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for Lynne Miller — 
if you want



And, as you can see, I lived long enough to get this down onto paper, 
knowing well that — like notations on musical score paper — it’ll go 
on being strictly dead stuff, an artifact, until another human being 
runs it through that most marvelous of instruments, imagination, and 
transforms the look of it into sound by breathing sense and meaning 
and feeling back into these blues.

 — Al Young, Drowning in the Sea of Love

Hey, Rudy: Put this on the record — all of it.

 — Miles Davis, Hackensack, New Jersey, December 24, 1954


