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Figure 1 Bai ornament in Ngril as documented by Augustin Kramer during the Hamburg South
Seas Expedition. (Kramer 1929b, double plate 26) Kramer’s dscription: “A depiction ‘of
the singer Goldegdl, who came from Nggeiangél to the south on the old kaberudg
[kaberruuch] boat with his baskets full of songs to help build the dock of Ngarekamais
(right), left Ngarekobasang".” (KETC 2017c, 41)



