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INTRODUCTION 

T h e S y m p o s i u m publ ished in the present issue is intended as an at tempt to 
r e f l e c t on the cu r r en t cu l tura l condi t ion , in which it s e e m s to be d i f f i cu l t to 
d i s t inguish be tween real i ty and var ious k inds of its images . W h i l e the who le 
m o d e r n cu l tu re has been based on (verba l ) texts , the c o n t e m p o r a r y " cu l t u r e 
industry" is so powerful in creating (visual) images that we might be exchanging 
" v i r t u a l " rea l i ty for " a u t h e n t i c " real i ty, as s o m e migh t con tend . But can the 
technology of images supplant the whole of textual culture? What is the future of 
texts with respect to their apparent r ivals—images? 

The issue of an image is not, however, a new one. In the past, the difference 
between texts and images were indeed not so sharp. Noted by one of our contributors, 
mankind's earliest texts were, in fact, images such as hieroglyphs, pictograms and the 
like. It seems as if our human nature is of an "imaginative" rather than of a "textual" 
nature that now, at the dawn of the 21s' century, we seem to be returning to the visual 
image as a universal phenomenon; e. g. the language of electronic communication is 
filled with icons, and camera and video phones are replacing the spoken language. 
Thus, whereas the title of our Symposium might suggest a dichotomy in the sense 
"either text/or image", such a dichotomy would obviously be false. 

Our topic has been rich in its invitation to write on a whole range of issues, such 
as hyperreality and simulacra, visual arts and media, photography, fi lm, television 
and video culture, cyberspace and the internet but also the relations between the 
self- image and images of the other, image and power, conceptual and imaginative 
thought, etc. The papers published here cover some of these notions, albeit within a 
n a r r o w e r s cope . W e start wi th two b road p h i l o s o p h i c a l p a p e r s dea l ing wi th 
conceptual / textual images confronted with the philosophy of photography; these 
contr ibut ions are fol lowed by a "subsec t ion" on art history and theory covering 
c o n t e m p o r a r y m e d i a ar t s and the mutua l t r ans i t i ons b e t w e e n texts and the i r 
visualization of various kinds (such as a signature t ransformed into a piece of art); 
and the S y m p o s i u m conc ludes with a psychologica l cont r ibu t ion dea l ing with 
mental images as a part of special psychotherapeutic technique. Even the first paper 
included in the section "Articles" could be indirectly considered as a contribution 
to the interplay between writings and the images they create. 

Some t imes the text seems to be unnecessary with respect to an image , and 
sometimes an image seems to be incongruent with respect to the text. But: is there any 
text that would exclude any image? Or is there any image that would exclude any text? 

Emil Visnovsky 

3 




