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Abstract: This paper discusses ideophonicity in Gizey (Chadic), viz., the ability of a
word to depict sensory experiences. The term “ideophone” is frequently attested
in the Gizey literature. While ideophones are classified as a separate word class
(part-of-speech), the questions of what they are (phono-semantic characterisation)
and how they function (morphosyntactic characterisation) are absent from
that literature. Both concerns are addressed in this paper. I first describe the
morphophonological, semantic, and syntactic properties of the words classified as
“ideophones”. Then, I show that, indeed, Gizey contains several ideophonic words
which distribute across different word classes. Thus, ideophones do not form a
separate word class in Gizey as previous literature suggests.
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1 Introduction

Ideophones have been defined as “an open lexical class of marked words that depict
sensory imagery” (Dingemanse 2019: 16). While the interest in ideophones has
grown steadily, there still persist several mistaken assumptions in the literature
that warrant specific attention being given to this topic. One such mistaken
assumption is that ideophones constitute a distinct word class (part-of-speech) in
every language in which they are attested. As Newman (1968: 108) notes, “the
tendency to treat the term ‘ideophone’ as being parallel to such terms as noun, verb,
or adverb conceals the fact that ideophones often constitute a subclass of some
major category.” Also, as Ameka (2001: 26) points out, ideophones “are first and
foremost a type of words — a lexical class of words — which need not belong to the
same grammatical word class in a particular language nor across languages”. What
is highlighted here is the fact that phono-semantic characterisation, which allows
of the identification of ideophones crosslinguistically, should not prevent a mor-
phosyntactic approach to ideophones.
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Table 1: Sources on Gizey that make mention of the term “ideophone” and its
derivative “ideophonic”, and the number of occurrences therein.

Sources Occurrences
Ajello (2011) 3
Ajello and Melis (2008) 262

De Dominicis (2008)
Gaffuri et al. (2019)
Guitang (2022)
Ajello (2006)

- 00 =

The term “ideophone” seems well established in the Gizey literature. As can be
seen from Table 1, the Gizey-French dictionary (Ajello and Melis 2008) naturally
contains most of the mentions (262), while other publications include only a limited
number of occurrences.

Generally, the term “ideophone” is used as a word class tag. For example, entries
in Ajello and Melis (2008) precede the abbreviation “id.” (for “ideophone”) (e.g., (1)).

@ baid. —renforcelanégation. anzawn ivit di ba: je n’ai vraiment rien trouvé.
baid. - reinforces negation. an zawn i vit di ba: I have really found nothing
(my translation).
Ajello and Melis (2008: 3)

The same use also occurs in Ajello (2011: 10): “kiléy ‘(ideophone) calm, serious’;
bémma ‘(ideophone) very short person/with big belly’””. Interestingly, in such
glosses, other word class tags (e.g., “noun” or “verb”) are not explicitly provided. It
would therefore appear that authors feel an urge to mark specific words as
“ideophones”.

In some cases, tagging specific words as “ideophones” is used as a strategy to
avoid that they be mistaken for other categories. For example, it seems from the
entries under (2) that the author marks the words as “ideophones” because the
translations evoke verbs or nouns.

2 [bin] ‘ideophone (to come out of a hole quickly)’
[min] ‘ideophone (a stroke or to get an erection)’
De Dominicis (2008: 12)

In other cases, the term “ideophone” appears in translations. For example, De
Dominicis (2008: 9) translates the word kih as “ideophone for a sudden fall”. Finally,
some authors use “ideophone” while discussing specific linguistic phenomena or
constraints. For example, De Dominicis (2008) lists ideophones amongst the words,
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including compounds, reduplicatives, toponyms, and loans, that violate the so-called
disyllabic constraint: “roots never exceed two syllables” (De Dominicis 2008: 14).
Guitang (2022), for his part, includes ideophones in the list of words in which frozen
reduplication can be observed.

It is interesting to devote a few lines to discussing the relative size of the set of
items to be characterised below. As indicated above, Ajello and Melis (2008) includes
262 lexical entries with the tag “ideophone”. It would appear that this class is rela-
tively large, if compared, for example, to the class of “adverbs”, which includes only
about 20 members. However, 262 is small in comparison to the words tagged “noun”,
numbering 1345 in the same source. From a Northern Masa perspective, 262 also does
not seem to constitute a large inventory. The description of Musey ideophones by
Roberts and Soulokadi (2019), for example, is based on 500 items. The Masana-French
dictionary (Melis 2006), for its part, includes more than 900 words tagged “ideo-
phone”. What this suggests is that the size of the Gizey set of ideophones is probably
underestimated. Note, furthermore, that I have collected some 120 additional ideo-
phones from my personal fieldwork.

The datasets used for this paper comprise secondary data drawn mainly from
Ajello and Melis (2008), and primary data I collected in the field in 2019. The lexical
data from Ajello and Melis (2008) were extracted manually and entered into a
FieldWorks lexicon (SIL Language Technology 2002). The original French glosses
were translated into English. The data I collected in the field include folktales and
controlled data elicited with verbal and visual stimuli from the Questionnaire on
Information Structure (Skopeteas et al. 2006). These data include more than 30,000
words for about 4,000 segments (sentences). The narrative data were provided by 14
different speakers, male and female, aged 14 and above. Other translations, elicita-
tions, grammaticality judgments, and consultants’ comments were collected at
distance via WhatsApp (Meta Platforms 2023). Different distribution queries relating
to phonology were run on Phonology Assistant (SIL Language Technology 2021).

This paper is organised thus. I first describe the salient properties of the words
classified as “ideophone” both in my work and in previous research (Section 2). Then,
I review definitions of the concept “ideophone” in Section 3, in order to answer the
question whether the Gizey words classified as ideophones are indeed ideophones. I
argue that ideophonicity, to be defined as the ability of a word to depict sensory
experiences, manifests itself in Gizey. I also argue that ideophonicity occurs across
different word classes. Thus, ideophones do not constitute a single word class in
Gizey (Section 4). The approach outlined aligns well with Newman’s (1968) descrip-
tion of ideophones in the Chadic languages Hausa and Tera. In both languages,
ideophonic words are distinguished by specific phono-semantic criteria. However,
their distribution across grammatical classes varies according to their syntactic
behaviour. The words labelled “ideophone” (a word class) in previous research on
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Gizey, distribute into the adjective and adverb classes, to be defined in Section 4.
Finally, given that ideophones that are used adverbially can show properties of
interjections, I distinguish both categories in Gizey (Section 4). Section 5 concludes
this paper.

2 The properties of Gizey ideophones

In this section, I describe the morphophonological, semantic, and syntactic proper-
ties of the words classified as ideophones in the Gizey literature.

2.1 Morphophonological properties

The words labelled “ideophone” in descriptions of Gizey are relatively “normal”
words with respect to their phonology and phonotactics, i.e., they do not show many
remarkable features not attested elsewhere in the system. I emphasise this phono-
logical normality because the default assumption appears to be that ideophones are
phonological rebels, characterised by the use of marginal sounds or sounds other-
wise absent from the prosaic system. But this is far from being a universal property
of ideophones, as in many languages, ideophones can have normal phonology. And,
as pointed out by Nuckolls et al. (2016), the apparent phonological “deviations”
observed in ideophones follow a systematic pattern to a) expand the use of un-
common segmental and prosodic segments, b) expand the articulatory potential,
and c) fill “gaps” in the phonological inventory. These consistent patterns invite us to
reconsider whether ideophones are “really as weird and extra-systematic as linguists
make them out to be” (Newman 2001).

In Gizey, the syllabic structures attested in the words classified as ideophones,
namely CV (e.g., pi ‘hitting energetically’) and CVC (dgér ‘frying sound’), occur
throughout the Gizey lexicon. These syllabic structures can occur on their own
(monosyllabic) or combine to produce disyllabic (3) or trisyllabic ideophones (4).
Words in Gizey are generally monosyllabic or disyllabic. Ideophones also abide by
this constraint. Ideophones involving three or more syllables frequently involve
frozen reduplication (to be discussed below).

3 CVC.CV durlu ‘vast’
CVC.CVC yélhét ‘slippery’
CV.cVv  guli ‘waddling’
CV.CVC Biwiw ‘bitter’
Ajello and Melis (2008)
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@ CVC.CV.CV fukguri  ‘on the side’
CVC.CV.CVC kurbudgik ‘completely’
CV.CV.CV  kuzoro ‘slowly’

CV.CV.CVC  Digiriw ‘very large (of ears)’
CV.CVC.CVC ?éléprén  ‘very narrow’
Ajello and Melis (2008)

As for the segmental material occupying the syllabic positions just discussed, there is
no remarkable difference between ideophones and other lexical items. There also
seems to be no specific constraint on the occurrence of certain consonants or vowels
that is specific to ideophones. For example, polysyllabic ideophones tend to be
monovocalic, just as is the case with other polysyllabic words. When polysyllabic
ideophones involve different vowel qualities, a preference for the sequence /i/-/¢/ ([i]
Cle]) can be noticed. Examples include: himés/hisés ‘excessively dry’ and kirés ‘hard
(of an object)’.

Ideophones relating to sound emission (phonomimes) tend to include the vowel
/i/ (e.g., brit ‘sound of pooing’, gindim ‘loud sound, especially of a gunshot’). But this
vowel is also attested in other ideophone subclasses, including phenomimes
(i.e., perceptions of the external world, e.g., dirip ‘filled’, dirliy) ‘in large numbers’)
and psychomimes (i.e., perceptions of the internal world, e.g., siriy ‘cleared, free’).

As for tone, the tonal schemes occurring in ideophones are L (e.g., kired ‘asso-
ciated with sliding’, da ‘directly’, pépgefi ‘small’), H (e.g., hidzip ‘(with mit ‘die’)
qualifies death that occurred while being bedridder’, tininniy ‘huge quantity’, dit
‘violently’), LH (e.g., durli ‘vast’, bigimgim ‘loud sound of water’) and HL (e.g.,
kébered ‘describing very small ears’, kégéglékge ‘cock-a-doodle-do’, tfalal ‘well,
clearly’). These lexically specified tonal patterns also occur elsewhere in the lexicon.
In Gizey, it is mostly verbs that have clearly predictable tonal patterns (see, e.g. De
Dominicis 2006; Guitang 2024). A considerable proportion of polysyllabic ideophones
are monotonal, i.e., they surface with one tone value (either H or L) throughout.
Figure 1 shows the tonal configurations of disyllabic CV.CVC, CVC.CV, and CVC.CVC
ideophones. A clear tendency for monotonality can be observed. This tendency can
also be observed elsewhere in Gizey. In nouns, for example, about 65 % of CV.CVC
roots are monotonal."

In spite of this general normality, Gizey ideophones do display certain structural
properties that are unique or exhibited by them mostly. One such property is

1 Note that this comparison is potentially misleading as one needs to factor in extra-radical material
for nouns (e.g., the enclitic determiner) to be sure that the root tone is realised throughout (e.g.,
Kimit=ta ‘feather=per’) or not (e.g., gémyeém=ba ‘hedgehog=per’). This topic requires additional
scrutiny.
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Figure 1: Disyllabic CV.CVC, CVC.CV, and CVC.CVC ideophones and their tone patterns. Polysyllabic
ideophones tend to be monotonal. Counts are indicated.

| ,5363|5‘)7 16 09069[65785
“%WWWWMWWWWWMMWWWMWM%WMMMWWWW

0.536359716 0.906965785

Figure 2: Praat image to compare the realisation of two /r/s in the segment pir ‘flee, fly off’ + hilir
‘levitating’. Second /r/ is remarkably longer. Female speaker.

segmental lengthening. Segmental lengthening targets the internal vowels (e.g., fé€&t
‘quickly and effortlessly’) or the final /r/ of ideophones. Lengthening is depictive, as it
mirrors a property of the described eventuality. Figure 2, which combines waveform
and spectrogram generated in Praat, allows a comparison between the realisations
of two /r/s. The first one occurs in the verb pir ‘flee, fly off’ and the second in the
ideophone filir, which depicts flying from one point to another. Note that the final /r/
of hilir is realised with an extra length (=370 ms against =93 ms for the first real-
isation). This would seem to mirror the duration of levitation.

Elsewhere in Gizey, segmental lengthening chiefly occurs in the context of a
pause (including hesitations), and the process only targets final vowels (non-iconic).
The lengthening of final vowels in this context constitutes a pause filling strategy.
Figure 3 below is a waveform of the segment nagi fidlak vani ‘You, give this thing
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nagi fidlak varii

i-249ms \ i-438ms
Figure 3: Final vowel lengthening as a pause filling strategy. Two final /i/s produced with extra length.
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Figure 4: Wave, intensity trace, and Textgrid, of 3 jawdam wa b ‘Zlo took him again’.

(hesitation)’ (5). The final vowels (i) of the vocative nak 2s¢” and the hesitation
marker vani ‘this. X’ are produced with extra length.

5 nagi hal=ak van-i
2sF-Fv - giveampv=2sF  this.X-rv
‘You, give this thing (hesitation)’

Ideophones are frequently uttered with foregrounded prosody (see, e.g., Akita 2021).
Figures 4 and 5 compare the realisations of the adverb 15 ‘again’ and the ideophone
béendéren ‘abruptly’, respectively, in the constructions provided in (6) and (7). Note
the rise in amplitude in the realisation of bé¢ndérey (Figure 5).

2 vanli is a hesitation marker used to indicate that the name of an object or a person eludes you.
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Figure 5: Wave, intensity trace, and Textgrid of pir wa bégdérén jumped abruptly’. Ideophone bééndérén
produced after pause and pitch reset (foregrounded prosody).

(6) B3 jaw=am wia 15
Zlo take.rrv=3sM compL again
“Z1o took him again.’

@) 0 pir wa  hééndéreny
PRO jUMPp.PFV COMPL IDPH.abruptly
‘He jumped abruptly.’

Three replicative processes manifest in ideophones: a) final syllable iteration, b)
syntactic repetition, and c) frozen reduplication.

Final syllable iteration consists in the iteration of ultimate syllables, n number of
times (as many as the speaker can sustain). This process is illustrated in Table 2. Only
words classified as ideophones show this kind of iteration.

Syntactic repetition involves the repetition of a whole word or clause, n number
of times. The repetition of ideophones, illustrated in (8), depicts long duration,
increasing quantity, and repetitive actions. While other words can be repeated
similarly, in narrative texts, for example, ideophones frequently appear repeated,
while other words do so only occasionally.

Table 2: Final syllable iteration. Bases not attested independently.

Bases Examples Gloss

sélére SEIErE-ré-ré-ré ‘extremely thin’

WELEL WELEL-tEt-tEL-tét ‘water pouring continuously’
kérti kérti-ti-ti-ti-ti ‘a cutlass being neatly sharpened’
kal3r3 kal3r3-r3-r3-r3 ‘wall gecko running steadily’

hana hana-na-na-na-na ‘elephant running steadily’
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® B i hul=ti tat tat tat tat
Zlo beat.prv tortoise=NonGen.sF IbpH.long_duration
“Zlo beat Tortoise continuously.’

Finally, frozen reduplication involves the reduplication, total (9) or partial (10), of
bases not attested synchronically. In Gizey, frozen reduplication is also attested in
nouns. Generally, reduplicants are faithful copies of the base strings at segmental
and suprasegmental levels (see, e.g., (9) and (10)). Minimal changes, especially vowel
deletion, can be observed in CVCV-CVCV reduplicatives (see Guitang 2022).

9 badsanbadzay ‘disorderly’
ddkddsk ‘always’
Ajello and Melis (2008)

(10) ligiwgiw ‘very long’
filéprénréy ‘very narrow’
tininniy ‘huge quantity’
bigimgim ‘loud sound of water’
Ajello and Melis (2008)

Final syllable iteration (Table 2) is different from final -CVC reduplication (10). In the
former, the number of iterations depends on the communicative intentions of the
speaker, and it cannot be predicted. Final -CVC reduplication, for its part, always
involves a single copy of the final syllable. Also, while final syllable iteration is active
and productive, final -CVC reduplication is a frozen process (Guitang 2022).

Ideophones that occur sentence-finally are sometimes not integrated syntacti-
cally. Two kinds of evidence can be used to show that ideophones are sometimes not
integrated syntactically. The first kind of evidence relates to the phonetic realisation
of CV postverbal particles like the completive particle wV (V for vowel slot) and the
reversative particle gV. When they are used, these postverbal particles occupy a slot
before adverbs. Interestingly, CV postverbal particles show positional allomorphy: in
sentence-internal position (contextual/non-pausal form), their V slot is occupied by a
high vowel, and in sentence-final position (non-contextual/pausal form), their V slot
is occupied by a low vowel. Thus, the completive particle wV surfaces as wi or wii
when it occurs sentence-internally and as wa in sentence-final position. The rever-
sative particle, for its part, surfaces as gu sentence-internally and as g3 in sentence-
final position. Example (11) shows the completive particle in contextual and
non-contextual forms. In the first occurrence, the completive particle is sentence-
internal (followed by the locative adverb ganga ‘down’), it surfaces with a high
vowel. In the second occurrence, however, the particle is not followed by any
constituent, hence the low vowel.
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11) Gola drank plenty of milk for a long time
H dutta wi  ganga kéjn Gola mit wa
take.prv calabash comp. down bpem  Gola die.prv  compL
‘As the calabash was taken down, Gola died.’

Therefore, to show that an ideophone is not integrated in the syntax, it suffices to
examine the surface realisation of preceding postverbal CV particles. If CV post-
verbal particles surface with a high vowel, then the ideophone is integrated (since the
particle is not the final element). If, on the other hand, they surface with a low vowel,
then the ideophone is not part of the preceding linguistic structure. To begin,
consider the case in (12) where an ideophone is used. As can be seen, the ideophone
fegét is preceded by the reversative particle gu, which surfaces in its contextual form
gu. Thus, in (12), fé€ét is integrated syntactically as the last item of the structure.
(12) v=4? kéjn @ pad=az gu feget

catch.prv=3sr DEM  Pro slaughter.rrv Rrev mrH.quUickly_effortlessly

‘As he; caught her,, he, slaughtered her, dead.’

The example in (13) shows the same facts with the completive particle and adverb 15
‘again’. In this example, the completive particle precedes the adverb 15 ‘again’ in its
contextual form wi. This suggests that 15 ‘again’ is fully integrated in that structure,
and there is no pause preceding it (see Figure 4 above).
13) k3 jaw=am wa 15

Zlo take.prv=3sM compL again

“Zlo took him again.’

Now, compare the realisation of the completive particle in (13) with its form in (14),
involving an ideophone. In contrast, to (13), the completive particle surfaces with the
pausal form wa in (14), in the context of the ideophone. The occurrence of this pausal
form in (14) indicates that the ideophone bééndérey is untethered, i.e., not connected
with the previous linguistic structure. Note the significant pause between wa and
bééndérey in Figure 5.

(14 0o pir wa  hééndérey
PRO jump.pFv CcOMPL IDPH.abruptly
‘He jumped abruptly.’

The second kind of evidence that ideophones are sometimes not integrated in the
preceding construction relates to the occurrence of the final vowel. In Gizey, words
generally bear a final vowel when they occur in sentence-final position. Compare the
realisations of dguf ‘male’ in (15) and (16). In (15), dguf bears a final vowel since
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nothing follows it. In (16), however, dguf lacks a final vowel since it occurs sentence-
internally.

(15) A child was born. Was it a boy or a girl?

gor duf-u
child male-rv
‘A boy’

(16) sa &uf maj haj va di
person male nNec inside home nEG
‘There was no male in that house.

Now observe that the word lij=né ‘place=noncen.sm’, which precedes the ideophone
kibilim in (17), maintains its final vowel. This suggests that the material preceding
the ideophone is parsed as a distinct structure.

)] na? hjj wi  géd lij=na
3sr  return.prv compL shake.rrv place=NONGEN.sM
kibilim kibilim kibilim

mrH.dog_canter mrr.dog_canter mpH.dog canter
‘She went back to shake the place while cantering.’

As just pointed out, words bear a final vowel when they occur sentence-finally. While
words from major word classes in Gizey (e.g., nouns and verbs), must bear a final
vowel, ideophones only do so optionally. Thus, for example, the ideophone fad
‘directly’ can be found with or without a final as shown in (18) and (19), respectively. I
cannot yet explain this variation.

(18) raw tam  si vi mul kaprawn fad-
continue.rrv against rer.sm of chief Kaprawn directly-rv
‘(She) went right away close to Chief Kapraw’s people.’

(19) nan hjj gu fad
2sm return.prv Rev directly
‘You return directly.’

2.2 Semantic properties

The meanings of ideophones are sometimes very specific (see Childs 1994; de Jong
2001 for similar observations). For example, the meaning of the ideophone Bluk is
given as ‘medium-size colour spots of bovinae and ovicaprids’ (Ajello and Melis 2008).
Another example is gidrin, which refers specifically to the way sheep run, or hijés,
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Table 3: Gizey “ideophones” illustrating different points along McLean’s (2021) implicational hierarchy.

Points Examples Gloss
Sound ik ‘regular and continuous sound’
gindim ‘loud (gun) sound’
Movement gidrin ‘the way sheep run’
jnr ‘the way a sick or wet chicken walks’
Form huddd ‘round’
digérgér ‘straight’
Texture d3ib ‘soft, melting’
kirés ‘crusty’
Other sensory perception wilik ‘very hot’
h3l51 ‘cold”

often occurring with mit ‘die’, which qualifies a dying eventuality which followed a
long-term illness (Ajello and Melis 2008). Phonomimes (sound ideophones), for their
part, may refer to specific sounds produced by specific objects. For example, git
renders the sound produced when a stick is thrown on someone. The very specific
meanings most likely account for the fact that some ideophones seem to pair only
with specific verbs from which they derive most of their meaning. Such ideophones
include the forms ffédét, tin), and trés that occur specifically with mus ‘wash’ (mus
ffédét ‘wash clean’), vi ‘hold’ (vi tiy ‘grip’), and haras ‘cut in two parts’ (haras trés
‘cut in many small parts’); respectively.

The meanings expressed by Gizey ideophones cover all the levels of McLean’s
(2021) implicational hierarchy (revising Dingemanse 2012), as can be seen under
Table 3. The “other sensory perception” category is not limited to the sense of touch,
as Table 3 would suggest. This class also includes colour (e.g., hal ‘reddish’), taste (e.g.,
hut ‘very salty’) and inner perceptions (e.g., dgigér ‘alert’, hl3y ‘healthy’).

2.3 Syntactic properties

Across previous descriptions of Gizey, the words tagged ideophone are attested in
two syntactic roles, namely, as predicates in nonverbal clauses or predicate modi-
fiers. The predicate function is illustrated in (20), which involves the ideophone
ffélhét ‘slippery’. The predicate modification function is illustrated in (21), which
involves the ideophone midik ‘in large numbers’. In these functions, the ideophone is
generally the last item in the sentence.
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(20) sah vun=um  ¢élhét
spear mouth=3sm mpH.slippery
‘The edge of the spear is sharp.” (Ajello and Melis 2008: 17)

21 duvul=1 tad midik midik
maggot=NonGeN.PL.  walk.prv  1pPH.IN_large_numbers
‘Maggots throng.” (Ajello and Melis 2008: 85)

Most ideophones select only one of these functions, while a few can fulfil both. In (22)
and (23), the ideophone hAdmlak ‘askew’ can be seen in predicate and predicate
modification functions, respectively.

(22) ar=am fhamlak-i
eye=3sm 1PH.askew-rv
‘He has a squint.’ (lit. ‘his eyes (are) askew’). (Ajello and Melis 2008: 55)

(23) nam tad Aamlak-i
3sm  walk.iprv  DPH.askew-rv
‘He walks sideways.” (Ajello and Melis 2008: 55)

Ideophones are generally the last constituents in the sentence.

2.4 Interim summary

I just described the morphophonological, semantic, and syntactic properties of the
words tagged “ideophone” in the Gizey literature. Ideophones share many fea-
tures with other Gizey words. For example, ideophones do not show excessive
“deviant” phonology as is the case in some languages. However, ideophones have
certain properties that are unique, including internal vowel and final /r/ length-
ening, final syllable iteration, the ability to be physically detached from preceding
linguistic structures, etc. Some properties, e.g., exaggerated use of repetition and
foregrounded prosody, only manifest more in ideophones as compared to other
words. The key takeaway is that while identifying ideophones in Gizey might be
difficult when examining a static word list, their distinct properties (discussed
above) make them readily recognisable in the dynamic context of a story or lively
conversation.

The question to be answered now is whether the words discussed so far are
indeed ideophones, based on what “ideophone” means crosslinguistically.
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3 Gizey “ideophones” are ideophones

To arrive at this conclusion, I first review definitions of the term “ideophone”. Then, I
show that the words under discussion have the key properties of ideophones.

3.1 What are ideophones?

Dingemanse (2019: 15-16) lists the following as properties that define ideophones

crosslinguistically:

i. ideophones are marked, i.e., they have structural properties that make them
stand out from other words

ii. they are words, i.e., conventionalized lexical items that can be listed and defined

iii. they depict, i.e., they represent scenes by means of structural resemblances
between aspects of form and meaning

iv. their meanings lie in the broad domain of sensory imagery, which covers
perceptions of the external world as well as inner sensations and feelings

v. ideophones form an open lexical class, i.e., a set of lexical items open to new
additions

Dingemanse’s (2019) characterisation (i-v) includes properties that can be described as
primary and others that can be described as consequential to some of the primary
properties. The primary properties are (ii), (iii), and (iv), i.e., ideophones are worns, and
these words pepict sEnsorY EXPERIENCES. These primary properties are included in all accepted
definitions of ideophones. Consider these popular definitions by Doke and Kunene.

A vivid representation of an idea in sound. A word, often onomatopoeic, which describes a
predicate, qualificative or adverb in respect to manner, colour, sound, smell, action, state or
intensity (Doke 1935: 118).

An ideophone is a dramatization of actions or states (Kunene 1978: 3).

The main feature highlighted in these definitions is that ideophones pepict (“vivid
representation”, “dramatization”) SENSORY EXPERIENCES (“onomatopoeic”, “states”,
“colour”, “smell” etc.).

That their status as words that depict sensory experiences can be described as
primary does not entail that these properties are accepted uncontroversially. For
example, for some authors, e.g., Haiman (2018), ideophones are “not quite words”
(“semi-words”) or are prelinguistic material. Also, while some ideophone enthusiasts
see depiction (via iconicity) everywhere, it takes some time and effort to convince an
external observer.
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The consequential properties of being words that depict sensory experiences are
(1) and (v). Beginning with point (i), that ideophones are marked can be interpreted as
a more or less automatic consequence of their depictive nature. This is another way
to say that ideophones are not marked for markedness’s sake. In the typological
literature, the different strands that count as markedness include the occurrence of
marginal sound segments (as compared to the prosaic system), unusual phonotactics
and prosody, phonaesthemes,? replication processes, etc. (see Ibarretxe-Antufiano
2017). Take the occurrence of marginal sound segments, for example. The depiction
of new auditory experiences may involve hitherto unused articulators or airstream
mechanisms, thereby introducing “deviant” sounds in the phonological inventory as
the nonce ideophone is domesticated.

As for point (v), given that ideophones depict sensory imagery, it is always possible
to create new forms to express new sensory experiences. Thus, openness (v) also
derives automatically from their nature as words that depict sensory experiences.

3.2 Gizey has ideophones

Before I elaborate on how ideophones convey meaning, I think it is useful for my readers to try
and form their own idea of what it means for a word to depict a sensory experience. To that end,
I invite my readers to guess what the ideophonic string huwa huwa huwa huwa huwa huwa
depicts. We will return to this below.

As just discussed, to be counted as an ideophone, a word must be able to depict
sensory experiences. But what exactly does it mean for a word to be able to depict? To
depict means to provide a direct perceptual experience. Thus, ideophones provide a
direct perceptual experience of things seen, heard, smelled, touched, tasted, or felt by
the locutor. This can be carried out via different form-meaning mappings (iconicity)
including direct iconicity, Gestalt iconicity, and relative iconicity.

Direct iconicity occurs when a word imitates a sound in the real world (Dinge-
manse 2014; Johansson et al. 2020) i.e., in onomatopoeia. In Gestalt iconicity, a word
maps diagrammatically onto the structure of the state or event expressed. Finally,
relative iconicity refers to those cases “where related forms are associated with
related meanings, as when a contrast between the vowels [i:a] depicts an analogous
contrast in magnitude” (Lockwood and Dingemanse 2015: 3). Two of these form-
meaning mappings occur in the words classified as ideophones in the Gizey litera-
ture, namely direct and Gestalt iconicity.

3 Phonaestheme are sounds or sound sequences associated with a specific meaning, e.g., [gl] in
glitter, glisten, glow, glimmer (Hinton et al. 1995: 5).
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Direct iconicity is instantiated in ideophones that depict the sounds produced by
various objects (24) or the cries of animals (25).

(24) tit ‘sound of dripping water’

gindim ‘loud sound, especially of a gunshot’
(25) még ‘baa’

bududu ‘call of the Senegal coucal’

fér ‘call of the yellow-billed oxpecker’

kd3g) gulddk ‘cock-a-doodle-do’

The animal cries under (25) have corresponding forms that are nouns. The nominal
counterparts can include part, or all, of the material found in the cries, as can be seen
from Table 4.

Note that, elsewhere, the nouns under Table 4 show properties associated with
nouns, e.g., plural marking: méé-gé ‘goat-p’,* hosting of the non-generic clitic: birtik-
tik-na ‘Senegal coucal=nonGen.sM’, subject role, etc. Because of their onomatopoeic na-
ture, one can surmise that the cries (interjections) are primary, and the nominal forms
derived. For example, speakers have an auditory experience of a bleat, which they imitate
(producing mé#), and the output of imitation becomes the name of the animal (goat).

Gestalt iconicity is instantiated, for example, in words like kibilim ‘dog canter’
where the trisyllabic shape nicely mirrors the three-beat gait of the dog. A certain
amount of Gestalt iconicity occurs in verbs that describe bodily activities like
excreting and coughing, which involve a certain amount of compression of the
thoracic cage or the abdomen. These verbs include an initial glottal stop also pro-
duced with similar physiological disposition (Ladefoged and Johnson 2011). Examples
include: 25 ‘cough (v)’, 23k ‘excrete’, 23 ‘lay (eggs)’.

How about reduplicated words like badzanbadzan ‘disorderly’ and ligiwgiw
‘very long’ or un-reduplicated ones like gélméd ‘lazily’ and h3ldy ‘healthy’, all

Table 4: Four animal cries and related nouns.

Animal cries Related nouns

mEE ‘baa’ méE ‘goat’ (also At mé£ ‘caprine baa’)
bududu ‘call of the Senegal coucal’ butuktik ‘Senegal coucal’

gér ‘call of the yellow-billed oxpecker’ tér ‘yellow-billed oxpecker’

k5395 guld3k ‘cock-a-doodle-do’ guldk ‘cock’

4 The plural marker -ge is probably a reflex of Proto-Chadic *-aki (Newman 1990), whose reflexes are
still attested in the Northern Masa languages (see Guitang et al. 2022).



DE GRUYTER MOUTON Ideophones in Gizey grammar —— 309

classified as ideophones in the literature when they neither instantiate direct nor
Gestalt iconicity?

There are many possible answers. One is that some of these words may
instantiate conventional sound symbolism, viz. “the analogical association of certain
phonemes and clusters with certain meanings” (Hinton et al. 1995: 5). This concerns,
for example, frozen reduplicatives like ligiwgiw ‘very long’. The -CVC partial redu-
plication pattern involved (ligiw-giw) is frequently attested in words that refer to
straight and long objects, or to objects with an elongated feature. For example, the
name for the hoopoe, dgukilkil, involves the -CVC reduplicative pattern. Also, many
nouns using this pattern refer to snakes, e.g., ffikilkil ‘Elapsoidea gunther?’. Such
words are non-iconic, there is nothing in the -CVC reduplication pattern which
suggests length or straightness. However, the pattern occurs in many words with
similar meanings, probably via analogy, to the extent that a form-meaning connec-
tion is established.

Another possibility is that, in certain ideophones, iconicity stands instead in
their gestural components rather than in their verbal components (e.g., when the
verbal component lacks foregrounded prosody). For example, the non-iconic verbal
string [g € 1m & d] ‘lazily’ is ideophonic because it is frequently (or always) associated
with a representational gesture (iconic) which provides the perceptual experience.
Let’s now return to the ideophone huwa introduced above. huwa is used to depict
the gait of the chameleon (I bet that the reader did not have this in mind). No need to
be particularly sceptical to doubt any connections between the string [huwd] and the
chameleon’s gait. But the iconicity involved in huwa is expressed elsewhere, with
gestures. The following link leads to a folder which contains a video showing the use
of huwa: https://bit.ly/425es0p. In that video, the speaker demonstrates the chame-
leon’s gait (gesture) while producing the non-iconic hitwa repeatedly (6 times).’

Note that this can be related to what Dingemanse (2014) refers to as “coerced
iconicity”, “where the depictive presentation of some ideophones may coerce us into
thinking of them as adequate renditions of the depicted material, even if the iconic
mapping between form and meaning is not all that transparent” (Dingemanse
2014: 389).

Giildemann (2008: 280) characterises the duality just described as “a perfor-
mance or a gesture in the disguise of a word.” It is also quite reminiscent of Dinge-
manse’s (2023) “text and supporting visual” analogy. Consider the example in (26).

5 The iteration of huwa (6 times) instantiates Gestalt iconicity: iteration mirrors the motion event
depicted by the speaker.
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(26) 0 pir wa  béendérey
PRO jump.pFv coMPL abruptly
‘He jumped abruptly.’

On Dingemanse’s proposal, the text would be the first segment/utterance @ pir wa,
while the analogue of the supporting visual, which provides an image of the situation
described by the first segment, would be the ideophone bééndeéréy. Thus, discourse
chunks like (26) juxtapose the descriptive mode of representation (the text), char-
acterised by semiotic arbitrariness, and the depictive mode of representation (the
visual support), characterised by iconicity.

This bipartition into descriptive-depictive in the same discourse chunk can be
related to quotative constructions involving direct discourse. In line with the Depiction
Theory (De Brabanter 2017), direct discourse is to be analysed as a demonstration, viz.
an iconic communication act that enables an addressee to experience aspects of the
speech of the reported speaker (see Clark and Gerrig 1990). A direct discourse segment
is generally flagged as a demonstration by a related structure (matrix clause, speech
introducing clause etc.), e.g., he said, she went etc. The relation with constructions
involving an ideophone goes thus: the linguistic structure preceding an ideophone is a
descriptive communication act relatable to the speech (e.g., ‘he said:’) and speech/non-
speech framing devices (‘he goes:’) that usually serve to flag direct discourse. The
ideophone, for its part, is an iconic communication act relatable to direct discourse.
Thus, like direct discourse, an ideophone aims at providing a perceptual experience of
a situation via its symbolic-iconic composition.

However, there is a fundamental difference between quotative constructions
and constructions involving an ideophone: in the former, the structure preceding
direct discourse is a flag which identifies the quoted linguistic material as a
demonstration. In constructions involving an ideophone, however, the preceding
linguistic structure is not a flag. Instead, it provides a descriptive (symbolic) account
of a situation, which is then supported by (or accompanied by) a juxtaposed depiction
(iconic) of the same situation.

4 Do ideophones form a distinct word class in
Gizey?
The short answer is no, but a long answer is in order.

The classificatory strategy in the Gizey literature consisted hitherto in attrib-
uting the label “ideophone” to words that displayed the properties discussed in
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Section 2. Thus, ideophones are words with certain phono-semantic properties and
which can be used as predicates or predicate modifiers. Consequently, ideophones
were considered a distinct word class. The recognition of a separate class of ideo-
phones has the following effects:

i. “Adverbs” stand as a particularly tiny class, with just about 20 members or so
restricted to expressing location and time (manner being expressed exclusively
by “ideophones”).

ii. “Adjectives” include only derived members (resultative verbs), adjectival func-
tion being fulfilled chiefly by “ideophones” or “nouns”.

iii. Words showing iconicity, of the direct or Gestalt kind, but which occupied other
functions, e.g., subjects, were not included as ideophones. Thus, words like
butuktik ‘Senegal coucal’ (imitative noun) were excluded.

The approach adopted here, largely motivated by the injustice reported in (iii), is that
ideophonicity, defined as the ability for a word to depict sensory imagery, is a
universal property whose manifestations in given languages may target words from
different word classes (see Kabore 1993). Ideophonicity comes out in many different
strands and may manifest more or less systematically in different languages. This
approach also allows for the possibility for “inherently” non-ideophonic words to be
used ideophonically. Thus, for example, while English ‘long’ is not classified readily
as an ideophone, it can be used ideophonically as in “it was a very looooooong
snake”.® Implementing this in Gizey grammar means that nouns like butuktik
‘Senegal coucal’ and kdrkdrj ‘African comb duck’ (imitation of cries) or verbs like 254
‘cough’ are now classified as ideophones. As a convention, ideophones attested in
different classes are referred to as “ideophonic X”, where X stands for the word class
to which the ideophone belongs. For example, ideophones found in the noun word
class are referred to as ideophonic nouns.

As for the interaction with the adverb and adjective classes, I consider ideo-
phonic words that occur in adjectival function to be “ideophonic adjectives” and
those occurring in adverbial function to be “ideophonic adverbs”. To be complete, I
define the adjective and adverb classes below.

6 The approach taken here raises the question of whether “ideophonicity” is a meaningful concept,
given its overlap with “iconicity”. I am grateful to Mark Dingemanse for prompting this discussion.
The perspective I am keen to explore further is that a large part of the discussion on ideophones
ultimately reflects the unsurprising fact that all languages possess expressive lexemes (see Heath
2019) and can switch between the descriptive and the depictive modes of communication. However,
to the possible disappointment of the expectant reader, I must postpone this deeper exploration (A
requiem for “ideophonicity”?) as it lies beyond the scope of this paper.
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4.1 Defining the adjective and adverb classes

The adjective class is defined in Gizey as a class of words whose members occupy
predicate role in nonverbal property predications. They can be modified by adverbs
(to be defined below). Some adjectives have a morphological feature, suffixation of
resultative -Vj, which signals their class membership. The target morphological
construction derives adjectives from verbs. Examples of adjectives derived from
verbs are provided in (27).

27 bus-¢j (stay-Vj) ‘old’
kut-3j (arrange-Vj) ‘arranged’
lur-ij (become mad-Vj) ‘mad’
mid-ij (die-Vj) ‘dead’
baw-ij (rot-Vj) ‘rotten’

gis-€j (make dirty-Vj)  ‘dirty’
Example (28) shows the derived adjective biwij in a nonverbal property predication.

(28) &an buwij-a
meat rotten-rv
‘The meat is rotten.” (Ajello and Melis 2008: 11)

Most Gizey adjectives do not have morphology to attest to their membership in this
class. These underived adjectives fall into two categories: ideophonic and non-
ideophonic. Ideophonic adjectives exhibit the characteristics outlined in Section 2, such
as foregrounded prosody and frequent repetition, while non-ideophonic adjectives
align with the traits typical of prosaic vocabulary items. Examples of ideophonic
adjectives include: idamlak ‘askew’, hldy ‘healthy’, pirik ‘big’, etc. Underived non-
ideophonic adjectives include fijdk ‘tall’, dgurdj ‘young’, #aw ‘red’, dg3d ‘bad’, nék
‘heavy’, jaw ‘incestuous’ etc. Some of these adjectives (the non-ideophonic ones) have
nominal counterparts, e.g., gr ‘child’ (noun, (29)) and gdr ‘small’ (adjective, (30)).

(29) gir  manna
child mine
‘My (boy) child.’

(30) i gir)
3sr  small-rv
‘She is small.’

Words like gir are classified as nouns exclusively by Ajello and Melis (2008), and
adjectival uses are seen as extended uses. However, the evidence that this is just
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extended use is missing. Also, nouns that occur in an extended use tend to maintain a
determiner (e.g., the non-generic clitic), as shown in (31) where the noun faléj
‘daytime’ is used adverbially. Note, in contrast, that gdr (30) does not require the non-
generic clitic in adjectival function.

(3D ?an kul faléj=t st
1s  steal.prv  daytime=NONGEN.SF Q
‘Do I steal in broad daylight? (why do you suspect me?)’
(Ajello and Melis 2008: 36)

Because there is no formal evidence for word class change (zero derivation), I take
noun-adjective pairs like gdr ‘child’ (noun) and gdr ‘small’ (adjective) to involve word
class flexibility (van Lier and Rijkhoff 2013). More precisely, such words involve roots
that are underspecified with respect to noun or adjective category (see Luuk 2010:
352). Generally, Gizey is characterised by a considerable degree of word class
flexibility.

The adverb class is defined in Gizey as a group of words used as predicate
modifiers (e.g., firdj ‘always’ in (32)). Members of this class lack inflectional and
derivational morphology, and they distribute into different semantic subclasses,
including manner adverbs, frequency adverbs, degree adverbs, directionals, loca-
tives, etc. Ideophones account for the vast majority, if not all, of manner adverbs.

(32) si  haras Atn=um  farjj
3r. walk _pastierv mouth=3sm always
‘They walk past him always.’

The boundary between the adjective and adverb classes is sometimes fuzzy, as some
words can occupy roles associated with either of these classes. For example, the
ideophonic word hamlak ‘askew’ is attested as predicate in a nonverbal property
predication (33) and predicate modifier in a verbal clause (34), constructions which
identify adjectives and adverbs, respectively. Here too, I take this to instantiate word
class flexibility.

(33) ar=am  hamlak-i
eye=3sm IpPH.askew-rv
‘He has a squint.’ (lit. ‘his eyes (are) askew’).
(Ajello and Melis 2008: 55)

(34 nam tad hamlak-i
3sm  walkiprv  DPH.aSKew-Fv
‘He walks sideways.” (Ajello and Melis 2008: 55)
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4.2 Ideophonic adverbs and interjections

Crosslinguistically, ideophones share many features with interjections, both at the
notional and formal levels (Haiman 2018; Dingemanse 2023).” First, both ideophones
and interjections are characterised by their expressiveness. Second, ideophones and
interjections can be used holophrastically, and both tend to be left untethered. Third,
ideophones and interjections frequently display marked phonology. And, finally,
ideophones and interjections are often accompanied by gesture, iconic (for ideo-
phones) and non-iconic (for interjections).®

In Gizey, untethered ideophonic adverbs evoke the behaviour of interjections,
hence the need to distinguish both.

The interjection class is defined as a class of conventionalized words that consti-
tute utterances on their own and do not take part in any morphological or syntactic
constructions. Thus, interjections lack inflectional or derivational morphology and
they are autonomous (see Wilkins 1992). Typical members of this class “express a
speaker’s mental state, action or attitude or reaction to a situation” (Ameka 1992: 106).
Examples are provided in Table 5 below.

Also included in this class are ideophonic forms which imitate the sounds
produced by different animals in my narrative data (Table 6).

Table 5: Some Gizey interjections.

Interjections Uses

haj/héj rejection

h&? surprise, confusion (generally precedes questions)
hi surprise, generally an unpleasant surprise

hjé/hjé surprise

hdm rejection, unpleasant surprise

jd used to show agreement

kémkém used to make pleas

t35t33 used to chase dogs away

jajo/jaja expressing pains, usually when one is crying
ha/ha d&? accompanies the action of giving, translates as ‘take!’

7 While both Haiman (2018) and Dingemanse (2023) acknowledge strong similarities between
ideophones and interjections they do not agree on whether the two should be amalgamated or not.
8 Ideophones and interjections also differ in many ways. One of them relates to the “mode of
signification”: ideophones depict eventualities while interjections stand as responses (Dingemanse
2023). Dingemanse (2023) discusses key differences between ideophones and interjection, notional
and formal.
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Table 6: Some animal-produced interjections (ideophonic).

Forms Gloss

m3) ‘Moo’ (cow mooing)

méE ‘baa’ (goat bleat)

maa ‘baa’ (sheep bleat)

hiigim hiik ‘hee-haw’ (donkey braying)
k33g5 guldk ‘cock-a-doodle-do’ (cock crowing)
h&e ‘neigh’ (horse whinny)

The word forms in Tables 5 and 6 are conventionalised because they are known
and used by different Gizey speakers. As for their ability to constitute utterances on
their own, it can be shown in a speech reporting context. Example (35) involves the
secondary interjection’ maj di, whose individual members are used elsewhere as a
bipartite negator, as the sole material of the direct discourse. This is also illustrated in

(36) where the interjection hjééé ‘really! is reported.

(35) nam la majdi
3sM  QUOT no
‘He says: no way!’

(36) nam kak d&¢ dgibér j=ama ?4ala hjééé
3sm sitrerv pEm thinkuprv head=3sm QUOT really!
‘He, sat there, thinking: really!”

The key difference (non-semantic) between untethered ideophonic adverbs and in-
terjections is that the former tend to occur at the right periphery, while interjections
occur in the left periphery of discourse chunks. Consequently, untethered ideo-
phonic adverbs cannot stand at the beginning of an out-of-the-blue utterance. In-
terjections, for their part, can occur in initial position, as shown in (37).

(37 You return home and find your children in the kitchen stealing food. You
ask, surprised:
?4ala ki l=um lakn in mi gg
INTER] 2PL  dO.IPFV=3sM DEM COP Q.PRO Q
‘INTER]), What are you doing?’

It is by this criterion that I distinguish untethered ideophonic adverbs and
interjections.

9 Secondary interjections have other primary uses (Ameka 1992).
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5 Conclusions

I opened this exploration of the concept “ideophone” in descriptions of Gizey with the
observation that the notion is well established while it lacks a clear language-internal
characterisation. I then reconstructed what “ideophone” means for authors by
describing the properties of the words recognised as such. Crucially, I argued that,
indeed, Gizey has ideophones, as per widely accepted definitions of the comparative
concept. However, contrary to previous literature, I argued that ideophonicity, the
ability of a word to depict sensory experiences, occurs across different word classes,
including nouns, verbs, adjectives, and adverbs. The main insight to be gained is that
ideophones do not form a distinct word class, as previous literature suggests. To
account for the occurrence of certain ideophones in adjectival and adverbial func-
tions, I hypothesised that such ideophones are characterised by word class flexibility.
I defined the adjectives and adverb classes. Finally, I showed that, despite similarities
at the notional and formal levels, interjections can be distinguished from untethered
ideophonic adverbs on syntactic grounds.
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Abbreviations

1= First person INTJ= Interjection QuoT= Quotative
2= Second person IPFV= Imperfective REL= Relative pronoun
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(continued)

3= Third person m= Itive REV= Reversative

COMPL= Completive NEG= Negation marker SF= Singular feminine
cop= Copula NONGEN Non-generic M= Singular masculine
DEM= Demonstrative PFV= Perfective

v Final vowel PL= Plural

D Ideophone PRO Null pronoun

IDPH Ideophone Q= Question marker

IMPV= Imperative Q.PRO Question proform

References

Ajello, Roberto. 2006. The importance of having a description of the endangered languages: The case of
Gizey (Cameroon). In Amedeo De Dominicis (ed.), Undescribed and endangered languages: The
preservation of linguistic diversity, 8-20. Newcastle upon Tyne: Cambridge Scholars Press.

Ajello, Roberto. 2011. Anthroponyms in the Gizey society (N-E Cameroon). In Maria Frascarelli (ed.), A
country called Somalia: Culture, language and society of a vanishing state, 13-31. Torino: L’Harmattan.

Ajello, Roberto & Antonino Melis. 2008. Dictionnaire gizey-frangais, suivi d’une liste lexicale francais-gizey.
Pisa: Edizioni ETS.

Akita, Kimi. 2021. A typology of depiction marking: The prosody of Japanese ideophones and beyond.
Studies in Language 45(4). 865-886.

Ameka, Felix K. 1992. Interjections: The universal yet neglected part of speech. Journal of Pragmatics 18.
101-118.

Ameka, Felix K. 2001. Ideophones and the nature of the adjective word class in Ewe. In F. K. Erhard Voeltz &
Christa Kilian-Hatz (eds.), Ideophones, 25-48. Amsterdam: Benjamins.

Childs, George Tucker. 1994. African ideophones. In Hinton Leanne, Nichols Johanne &]. Ohala John (eds.),
Sound symbolism, 178-209. Cambridge: Cambridge University Press.

Clark, Herbert H. & Richard J. Gerrig. 1990. Quotations as demonstrations. Language 66(4). 764-805.

De Brabanter, Philippe. 2017. Why quotation is not a semantic phenomenon, and why it calls for a
pragmatic theory. In Ilse Depraetere & Raphael Salkie (eds.), Semantics and pragmatics: Drawing a
line, 227-254. Cham: Springer International Publishing.

De Dominicis, Amedeo. 2006. Tonal patterns of Gizey. In Amedeo De Dominicis (ed.), Undescribed and
endangered languages: The preservation of linguistic diversity, 60-163. Newcastle upon Tyne:
Cambridge Scholars Press.

De Dominicis, Amedeo. 2008. Phonological sketch of Gizey. Studi Linguistici e Filologici Online 6. 1-78.

Dingemanse, Mark. 2012. Advances in the cross-linguistic study of ideophones. Language and Linguistics
Compass 6(10). 654-672.

Dingemanse, Mark. 2014. Making new ideophones in Siwu: Creative depiction in conversation. Pragmatics
and Society 5(3). 384-405.

Dingemanse, Mark. 2019. Ideophone’ as a comparative concept. In Kimi Akita & Prashant Pardeshi (eds.),
Ideophones, mimetics, and expressives, 13-33. Amsterdam: John Benjamins.

Dingemanse, Mark. 2023. Ideophones. In Eva van Lier (ed.), The Oxford handbook of word classes, 466-476.
Oxford: Oxford University Press.



318 —— Guitang DE GRUYTER MOUTON

Doke, Clement Martin. 1935. Bantu linguistic terminology. London: Longmans.

Gaffuri, Luigi, Antonino Melis & Valerio Petrarca. 2019. Tessiture dell’identita. Lingua, cultura e territorio dei
Gizey tra Camerun e Ciad. Napoli: Liguori Editore.

Guitang, Guillaume. 2022. Frozen reduplication in Gizey: Insights into analogical reduplication,
phonological and morphological doubling in Masa. Morphology 32. 121-151.

Guitang, Guillaume. 2024. A morphosyntactic description of Gizey (Chadic). Brussels: Université libre de
Bruxelles PhD dissertation.

Guitang, Guillaume, Ousmanou & Pierre Davounoumbi. 2022. Microvariation in nominal plurality in
Northern Masa. Journal of African Languages and Literatures 3. 86-105.

Guldemann, Tom. 2008. Quotative indexes in African languages. A synchronic and diachronic survey. Berlin,
New York: De Gruyter Mouton.

Haiman, John. 2018. Ideophones and the evolution of language. Cambridge: Cambridge University Press.

Heath, Jeffrey. 2019. The dance of expressive adverbials (“ideophones”) in Jamsay (Dogon). Folia
Linguistica 53(1). 1-24.

Hinton, Leanne, Johanna Nichols & John Ohala. 1995. Introduction: Sound-symbolic processes. In
Johanna Nichols, John J. Ohala & Leanne Hinton (eds.), Sound symbolism, 1-12. Cambridge:
Cambridge University Press.

Ibarretxe-Antufiano, Iraide. 2017. Basque ideophones from a typological perspective. Canadian Journal of
Linguistics/Revue canadienne de linguistique 62(2). 196-220.

Johansson, Niklas Erben, Andrey Anikin, Gerd Carling & Holmer Arthur. 2020. The typology of sound
symbolism: Defining macro-concepts via their semantic and phonetic features. Linguistic Typology
24(2). 353-310.

Jong, Nicky de. 2001. The ideophone in Didinga. In Erhard F. K. Voeltz & Christa Kilian-Hatz (eds.),
Ideophones, 121-138. Amsterdam/Philadelphia: John Benjamins Publishing Company.

Kabore, Raphaél. 1993. Contribution a I’étude de I'idéophonie (CEROI-Paris. Travaux et documents (série
linguistique) 21). Paris: Institut des langues et civilisations orientales.

Kunene, Daniel P. 1978. The ideophone in Southern Sotho (Marburger Studien Zur Afrika- Und Asienkunde
A11), vol. 11. Berlin: Dietrich Reimer.

Ladefoged, Peter & Keith Johnson. 2011. A course in phonetics, 6th edn. Boston: Cengage Learning.

Lier, Eva van & Jan Rijkhoff. 2013. Flexible word classes in linguistic typology and grammatical theory. In
Jan Rijkhoff & Eva van Lier (eds.), Flexible word classes: Typological studies of underspecified parts of
speech. Oxford University Press.

Lockwood, Gwilym & Mark Dingemanse. 2015. Iconicity in the lab: A review of behavioral, developmental,
and neuroimaging research into sound-symbolism. Frontiers in Psychology 6. https://doi.org/10.
3389/fpsyg.2015.01246.

Luuk, Erkki. 2010. Nouns, verbs and flexibles: Implications for typologies of word classes. Language
Sciences (Oxford) 32(3). 349-365.

McLean, Bonnie. 2021. Revising an implicational hierarchy for the meanings of ideophones, with special
reference to Japonic. Linguistic Typology 25(3). 507-549.

Melis, Antonino. 2006. Dictionnaire Masa-francais: dialectes gumay et haara (Tchad). Pisa: Edizioni Plus.

Meta Platforms. 2023. WhatsApp messenger. Erlang: WhatsApp Inc. Available at: https://www.whatsapp.
com/.

Newman, Paul. 1968. Ideophones from a syntactic point of view. JWAL 2. 107-117.

Newman, Paul. 1990. Nominal and verbal plurality in Chadic. Dordrecht: Foris publications.

Newman, Paul. 2001. Are ideophones really as weird and extra-systematic as linguists make them out to
be?In F. K. Erhard Voeltz & Christa Kilian-Hatz (eds.), Ideophones (Typological Studies in Language),
251-258. Amsterdam/Philadelphia: John Benjamins Publishing Company.


https://doi.org/10.3389/fpsyg.2015.01246
https://doi.org/10.3389/fpsyg.2015.01246
https://www.whatsapp.com/
https://www.whatsapp.com/

DE GRUYTER MOUTON Ideophones in Gizey grammar —— 319

Nuckolls, Janis B., Elizabeth Nielsen, Joseph A. Stanley & Roseanna Hopper. 2016. The systematic stretching
and contracting of ideophonic phonology in Pastaza Quichua. International Journal of American
Linguistics 82(1). 95-116.

Roberts, James & Albert Camus Soulokadi. 2019. On ideophones in Musey. In Henry Tourneux &
Yvonne Treis (eds.), Topics in Chadlic linguistics X - Papers from the 9th biennial international colloquium
on the Chadic languages, Villejuif, September 7-8, 2017, 215-226. Koln: Ridiger Kdppe Verlag.

SIL Language Technology. 2021. Phonology assistant. Available at: https://software.sil.org/
phonologyassistant/.

SIL Language Technology. 2002. SIL FieldWorks language explorer. Available at: https://software.sil.org/
fieldworks/.

Skopeteas, Stavros, Ines Fieldler, Sam Hellmuth, Anne Schwarz, Ruben Stoel, Gisbert Fanselow,
Caroline Féry & Manfred Krifka. 2006. Questionnaire on information structure: Reference manual
(Interdisciplinary Studies on Information Structure), vol. 4. Potsdam: Universitdtverlag Potsdam.

Wilkins, David P. 1992. Interjections as deictics. Journal of Pragmatics 18(2). 119-158.


https://software.sil.org/phonologyassistant/
https://software.sil.org/phonologyassistant/
https://software.sil.org/fieldworks/
https://software.sil.org/fieldworks/

	Ideophones in Gizey grammar
	1 Introduction
	2 The properties of Gizey ideophones
	2.1 Morphophonological properties
	2.2 Semantic properties
	2.3 Syntactic properties
	2.4 Interim summary

	3 Gizey “ideophones” are ideophones
	3.1 What are ideophones?
	3.2 Gizey has ideophones

	4 Do ideophones form a distinct word class in Gizey?
	4.1 Defining the adjective and adverb classes
	4.2 Ideophonic adverbs and interjections

	5 Conclusions
	Acknowledgments
	Abbreviations
	References


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (Euroscale Coated v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.7
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /sRGB
  /DoThumbnails true
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 35
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 600
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1000
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.10000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /DEU <>
    /ENU ()
    /ENN ()
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /BleedOffset [
        0
        0
        0
        0
      ]
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName (ISO Coated v2 \(ECI\))
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /ClipComplexRegions true
        /ConvertStrokesToOutlines false
        /ConvertTextToOutlines false
        /GradientResolution 300
        /LineArtTextResolution 1200
        /PresetName <FEFF005B0048006F006800650020004100750066006C00F600730075006E0067005D>
        /PresetSelector /HighResolution
        /RasterVectorBalance 1
      >>
      /FormElements true
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 8.503940
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /UseName
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [595.276 841.890]
>> setpagedevice


