the “Celestial Blue Horse,” or “Eternal Blue Mongolia” are not merely poetic em-
bellishments but enduring symbolic constructs that encapsulate values like eternity,
divine order, ancestral connection, and the sacredness of the steppe.

These archetypes function as symbolic constants within Mongolian poetry,
shaping collective narratives about the nation, nature, and human destiny. They are
reinforced across generations of poetic expression, illustrating how mythology is
preserved, adapted, and reinterpreted in literary form.

From a semiotic perspective, this stage aligns with Charles Sanders Peirce’s
concept of the “symbol,” a sign that acquires meaning not through resemblance or
direct connection but through convention, cultural context, and interpretive tradi-
tion. In this sense, blue archetypes are culturally learned symbols, whose meanings
are stabilized by long-standing associations and repeatedly invoked in the symbolic
grammar of Mongolian poetry.

By synthesizing Frye’s theory of archetypal patterns with Peirce’s symbolic
category, the study demonstrates how blue operates as a mythopoetic symbol,
transmitting profound philosophical and culturalmeanings. These archetypes do not
merely decorate poetic texts; they serve as foundational elements of symbolic
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thought, shaping how Mongolian poets express identity, transcendence, and the
spiritual order of the world.
– Anagogic Stage/Monad: The anagogic stage represents the most abstract and

metaphysical level of symbolic meaning in literary analysis. At this level, sym-
bols are no longer confined to cultural, emotional, or narrative
frameworks – they point toward universal existential themes such as human
existence, spiritual transcendence, eternity, and the infinite dimensions of time,
space, and the cosmos. This stage reflects what Northrop Frye describes as the
movement toward the “Monad” – a holistic, indivisible symbolic unit that en-
capsulates totality, unity, and metaphysical essence.

In the context of this study, the color blue transcends its earlier narrative, emotional,
and cultural functions and emerges as a universal symbol. It represents not only the
vast Mongolian sky or national identity but also infinity, creative force, and spiritual
wholeness. The poetic image of blue at this stage fuses Mongolian cosmological
thought with universal human concerns, offering a vision of harmony between the
temporal and the eternal, the individual and the cosmos.

From a semiotic perspective, this symbolic transformation aligns with Charles
Sanders Peirce’s category of the “symbol proper,” where meaning is purely con-
ventional and interpretive, grounded in collective understanding yet capable of
abstract expansion. At the anagogic level, the symbol becomes self-referential and
totalizing: it refers not merely to a thing or a concept but to an entire worldview.
Blue, in this sense, becomes a metaphysical sign – a unifying symbol that integrates
poetic, philosophical, and spiritual dimensions.

The study identifies poetic instances in which blue functions as a Monad, syn-
thesizing disparate symbolic layers, motif, sign, image, and archetype, into a single,
coherent expression of existential totality. This final symbolic stage reveals how
Mongolian poets employ blue not simply as a color or metaphor but as a vehicle for
expressing wholeness, sacred order, and the universal human longing for
transcendence.

4 Findings and Results

4.1 Descriptive Categorization of Blue in Contemporary
Mongolian Poetry

A total of 177 instances of blue expressions were observed in selected works of
contemporary Mongolian poetry. These include the following lexical variants:
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1. хөх – blue
2. цэнхэр – cerulean
3. цэгээн – pale blue
4. хөхрөх – bluish
5. хөхөмдөг – bluish-tinted
6. цэнхэртэх – becoming cerulean
7. хөх цэнхэр – deep azure
8. цэнхэртсэн – having turned cerulean
9. хөх усан – aqueous blue
10. цэнхэр хөхүүн – azure-bluish
11. цэв цэнхэр – clear cerulean
12. бүгээн хөх – dim blue
13. дуртмал хөх – cherished blue
14. чилдэн хөх – translucent blue
15. сүүгэл хөх– pearl-blue
16. хүйтэн хөх – cold blue
17. хүйлэн хөх – frozen blue
18. тунамал – sedimentary blue
19. агсам хөх – vast blue
20. улбар хөх – reddish-blue
21. нойрмог хөх – drowsy blue
22. хээлэн хөх – patterned blue
23. тунгалаг хөх – transparent blue

These 23 lexical variants of blue reflect the intricate sensitivity of the Mongolian
language to the nuances of the natural environment. The diversity of expressions for
what is essentially one color demonstrates the Mongolian people’s perceptual and
cultural depth in their observation of nature. This phenomenon likely arises from the
interplay between Mongolia’s four-season climate, its vast and varied landscapes,
and the symbolic worldview embedded in the Mongolian mentality.

Looking at the frequency distribution of these blue color variants, we observe
that out of 177 total occurrences, “blue” appears 118 times, “cerulean” 14 times, and
“bluish” 10 times, while other variants occur between one and five times each.

Total 177:
– Blue – 118 times (67 %)
– Cerulean – 14 times (8 %)
– Bluish – 10 times (6 %)
– Others – 1–5 times (20 %)
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The frequency and percentage of words used with variants of the color “blue” are
shown in the following table (Tables 1 and 2).

When examining their collocational patterns, as illustrated in the following
table, “mountain” appears 63 times and “sky” 19 times in conjunction with these blue
variants, while other collocates occur between one and six times. A notable temporal
pattern emerges from this analysis: from 1921 to approximately 1980, blue color
terminology was predominantly employed within the conceptual framework of
nature and landscape. However, from the 1980s onward, there has been a marked
diversification in the typological range of blue color expressions. This phenomenon
can be attributed to the rigorous ideological scrutiny and censorship mechanisms
that governed artistic creation, publication, and dissemination in socialist states
during the earlier period.

4.2 Semantic Categorization of Blue in Contemporary
Mongolian Poetry

Based on a systematic categorization of 177 instances of the color “blue” found in
contemporary Mongolian poetry, 10 taxonomic categories have emerged through a
semantic similarity analysis. These classificationswere developed by considering not
only the shared meanings and contextual uses of the color lexemes but also their
discursive functions, culturally embedded symbolic layers, and alignment with
cognitive prototype structures. The resulting categories, along with their frequency,

Table : The frequency and percentage of the words.

No. Word Freq. Pct.

. Sky  .%
. Mountain  .%
. Mongolia  .%
. Wolf  .%
. Meadow  .%
. Water/river/sea  .%
. Mist/fog  .%
. Tatty  .%
. Forest/tree  .%
. Universe/space  .%
. Homeland  .%
. Others  .%

Total  %
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percentage distribution, and dominant semantic orientations, are summarized in the
table below.

As illustrated in the table above, the symbolic use of the color blue in contem-
porary Mongolian poetry is closely tied to nature, worldview, and core national
values. The highest frequency category, “Sky/Heavens” (63 instances), reflects the
enduring influence of Mongolian cosmological beliefs, particularly the traditional
reverence for the Eternal Blue Sky. This suggests that blue, as a symbolic color,
occupies a central position within the archetypal layer of meaning in poetic
discourse.

The categories “Nature, Earth/Land” (47) and “Natural phenomena” (23)
demonstrate the significance of blue in portraying the physical environment, at-
mospheric conditions, and elemental transformations. These usages highlight the
symbolic role of the color in aesthetic imagery and semiotic representation.

In the categories “Grass and Flora” (10) and “Wildlife/Fauna” (eight), the blue
color is linked to living nature. This reflects a uniquely Mongolian cultural-linguistic
tradition in which greenish natural elements are often metaphorically described
using shades of blue. Such patterns underscore a culturally embedded symbolic
synesthesia rooted in indigenous environmental perception.

Table : The frequency and percentage of the blue semantics.

No. Category Example phrases Freq. Pct. Symbolic meaning (brief)

. Sky/heavens Blue sky  % Idealized space, celestial realm
. Nature/earth Blue mountain, blue water,

blue stone
 % Mongolian homeland, natural

beauty
. Natural

phenomena
Blue mist, blue air  % Haziness, dissolved spatial sensa-

tion, mystery
. Grass/flora Blue forest, blue grass, blue

leaves
 % Source of life

. Wildlife/fauna Blue wolf, blue goose, blue
pigeon

 % Legendary, symbolic wisdom

. National identity Blue Mongolia, blue flag  % State, national symbol
. Time and space Blue dawn, the azure trail,

blue passage
 % Morning dawn, distant path, spatial

imagination
. Artistic

imaginary
Blue poetry, Azure sing, blue
moon

 % Art, creative work, thinking

. Sorrow/
psychology

Blue sorrow, blue laughter,
blue limitation

 % Inner contemplation, contradictory
emotional state

. Others Blue hearth, blue tent  % Home, sacred fire
– Total –  % –
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The category “National identity” (eight) indicates that blue functions as a visual
and conceptual emblem of statehood and ethnicity, evident in phrases such as
“KhukhMongol” (“BlueMongolia”). Thus, the color also serves as a socio-political and
cultural signifier within literary expression.

The categories “Time and space” (seven), “Artistic imaginary” (five), and “Sor-
row/Psychology” (four) reveal that the symbolic function of blue extends beyond the
physical world. It engages with psychological and imaginative dimensions, acting as
a metaphorical bridge between internal states and abstract temporal-spatial
experiences.

Lastly, the “Others” (2) category encompasses instances of symbolic blue that do
not fit neatly into the above classifications, likely representing idiosyncratic, intui-
tive, or experimental uses of color imagery by individual poets.

4.3 Analysis of 177 Instances of “Blue” Color Usage Collected
From Contemporary Mongolian Poetry (1921–2003)
According to Northrop Frye’s Five-phase Theory of Symbols

This analysis reveals that the semantic space of this color exhibits an exceptionally
broad scope and multi-layered structural complexity.

4.3.1 Manifestation of Blue Motifs in the Literal Phase

In the initial Literal Phase, blue color concentrates on realistic depictions of nature,
geography, and weather phenomena, serving a cognitive function in the physical
environment. At this stage, blue color is employed in its direct meaning, used for
straightforward representations of natural phenomena.

Examples include:
– Celestial blue: “in the blue sky,” “from the azure sky,” “eternal blue sky”
– Botanical blue: “blue grass,” “blue-yellow flowers,” “bluish-green willow”

– Natural blue: “blue-azure river,” “azure ribbon-like stream,” “blue mountains”

At this phase, the blue color fulfills the fundamental role of expressing the chromatic
characteristics of specific objects.
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4.3.2 The Semiotic Significance of Blue in the Descriptive Phase

In the Descriptive Phase, this color transforms into a semiotic instrument that con-
veys graceful imagery and emotional sensations. At this stage, blue color becomes a
medium for expressing emotions, feelings, and natural beauty.

Examples include:
– Emotional depiction: “blue laughter reaches,” “born with a blue birthmark – I

am a Mongol”
– Aesthetic imagery: “the blue color appeared beautifully noble,” “I love the vivid

blue color”
– Environmental impression: “bluish trees blossoming,” “blue mist intensely

spreading”

Here, the blue color performs a semantic function that conveys not merely color but
emotional and aesthetic sensibilities.

4.3.3 The Depiction of Blue in the Formal Phase

In the Formal Phase, blue becomes a crucial poetic element that constitutes the
stylistic manner and formal structure of poetic language. At this stage, blue color
serves as an element of artistic form, poetic structure, and rhythm.

Examples include:
– Poetic rhythm: “writing oblique blue verses, from the poem collection called

‘Azure Voice’”
– Artistic form: “I was born to rule the vast blue sky,” “breathing from the clear

blue sky’s embrace”
– Poetic imagery: “mountains like blue tents, light as hollow harp”

Here, the blue color functions as an artistic element that constructs the language,
rhythm, and structure of poetry.

4.3.4 The Archetypal Representation of Blue in the Mythical Phase

Furthermore, in the Mythical Phase, the blue color becomes intimately connected
with Mongolian national mythology, state ideology, and Tengristic archetypes,
emerging as a historical–political symbol. At this stage, the blue color expresses the
profound meanings of Mongolian culture, mythology, and national values.

Examples include:
– Mongolian mythology: “in the legend of Blue Mongolia’s glory,” “blue wolf”
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– Celestial-divine realm: “of the eternal blue sky,” “I was born to rule the Blue Sky’s
Domain”

– National symbols: “daughter of blue Mongolia,” “across the blue Mongolian
steppes”

Here, the blue color embodies archetypal significance, representing the deep foun-
dations of Mongolian culture, historical legends, and national heritage.

4.3.5 The Monad of Blue in the Anagogic Phase

At the Anagogic Phase, the highest level, the blue color encompasses profound
transcendent qualities that express the eternal existence of the universe, divine
supreme power, and spiritual world concepts. At this supreme stage, blue color
expresses spirituality, eternal meaning, cosmic unity, and the primordial source of
all things.

Examples include:
– Eternal meaning: “of the eternal blue sky,” “inherited from the eternal blue sky”
– Cosmic unity: “in the blue sky’s mandala,” “from the orderly blue universe”
– Spiritual philosophy: “the law of the blue sky,” “the azure firmament is clear”

Here, the blue color becomes a supreme-level symbol expressing cosmic unity,
eternal meaning, and profound spiritual wisdom.

The analysis confirms that the color “blue” in contemporary Mongolian poetry
serves not merely as a chromatic characteristic but as a central symbolic element
deeply embedded in multiple layers of cultural, intellectual, aesthetic, and psycho-
logical functions. It encompasses meanings that range from natural phenomena to
the profound cultural significance and belief systems of Mongolia.

There is a total of 177 instances:
– Sky-related: 45 % (approximately 80 instances)
– Natural descriptions: 25 % (approximately 44 instances)
– Emotional expressions: 15 % (approximately 27 instances)
– Archetypal meanings: 10 % (approximately 18 instances)
– Anagogic meanings: 5 % (approximately eight instances)

This demonstrates complex characteristics that express Mongolian cognitive pat-
terns, natural-cosmic sensibilities, and cultural archetypes across all phases of Frye’s
symbolic framework. The blue color constitutes a multi-layered symbolic element in
Mongolian poetry, creating a comprehensive imagery that encompasses all five
phases of Frye’s theoretical framework.
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5 Discussion

The study of color symbolism is notmerely an aesthetic measurement but serves as a
key to understandingmultifaceted phenomena that emerge fromapeople’s cognitive
system, cultural heritage, and internal moral order. This research examined how the
color blue is symbolized in contemporary Mongolian poetry through the lenses of
literary semiotics, symbol analysis, and Northrop Frye’s five levels of symbolism
theory.

5.1 The Multifaceted Representations of the Color Blue: The
Intersection of Psychology, Nature, and Culture

In theMongolian language, the color “blue” (khukh) transcends a singular chromatic
concept and embodies a diverse range of natural phenomena, emotional states,
historical consciousness, and spiritual expressions. The presence of approximately
23 lexical variants – such as tsenher (sky blue), khukhrukh (to turn blue), khu-
khumdug (bluish), and suumen khukh (azure) – within contemporary Mongolian
poetry attests to the color’s complex aesthetic, cultural, and psychological di-
mensions. This diversity reflects the simultaneous operation of multiple levels of
color symbolism, including archetypes, imagery, and signs. Such complexity illus-
trates how blue functions as a multilayered semiotic system within Mongolian lit-
erary and cultural contexts.

5.2 The Expression of the Sky: The Symbolism of the Blue Sky

The symbol of the “Blue Sky” emergedwith frequency in the research and represents
the central cosmic structure, the natural law, and the supreme force within the
Mongolian worldview and consciousness. In traditional Mongolian cosmology, the
“Blue Sky” is regarded as the eternal power and the supreme being who protects
authority and governance through generations. This symbol can be interpreted as
the most expansive manifestation of symbolism at the “anagogic” or monad level in
Northrop Frye’s framework.

In contemporary Mongolian poetry, the blue sky inhabits the realms of dreams,
existential reverence, ultimate truth, and enlightenment. This reflects a develop-
mental shift from traditional religious beliefs toward psychological and philosoph-
ical dimensions.
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5.3 Nature and the Color Blue: The Aesthetic Symbolism of
Spatiality

In poetic imagery such as “Blue Mountain,” “Blue Water,” and “Azure Horizon,” the
color blue is intricately connectedwith natural elements. These depictions, reflecting
Mongolia’s four seasons and climatic changes, convey the inner emotional land-
scapes of the human psyche, exemplifying the literary level of imagery. Through the
color blue, the profound relationship between nature and humanity, as well as the
spatial perception of the environment, is vividly articulated. This representation is
grounded in aesthetic principles emphasizing harmony, balance, and tranquility.

5.4 Shifted Meanings: The Polarity of Positive and Negative
Connotations

In numerous poems, the color blue appears with connotations of melancholy, sor-
row, and desolation. For instance, expressions such as “bluemist,” “azure grief,” and
“cold blue sky” illustrate the dual nature of the color, highlighting its dichotomous
qualities and the aesthetics of emotional rupture. This demonstrates that, at the
semiotic level of the sign, the color blue functions as an operative unit that constructs
the poem’s emotional tone and atmospheric mood.

5.5 National Consciousness and State Symbolism: “Blue
Mongolia” and the Color of Sovereignty

Expressions such as “Blue Mongolia,” “Blue Spot,” and “Blue Banner” demonstrate
that the color blue serves as a symbol of national identity, state ideology, and the
nation’s resilience. These usages carry archetypal qualities, emphasizing the cultural
essence of the color blue at the national level. For example, the concept of the “Blue
Book” is not merely a color designation but a symbol representing governmental
authority, historical documentation, and national unity. This reflects a deep cultural
layer manifesting at the archetypal level as theorized by Frye.

16 A. Batjargal and D. Jamiyan



5.6 Historical Continuity and Tradition–Innovation in
Literature

In contemporary Mongolian poetry, the symbolism of the color blue retains its
archetypal roots derived from traditional beliefs and worldviews; however, at the
turn of the twentieth and twenty-first centuries, it has undergone a transformation
influenced by poets’ inner consciousness, existential concerns, globalization, reli-
gion, and philosophical sensibilities. The use of blue in the works included in this
study reflects a new semantic layer in literary expression, where the color embodies
the individual’s inner space, intellectual reflection, memory, and emotional shaping,
thus marking a novel level of symbolic meaning.

This study demonstrates that the use of the color blue can be rigorously analyzed
according to Northrop Frye’s five levels of symbolism. Symbolism does not convey
meaning on a single level; rather, it manifests across multiple layers, deepening
alongside the reader’s cognitive engagement. From this, it is evident that the use of
blue in contemporary Mongolian poetry preserves traditional understandings of
color symbolism while evolving into a flexible, multi-layered system that expresses
psychological, existential, and aesthetic dimensions. The color blue emerges as:
– A representation of the natural world and celestial phenomena
– A symbol of homeland and national consciousness
– An expression of emotional states
– An object of analysis at the intersection of tradition and innovation

This research not only shows the possibility of studying color symbolism within the
interdisciplinary framework of cultural studies, literary theory, psychology, and
history but also vividly reveals how the color blue occupies a central place in the
conceptual and emotional landscape of the Mongolian mind. Future research may
continue to explore the manifestations of blue in twenty-first-century poetry, with
further attention to gender, historical context, and linguistic variations.

6 Conclusions

This comprehensive analysis demonstrates that the color blue in contemporary
Mongolian poetry represents far more than a simple aesthetic choice; it constitutes a
fundamental element of Mongolian cultural identity and symbolic thought. The
research reveals that blue operates as a multi-layered semiotic system, effectively
bridging traditional cosmological beliefs with modern literary expression.
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The study’smost significant contribution lies in showing how ancientMongolian
reverence for the “Eternal Blue Sky” continues to influence contemporary poetic
discourse while simultaneously evolving to accommodate modern psychological,
existential, and artistic sensibilities. The 23 lexical variants of blue terminology
reflect the sophisticated relationship between the Mongolian people and their nat-
ural environment, particularly the vast steppes and expansive skies that charac-
terize their homeland.

The application of Frye’s five-stage symbolic framework proves particularly
effective in revealing how blue symbolism operates simultaneously across literal,
descriptive, formal, mythical, and anagogic levels. This multi-dimensional analysis
shows that Mongolian poets employ blue not merely as descriptive language but as a
vehicle for expressing cosmic unity, national consciousness, emotional depth, and
spiritual transcendence.

The research establishes that blue symbolism in Mongolian poetry serves three
primary functions: (1) as a connector to traditional Tengristic cosmology and cultural
heritage; (2) as an expression of national identity and political consciousness; and (3)
as a medium for contemporary psychological and existential exploration. This
tripartite function demonstrates the remarkable adaptability and enduring rele-
vance of traditional symbolic systems in modern literary contexts.

Future research directions should explore gender-specific uses of blue sym-
bolism, comparative studies with other Central Asian literatures, and the evolution
of blue symbolism in twenty-first century Mongolian poetry – particularly in the
context of globalization and technological change. This study provides a foundational
framework for understanding how color symbolism functions as a cultural preser-
vation mechanism while remaining dynamically responsive to contemporary liter-
ary and social developments.

References

Alimaa, A. 2021. “An Analysis of Color Terms in the Texts of Mongolian Folk Long Songs: Focusing on the
Example of ‘Blue’.” Linguistics and Literary Studies 14. Tom. XIV (46) fasc.14 1, 175–182.

Anwaar, Khan Amna. 2024. “Color Symbolism inMedieval and SafavidManuscripts and Islamic Aesthetics:
A Historical and Comparative Analysis.” AI-Nasr 3 (3): 33–46.

Baldan, L. 2000. “A Search and Hypothesis on a Color Term: Based on the Text of the Secret History of the
Mongols.” In Proceedings of the International Conference Dedicated to the 750th Anniversary of the
Secret History of the Mongols. Bembi San.

Buyannemekh, S. 1926. Collection of Fine Expressions.
Bigermаa, R. 2010. “Use of Symbolism in Modern Mongolian Poetic Composition.” Scientific Publication

31 (328). 254–264.

18 A. Batjargal and D. Jamiyan



Chuluunbat, L. 1987. “Symbolic Description of Color, Number, and Direction in Mongolian Epics.” In
Bulletin of Oral Literature Studies, Institute of Language and Literature, 101–9. Printing House of
Scientific Academy of Mongolia.

Dulam, S. 2011. Mongolian Symbolism, Vol. II. Bitpress LLC.
Eco, U. 1976. A Theory of Semiotics. Indiana University Press.
Gabelentz, H. 1837. “Some Remarks on Mongolian Poetry.” In Zeitschrift für Kunde des Morgenlandes.

Dieterichsche Buchhandlung.
Jagar, O. 1999. “Study of the Symbolism of the Color Blue in the Epic of Jangar.” Institute of Language and

Literature, Oral Literature Studies, Tomus XXI, Fasc 21.
Jamiyanjav, T., and J. Tamir. 2008. Mongolian Symbolism, State Symbols, and Emblems. Bembi San.
Kharkhuu. 1980. “A Discussion of Aesthetic Awareness in the Secret History of theMongols.” InMongolian

Language and Literature. Printing House of Scientific Academy of Mongolia.
Maidar, D. 1982. Monuments of Mongolian History and Culture.
Maidar, T., and Lkha Darsuren. 1987. The Mongolian Ger. Inner Mongolia Cultural Publishing House.
Munkhtsetseg, B. 2023. “The Tuvan Shamanismand Its Features.” InMongolianDiaspora, 81–93.Walter de

Gruyter GmbH.
Renchin, B. 1958. From the Heritage of Our Mongolia.
Renchin, B. 1971. Ornamentation of Mongolia. [Unpublished manuscript].
Tsedev, D. 2002. Symbolism in the Secret History of the Mongols. Ulaanbaatar.
Tserensodnom, D. 1977. Some Theoretical and Historical Issues in Mongolian Poetry. State Publishing House.
UNESCO. 1990. Ethnography of the Mongolian People.

Bionote
Amarbayar Batjargal
Mongolian National University of Art & Culture, Ulaanbaatar, Mongolia
amaraa.culture@gmail.com
https://orcid.org/0009-0009-7256-4378

Amarbayar Batjargal is a doctoral candidate in Cultural Studies at Mongolian National University of Art
and Culture Mongolia. My research focuses on the symbolism of colors in the poetries, exploring how
color motifs convey cultural meanings and values within Mongolian literature. My academic interests
include folklore, semiotics, and the preservation of intangible cultural heritage. I have presentedmy work
at national and international conferences and is committed to advancing scholarship on Mongolian
cultural heritage through interdisciplinary approaches.

Analysis of Blue Symbolism 19

mailto:amaraa.culture@gmail.com
https://orcid.org/0009-0009-7256-4378

	Analysis of the Symbolism of Blue in Contemporary Mongolian Poetry
	1 Introduction
	2 Literature Review
	3 Aims, Materials, and Methods
	4 Findings and Results
	4.1 Descriptive Categorization of Blue in Contemporary Mongolian Poetry
	4.2 Semantic Categorization of Blue in Contemporary Mongolian Poetry
	4.3 Analysis of 177 Instances of “Blue” Color Usage Collected From Contemporary Mongolian Poetry (1921–2003) According to Northrop Frye’s Five-phase Theory of Symbols
	4.3.1 Manifestation of Blue Motifs in the Literal Phase
	4.3.2 The Semiotic Significance of Blue in the Descriptive Phase
	4.3.3 The Depiction of Blue in the Formal Phase
	4.3.4 The Archetypal Representation of Blue in the Mythical Phase
	4.3.5 The Monad of Blue in the Anagogic Phase


	5 Discussion
	5.1 The Multifaceted Representations of the Color Blue: The Intersection of Psychology, Nature, and Culture
	5.2 The Expression of the Sky: The Symbolism of the Blue Sky
	5.3 Nature and the Color Blue: The Aesthetic Symbolism of Spatiality
	5.4 Shifted Meanings: The Polarity of Positive and Negative Connotations
	5.5 National Consciousness and State Symbolism: “Blue Mongolia” and the Color of Sovereignty
	5.6 Historical Continuity and Tradition–Innovation in Literature

	6 Conclusions
	References


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (Euroscale Coated v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.7
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /sRGB
  /DoThumbnails true
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 35
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 600
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1000
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.10000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /DEU <>
    /ENU ()
    /ENN ()
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /BleedOffset [
        0
        0
        0
        0
      ]
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName (ISO Coated v2 \(ECI\))
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /ClipComplexRegions true
        /ConvertStrokesToOutlines false
        /ConvertTextToOutlines false
        /GradientResolution 300
        /LineArtTextResolution 1200
        /PresetName <FEFF005B0048006F006800650020004100750066006C00F600730075006E0067005D>
        /PresetSelector /HighResolution
        /RasterVectorBalance 1
      >>
      /FormElements true
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 8.503940
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /UseName
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [595.276 841.890]
>> setpagedevice


