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Mühe, Ulrich 116, 123
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multilingualism 82, 94, 270, 278, 287
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Muñoz, José Estaban 217

Murnau, F.W. 58 n.41, 63, 102 n.60, 279
Muslims 246, 261-63, 271
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Naiboglu, Gozde 246, 252, 259
Name of the Rose, The 79 n.5
national identity 16, 20, 110, 294
nationalism 94, 263
Nazism 21, 23, 25, 55, 85, 91, 93-100, 115-16, 187, 

223-25
Near Dark 279
neoliberal

governmentalities 21, 26-27, 30, 147, 164, 
194, 245

mediascape 17, 33, 240, 248, 262
turn 15, 20, 27, 30, 32-33, 36-37, 39, 43-55, 

64, 74, 80, 83, 86, 135, 194, 198, 205
neoliberalism

as common-sense worldview 15, 19, 31, 118, 
166, 169

as gendered cultural formation 14, 34-35, 
64, 112, 130, 135

def inition of 17-18
hegemony of 15, 86
history of 22-30
imaging 12, 14, 16, 30, 103, 130, 135, 166, 180, 

244, 264
imperceptibility of 12, 15, 130, 158, 281
naturalization of 15, 109, 113, 117, 132, 150, 238
paradoxes of 19, 103, 245, 285, 287
see also ordoliberalism

neorealism 65, 88, 89 n.33
Netf lix 82
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83-84, 101, 113, 131, 134, 162, 179 n.43, 270
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239, 246, 247
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demise of 44, 51, 53, 54 n.28, 164, 177
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normalisation of the past 95, 100, 108, 113, 117, 120
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Nothing Ventured 14 n.5
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ordinary life 30, 33, 37, 65, 73, 81, 83, 102, 109, 

130-36, 139, 144-46, 149-52, 158-59, 165-68, 
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ordoliberalism 17 n.17, 21, 24-26
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Perfect Storm, A 92 n.41
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201-202, 204
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243, 256, 278-87
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postcinema 16, 196, 240, 247-48, 287
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privatization 21, 23, 29, 73, 130, 157, 164, 181, 

183, 187, 217, 245
of media companies 19, 38, 46, 49, 158, 178
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producers’ cinema 50, 58, 78-79, 93, 103, 177, 211
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independent 16, 17 n.15, 161, 175, 178, 256-57
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mode of 14, 16, 177, 239-40, 247, 258, 287
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tion, independent
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professionalization 38, 158, 164, 174, 178,
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95, 101, 103, 114, 240, 294
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quantif ication 67, 148, 153, 166, 172, 188
queer 213-14, 216-17, 226, 266, 268

characters 162, 206, 245
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f ilm 39, 62, 166, 171, 175, 218, 248, 262, 265, 
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intimacies 38, 194, 207-209, 211-12
sexuality 163, 210, 219-24
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race 16, 33, 85, 94, 122, 130, 223, 245, 253, 259, 
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racialized minorities 38, 244-45, 253, 256, 259, 

263, 265-66. 269, 274, 283, 287
racism 172-73, 223-24, 244-45, 263, 268, 280, 

286
Reagan, Ronald 18 n.20, 27, 194
realism 71, 83, 130, 137, 150-51, 162-63, 171, 

185, 218, 227-28, 238, 249, 252; see also 
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reality tv 130, 151
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refugees 245, 260, 263-67 see also migrants
refusal 131, 135-146, 149, 154, 157-59, 163-181, 

184, 189, 206, 225
relationality 35, 209, 218-20, 223-24, 228, 

232-33
Rentschler, Eric 36, 51, 74, 83-84, 114, 120, 177
Resident Evil 240
resistance 15, 31, 33, 39, 54 n.28, 67, 72, 74, 113, 

120, 159, 188, 240, 246, 270
responsibilization 26, 38, 68, 147-48, 153, 158, 

164, 171-72, 174, 189, 244, 253, 267, 285, 292
Richardson, Michael D. 233
Riefenstahl, Leni 56
Rinke, Andrea 133, 140
Rocky II 193
Rodowick, D.N. 88, 96
Römers, Holger 201
Röpke, Wilhelm 25 n.39
Rohrbach, Günter 92, 123-24, 177, 237-40
Romm, Mikhail 65, 73
Rossade, Klaus-Dieter 253
Roy, Rajendra 180
Ruiz, Rául 58
Rüstow, Walter 25 n.39
Run Lola Run 36, 79, 80-83, 86, 89-90, 102-12, 

116, 123, 125

same-sex desire 70, 149, 171, 206, 217, 224
Sander, Helke 160-61, 179 n.42, 179 n.43, 258
Sanders-Brahms, Helma 161
Sanoussi-Bliss, Pierre 223
Schanelec, Angela 237 n.59, 253, 256-57
Scharff, Christina 15
Schieber, Elke 52
Schindler’s List 116
Schlüpmann, Heide 71
Schmidt, Evelyn 179 n.43
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Schöbel, Frank 220
schöne Tag, Der see Fine Day, A
Schröder, Gerhard 29-30
Schroeter, Werner 56
Schuh des Manitu, Der 79 n.5
Schütz, Rainer 138
Schweiger, Til 208, 211-12
Schygulla, Hanna 270, 276
Sehnsucht see Longing
Sehnsucht der Veronika Voss, Die see Veronika 
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self-fashioning 12, 18-19, 231, 291
self-optimization 12, 68, 106, 130, 141, 142, 147, 

152-54, 210, 291
self-ref lexivity 45, 59 n.43, 64, 73, 159, 184, 

188, 196
see also metacinema

Senft, Elvira 204
Sennett, Richard 179
Serpentinentanz Mlle. Ancion see Mademoi-

selle Ancion’s Serpentine Dance
sex 59, 69, 116, 205, 208-209, 211-13, 217, 221-22, 

224, 232-34, 271 ; see also same-sex desire
sexism 138-39, 150, 292
sexuality 16, 38, 70, 85, 98, 100-101, 106, 134, 

163, 181, 207, 211, 217, 262, 266, 279-80, 285
precarious 148-49, 194-97, 199, 206, 215
see also f lexibilization; heterosexuality; 

homosexuality; lesbian; LGBTQ; queer; 
same-sex desire
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Siblings 250, 257
Sicinski, Michael 281
Sieg, Katrin 216
Sieglohr, Ulrike 163
sight gags 204, 262; see also comedy, slapstick
Silberman, Marc 118
Silverman, Kaja 175
Simon, Rainer 53
Skladanowsky Brothers 70
social market economy 25, 51
social reproduction 15, 194, 216, 218-19, 259
social risk 30, 147, 172, 188, 195, 244, 254
social welfare 23, 25 n.41, 28-30, 254; see also 

Hartz IV, welfare reform
socialism 64, 117, 121, 137, 216, 223, 225

as mass utopia 51, 118, 135
in GDR 28, 47, 52, 67-68, 71, 136, 140
state 25, 145, 283, 292

socialist realism 36-37, 45, 51, 64, 131, 136, 187
solidarity 45, 67, 89, 130, 132, 141, 143, 145, 149, 

168-69, 178, 182, 223, 225, 272
dismantling of 18, 68, 72, 189, 197, 207, 210, 

284, 292
Solo Sunny 37, 131, 133, 135-49, 153, 165-66, 

170-71, 218, 225
Sommer vorm Balkon see Summer in Berlin

Sonnenallee see Sun Alley
Sony Pictures 82
sound 14, 70-71, 89, 91, 93, 98, 111, 136, 138, 167, 

198, 204, 212, 227, 256
music 200, 213, 219, 260
score 59, 104 n.67, 104, 119, 208

sovereignty 21, 38, 107, 110, 114, 117, 145-47, 158, 
170, 173, 261
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Spielberg, Steven 116
Springer Concern 50, 53 n.36
Stalingrad 92 n.41
Stand der Dinge, Der see State of Things, The
stardom 80, 136-37, 141-43, 270
Stasi 115-25
State I Am In, The 279
State of Things, The 36, 43-45, 53, 55, 57-64, 

68-69, 73-74, 80, 112, 125
Streckfuß, Ute 138, 140
Steinwachs, Ginka 166
Stewart, Faye 263
Stöckl, Ula 179 n.42
Straub/Huillet 56
Striesow, Devid 11-12
subjectivity 30, 64, 98, 147, 158, 162, 170, 224, 

246, 252, 256, 292
Summer in Berlin 37, 129-35, 142, 146-54, 

165-66, 169-71, 183, 185
Sun Alley 114
surveillance 67-68, 116, 119, 121-22, 136, 225, 

253, 274

Tabatabai, Jasmin 245, 265
Taberner, Stuart 113
Tatort 261
technological change 19, 23-24, 48, 86, 92
technologies 17, 28, 104, 160, 173, 186

digital 49, 196 n.7
new 18-19, 44, 81
of the self 106, 130, 141-42, 153, 158, 174, 186

television 16, 45, 49, 50 n.16, 51, 55, 72, 82, 146, 
159-60, 199, 227, 270
as co-producer 22, 47-48, 176, 193-94, 240, 

247, 257, 261
temporality 35, 61-62, 69-70, 109, 226; see also 

time
Tendenzwende 27
Thatcher, Margaret 18 n.20, 27, 85 n.17, 194
Third Way 25, 29, 217
Territory, The 58
Ticket of No Return 38, 131, 133, 135, 158-59, 

161-78, 184, 188-89
time 32, 62, 66, 69-70, 73, 83, 102, 136, 151, 235, 

270, 274; see also time-image
time-image 55-61, 64, 86-90, 96-98, 101, 104, 

110, 112, 125, 294
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Top Girl 179
Torka, Sanije 137, 148
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transnational 15, 30, 33, 35, 101, 103, 108, 115-16, 

186, 215, 270
cinema 39, 80-84, 93-94, 97, 120, 218, 239, 

240, 256-57
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ensembles 36, 86
production model 16, 34, 48, 58, 112-14, 

247, 287
see also business masculinity
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Turanskyj, Tatjana 38, 131, 136, 157-59, 161, 163, 

176, 178-89
Turkish Germans 243, 246, 248-59, 268-78, 
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Tykwer, Tom 36, 79, 80-83, 86, 89-90, 102-12, 

116, 123, 125

Üner, Idil 248, 255
Uhl, Nadja 130, 142
Uka, Walter 79, 145
Ulmer, Edgar G. 279
unif ication (of Germany) 22, 24, 28, 114, 123, 

147, 205, 210, 216, 227, 283
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Until the End of the World 59 n.43
Unveiled 39, 244, 248, 259-68, 273, 275, 282, 287
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Veronika Voss 270 n.42
Vertigo 279
violence 13, 68, 139, 171, 253, 262, 273-74

of capitalism 60, 229, 234
sexual 101, 138, 150, 187, 223-24, 271, 284-85

virtuality 56, 88, 109, 186
Visconti, Luchino 279
Volcker, Paul 18 n.20
Vostell, Wolf 166

Wachowski Sisters 81
war f ilm 81, 93-94, 99-101
Ward, Simon 144
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Weimar Republic 24, 36, 120, 131, 208, 279
weiße Band, Das see White Ribbon, The
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welfare reform 29-30, 150, 183, 195, 244-45
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Wenders, Wim 36, 43-45, 53, 55-64, 80, 102 

n.60, 112, 177
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Welz, Ilka 226, 234
whiteness 122, 224, 229, 243, 273-75, 278, 285
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Wolf, Konrad 37, 131, 135-49, 165
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Woltersdorff, Volker 148-49, 194-95, 201, 207, 
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women 244, 247
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158, 174, 179-80, 284
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132, 135

characters 38, 99, 112, 114, 133-35, 138, 162, 
166, 195

f ilmmakers 65,161, 167, 204-205, 239, 265
representation of 45, 63, 67, 70, 148, 163, 

168-72, 175, 232, 250, 257, 275
and work 64-74, 73, 134, 179, 187-88

women’s cinema 135, 142 n.30, 159-61
work 12-13, 45, 62, 64, 129, 131, 137, 140, 143, 

147-53, 174, 198, 201, 210, 252-53, 260-67, 
283-84, 291
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xenophobia 261, 263, 268
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Yella 11-17, 32, 279
Yeşilçay, Nurgül 269, 276
Yigit, Tamer 244, 255, 257

ZDF 176, 193, 257
Zemeckis, Robert 115
Zimmermann, Friedrich 43, 53-55, 84




