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To Be Seen: Queer Lives 1900-1950 originated as an exhibition at the Munich Doc-
umentation Center for the History of National Socialism. Editors Karolina Kithn and
Mirjam Zadoff sought to document queer lives and experiences in Germany in the
first half of the twentieth century and to engage in a conversation about those
experiences with the contemporary struggles and victories of the worldwide queer
community. To Be Seen includes visual primary sources and analysis alongside
contemporary art in a variety of mediums. Essays included in the volume further
illuminate the diversity of queer lives from 1900 to 1950 and broaden perspectives of
queer experiences through a multiplicity of disciplinary backgrounds, making this a
truly interdisciplinary work.

In the first section, the editors use photographs, letters, art, and other primary
sources to demonstrate that while men dominated the German Empire and strict
gender roles prevailed, individuals and burgeoning groups fought for changes in
oppressive laws and sought greater diversity in identities. Documents focusing on
advocates and activists such as Karl Ulrichs, August Fleischmann, and Anita Ausg-
spurg situate Germany at the forefront of early LGBTQIA+ rights movements. This
section’s contemporary art uses various mediums to put historical themes into
conversation with modern pieces, engaging viewers in a discourse about queer
history. The essay in this section, though, feels out of place. Instead of historical
context further fleshing out queer lives in the early part of the twentieth century,
Michaela Dudley covers everything from Stonewall and Marsha P. Johnson to Donald
Trump. The author fails to cite the major works in this historiography that could have
provided necessary context for the primary sources.

To Be Seen then focuses on queer life in Weimar Germany. The editors clearly
put a lot of thought into diversity and inclusion in source selection. This is not a
history of only cisgender gay men; instead, this section explores a period in which
diverse queer life flourished. Though Paragraph 175 of German law still prohibited
homosexual acts between men in the Weimar era, queer communities celebrated
nightlife, explored their identities, and fought for the dismantling of oppressive laws.
The artwork in this section is quite powerful and once again encourages viewers to
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approach this modern art through the lens of a historical subject, making it both
interdisciplinary and thought-provoking.

In Weimar Germany, Magnus Hirschfeld and the Institute for Sexology expan-
ded opportunities for individuals to embrace their identities. Hirschfeld and others
thought deeply about sexuality, gender identity, and rights. His activism made an
indelible mark on queer history. To Be Seen’s section on this period and his institute is
particularly engaging. It includes a host of primary documents with photographs of
individuals who sought the institute’s services. The inclusion of photographs and
documents relating to transgender people in Germany and identity papers, then
called “Transvestite Certificates,” provides readers with not just a more inclusive
history, but also an opportunity to reflect on trans lives in Europe prior to the rise of
the Nazis. The editors chose to feature lesser-known individuals next to more famous
trans women like Lili Elbe. This section shines in its discussion of lesbian and
bisexual identities. Dagmar Herzog’s essay “Gay, Jewish, ‘Obscene’: Magus Hirschfeld
as a Sexual Reformer and Target of Nazi Hate” is an excellent piece which serves to
provide historical context on Judaism in sexology. It explores the Weimar era and the
rise of the Nazis, who targeted men like Hirschfeld. This essay is crucial in bridging to
the later sections on Nazi persecution of queer individuals.

While Herzog’s essay introduces the Nazi’s rise and persecution of the queer
community, To Be Seen then continues with the Weimar Era and focuses here on
visual arts such as film, theater, literature, and, of course, centers queer life and
queer expression in all of that. This section is especially useful as an interdisciplinary
tool to open a dialogue. Each piece of art, photograph, or drawing has a description
that is contextualized and analyzed in a way that readers may engage in thinking
critically about queer life in the twentieth century. The editors were clearly cogni-
zant of inclusivity, but also selected the source material carefully to be thought-
provoking. Each piece engages the audience individually. When put together with
the other sources in this section, the result is a stunning view of queer life in Europe.
Modern audiences know that the rise of the Nazis meant persecution for queer
people, so this section showcases the resilience, visibility, and empowerment built by
queer communities and individuals in the Weimar Era.

“Life Under Dictatorship” in To Be Seen covers the rise of the Nazi regime and its
persecution of queer individuals. The section makes it clear that while Paragraph 175
only targeted gay men, homosexual women faced social ostracization, investigations,
and concentration camp imprisonment. The visual primary sources and their cor-
responding descriptions tell the story of resilience and adaptation in order to survive
Nazi persecution. Liddy Barcroff, whose photograph graces the cover of the book,
was a trans sex worker. She faced several imprisonments in the 1930s and ultimately
perished in Mauthausen in 1943. While imprisoned, she wrote texts such as her poem
Die Nacht des Wiedersehen’s or “The Night of the Reunion,” which is included the
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compilation. A translation from its original German would make this section more
accessible to a wider audience and would strengthen knowledge about trans women
like Liddy Barcroff through the availability of her handwritten words. This lack of
translation is not the only instance where editors missed the opportunity for
explanation and context. For example, a lithograph titled Solidarity by Richard
Grune expresses his experiences in the concentration camp system from 1934 to 1945.
The description of this drawing refers to his liberation from “the concentration
camp,” lacking specificity.

The postwar element of the book is shockingly brief. It includes a reflection on
the Pink Triangle as a symbol of memory, a contemporary work of art, and an
epilogue. Historian Jake Newsome has recently published a work on the legacy of the
Pink Triangle and queer postwar experiences in East Germany and West Germany
(Newsome 2022). Acknowledgement of this scholarship would have made a perfect
addition to flesh this section out and add needed historical context. Likewise, major
works of the historiography of queer Holocaust studies by authors such as Anna
Hajkova (Hajkova 2021), Ingeborg Boxhammer (Boxhammer 2015), and Laurie
Marhoefer (Marhoefer 2015, 2016) are missing either in essays or in efforts to point
interested readers in the direction of more information. They have long thought and
written about these topics in a way that would add analytical and contextual
information to this collection of sources and contemporary art.

To Be Seen: Queer Lives 1900-1950 does, however, succeed in its goal to provide
an interdisciplinary look at marginalized people as well as understudied historical
movements in Germany during the first half of the twentieth century. Its use of
contemporary art is thought provoking and makes the book unique. The graphic
layout and design are impeccable and will undoubtedly engage its readers. Because
of the interdisciplinary focus, To Be Seen will introduce this important history to new
audiences and will open up a dialogue about queer lives.

References

Boxhammer, I. 2015. Marta Halusaa und Margot Liu. Die Lebenslange Liebe Zweier Téinzerinnen. Berlin:
Hentrich & Hentrich.

Hajkova, A. 2021. “Between Love and Coercion: Queer Desire, Sexual Barter, and the Holocaust.” German
History 39 (1): 112-33.

Marhoefer, L. 2016. “Lesbianism, Transvestitism, and the Nazi State: A Microhistory of a Gestapo
Investigation, 1939-1943.” The American Historical Review 121 (4): 1167-95.

Marhoefer, L. 2015. Sex and the Weimar Republic: German Homosexual Emancipation and the Rise of the Nazis.
Toronto: University of Toronto Press.

Newsome, W. J. 2022. Pink Triangle Legacies: Coming Out in the Shadow of the Holocaust. Ithaca: Cornell
University Press.



	References


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (Euroscale Coated v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.7
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /sRGB
  /DoThumbnails true
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 35
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 600
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1000
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.10000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /DEU <>
    /ENU ()
    /ENN ()
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /BleedOffset [
        0
        0
        0
        0
      ]
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName (ISO Coated v2 \(ECI\))
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /ClipComplexRegions true
        /ConvertStrokesToOutlines false
        /ConvertTextToOutlines false
        /GradientResolution 300
        /LineArtTextResolution 1200
        /PresetName <FEFF005B0048006F006800650020004100750066006C00F600730075006E0067005D>
        /PresetSelector /HighResolution
        /RasterVectorBalance 1
      >>
      /FormElements true
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 8.503940
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /UseName
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [595.276 841.890]
>> setpagedevice


