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1. The MikpopeyaAn 'IAwag within the Exegesis to
the lliad

In the ‘Homeric’ context of the Comnenian age,' the young John Tzetzes com-
posed his first work, the MikpopeydArn 'TAag,> probably with the will to find a
patron.’ Although the MwkpopeyaAn TAag gives some information about its con-
text of production,* Tzetzes himself introduces his previous work and its features
in the later Exegesis to the Iliad. The extensive analysis of this passage offers use-
ful cues to understand Tzetzes’ hexametric poem (see §§ 3-5).

After telling the biography of Homer, his writings, and his death, Tzetzes be-
gins reporting “the facts linked to the war” (T ... katd TOV TOAepov) “minutely”
(Aemtopepéatepov).” Most interestingly, their account deals with the events be-

1 See A. KALDELLIS, Hellenism in Byzantium. The transformations of Greek identity and the re-
ception of the classical tradition. Cambridge 2007, 225 - 306, in particular 241255 (the recep-
tion of Homer) and 301 -306 (Tzetzes’ professional classicism). See also R. BROWNING, Homer
in Byzantium. Viator 6 (1975), 1534 and 1. NILsSON, From Homer to Hermoniakos: some con-
siderations of Troy matter in Byzantine literature. Troianalexandrina 4 (2004), 9 —34. The most
important studies on Homer in twelfth-century Byzantine education are A. VASILIKOPOULOU-
I0ANNIDOU, ‘H Gvay£vwnolg TV yPopp&Twy Katd Tov IB” aid@va gig 0 Bulavtiov kal 6 “Ounpog.
Athens 1971 and I.CH. NESSERIS, H naudeia otnv KwvotavtivovnoAn katd tov 120 atwva. Ioan-
nina 2014.

2 The title Carmina Iliaca was first given to the text by the editor princeps Gottlob Benedict
ScHIRACH (loannis Tzetzae Carmina Iliaca, Halae 1770) and it is accepted by Pietro Luigi
Maria LEONE in his new edition of the text (LEONE, I Carmina, as footnote O above). Although
it is broadly used by scholarship, P.L. M. LEONE, I “Carmina Iliaca” di Giovanni Tzetzes, Quader-
ni Catanesi 6/12 (1984), 377 —405, here 382—-386 proves that the original title of the poem
should have been Twavvou ypappatikod tod T¢ET(ov & po ‘Opnpov kal 6oa mapexet Opnpog
HEXPL Kad TG GAwoewg fiTot 1| pukpopeydAn (legit Tychsen : pukpa peydAn codd. : pkpd kot peyd-
An dub. Hart) 'TAwGg. For this reason, I use MikpopeydAn TAwag (‘Little-big Iliad’) instead of Car-
mina Iliaca. See here § 6 and M. CARDIN, Teaching Homer through (annotated) poetry, in R.C.
SiMmMs, Brill’s Companion to Prequels, sequels, and retellings of classical epics. Leiden/Boston
2018, 90-114, here 94 note 12.

3 This opinion is explicitly shared by T. BRACCINI, Erudita invenzione: riflessioni sulla Piccola
grande Iliade di Giovanni Tzetze. Incontri triestini di filologia classica 9 (2009 -2010), 151—
173, here 154 -155 and P. A. AGaPITOS, The politics and practices of commentary in Comnenian
Byzantium, available on Agapitos’ Academia.edu profile. Tzetzes composed the MikpopeydAn
‘MGG between 21 and 28 years old. See LEONE, “Carmina Iliaca” (as footnote 2 above), here
377-378.

4 Because of the lies of his deceitful wife, the sebastos Isaac casted Tzetzes out from Berroia.
Therefore, John was obliged to go back to Constantinople and to find a new patron.

5 Tz. Exeg. ad Il. 58.1—3 PAPATHOMOPOULOS: T 8¢ Kata TOV MOAepoV EvteDBev AemTopepETTE-
pov Aéyetv &pyopeda. On AemTopepETTEPOV, See infra.
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tween the conception of Paris and the beginning of Homer’s narration (Exeg. ad
II. 58.3—67.1 PAPATHOMOPOULOS). Tzetzes first says that Priam and Hecuba mar-
ried and had numerous children, among them Paris. Then, he adds:

T4 oUpBEPNKOTA OVK GYVOETTE, TOV GVELPOV, TOV SaAOV, TOVG HAVTELS, TAG VTIOKPIOELS, TOV
éktefévTa moida, TV KARow v [apdog, TOv xpnopov, 6v é\aBe Iplopog WG TpLaKov-
ToUTNG 0 IApIg yevopevog OAéoel Dpuydv T& BaciAeld, TV HETX TOV XPrOHOV EKEIVOV
HeTaKANOV ToD TTaudog eig ANEEavSpov, THV €ig dypovg EkBeotv, TalTa TAVTA OVK &YVOEITE,
v’ DIV Tiept TOOTWV TIPOTBLOAEywHAL®

You do certainly know the events [scil. after the conception of Paris]: the dream; the fire-
brand; the prophets; their foretelling; the exposed child; the name of Paris; the oracle
obtained by Priam for which if Paris turns thirty, he will destroy the reign of Phrygians; the
changing of the child’s name into Alexander after this oracle; the exposure in the coun-
tryside. You certainly know all these things; therefore, I can talk with you about them.

The interrelation between ta cvpBeBrkoTa 00K Gyvoeite and TaDTA TAVTA OVK
ayvoeite highlights the quoted section. By using the second-person plural
form, Tzetzes depicts this section as a dialogue between him (the teacher) and
his audience (his young students).” The audience maintains to know the facts re-
ported by Tzetzes. However, the way in which their reaction is described, the li-
totes ok Ayvoelte, hides a powerful and ironic pointe. Tzetzes begins undermin-
ing their confidence by saying that he is speaking because the sources report
these events in an ambiguous way (ta 8 €évtedfev £nel kal au@iBola kal GAAn-
VoA wg ioTopnTat Siey).® To prove his point, Tzetzes gives two different versions
about the events between the exposition of Paris and his coming to Sparta. The
first is the one widely known® and it would have confirmed the self-confidence of
the audience if Tzetzes had not opposed what his best sources narrate in a more
accurate way.'® While reporting this second version, Tzetzes starts with the same
events that he outlined before to offer an accurate account of what truly hap-
pened, from the pregnancy of Hecuba to the education of Paris.'* Then, Tzetzes
explains the actual meaning of the “judgement of Paris” beyond the allegory

6 Tz. Exeg. ad Il. 58.9 - 16 PAPATHOMOPOULOS.

7 For the audience of the Exegesis, see its book epigram Exeg. ad Il. 3.1-5 PAPATHOMOPOULOS:
BipAov £dig mpamideaot yhagupolitelpav Opnpov / THvle mapawpacino Epdv £Tédpwv ToAv-
Tevoag, / ooty OpnpLadaig Eppriov dnaoa 8@pov / ypappatikog mepioAha poynoog Twdvvng,
/ oV TCET{N KAAEOVOLY EMWVURINY EPEOVTE.

8 Tz. Exeg. ad Il. 58.16 —17 PAPATHOMOPOULOS.

9 Ibid. 58.16-61.1.

10 Ibid. 61.1-2.

11 Ibid. 61.2-20.



328 —— Byzantinische Zeitschrift Bd. 114/1, 2021: I. Abteilung DE GRUYTER

and, in doing so, he manages to offer a glimpse of his own allegorical method for
the interpretation of the Homeric poem.*? Finally, he reports the second version
of the return of Paris to Troy and of his voyage to Argos while Menelaus was in
Crete.” Within the narrative of the section, Tzetzes underlines the fallacy of his
audience’s fragile knowledge by starting with the events that they have already
maintained to know (Exeg. ad Il 58.4—9 PAPATHOMOPOULOS). Meanwhile, he
clearly defines when “the facts linked to the war” start: some sources consider
that the crucial event is the abduction of Helen, while the birth and the educa-
tion of Paris are only a background story; on the contrary, the best sources — to-
gether with Tzetzes — state that the birth of Paris and the dream of Hecuba
should be considered as the starting point of the whole story.

Nevertheless, the feedback of Tzetzes’ audience is the same: they do know
everything. Right after the reappearance of oUk ayvocite, Tzetzes provides a
complete overview of the events until the beginning of the plot of the Iliad
(Exeg. ad Il. 65.17—671 PAPATHOMOPOULOS). The syntactical proceeding is the
one he has employed for the events from the conception of Paris to his voyage
to Argos. The passage is marked by two appearances of o0k &yvoeite, together
with its ironic meaning. The events are the direct objects of ovx dyvoeite and
the account of each of them is confined to a length of two-six words. Tzetzes
dwells only on giving a correct duration of the war (Exeg. ad Il. 65.21- 66.2 PAPA-
THOMOPOULOS) and, much more, on speaking about Palamedes’ unjust death
(Exeg. ad Il. 66.8—17 PAPATHOMOPOULOS).

Finally, Tzetzes reaches the starting point of the Homeric Iliad. The account
does not proceed further:

"Enel TabTa mévta VK &yvoette péypL kal Tig GAAWOEWS, DUEIS yap ToDTO @ate, TRV Bupaiav
Kai Urepoplov kal oiovel E€aywviov AoAldv Evtavdol kaTamaw, KAiTol AETITOPEPETTEPOV
VIEoYNUEVOG BBGENL TG TOD TIOAENOL pEXPL Kal TRG GAWoEWS, Xwpd 8¢ Aowmov €mt Tfig Bi-
BAou T mpodBupa. Ofg 8¢ @ilov Ta mepl TOV MOAePOV pEXPL Kal THG MAWOEWS KaTd AemTo-
pépetav Ekddaokeadal, TO MUETEPW EVTUYXAVETW EUHETPW TOMUATL, KAK TOUTOU KOTX
akpiBelav, 6oov £0éAeL, mept TovTOL BieloeTar.™

Since you do certainly know all these events that happened right until the fall of Troy — you
are telling me that — I stop here the excessive and almost off-topic introductive speech.
Although I have promised to teach in detail the events of the war right until the fall of Troy,
I proceed to the beginning of the book. If anyone desires to learn thoroughly all the events

12 Ibid. 61.17 - 65.1. On Tzetzes’ allegorical method, see P. CESARETTI, Allegoristi di Omero a
Bisanzio. Ricerche ermeneutiche (XI-XII secolo). Milano 1991, 145 —204 and 148-170 (on the
Exegesis to the Iliad).

13 Tz. Exeg. ad Il. 65.2—-65.17 PAPATHOMOPOULOS.

14 Ibid. 67.1-10.
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of the war right until the fall of the city, in every detail, I suggest the reading of my literary
work in verses. From this source, through an accurate account, they will know everything
they want about this topic.

Despite his original promise, Tzetzes is asked by his audience to stop talking.
After all, they “do know everything” (o0x dyvoeite) about the Trojan war. At
this point, Tzetzes openly takes distance from the belief of his presumptuous
audience: through the clause “you are telling me that” (Upeig yap T00TO
@arte), the hidden irony of this litotes eventually comes to light. Although he
thinks that this account is relevant because of the actual limited knowledge of
his audience, he obeys to their calls and cuts up what appears to be an ‘excessive
and almost off-topic introductive speech’. However, all this narrative has a plain
rhetorical purpose. Tzetzes knows that the introduction to an exegesis to the Iliad
should not include the events within or after its plot. When his account of the
events directly before the Iliad comes to the wrath of Achilles, he stops. However,
Tzetzes grounded his choice on a motivation (the will of his audience) that is ‘ex-
ternal’ to the text and, consequently, does not directly depend on him. In this
way, Tzetzes makes clear that he could have proceed until the fall of Troy be-
cause he is deeply acquainted with this knowledge; at the same time, he proves
to be a rhetor that pays attention to the needs of his audience of young
students.”

However, Tzetzes encourages the keenest among them to search his previous
work, the MikpopeydAn TAag. Within this reference, Tzetzes gives two significant
pieces of information: the reader would learn the whole Trojan war kat& Aemto-
pépetav (‘through a minute division of the contents’); through the poem, he will
know kotd dkpieiav (‘with accuracy’) everything he wants.’® Although xkota
Aerttopépetav and katd dkpifetav are unquestionably connected and similar in
their meaning," they are not equivalent. Through katd dxkpiBeiav Tzetzes sug-
gests that his work offers an account as accurate as the previous passage of
the Exegesis; the text also revises the mistakes of the versions that everyone
flaunts to know. As for kata Aentopépetav, the structure of this section of the Ex-
egesis reveals its meaning. The section starts with ta 8¢ kota TOV mOAepov
évtebBev  Aemropepéotepov  Aéyewv  dpxopeba  and ends with  kaitot
Aerrropepéatepov veoYNUEVOG SI8GEAL T& TOD TIOAEHOV PEKPL KAl TFAG GAWOEWS,

15 Cf. ibid. 1.6-5.7.

16 Ibid. 67.6-11.

17 This perception is confirmed by the use of Aemtopépeia/Aentopepng and dxpiBeta/axpiprg in
the scholiastic tradition, see e.g. Schol. in Thuc. VII 44.1.4-5 HUDE 01w TpOmy E£KAOTA
Euvnvéxen: fiyouv Aemtopep@e, katd dkpiPetav.
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Xwp® 8¢ Nowrov i Tiig BiPAov T& poBupa. Through this structure, Tzetzes is
saying that the section of the Exegesis has been written Aemtopepéotepov in
the proper meaning of the adjective, i.e. composed of small parts and, for this
reason, detailed. Precisely because the MikpopeydAn 'TAGg is composed to nar-
rate kata Aemttopépelav, the reader will know everything he wants katd dkpl-
Belav, a quality that derives also from the clear disposition of the topics within
the poem.

Everyone who reads this passage from the Exegesis with due attention knows
how the Mixpopey&An TALGG is structured. The poem starts from the pregnancy of
Hecuba and ends with the fall of Troy. The events of the Trojan war are expected
to be listed within a clear, comprehensive, and consequential account that
dwells only on fundamental pieces of information and offers an accurate narra-
tion by emending the errors of the other sources. The issue is now to understand
how these features are actually displayed by the MikpopeydAn TALGG.

2. Intermezzo: Scholia as a fundamental key to
the understanding

Although LEONE’s edition is grounded on a solid philological analysis of the tex-
tual tradition, scholia are notoriously liable to variation and the ones to the
MikpopeyaAn TALGg are no exception to this general tendency.® LEONE had to
rely on manuscripts which are highly contaminated.’ Moreover, after a simple
inspection of digital reproductions, Vat. gr. 915 (ms. A LEONE), Mutinensis
gr. 244 (ms. F LEONE) and Par. suppl. gr. 95 (ms. H LEONE) — the three most an-
cient manuscripts of the tradition — evidently seem to follow the model of Palae-
ologan textbooks.?® Since they could be used as proper textbooks, it is very un-

18 For a complete account of the textual tradition of MikpopeydAn T\, see not only LEONE,
Ioannis ... (as footnote 0 above), V- XXXII but also his several papers on the topic: LEONE, “Car-
mina” (as footnote 2 above); IDEM, Sulla tradizione manoscritta dei Carmina Iliaca di Giovanni
Tzetzes (IV). Orpheus n.s. 5 (1984), 357 —381; IDEM, Sulla tradizione manoscritta dei Carmina
Iliaca di Giovanni Tzetzes (III). Byzantina 13 (1985), 773 —786; IDEM, Sulla tradizione mano-
scritta dei Carmina Iliaca di Giovanni Tzetzes [I], in Studi albanologici, balcanici, bizantini e ori-
entali in onore di Giuseppe Valentini, S], Firenze 1986, 295 —346; IDEM, Sulla tradizione man-
oscritta dei Carmina Iliaca di Giovanni Tzetzes (II), Athena 80 (1989), 197 —2109.

19 LEONE, loannis ... (as footnote 0 above), XXVIII.

20 The three manuscript are dated to the early Palaeologan period, between the end of 13" cen-
tury and the 14" century. See F. Nousia, Byzantine textbooks of the Palaeologan period. Studi e
testi, 505. Vatican City 2016.
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likely that Tzetzes’ scholia had been loyally preserved: manipulation, contamina-
tion or both affected their transmission.*

Nevertheless, if the scholia to his own literary works are a constant charac-
teristic of Tzetzes’ production, the ones to the MikpopeyaAn TAGg play an even
more crucial role. They are a primary feature of Tzetzes’ imitation of Homer as
their presence allows to replicate the usual mise en page of the Homeric
Iliad.” Moreover, Tzetzes traces the pathway for the interpretation of this
poem precisely through the scholia.”® They are meant to display the constitutive
features of the poem and they contain what is not included into its narration.

Their study is crucial to understand Tzetzes’ literary operation: the poem
and the scholia should be read in synopsis as part of a single authorial project
that, luckily, has come to us.*

3. The macrostructure of the poem

The traditional structure of a Homeric poem implies that, after an opening invo-
cation in which the topic is defined, the Muse herself speaks through the voice of
the poet and narrates the plot. Following this traditional model of the epic genre,
Tzetzes presents the content in the first lines of his poem (Carm. II. I 1-19):

Apyahéov moAépoto péyav movov TAtokoio
évverne, KaA\omewa, 0@’ AUETEPNOLV AOL8IG,
apxffe 8 éndede kal £ TENOG EEepEeive,
€€ Oteo Tplapog Aotyov Tpweaat QuTeDEL

5 AVoTIapv 0OAOPEVOV, GPXTV TIOAELOLO KOKOTO,
TV vO0G 0UK Epéetvev ‘Oprpou KudaAipoto.

21 Examples of this complex situation could be several scholia in A and H, clearly derived from
longer versions that are still preserved, see e.g. Schol. ad Carm. Il. I 35a LEONE (preserved by H)
and its derivatives Schol. ad Carm. Il. 1 35b—36¢c LEONE in ms. A.

22 The ms. Vat. gr. 915 displays the opening scholium on the left margin of f. 249" and original
scholia (often in an abridged version) by Tzetzes in margins and line-spacings. The same mise en
page is displayed by F and H, with an identical disposition of the scholia. Consequently, Tzetzes’
mimetic purpose likely affected the mise en page of the archetype of the tradition which should
have appeared just like a standard Homeric manuscript, with the verses in the middle and the
commentary all around or inter lineas.

23 For a survey of Tzetzes’ exegesis to MikpopeydAn TAdg, see F. CONCA, L’esegesi di Tzetzes ai
Carmina Iliaca, fra tradizione e innovazione. Koinonia 42 (2018), 75-114.

24 This paper deals with several rhetorical scholia. In general, the rhetorical scholia to the
Mikpopeyahn TAag prove that Tzetzes drew on different rhetorical sources. However, their com-
prehensive analysis goes beyond the aim of this paper.
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"Evverte 8 Apyeing EAévng €podecoav onwmiy,
g T pv fyev AMEEavSpog napTnde Tpoinv.
"Evverte 8¢ mAdov EAANvwv kal vijag anaooag:

eing 8¢ TInAeiSoo k6TOV Kai BAEBpov Ayaudv,
TaprndovTog MatpdkAov Te kal “EKTopog oitov:
eine 8¢ IevBeoielav, koLPNV AVTIAVELPQAV.
"Evvente 8 AiB1OMwv oTpatov, vid Te Hplyeveing.
Dpadeo & Alakidao moTHOV SokpudevTa-
EvpOmulov Te Gelde kal vica Aiakidoo

pavreiog 0’ ‘EAévou kal AAeEGvBpolo @ovia.

Eing 8¢ kal mroAimopOov Enelod Sovpeov imrmov,
elodkev Niotwoe mehwpla teixea Tpoing.

Tabté pot edmatépela, AlOg TEKoG, Evverte Moboa.

Through my verses, sing, Kalliope, the great struggle of the painful war of Ilios from the
beginning to the end, from when Priam generated the ruin of Trojans, the ill-fated and
ruinous Paris, the origin of the awful war that the intellect of the illustrious Homer did not
narrate. Sing the attractive appearance of the Argive Helen and how Alexander abducted
her from Sparta to Troy. Sing the fleet of the Hellenes and all their ships. Tell about the
wrath of the Peleides and the slaughter of Argives, about the death of Sarpedon, Patroclus
and Hector. Tell about Penthesilea, the woman who fought men. Sing the Ethiopian army
and the son of Erigeneia. Describe the fate of the Aecides that leads to tears. Sing Eurypylus
and the son of the Aeacides, and the prophecies of Helenus and the murderer of Alexander.
Tell about the wooden horse of Epeius, the destructor of the City, until it destroyed the
majestic walls of Troy. These events sing to me, Muse, daughter of a noble sir, child of Zeus.

At Carm. Il 118-19 the first section of the MixpopeydAn TAtag comes to an end.
At that point, Tzetzes gives its rhetorical explanation through a scholium:

elodkev flotwoe: péxpt ToD8e TO OXfApa TPoBewpia, TPOUPRYNOLG, VMOOXEDLS, TPOKO-
TGoTaOLG Kol TPoékBentg kaAettal kal Soa ol PriTopeg ToDTO elwbaot KaAEV: Epyov 8¢ TO
oxfiHa evkpivelag, 1| 8¢ ebkpivela oapnveiag.?

elodkev niotwoe: the figure of speech used up to this point is named mpoBewpla, Tpo-
venynotg, vrodoyeots, mpokataotaotg and mpoekOeolg [= preamble] and all the ways in
which the rhetors are used to call it. This figure of speech is a result of the limpidity of style
as limpidity is of clarity.

25 Tz. Schol. Carm II. 1 18a, 107.19-108.2 LEONE. Tzetzes attaches this scholium to Carm. Il. 1
18 and not to I 19, where the first section actually ends, for a rhetorical reason. Carm. I.11-19
is structured as a coherent kOkAog (cf. Hermog. Inv. 4.8, above all 4.8.2) and Carm. IL. 1 19 only
reproduces the wording of the first line, with a different order; consequently, it is only exploited
to close the figure and does not add any further information.
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This scholium marks the end of the first section of Tzetzes’ hexametric poem, a
clear imitation of epic proems. However, these lines are explained through the
lens of rhetoric. Tzetzes underlines that rhetors do not offer a single definition
of this specific figure of speech; therefore, he lists some of its possible
names.?® In doing so, he highlights his adherence to the epic tradition and
proves his widespread knowledge of oi pritopeg and his ability to employ their
rules.”

After the first section, the narration begins with Carm. Il. T 20-23. Here,
Tzetzes quickly reports the two previous expeditions against Troy, the first led
by Herakles, the second by the Amazons. The scholium to Carm. Il. 1 20 offers
a rhetorical explanation of these lines:

fToL pév Tpoin: évtebBev Gpyetal f| Suynolg PnTopKWTATN HETA HKPES TAG TPOSINYHOEWS.
To yap &’ avTAG A SinyRoews &pxeabat dpntopevTov Te Kal dtexvov, T 8¢ moppwOev
Gpxeobat kal pry oLVTOHWG ElOBAAEWY €ig TV VTIOBeOIY Kakia €0Tl SiNyNoew doa@nvelav
YOp Epmotel. dpetal yap Siynoewg TECOAPEG OAPIVELX, GUVTOpIa, TOAVOTNG Kal O TV
OVOHATWVY ENANVIOPOG. £0TL 88 TO “fiTol PEV” kal Tpocwromoliar TRV yap diav yv@ov g
MoDoGv Tva Tapelodyel Aéyovoav kal dinyovpévny.2®

fitot pév Tpoin: here starts the narration in the most rhetorical way, with a short in-
troduction. An overly direct narration is non-rhetorical and unskilled. On the other hand, if
one starts from a remote point and does not go straight to the topic of the text, this is a
deficiency of narration because it causes obscurity. Four are the virtues of the narration:
clarity, conciseness, persuasive plausibility, correct use of Greek words. f{tot pév is a pro-
sopopoeia: it represents the individual knowledge as a Muse who speaks and narrates.

Here, Tzetzes introduces the first clarification of a Homeric allegory. The Muse is
“the individual knowledge”* or, in other words, the knowledge that the poet ob-
tained through study and that he is now exploiting in composing literature.>° By
attaching this scholium to Carm. Il. 1 20, the author clarifies at once both the al-
legorical meaning of the Muse and the rhetorical device of prosopopoeia, that is

26 The last of the group, mpoékBeot, is the one used by Eustathius to define the figure of
speech underlying both the proems of the Iliad and the Odyssey (Eust. Comm. ad Hom. I, 1
12.30-31 VAN DER VALK and Comm. ad Hom. Od. 1, 24.9 16 CULLHED).

27 For the sake of brevity, I will use the first definition of this figure of speech (mpoBewpia) to
refer to Carm. Il. 1 1-19.

28 Tz. Schol. Carm Il. 1 20a, 108.14 —22 LEONE.

29 Tz. Exeg. ad Hes. Op., 29.13 Gaisford. In Exeg. ad Hes. Op., 24—36 GAISFORD, Tzetzes gives
his own allegorical explanation of the Muses’ meaning and significance.

30 See CARDIN, Teaching (as footnote 2 above), 102 note 34.
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the ‘goddess’ as the narrating voice throughout the entire poem. In this way,
Tzetzes wants to attest his conformity to a structural T6mog of epic.*

As the Muse starts talking, ftot pév Tpoin should mark the starting point of
the narration, too. In fact, Carm. Il. I 20 is the first of four verses in which the two
previous expeditions against Troy are mentioned: the marginality of these events
is confirmed by their absence within the mpoBewpia. Their presence is meant to
introduce the 8uqynotg through a quick contextualisation. Tzetzes explains this
choice in the scholium, where he underlines that a narration should not start
ex abrupto but after a short introduction (mpo8iqynotg).* In a nutshell, Tzetzes
wants to underline that the Muse of his poem, i.e. his intellect, has a deep ac-
quaintance with the rules of rhetoric.

After the mpodinynotg, the proper 8inynotg begins at Carm. I 124 and lasts
1.624 out of 1.676 verses as a carmen continuum.* Within this narrative continu-
ity, Tzetzes aimed to highlight the events explicitly mentioned in the mpoBewpia
through a consistent method:>* the presence of some verses in which Tzetzes
criticises his sources or gives more than one version of the same account;* fre-
quently, an eikoviopog of the main characters of the given section is attached,
t00.3¢ In this way, Tzetzes points out the most important events of the plot with-
out breaking the cohesiveness of the 8iynoig and he confirms his attention in
giving a reliable and trustworthy account of the facts.

After the fall of the city, Tzetzes does not proceed further:

750  Ztnoiyopog & épénatv £0ig £méeaot vOoTOV,

31 In the paraphrasis of the Iliad by Manuel Moschopoulos, the beginning of the narration (IL. I
9) is marked by f| Moboa, see S. GRANDOLINI, La parafrasi al primo libro dell'lliade di Manuel
Moschopulos, in Studi di onore di Aristide Colonna. Perugia 1982, 134—-149.

32 Herm. Inv. II 1 where the structure is defined both mpoduqynotg and mpokatdotaots. Tzetzes
reports only the first of the two, possibly because npokatdotaoig is used as one of the defini-
tions of the figure of speech underlying Carm. I 1-18 (Schol. Carm II. 1 18a, 107.19-20
Leone, see above). This is only a possibility as the figure is called mpo8uqynotg and not mpoka-
TGoTaotg also in Tz. Schol. in Herm., An. Ox. IV 58.1-5 Cramer.

33 On the basis of the textual transmission, LEONE, “Carmina” (as footnote 2 above) 385 -386
proves that Tzetzes did not divide his poem into antehomerica, homerica, and posthomerica, as
modern editior do, including LEONE.

34 See supra the text of the npobewpia. Hecuba’ pregnancy is the same starting point used in
Tz. Exeg. ad Il. 58.1 -3 PAPATHOMOPOULOS, cf. § 1.

35 On Tzetzes’ criticism, see CONCA, L’esegesi (as footnote 23 above) on the MikpopeydAn TAdg
and M. Savio, Screditare per valorizzare. Giovanni Tzetze, le sue fonti, i committenti e la con-
correnza, Roma 2020, 87 —88 and, on the Exegesis to the Iliad, 89 —125.

36 On the eikoviopoi see F.V. LovaTo, Portrait de héros, portrait d’érudit: Jean Tzetzés et la tra-
dition des eikonismoi. MEG 17 (2017), 137 —156.
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Aev 6oot ehdyel @Bapev N8’ 6oot fiAvBov GAAR,
NS oot elcagikovto @iAnv mepl matpida yolav.
Keivog tadT €pénowv avip, YA@ooa & &p’ épeio
BovAii Toaaxioto 8oAd@POVOS ot Te SApaApTOg

755  GpTov Sevopévn kataloyetal, 008’ énacidet
008’ €0¢Ael ovéewy, Tepl GAyeat Bupov Eyovaoa.
Kai 168¢ Tig Tov eloeTan avrip 6pbax kpivwv,
w¢ Gp’ ATep KOPATOW VIV KATA TIGVT EPEELVA.
AAN DUETG, TEKVO HOLPTYEVEWVY YEVETNPWV,

760  GAAoBev Apyeiwv vooTov 8ilea® émaciSely.
AVTAp €ywv Epéw, Tiepl TéPpTL Moboav EAicowy,
Tpoinv 6mmdTe mépoav dpriot vieg Axatdv.

In his verses, Stesichorus describes their return and reports how many of them died in the
sea, how many turned up in another place, and how many came to their beloved home-
land. This man tells these things. On the contrary, my tongue is without bread by decision
of Isaac and his deceiving wife. It is tied, it does not keep on singing and it does not want to
strain as the soul is weighted by sorrow. Anyone who can rightly judge will know that I
would speak to you about all these things without difficulty. But you, sons of lucky parents,
search elsewhere to have an account of the returns of Argives. I will explain when the
bellicose sons of Argives destroyed Troy, making the Muse turn around the goal.

The complete absence of scholia to these verses is remarkable: Tzetzes probably
believes that no addition is required. Under the veil of the ‘factual evidence’
about the end of Isaac’s patronage, the inner reason of Tzetzes’ self-delimitation
is clear, after all.’”

Tzetzes is undoubtedly aware that the voaTol are perceived as a later stage of
the Trojan saga. But they are excluded from the MikpopeydAr IAGg because their
account would have spoiled the cohesiveness of the inynotg and its proper topic
as the vooTol have an increasingly weak connection to the city of Troy and to its
inhabitants.>® This delimitation is silently clear from the first line of the Mixpo-
peyaAn T\, Tzetzes starts with ApyoaA€ov moAépolo péyav movov Thwakoio and
ends his narration just after the fall of Troy, the end of the war and the departure
of Achaeans. In doing so, he is imitating the Homeric example. The Iliad begins
with pfjviv Geide Bed IInAniadew Axifjog and ends up with the death of Hector,

37 As scholars have (too) often highlighted, Tzetzes does not miss any opportunity to slander
his former patron Isaac. On the topic, see M. SAvIO, Polemica e invettiva nelle opere di Giovanni
Tzetze: screditare i concorrenti e pubblicizzare 1“eccellenza tzetziana”. Rivista di Filologia e di
Istruzione Classica 146 1 (2018), 181-238 and EADEM, Screditare (as footnote 35 above).
See also P.A. AGgapITOS, Grammar, genre and patronage in the twelfth century. A scientific para-
digm and its implications. JOB 64 (2014), 1-22.

38 See here § 6.
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the turning point of the war that was made possible only through the direct ac-
tion of Achilles.?® Tzetzes’ choice is represented through the mention of the
Muse. As said before, Tzetzes has aptly kept the presence of the Muse as an al-
legoric image of 1| i8ia yv@aig (i. e. 1| 81& madevoews yv@otg, using the definition
in Tzetzes’ Exegesis to Works and Days) ... Aéyovoa kal Supyoupévn.*® After com-
ing to the end of his narration, he explicitly recalls the silent presence of the
Moboa/yvoig at Carm. Il III 761, because he has to move his intellect from
the narration of the events to the chronology of the Trojan war.**

Within this structural coherence, the attack against Isaac makes the reader
believe that Tzetzes had to limit himself for a reason outside the economy of the
narration. Although he probably wrote the MikpopeyaArn TAGg in Constantinople
while searching for a new patron, it is also possible that Tzetzes is telling the
truth and he was writing the MikpopeyaAn 'TAGg under Isaac’s patronage, but
he had to stop.*> Whether this biographical motivation is sincere or not, the rhet-
orical effectiveness of the attack against Isaac is not spoiled. Tzetzes only aims to
ensure that the delimitation of the subject is grounded on a realistic and persua-
sive reason as the absence of patronage and funding.*?

The following coda on the chronology of the Trojan war is a clever solution
for the end of the poem. In this way, the general structure turns out to be ring-
shaped. It begins with a mpoBewpia of nineteen verses which summarises the
topic of the 8uqynoig. The final section contains the same number of verses

39 The attention towards the information given by the first verse of a poem is confirmed by
Exeg. ad Il. 72.6 -9 PAPATHOMOPOULOS, where Tzetzes speaks about the meaning of the first
line of the Iliad. According to Tzetzes, if Homer purpose was not the praise of Achilles, he
would have started his poem with Tpwwv f| Aava@v Avypov poov évvene, Moboa. On Tzetzes’
explanation of the content of the Iliad, see § 4.

40 Tz. Schol. Carm Il. 1 20a, 108.21 22 LEONE.

41 The image of Carm. Il II1 760-761 is very effective. Tzetzes’ Muse is represented as a chariot
that was on its way to continue the run (that is, to give an extensive account of the vootot) but
the charioteer Tzetzes and his authorial control have prevented any expansion of the narration
beyond the limits imposed — Téppa is here used with both its meanings, as the goal in the cha-
riot races and, generally, any sort of boundary. After all, if a chariot does not turn around the
goal, it crashes against the terraces of the stadium.

42 BrAcciNI, Erudita invenzione (as footnote 3 above) and AGAPITOS, Politics (as footnote 3
above).

43 The same ‘external motivation’ lies behind the end of the account of “the facts linked to the
Trojan war” in the introduction to the Exegesis to the Iliad (see § 1). As for the end of the Mikpo-
peyaAn ‘TAig, the choice seems to be independent of the authorial will also in the Exegesis:
Tzetzes claims to be obliged by the context — his audience of students. In this way, the inner
rhetorical motivation and the outer cause - fictitious or not - fit totally together. Cf. A.
RHOBY, loannes Tzetzes als Auftragsdichter. Graeco-Latina Brunensia 15/2 (2010), 155-170.
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and gives a general chronology of the war in order to set the event within a pre-
cise historical frame. The cohesiveness of this structure is evident: the introduc-
tion points to the following narration, the conclusion goes back to the previous
events. Furthermore, a four-verse nmipo8uqynoig is placed after the mpobewpia, in-
troducing the 8iynotg; the attack against Isaac covers eight verses (the exact
double of the mpodinynoig), explaining the end of the 8iqynoig and introducing
the nineteen verses of the chronology.

To sum up, the macrostructure of the MikpopeydAn IAGg is the following:

1. Carm. Il 11-19: mipoBewpia (19 verses)

2. Carm. II. 1 20 —23: mpodinynotg (4 verses)

3. Carm. II. 1 24 — 1II 752: 8inynoig (1.624 verses)

4, Carm. IL. 11l 753-761: reason of the end of the 8uqynoig (8 verses)
5. Carm. IL. 1II 761-780: chronology of Iliadic events (19 verses)

4. The plot of the Homeric /liad within the
MikpopeyaAn ‘IALag

Moving back to Carm. I. 110 - 11 (see above, § 3), the position of IInAiSoo koTov
... "EkTopog oitov at the beginning and the end of the distich signifies the boun-
daries of the Homeric Iliad within the continuous narration of the MikpopeydAn
‘IANiGg. Without breaking the continuity of his 8inynoig, Tzetzes does actually
highlight the contents of the Iliad: first the wrath of Achilles, then the death
and the burial of Hector.** However, this fact does not affect the structure of
the MikpopeydAn 'IAGG in the way that modern editions may suggest. In fact,
the narration of Achilles’ wrath does not begin with Carm. Il 1I 1, but with
Carm. 1l. 1 306 -310:

Apxniv & avT@v £xBeog einw, Tig Tol £TVXON.

OV pév '08voo£og eikf pvARoopal adTog APGTPOUL,

oUT &pa TnAepdyoto. Yeddea mavta TETUKTAL:

avTOG Yap ouvayelpev Axatdv TvTag GpioToug.
310  Tadta 8¢ Tol €péw vnpepTéR, WG Tiep £TVXON.

44 The plot of the Homeric Iliad is summarised in a couple of verses of the above-mentioned
npoBewpia (Carm. Il. 2.10-11).
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I'want to say what was the cause of their hate. I do not recall in vain the plough of Odysseus
nor Telemachus. All these accounts are fake as Odysseus himself gathered all the best
Argives. I report all these sure events as they happened.

Through these lines, Tzetzes introduces what turns out to be the narrative se-
quence about the wrath. The scholia confirm the role of the five verses: they
are defined as a mpokataotaotg (Schol. ad Carm. Il. 1 310a LEONE), and the fol-
lowing verses are labelled as a 8uynoig (Schol. ad Carm. Il. 311a LEONE).*
After the mpokataotaolg, Tzetzes first explains the origins of the hate between
two characters, Odysseus and Palamedes: he is imitating the Homeric example,
as the first book of the Iliad reports the events that caused the wrath of Achilles.
So, in Carm. Il. 1 311 — II 227, Tzetzes describes the real motivation of the wrath
(Palamedes’ death). In the MixpopeydAn IA&g, Achilles flies into the rage be-
cause of the death of Palamedes that was caused by Odysseus’ hate and Aga-
memnon’s credulity.*® Then, Tzetzes describes what happened until the death
of Patroclus. Finally, the end of the narration of the wrath is marked as follows
(Carm. I1. 11 228 —233):

TadT Gpa uivig Etevée Bapbppovog Alokidao,
fv HoAopndeog eiveka prviev Apyeiotot:

230 TV mep ‘Opnpog épnoev, ov eiveka gine, yevéoal,
oUK E0EAWV Aavaoi kakov aioxog Toiov idwpat,
oL Xapwv o8’ Eméecoty £0ig Dpvnoe TOV Gvdpa.
TabT Gpa pivig £tevte, péxpt kai IaTpokAov eikev.

The wrath of the resolute Aeacid caused all these events. Achilles harboured this wrath
against the Argives because of Palamedes, although Homer tells that it was instigated by
the cause he has reported. The Poet did not want to bring shame to the Danaans. For this
reason, he did not praise Palamedes within his verses. The wrath caused these events until
it took away even Patroclus.

45 The two scholia are preserved in Vat. gr. 915 (ms. A LEONE) and in Mutinensis gr. 244 (ms. F
LEONE). Even if they are not by Tzetzes, they testify that this structure was noticed by Byzantine
readers, too.

46 On the relevance of Palamedes in Tzetzes’ works, see A. P1ZZONE, The autobiographical sub-
ject in Tzetzes’ Chiliades: an analysis of its components, in Ch. Messis/M. Mullett/I. Nilsson
(eds.), Storytelling in Byzantium: narratological approaches to Byzantine texts and images. Stu-
dia Byzantina Upsaliensia, 19. Uppsala 2018, 287 —304; S. XENOPHONTOS, ‘A living portrait of
Cato’: self-fashioning and the classical past in John Tzetzes’ Chiliads. Estudios Byzantinos 2
(2014), 187 -204.
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In a nutshell, Tzetzes underlines the significance of these events during the
wrath through a narrative sequence that is structured as a normal diynotg. It
is introduced by a mpokatactaolg of five verses (Carm. I 1 306-310, see
Schol. ad Carm. II. 1 310a) and ends up with a close of six verses (Carm. Il. 11
228 -233).

Most interestingly, this narrative sequence does not include the whole plot of
the Iliad, but it ends with the death of Patroclus. After the 333 verses on the
wrath of Achilles, Tzetzes moves to the following events: the duel between
Achilles and Hector, and the death of the latter (Carm. Il. 11 234 - 274, Tzetzes of-
fers two different versions of events); then, the meeting between Achilles and
Priam, the return of Hector’s corpse and his burial (Carm. II. II 275-490).
These last 255 verses are not linked with the previous sequence.

This structure turns out to be grounded on Tzetzes’ interpretation of the
Iliad. In the Exegesis to the Iliad, Tzetzes explains why Homer begins his narra-
tion from the last stages of the war.*’” First, Homer selected these events because
they are not only the teAevtaia, but also the dvaykaia.*® Furthermore, the spe-
cific moral purpose of the Iliad is pointed out by its first word pfjvig: by showing
the calamities that the wrath of Achilles caused to the Achaeans, Homer aims at
teaching his audience not to fly into rage nor dishonour the noblest.*® At the
same time, Tzetzes says that the first line of the Iliad reveals also the main pur-
pose of Homer, the praise of Achilles.’® If Homer had narrated the events until
the fall of Troy, he would have been obliged to speak about the death of Achilles
and, thus, he would have spoiled his main purpose (10 Tfi¢ MomMoewg OANg
KePOAaLov).”

In the earlier MixpopeydAn TAwag, Tzetzes proves to follow the same interpre-
tation of the Iliad. The structure of narrative sequence about the wrath is
grounded on the moral purpose of the Homeric Iliad, as Achilles’ wrath ends
with its extreme and unintended consequence, the death of Patroclus. On the
other hand, the death of Hector and the return of his corpse to Priam are part
of the Homeric Iliad only because Homer wanted to praise Achilles. For this rea-
son, Tzetzes does not keep this connection in his own poem*? and, consequently,

47 Tz. Exeg. ad Il. 71.3 —4 PAPATHOMOPOULOS.

48 Tbid. 71.4-9.

49 Tbid. 71.9-20, in particular 14— 17 &i y&p Ayopépvwv pr &titov Ayi\éa €moinoev, ovk av
Ax\evg éunviacev o008’ 6 @ihog avTd® dvippnto MatpokAog ovde TooobTol Eneoov “EAANVEG.
50 Tz. Exeg. ad Il. 72.6 -9 PAPATHOMOPOULOS.

51 Ibid. 72.18-73.7.

52 The extended title of the poem as reconstructed by Leone testifies this choice by Tzetzes. Ta
7po ‘Opnpov kal 6oa mapéyel ‘Ounpog péxpt kal g dAwoewg divides the topic into two groups:
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Carm. IL 11 234-490 are not structurally connected to I 306 — II 233, but to III
385474, where the death of Achilles and his burial are narrated.>

In this way, Tzetzes proves to know how to handle the content of one of the
most important pillars of Byzantine culture. He rectifies the motivation of the
wrath of Achilles, the best champion of the Homeric Iliad (not only a matter
of women and gifts, but the death of his friend Palamedes); he underlines the
tragic consequence of his perseverance (the death of the beloved Patroclus);
he reports his greatest deed (the death of Hector) as well as his piety (the em-
bassy of Priam and the return of Hector’s corpse). At the same time, Tzetzes
does not preserve the features that are well grounded on the purpose of the Ho-
meric narrative, but that would spoil the structure of his own poem. Therefore,
he does not include the death of Hector within the events of the wrath of
Achilles.

5. The microstructure of the diqynoig and its
purpose

In the Exegesis, Tzetzes is not hinting at the macrostructure of the poem when he
assures his reader that he will “learn thoroughly” (xata Aemtopépeiav £kdi8doke-
00au) through the MikpopeydAn TAGG. In fact, Tzetzes is plainly talking about the
content of the whole 8iryno1g that is the longest as well as the core section of the
poem. The definition kota Aemropépetav accurately describes the method accord-
ing to which the verses are arranged in the microstructure of the 8iqynotg, that is
the way in which every single element of the narration is displayed.

The MikpopeydAn TAag has a considerable number of hexameters that begin
with a conjunction. Their great majority are well attested in the epic sources that
Tzetzes explicitly uses:**

what is before the events of the Iliad and what mapéyet ‘Opnpog. The addition of péxpt kai Tfig
Awoewg makes clear that Tzetzes is not preserving the self-delimitation of Homer, grounded on
his will to praise Achilles, but he extends the narration until the end of the war.

53 Tzetzes links the two heroes through a similar narration of their death. If Priam’s embassy is
omitted (Carm. Il 11 275 - 490), the two passages are identical: the description of their killing (II
243 -257; 111 385 —430); the return of the body (II 295 —407; III 401 —430); funeral and burial
(IT 408 -490; III 431-467). Both the heroes have an eikoviopog: Hector is described just after
the account of his death (Il 266—269); Achilles after his funeral (IIl 468 -474).

54 The LS] abbreviation of the name of the author is followed by the number of times in which
the clause is used within his work. As for Homer, the Iliad and the Odyssey are both taken into
account. The conjunctions have been counted only when they are at the beginning of a sentence
or of a verse.
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GAN’ Gpa (Hom. 145 QS 20); GAN’ fitot (Hom. 25); GAN’ 6te 81 (Hom. 106; QS 19); atap €mel
(Hom. 179; QS 4; Tryph. 1 abtap €nedn); avtika (Hom. 130; QS 16; Tryph. 5), avtika yap
(Hom. 8; QS 1); noun/pronoun of person + & oavte (Hom. 191; QS 29); fitot yap [t67e]
(Hom. 2); fitot & ye (Hom. 7); kai vO xev (Hom. 35; QS 26; Tryph. 2); xai t6te (Hom. 46; QS
38; Tryph. 1); kai t61e 81 (Hom. 37; QS 15); 6 8| Tot (Hom. 6); 008 pev ovdé (Hom. 6; QS 4;
Tryph. 1); To@pa yap ovv (Hom. 3); eicdkev (Tryph. 2)%°

In addition to these conjunctions, Tzetzes puts the two nouns Tpdeg and Apyeiot
(but never Ayatoi or Aavaoi) at the line beginning whenever he wants to switch
between the two different perspectives towards the same event.

These connectives are not on the same level of importance. Tzetzes divides
his 8iynolg into parts through avtap émnel. These parts correspond to a certain
stage of the Trojan war - e.g. the life of Paris in the countryside (Carm Il. 1
32-45) and then his return to Troy (Carm Il 1 46-56); a phase of the battle
(Carm I1. 11 1-106); the beginning of a day of battle (Carm II. II 192).°° Between
a first avtap énei and the following, the facts are organised in a consistent struc-
ture through other conjunctions.

In this way, the 8uqynoig is divided as follows:

55 These conjunctions are actually rare within Tzetzes’ corpus, if the MikpopeydAn is not taken
into account, as clearly follows. AAN\’ &pa: Carm. II. 14 — All. in Od. 1 [Homeric quote]; Epist. 1;
Exeg. ad. II. 1 [Homeric quote]; &AN’ ftot: Carm. II. 4 — All. in Od. 2 [Homeric quotes]; Exeg. ad.
IL. 9 [Homeric quotes]; GAN’ 6te 8n: Carm. Il 14 — All. in I1. 2 Hist. 1 [Homeric quote] — Exeg. ad.
I1. 1 [Homeric quote]; attap énei: Carm. Il. 31 — Exeg. ad. Il. 8 [Homeric quotes]; avtika: Carm.
1.9 - All.in I1. 7; All. in Od. 3 [Homeric quotes]; Hist. 3; Exeg. ad. II. 9 [5 Homeric quotes]; altika
yap: Carm. II. 4 — All. in I. 1; All. in Od. 3 [Homeric quotes]; Epist. 2; Hist. 2; Exeg. ad. Il 2; noun/
prounoun 8¢ awrte: Carm. Il. 47 — De poem. gen. 1; All. in Od. 9 [Homeric quotes]; Exeg. ad. Il 5
[Homeric quotes]; fitot yap: Carm. IL. 9; fitot 6 ye: Carm. Il. 1 — Exeg. ad. Il. 3 [Homeric quotes];
Kai w0 xev: Carm. IL. 4 — Hist. 1 [Homeric quote]; xai T0te: Carm. Il. 38 — All. in I1. 23; All. in Od. 2;
Epist. 4; Exeg. ad. Il. 14 [4 Homeric quotes]; Hist. 5; xai T0te: Carm. Il. 10 — All. in I1. 1; Exeg. ad.
I1. 3 [Homeric quotes]; Hist. 1 [quote from the Palatine Anthology]. The conjunctions that do not
appear here are used in the MikpopeydAn TAGg only. The same conjunctions are actually rare in
the hexametric poetry of the Comnenian Age, for example in the two corpora by Theodore Pro-
dromos and Michael Choniates: aUtap €net (Theod.Prod. 3; Mi.Chon. 3); noun/pronoun of per-
son + & abte (Theod.Prod. 6; Mi.Chon. 3); kai toTe (Theod.Prod. 2); kai toTe 81 (Theod.Prod. 2);
the other ones do not appear.

56 Both Carm. IL. Il and III in Leone’s edition begin with avtap énet. This fact does not endorse
the hypothesis for which the Mikpopey&An TAlog was originally divided into three parts (anteho-
merica, homerica, and posthomerica) as modern editions wrongly suggest to readers. In fact, the
two avTap €met only mark important new phases of the war (the wrath of Achilles and the arrival
of Penthesilea).
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1. 124-31: (124 ovtap €mel) time of peace for the Trojans; (127 ou8’ Gpa prv) this
peace does not please the Moirai; the Trojans benefit from the peace until (I 30 -
31 T6@PaA Yap 0DV ... eiodkev) Paris is not alive.

2.132-45: (132 a0tap émel) the Moirai turn the tide; (I 39 avtika y&p) Priam and
Hecuba conceive Paris; (I 40 mp@ta 8¢ ... I 43 pavteig 8’ av) Hecuba’s dream and
the prophets’ response.

3. 146-56: (I 46 avtap €nei) Hecuba gives birth to her child and calls him Paris;
(I 48 aTap Gpa) Priam consults the famous prophet Apollo who predicts the Tro-
jan doom.

4.157-75: (157 avtap €nel) Priam exposes Paris who is educated in the country-
side; (I 65 avTap £poi Sokéel) Tzetzes’ interpretation of the so-called judgement
of Paris’.

5.176-128: (1 76 abTdp émel) return of Paris to Troy; (I 86 et &v £BSopov ... I 88
Kal t0Te) Priam sends him to Argos; (I 96 aOtap 6 y’) Paris comes to Argos but
Menelaus is in Crete (I 99 6¢ Mevéhaog) and digression on the name of Zeus
given to kings; (I 107 fitot 6 y’) while he is in Crete, Paris falls in love with
Helen (I 109 6¢ 61| Tot) that loves him back (I 113 o08¢ pév); (I 115 1y yap) descrip-
tion of Helen; (I 125 a0tdg & avte) description of Paris.

6. 1129-190: (I 128 avtap €mel) Paris and Helen flee from Argos; (I 135 avrtika §°)
Menelaus is informed of the abduction and goes back to Argos in vain; (I 139 kei-
vou yap) they are in Troy; (I 141 Tpwiddeg 8¢) the Trojans are shocked at their ar-
rival; after telling the right version of the myth, (I 144 WG TOAéEG PAOKOLOLV)
Tzetzes reveals the second variant (GAot 8 GAN épéovorv); (I 154 Apyeiot 8%)
the Argives send their ambassadors to Troy and they risk to be killed; (I 166
Kal TOoTe 8n) the Argives gather an army and go to Aulis; (I 174 008& pév o0d’)
they do not forget Achilles.

7.1191-253: (1191 avtap €nei) all the Argives are in Aulis but winter winds do not
let them set sail to Troy; (I 194 kai T6T’) Odysseus takes Iphigenia to Aulis; (I 197
wg 8¢ puwv) her father Agamemnon cries at her sight, for this reason he is made
chief by the Argives, a deer saves Iphigenia; (I 210 Apyelot §°) the Argives set
sail to Troy; (I 212 Tpwot 8 dpa) bad omens appear to Trojans and they display
sentinels all around the city (I 216 Tp®eg 8 wg); (1 217 GAN’ 6te 6n) arrival of the
Argives; (I 221 8npov 8§ wg) death of Protesilaus; (I 230 vuppiov wg Yap ...) suici-
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dal of Laodamia; (I 237 trv éyw aivéw) praise of faithful women, closed by I 253
avTap 8 av.

8. 1254-285: (I 254 avtap €mel) the Trojans retreat, Cycnus and his men are
killed by Achilles; (I 260 £xtoTe) some of the Argives build their camp, some
others (above all Achilles and Palamedes) conquer the cities in the nearby; (I
268 ovv T Tp@Tov) war with Telephus.

9.1286-325: (1286 avtap £nel) the Argives appreciate Palamedes for his deeds;
(1297 oyt 0Bvooeng) Odysseus hates him and prepares his doom; (I 306 dpxnv
§’) Tzetzes wants to narrate the motivation of the wrath of Achilles and the losses
of the Argives; (I 311 Apyeioig) digression about the signs that appeared to the
Argives while sailing; (I 316 a0TOg & av) Palamedes had reassured them; (I
321 kai TOTE) the Argives praised him.

10. 1 326-369: (I 326 avTap €nei) the Argives come back to the camp after the
facts of Telephus, Palamedes prevents the Argives to eat meat because a plague
is approaching; (I 341 Aowod 8 avTika) the plague affects the Trojans but not the
Argives that (I 343 kai toTe 81)) praise again Palamedes; (I 345 aOtdp O £x6p0C)
Odysseus wants Palamedes to die and finds a pretext; (I 344 ftot yap) Pala-
medes and Achilles have conquered several cities and brought to the camp treas-
ures and women; (I 350 aOtap AxtAevg) Achilles has taken Ippodamia, the
daughter of Brises; (I 352 GAN’ Gpa) Tzetzes describes Ippodamia, who is kept
away from the camp by Achilles; (I 363 kal T0T’) Odysseus accuses Palamedes
and orders a Trojan to write a fake letter.

11. 1370 - 406: (I 370 avtap émnel) they trap Palamedes; (I 381 avtika yap 81) the
false letter is revealed to Argives and Palamedes is stoned to death; (1390 Aiog &’

3

wg évonaev) pietas of Ajax; (I 397 GAN’ fitot) description of Palamedes.

12. 11 1-106: (I 1 avTap €mei) Achilles learns about Palamedes’ death and backs
out from the war (II 4 atog 8 aOT’); (II 5 PAG 8¢ ye) new pestilence; (II 8 Tpdeg
& wg £uabov) the Trojans attack the Argives, first crashes between the two ar-
mies and duel of Paris and Menelaus; (II 19 avTika y&p Mevéhaov) Pandarus
hits Menelaus with a arrow; (Il 26 év 8¢) description of the allegorical gods in
the day of the battle; (II 35 atika y&p) new crash between the armies and dpt-
otia of Diomedes; (II 78 xai ToTe) Sarpedon incites the Trojans to a battle that
lasts until Diomedes wounds Hector.
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13. 11 107-191: (I 107 avTap émei) despite the fact that Hector is wounded and
Diomedes is exhausted, the armies still fight without will; list of killings, Hector
sacrifices twelve heifers to Athena and goes back to the battle; (II 137 @ oxéTAot
péporeg) invective of Tzetzes; (I 184 GAN’ 61€) end of the fight when the night
comes, the Argives are defeated.

14. 11 192-233: (11 192 atap £mel) a new day comes; (II 216 avtap Gpa) after a fist
victory, the Argives lose the wall; (II 221 kai ToT’) Achilles sends Patroclus to bat-
tle but he dies soon after; (Il 222 avtdp 81) battle around Patroclus’ corpse,
Achilles is informed of Patroclus’ death and returns to battle; II 228 -233 (II
227 1odT Gpa PAVLS ... 1T 233 TadT dpa pivig) the wrath of Achilles ends.

15. I1 234-308: (II 234 avtap £mei) Achilles kills Hector; (I 240 —241 (¢ 6 ye ... ot
8’ GAAou) versions of the death of the latter; (IT 266 GAN’ dpa kot popprv) descrip-
tion of Hector; (I 270 IInAcidng 8¢) after the funeral of Patroclus, Achilles denies
the burial of Hector for twelve days; (I 275 &N’ 6te 8n) after twelve days, Priam
wants to go to Hector (II 295 kai ToTe pev Ipiapog); after an omen, a procession

of Trojans heads to Hector (II 306 kai TOTe Tpwiddwv).

16. 11 309 — 404: (I 309 avTap énei) Priam and few others go to the Argive camp;
(I 320 oi & 6te 61 ... 111 323 kai TOTE) they implore the Argives and obtain to meet
Achilles; Priam speaks to Achilles (II 327 mp@ta y&p ot Mpiapog); then Androme-
da does (III 338 avtap £merta), while her sons weep; Achilles is moved by their
cry (I 365 Toug yap 6p@v), Polyxena offers herself as a slave and the Argive hero
lets them bury Hector; (IIl 395 &GAN’ 61e 81)) after a banquet, Achilles takes his
ramson, accepts Polyxena as his future wife and (III 402 &AN’ &te) asks Priam
how many days of truce they need for the mourning.

17. 11 405 - 481: (I1 405 avtap €mel) the Trojans obtain the corpse of Hector; (II 408
OGAN’ 61e 81) prophecy of Cassandra; (II 425 Aool &) the Trojans gather for the
mourning; the funeral lasts until night.

18. 11 482-490: (Il 482 atap €mel) burial of Hector.

19. III 1-29: arrival of Penthesilea; (III 26 &AN’ &te 8n) the Trojans receive her
with joy.

20. 111 30 —193: (III 30 avtap Emel) after a long rest, Penthesilea and the Amazons
go to battle, (61 T01e) after putting on their armours. She would have won the
Argives if Kronos did not impede her victory (III 37 kai v0 kev ... III 39 GAAK);
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(ITI 43 fiToL yap To71€) description of the Trojan army and of Penthesilea’s armour;
(I1I 81 Apyeiol 8¢) description of the Argive army; (I 93 ol pév yap) first impact
against the Argives troops; (III 100 kal T67€) Penthesilea and her army slaughter
the Argives; (IIl 116 &AN’ 6te) after three days of Trojan victories, during the
fourth night bad dreams upset both Penthesilea and Priam; (III 136 0T &v &)
the fourth day begins; (III 140 xal 161€) bad omens to Penthesilea; (III 147
fitot yap) the battle begins and first the Trojans prevail (Il 155 kai vO ke); but
Achilles (IIT 166 GAN’ AxiAelg) saves the day and fatally wounds Penthesilea;
(I 176 &vO’ fiTol) several Amazons are killed and the Trojans (I 185 Tpdeg &’
(g ovV) retreat.

21. 111 194 —233: (111 194 artap émet) Penthesilea is found whilst dying; (I 206 kat
ToTe 81) Diomedes throws her in the river Xantos; (III 215 &AN’ dpa) arrival of
Memnon during the night; (III 230 &AA’ 81e 61) when the light comes, Memnon’s
troops attack the Argives.

22. T11 234 -385: (Il 234 avtap £met) description of the troops of Memnon; (111 241
Kal T0Tte) Memnon orders to prepare to battle; (III 245 GAN’ 6te 8r)) disposition of
the troops and begin of the battle (III 248 e0T’ &p &°); (I1I 258 kai TOTe) the Trojans
are winning against the Argives, Antilochus is killed by Memnon; (III 267 kat
ToTe 67) all the Argives withdraw except Nestor; (III 291 GAN’ Ote VOE) the
night comes and the troops cannot sleep; (IIl 298 GAN’ 6te 8r) when the light
comes, the battle begins, Memnon is killed or by Achilles or by Ajax; (III 361

GAN Gpa) description of the Trojans.

23. 111 386 - 480: (111 386 avTap émel) the death of Achilles is approaching; (111 391
&AN’ 81e 81) the Trojans invite Achilles to a sacrifice, Paris kills him; (1T 401 aipa
8’ &p’) the murderers run away to the city; (IIT 409 GAN’ &te 67) the Argives go to
the temple where Achilles is dying; (Il 431 kail T0Te) Achilles’ funeral; (III 450
GAN’ 6te) Achilles’ pyre and burial; (III 468 GAN’ fitot) description of Achilles, Pa-
troclus and Antilochus.

24, 111 481-538: (I 481 avtap €ncei) death of Ajax; (III 492 GAN’ fitol) description
of Ajax; (I 498 kal toTe 81) Polyxena commits suicide; (III 504 GAN dpa) de-
scription of Polyxena; (IIl 509 Apyeiot & émei) after the deaths of Achilles and
Ajax, the Argives begin to heed the oracles; (Il 514 kal T6T’) Odysseus and Dio-
medes steal the statue of Pallades from Troy, thanks to Antenor; (Il 518 EvpOmu-
\og &) arrival of Eurypylus; (IIl 523 kai ToT’) arrival of Neoptolemus; (II1 525 GAN’
fitol) description of the two.
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25. I1I 539-640: (Il 539 avtap énei) Neoptolemus’ dpiotio; (III 580 avtika &)
Philoctetes comes to Troy; (IIl 590 avtap) death of Paris; (III 602 Apyeiol &)
new mission of Odysseus and Diomedes; (III 607 Tpdeg §°) Trojans want to
end the war; (III 620 avtap) attack against Isaac’s wife; (III 629 g 8 Gpa Kal
T0Te) Odysseus orders the construction of a wooden horse; (IIl 635 GAA Ote
81) Epeius builds it.

26. 111 641-675: (111 641 avTap £mel) some Argive heroes enter the wooden horse;

”

(III 651 GAN’ Gp’) description of the Atridai and of other Argives.
27. 111 676 —683: (Il 676 avTap £mei) the Argives withdraw from the camp.
28. 111 684 - 685: (111 684 avtap £nel) at dawn, the Trojans see the enemy no more.

29. III 686—743: (Il 686 avTap émei) still at dawn, the Trojans go to the Argive
camp, watch the wooden horse and take it inside the walls; (IIl 714 &\\’ Ote
8n) after sacrificing, the night comes, and the Trojans fall asleep; (III 721 kal
TOTe 8n) the Argives attack the city; (III 724 kot tote 8n) Argives’ attack; (III

729 xal tOTE 817) account of the events
30. 111 744-759: (I 744 ovtap €mel) the war ends.

As the overview shows, the inner structure of the dinynoig is clearly ordered
through common adverbs, conjunctions, particles, and pronouns (Gpa, aﬁelg,
avTe, Yap, Ve, 8¢, el NE, kai, pév, 8, ovdénote, (T)ovvekev, Te, Q) together
with the other conjunctions seen above. Every piece of information about a sin-
gle event is given within the space of a hemistich or a verse. Whenever the event
requires a longer account, it is divided into sequential moments which are con-
nected by a standardised pattern of particles. These segments are disposed so
that a general harmony is ensured within each part of the 8iqynoig. Let’s take
an example, Carm. Il. 11 192—-233:

AvTap énel Gyvov EEepavn @ Hptyeveing,
TOANOUG kpelwv ATpeibng kataéktave Tpwwv.
Kai ToTe 1OV dniémavoe Kéwv, Sopl xelpa TopRoag,
195  Z@kog & abT 0duoiia, TOV Alag éecdwoev.
AVTGRP ANEEQVBPOG Kepaehkéa TOEX EpUwv
Tudeibnv BaAev 8¢ Maydova EOpOTuAGY Te.
Neotwp 6 WG popéeoke Maydova inTiipa,
TatpokAov fkev AxIAAeDg é€epéovTa, Tig £l
200  0g 61 NéoTtopog €k kAwoing maAivopoog dpovwv
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205

210

215

220

225

230

Evpurtdhov BeBoAnpévou &yplov EAkog GKelTo.
Telyog 6¢ Tpeg Aava@v ENov, ol 8¢ péBovTo.
Tovg 6 EvootyBwv Apyeiovg éodwoe Tooed@v,
TIOANG 8’ QT GuoTEPWOE Kaprata TinTev £pale.
Kai T0T° Atpeidng kai Néotwp oLV Tpovpationoty
£¢ moAepov katéBatvov- £pipopog AV yap iwn.
“Hpn Aentadéog € anp mupodetg, Gvopovoag,
KPGoLog, A@poditng, mavtepmnéa KooV EAodoa,
OUPPOPOPWY VEQPEWV GvepWSeng HARTEV OPHAG,
glap 6’ GvBepodeV TOMTPOPOV EEEQadVON,

napmav §” ol KaTdeoye, peTdTpornog ffehe & eivat.
Totivexa ANaBplov "Hpng koitnv @nuigavto

Umvov e Znvog. Nikwv 8¢ Tpoag Ayatol,

Aiag 8’ "Extopa x&ppng madoe AiBov T’ Epwiig.
Kpaurtvooivy 8¢ mo8@v Aokpog Ektave vApBpov dyAov.
AvTap Gpa Zevg EyPOUEVOG KAk TEDYEV AXIOTG:
“EKTopa ydp T Avéyelpe PePAnpévov, ol Epéovta,
O¢ moAéag OAEéoag véa Tipfioe TIpwTeatAdov.

Kai 16T AxtAedg II&tpokAov fkev dpdval Ayatois,
0¢ ToAéaG OAEoag Zapmndova Te Alog viov,
voTatov aUTog VY’ “EkTopog EkBavev GvBpopovolo.
AVTGP 81] MevEAQOG XPUOOKOUNY KATETIEPVE
BoukoAidnv EbpopBov, ABapBapeng @ilov vidv.
ApyaAéov ToAEpOL Yeya@Tog & dpgt HMatpoxAw,
Avtiloyov mépmovoty Al EpgovTa.

‘O¢ 6¢ ye Auyprv ayyeAinv Toinv €nakovoog

filev € TOAEQOV KAl yaye VEKPOV ETATPOV.

Tadt’ dpa pAVIG ETeve BapOppovog Alakidao,

fjv HoAapndeog €ivexka purviev Apyeiotot-

v nep “Opnpog £pnoev, ob eiveka eine, yevéobal,
oUK £0EAWV AVaOi§ KAKOV alox0g Toiov idpat,

00 xéptv 008’ Eméecotv £0T¢ Dpvnoe TOV Gvdpa.
TadT &pa pivig tevie, péxpt kal IIATPoKAOV EiNeV.
Avtap énel ...

When the pure light of Erigeneia appeared, the strong Atreides killed many Trojans. In that
moment, Coon stopped him by piercing his hand with the spear. Socus did the same to
Odysseus, but Ajax saved him from death. But Alexander was drawing his horned bow and
hit Diomedes, Machaon, and Eurypylus. When Nestor was carrying away the surgeon
Machaon, Achilles sent Patroclus to ask him who he was. Machaon then rushed back from
Nestor’s tent and healed the bad wound of Eurypylus who had been hit by Paris’ arrow.
Trojans took the wall of the Danaans who then fled in terror. But Poseidon Enosichthon
saved the Argives and lot of heads fell to the ground on both sides. At this moment, the
Atreides and Nestor with the wounded men went into battle and shouted loud. Hera, the
delicate fiery air, after taking the all-delighting girdle of blending, that is Aphrodite, drove
away the windy rushes of rain-bringing clouds and a flowery spring began, plenty of herbs.
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But Hera was not steady at all as she delights in veering. For this reason, poets talked about
the secret union of Hera and about the sleep of Zeus. The Achaeans were winning the
Trojans. Ajax drew Hector back from the battle by throwing a stone. Ajax from Locris killed
a huge crowd of people thanks to the velocity of his feet. But, after waking, Zeus prepared
the ruin to the Achaeans. He reanimated the injured Hector while he was coughing up
blood. Hector killed many people and burnt Protesilaus’ ship. At his point, Achilles sent
Patroclus to help the Achaeans. He killed the son of Zeus, Sarpedon, but later he was
slaughtered by the man-slayer Hector. Menelaus killed the golden-haired Boucolides, Eu-
phorbos, the beloved son of Abarbares. A fierce battle rose up around Patroclus. <The
Argives> sent Antilochus to inform Achilles. After hearing the mournful news, he returned
to war and took away the corpse of his friend. The wrath of the resolute Aeacid caused all
these events. Achilles harboured this wrath against the Argives because of Palamedes,
although Homer tells that it was instigated by the cause he has reported. The Poet did not
want to bring shame to the Danaans. For this reason, he did not praise Palamedes within
his verses. The wrath caused these events until it took away even Patroclus.

If only the translation of this passage is read and compared with Exeg. ad
Il. 65.17— 67.1 PAPATHOMOPOULOS, the two texts look similar. They actually follow
the same way of narrating the story: the happenings are itemised through short
sentences, one after another. However, the direct reading of the Greek text high-
lights the major differences between the two texts: the metre and the language,
that make the MikpopeydAn TAGg a ‘Homeric poemr’, as well as the syntaxis,
marked by conjunctions and particles.

In Carm. II. 11 192- 201 the events are divided into distiches, the first and the
last two about Argives’ deeds, the central two about Trojans (II 192-193 dpioTia
of Agamemnon; II 194 -195 wounding of Agamemnon and Odysseus; II 196 —197
Paris hits Diomedes, Machaon, and Eurypylos; II 198—-199 Nestor rescues Ma-
chaon; II 200 -201 Machaon saves Eurypylos).

The following verse reports a decisive event, the conquer of the Achaean
wall, that is the topic of the twelfth book of the Iliad. The importance of the
event is preserved within the general economy of the MikpopeydAn TAdg by
the fact that Tzetzes stops his proceeding in distiches with a single verse that
gives this piece of information (see Schol. ad Carm. Il. I 202a LEONE). This
verse is followed by other two distiches (Il 203-204, II 205-206) that outline
the following events until the end of the thirteenth book of the Iliad (see
Schol. ad Carm. Il. 11 203 LEONE).

In Carm. I 11 207-213, Tzetzes stops the description of the war to give the
accurate motivation of the Achaean counterattack through the allegorical
explanation of the fourteenth book. The style of II 207-213 is rather different
from the previous verses. In the first five lines (II 207-211), Tzetzes reports a me-
teorological event that the ancient poets depicted as the union between Hera
and Zeus and the sleep of the latter; then, in a verse and a half (II 212-213),



DE GRUYTER U. Mondini, Composing the MikpopeydAn TAiGg —— 349

he explains the reason behind its allegorical description. The narration of the
war effectively comes back at the feminine caesura of Carm. Il II 214 and lasts
for the next two verses. Apart from Carm. Il. 11 222- 224, the three following tris-
tiches are almost identical: in the first verse, someone causes something to
someone else (Zeus causes the ruin of the Achaeans; Achilles sends Patroclus
to battle; the Argives send Antilochus to Achilles); the latter has to face another
character (the Achaeans Hector; Patroclus Sarpedon; Antilochus Achilles); this
character or someone else does something significant (Hector slaughters the
Achaeans and burns Protesilaus’ ship; Hector kills Patroclus; Achilles stops
the battle by rescuing Patroclus’ corpse).

This passage is only an example of Tzetzes’ procedure in composing the
MuwkpopeydAn 'TAiag. However, Tzetzes wants to state clearly that there is much
more to be said about the events he is reporting within his versification. If he
had reported each event in its entireness, he would have spoilt the refined as-
sessment of his poem and his aim. As every author, he “makes his choices””’
about what has to be written in the poem. Whilst setting a certain event within
the narration, he generally keeps the same significance that it had within his
sources. What is omitted within the poem is reported in the scholia,”® where
Tzetzes gives an accurate summary and, sometimes, openly criticises his sources.

According to Tzetzes, this kind of microstructure allows the reader to be
taught about the events of the war through a minute division of the contents
(kata Aemtopépetav €x818aokeabat), hence to learn thoroughly.®® This feature
gives to the MikpopieyaAn TAGg a strong and undeniable ‘didactic’ characterisa-
tion, despite its original purpose was not probably didactic stricto sensu. How-
ever, if the early poem by Tzetzes and its microstructure is compared to his
later compositions in isosyllabic metres and with clear didactic purposes, differ-
ences are evident, and the microstructure of these poems turns out to be less
strict.

This oddity is caused by the relation between the content and the metre of
the MikpopieyaAn TAwag. Together with the pentameter, Byzantine hexameter is
one of the two “most artificial metres of Byzantine poetry”.®® Tzetzes’ hexameters

57 CARDIN, Teaching (as footnote 2 above) 102 note 34.

58 For the verses quoted here, see Schol. ad Carm. Il. 11 193, 202b, 204, 215, 217, 219, 220,
223a, 223b, 226b LEONE.

59 Tz. Exeg. ad Il. 67.4 PAPATHOMOPOULOS.

60 M.D. LAUXTERMANN, Byzantine poetry from Pisides to Geometres. Texts and contexts, 2.
WBS, 24/2. Vienna 2019, 296.
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do show a certain tendency to stress regulation before the feminine caesura,®
but they are still not isosyllabic and do not have the rhythm of dodecasyllables
and political verses.** Since Tzetzes decided to write the MikpopeydAn TA4g in
hexameters,® he had to compensate the lack of these two features. Therefore,
he strengthened the clarity of his narration by organising the content in a struc-
ture of consequential k@Aq, sentences, and verses that are rather short and con-
sistent in their content. Consequently, the events during the various stages of the
Trojan war are arranged in the long solid chain of the 8ifynoig and every impor-
tant moment of the long-lasting war has its proper space. Fragmentation is
avoided by using conjunctions and particles that interconnect the segments
within a solid consequential logic. What is unnecessary to the economy of the
main narration is confined to the scholia.

In this way, Tzetzes aimed at preserving the didactic characterisation of the
poem and offers an account that gradually leads the reader from the conception
of Paris to the victory of the Achaeans. Mutatis mutandis, the microstructure and
the disposition of the Trojan matter became the reason for which the Mikpope-
yaAn ‘TAGG was later perceived — not only by Tzetzes — as a useful didactic com-
pendium and, eventually, has been preserved.

6. Tzetzes’ lliad: the topic and the title

In LEONE’s reconstruction, the complete title of Tzetzes’ work is the following:®*

Twavvov ypoppatikod Tod TEET{ov Ta o ‘Oprpov kal doa apéxet ‘Opnpog péxpt
Kal TG GAWOEWS, Tl 7 HiKpopeydAN TALAG.

MkpopeydAn T4 is indeed a very suggestive title because of the oxymoric ad-
jective wkpopéyog. However, its relevance is bound to the meaning of Tzetzes’

61 Ibidem. Tzetzes isn’t shy about praising himself for his outstanding skills in writing correct
prosodic hexameters, with a proper poetic form and language, cf. Schol. ad Carm Il. 1 124a,
128.23-129.3.

62 F. BERNARD, Writing and reading Byzantine secular poetry, 1025 -1081. Oxford 2014, 238 -
240.

63 Tzetzes was aware that the writings in hexameters and iambics were hardly appreciated over
the ones in more common metres, see M.]. JEFFREYS, The nature and origins of the political
verse. DOP 28 (1974), 142 -195, here 148 -157.

64 CARDIN, Teaching (as footnote 2 above), 94 note 12.
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poem and its literary significance. To understand the title, let’s start again from
Tzetzes’ words about himself.

‘0 mapwv oINS, EINOCVVTOHOG WV Kal TG WPEAEIRG TOV VEWY PPOVTI{WV, CUVOTITIKAWG
v mdoav TAGSa év Tij mapovon PiPAw £E€0eT0.%

Since he loved brevity and took care of the benefit of the young, the present poet exposed
synoptically the entire Iliad in this book.

This is the first sentence of a scholium that was likely meant to be written at the
very beginning of the MikpopeydAn 'TAGG.%° The beginning 6 mopwv moNTAG
plays a traditional deictic function (cf. &v Tfj mapovon BiPAw) and refers to the
individual that composed what stands right in front of the reader.®” However,
by calling himself 6 napwv oG, Tzetzes is evidently hinting at his role as
the composer of the hexametric poem, despite being also the author of the
scholia.®® Because of the topic and the metre of the poem, 6 Tapwv moNTAG con-
sequently conveys a subtle but manifest allusion to Homer, 6 noumntng by defini-
tion and, obviously, to the primary model and source of the MikpopeydAn TAL4,
the Homeric Iliad.®®

When Tzetzes reveals that he “exposed the entire Iliad (trv méoav TAtGda)
synoptically”,”® the assertion is of utmost importance if seen within the Homeric
tradition. Since 1 n&oa 'TAGG clearly refers to the content of the poem, Tzetzes
evidently includes in this definition both the antecedents of the war from the
conception of Paris (Carm. Il. 1 25-153) and what happened between the gather-
ing of Achaean troops and the fall of Troy (Carm. II. 1 154 — III 749). As shown
here in § 1, this is the same delimitation of the Exegesis to the Iliad where Tzetzes
starts his account of “the facts linked to the war” (1d ... katd TOV tOAepoV) from

65 Tz. Schol. ad Carm. Il., 101, 1-3 LEONE.

66 In Vat. gr. 915 (ms. A LEONE), Mutinensis gr. 244 (ms. F LEONE) and Par. Suppl. gr. 95 (ms. H
LEONE), this scholium is at the beginning of the hexametric text.

67 The opening scholium shows structural similarities to Ar. Ran. 691 — 695 KOSTER, in which 0
napwv moutng has the same meaning, but the use of mapwv in opening scholia is widespread.
68 Whenever Tzetzes mentions the MikpopeyaAn TAg in his later works, he labels it exclusively
as a poem, cf. Tz. Exeg. ad. Il. 67.8 PAPATHOMOPOULOS TO NMUETEPOV EPUETPOV TOINua (see §1
above); Schol. ad Ar. Ran. 897a, 955 d3 KOSTER r'[pcu"l’g pio. CoNca, L’esegesi (as footnote 23
above) 75; CARDIN, Teaching (as footnote 2 above) 95— 96.

69 On the self-representation of Byzantine authors through Homer, see E. CULLHED, The blind
bard and ‘T: Homeric biography and authorial personas in the twelfth century. BMGS 38
(2014), 49-67.

70 The use of the adverb cuvonTtik®g in the opening scholium is very important for the didactic
characterisation of the MixpopeyaAn TAag, cf. F. BERNARD, Writing (as footnote 62 above), 238 —
240.
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Hecuba’s pregnancy and explains why;™* further ahead, he says that the reader of
the MixpopeydAn 'TAtag will learn “the facts of the war right until the fall of the
city” (td mepl TOV TTOAEPOV PEXPL Kal TAG GAWOEWG).

But, in order to understand why he calls these events f| n&oa TAL4, it is use-
ful to take into account what Tzetzes says about the title of the Homeric Iliad:

‘TAGG 1 apoboa ToiNoLg EMyEypamtal, WG TaG TV TAéwv, ftol TV Tpwwv, CUHPOPAS
TEPLEXOVOA ... Oprpov 8¢ mPog GvTiBlacToAny T@v pikp@v TAddwv- kal yap Aéoxng <6>
Muppaiog, Kwvaibwv Té€ Tig Aakedaipoviog kal 6 Epubpaiog AdSwpog, Tpuptddwpdg te kal
Kotvtog 6 Zpupvaiog kal £tepot TAdSag ouyyeypagnkeoav.”

The present poem is entitled ‘Iliad’ because it describes what happened to the Ilians, that is
to Trojans. [...] It is defined ‘by Homer* to recognise it among other minor Iliads: Lesches of
Phyrra, a certain Cynaethus the Lacedaemonian, Diodorus from Erythrae, Triphiodorus,
Quintus of Smyrna and others composed Iliads.

Tzetzes starts his explanation of the Iliad from its very title, TAwag ‘Opnpov.”
Tzetzes believes that the poem” is entitled Iliad simply because it describes
the events linked to the Trojans. The presence of other poems about the same
events necessitates the genitive ‘Opnpov in order to understand what Iliad is
among the others. Consequently, it is evident that, for Tzetzes, TAL4G is only a ge-
neric reference to the events linked to the Trojans, specifically the war between
them and the Achaeans that led to the destruction of Troy.”®

These observations confirm that, within the definition f n&oa ‘TAGG, the
stress falls on the adjective mdoa. If every poem about the Trojan war has to

71 Tz. Exeg. ad Il. 58.1 -3 PAPATHOMOPOULOS.

72 Ibid. 67.1-11.

73 Ibid. 67.12-20.

74 Ibid. 67.10-11: Vpeig 8¢ Thg émypa@hg 1idn TS BiPAov katrkoot yiveode.

75 The presence of napoboa seems to infer that the Exegesis was probably meant to be some-
how attached to the text of the Iliad. See F. MONTANA, The Oldest Textual Witness of John Tzetzes’
Exegesis of the Iliad, in M. Ercoles /L. Pagani/F. Pontani/G. Ucciardello (eds.), Approaches to
Greek poetry — Homer, Hesiod, Pindar, and Aeschylus in ancient exegesis. Trends in classics,
73. Berlin/Boston 2018, 107 —131 and IDEM, Sugli excerpta dell’Esegesi all’lliade di Giovanni
Tzetzes nel Laur. Plut. 32.3, in F. Conti Bizzarro (ed.), Ae€ixov ypappatikig. Studi di lessicogra-
fia e grammatica greca. Napoli 2018, 49 —65. The definition 1| mapoboa noinoig possibly de-
pends on Hermog. Progymn. II 4-10.

76 In Tz. Exeg. ad Il. 73.10 - 4 PAPATHOMOPOULOS, Tzetzes explains why Homer called his poem
"I\ and not Ayilewa if his purpose was the praise of Achilles: he wanted to attribute to the hero
alone the cause of Trojan catastrophe (10 aitiov TAG TAIKTG CUNPOPES).
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be called 'TAag, by adding ndoa Tzetzes underlines that his poem deals with all
the events strictly connected to the Achaean siege of Troy, from the pregnancy of
Hecuba to the fall of the city. This feature alone gives a first possible explanation
of the title: MikpopeydAn TAGG is a poem rather short but covers all the events of
the war.”” However, the title conveys a much stronger meaning if considered
within the frame of Exeg. ad Il. 6712-20 PAPATHOMOPOULOS (see above).
While Homer and the other authors of puxpai TAta8eg confined their works to a
delimited timeframe, the MixpopeydAn TAwag includes all the events of the Trojan
war and, consequently, covers the content of both the Homeric Iliad and all the
other pukpal TAG8eg. From Tzetzes’ point of view, the TAd8eg are divided into two
groups, Homer’s TA\14g and the pikpat TAG8eg. Therefore, the MikpopeyaAn TALGG
is a pukpa TALGg in comparison with the mighty Homer, but a pey&An TAldg among
the pxpad.

77 In his later Exegesis to the Iliad, Tzetzes underlines the same ability in composing a single,
short and clear commentary, unlike his predecessors, see Tz. Exeg. ad Il. 3.6 -9 PAPATHOMOPOU-
LOS and passim.






