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A note on the translations

In this book ‘sémiologie’ is translated as ‘semiology’ not ‘semiotics’ (this latter
term evokes the Anglo-American work of C.S. Peirce). In his interview with
André Gardies (see Chapter12), when asked ifhe prefers ‘sémiologie’ or ‘sémio-
tique’ (semiotics), Metz says: “I prefer sémiologie. Because ‘sémiologie’ means
Roland Barthes, Saussure, the European tradition, which does not separate
semiology from philosophy, from general culture, from the literary tradition.”

The reader will find enclosed in square brackets [ ] information added by the
translators, as well as the original French terms that have been translated.






