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Layout of the Rice Noodles Festival in 2019 (Cre-
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nanese Dage Association, 2019).
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Neumatic musical score for Daoist hymns
composed by Emperor Song Huizong (1082-1135
CE) from the Yuyin Fashi (Precious Tones of Liturgy,
TT607) by Schipper and Verellen (2004). Source:
Digital archive Kanseki Repository (kanripo.org/
edition/ZTDZ/KRsbo312/001#txt).

Instruments for Heavenly Music, from the Com-
mentary on the Great Cavern Scripture according

to Wenchang, TT103, 1.22b, by Wei Qi (1309),
reproduced in Schipper and Verellen (2004, 709).
Courtesy of Bibliothéque nationale de France.
Daoist masters dancing and singing during a ritual
in Fujian, 1985. Author’s image.

Akemantat (the late Bah Amir Tigo) in full dress
with rattler made of pieces of scrap metal, Penaso
(Riau) 1997. (Photo by Nathan Porath)

Drummer and drum, in Pinggir (Riau), 1997. (Photo
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Having just captured the semanget bird assistants
help the shaman Bah Sehari to bundle it. Pinggir
(Riau), 1996. (Photo by Nathan Porath)

Comedic, transgendered scenario. (Pinggir) Riau,
1996. The headdress is how women wear their cloth
when working in the fields with an “ago” (large bas-
ket) on their back. The little basket in the scenario
is a tobacco pouch which this shaman always used
for comedic effect to signify the basket. (Photo by
Nathan Porath)

Women preparing to shake the leaves with the
group of men holding the wooden poles behind
them. The woman on the far, inner right subse-
quently “entered” a trance state and then danced
dikei. The expression on her face reveals her
disposition to dikei. Pinggir (Riau), 1997. (Photo by
Nathan Porath)

Mak Limi, a Kemantat Betino (Woman Shaman)
in a shifted mode of awareness wields the staff. In
the background is the kelonkap gift to the ethereal
being of a boat made of palm leaf. Pinggir (Riau),
1997. (Photo taken by Nathan Porath)

“chumyo na churyo na bandhu” (Oh friend, do not
touch me!)

Eight Categories of the Amorous Mood

gauranga camder mane ki bhab uthila (What feel-
ing arose in the mind of the moon-like Chaitanya?)
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