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A.B. Hegewald) 441

Plate 5.27 The Terina Basadi on Candragiri at Shravanabelgola was commissioned in 1117 CE by
a female donor and has an unusual balipīṭha, referred to as teru, meaning a temple
chariot (photo by Julia A.B. Hegewald) 443

Plate 5.28 The Hoysaḷa-period Śāsana Basadi on Candragiri at Shravanabelgola was named after
the prominent inscription panel (śāsana), found to the left of its entrance (photo by
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Plate 5.29 The Savati Gandhavāraṇa Basadi, gifted in 1123 CE by Hoysaḷa King Viṣṇuvardhana’s
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Plate 5.30 View towards the sanctum inside the early twelfth-century Antarāla Pārśvanātha
Basadi on Candragiri, which has tall lathe-turned pillars inside its navaraṅgamaṇḍapa
(photo by Julia A.B. Hegewald) 452

Plate 5.31 The twelfth-century trikūṭācala Odegal Basadi (left) and the Tyāgada Brahmadeva
Stambha (right) on Viṇdhyagiri. The pillar was supplied with an image and a pavilion
in the thirteenth century (photo by Julia A.B. Hegewald) 453

Plate 5.32 The Śāntīśvara Basadi at Jinanathapura has a highly ornate interior with an elaborate
ceiling panel (above), as well as exterior walls furnished with figural representations
in niches (below) (photo by Julia A.B. Hegewald) 458
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Plate 5.34 The late-Hoysaḷa Ādinātha Trikūṭa Basadi at Chikka Hanasoge was built on a much
larger plan but its lathe-turned pillars are shorter and the ceilings simpler than at
other sites of the period (photo by Julia A.B. Hegewald) 463

Plate 5.35 Outside and inside view of the Pañcakūṭa Basadi at Markuli, which has pierced stone
screens flanking the entrance to the vestibule and a deep and ornate lantern ceiling
(photo by Julia A.B. Hegewald) 464

Plate 5.36 The Pañca Basadi at Humcha, in the coastal region of western Karnataka, has sloping
tiled roofs. On the inside, Hoysaḷa door guardians protect the entrance to
antechamber and shrine (photo by Julia A.B. Hegewald) 467

Plate 5.37 The icons of most jinālayas in the village of Aihole were stolen and whilst the
lalāṭabimbas still indicate a former Jaina association of the temples, their altars are
frequently empty (photo by Julia A.B. Hegewald) 473

Plate 5.38 Spolia from destroyed Jaina basadis in the region, such as this roof element,
displaying a seated Jina, have been integrated into the fortification walls of the fort at
Belgaum (photo by Julia A.B. Hegewald) 474

Plate 5.39 Jaina objects, such as these footprints, pādukās, from Adargunchi village have been
re-used by Vīraśaivas, who have indicated their annexation by applying white lines of
ash and paint to them 476

Plate 5.40 Jaina statues were mutilated when basadis were appropriated by Vīraśaivas, as can be
seen in this image of Pārśvanātha (left) at the front of the temple at Hallur, which had
its face cut off (photo by Julia A.B. Hegewald) 477

Plate 5.41 The seated icon of the Jina inside the upper sanctum of the Meguḍi Temple at Aihole
has been beheaded and only the halo of the sculpture remains in place (photo by Julia
A.B. Hegewald) 479

Plate 5.42 At the Pañcakūṭa Basadi at Kambadhalli, a group of decapitated and damaged statues
of Jinas, door guardians and temple elephants from the Gaṅgā and the Hoysaḷa
periods are on display (photo by Julia A.B. Hegewald) 480

Plate 5.43 One exterior niche of the Anantanātha Basadi at Lakshmeshvar exhibits the
amputated head of a Jina icon (photo by Julia A.B. Hegewald) 481

Plate 5.44 Only rarely have mutilated statues been restored as here at the bequest of the local
Bhaṭṭāraka at the Pañcakūṭa Basadi at Kambadhalli. The replaced elements are clearly
identifiable (photo by Julia A.B. Hegewald) 483

Plate 5.45 The complete shrine section of the Cikka Basadi at Belgaum has been demolished.
The debris has been removed and what remains of the jinālaya has been sealed off
with a door (photo by Julia A.B. Hegewald) 485
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Plate 5.46 The statues of the sixteenth-century Ādinātha Basadi at Shrirangapatna have all come
from destroyed Jaina temples in the area, as have these twenty-four Jinas, which stem
from Kalastavari (photo by Julia A.B. Hegewald) 487

Plate 5.47 These freshly unearthed Jaina icons found in the fields of a village close to
Shravanabelgola were immediately marked by the local Vīraśaiva community to signal
their takeover (photo by Julia A.B. Hegewald) 489

Plate 5.48 In the Mysore City Basadi, ancient door frames, displaying Hoysaḷa-style dvārapālas,
have been integrated into a largely modern Jaina temple structure (photo by Julia
A.B. Hegewald) 492

Plate 5.49 At Bankapur, the former Jaina basadi has been converted into a mosque. The Jina
images have been chiselled out of the exterior niches (above) and the large open hall
is used as a prayer hall (below) (photo by Julia A.B. Hegewald) 495

Plate 5.50 The Gavisiddheśvara Maṭha at Koppala, once an important Jaina sacred site with a tall
rock image of Bāhubali, has been converted to Vīraśaiva usage (photo by Julia
A.B. Hegewald) 497

Plate 5.51 At Lakshmeshvar, a former jinālaya, now known as the Mantin Maṭh, is used by
Vīraśaivas who have extracted a Jaina lintel and thrown it onto the ground. This and
the liṅga above the temple signal its conversion (photo by Julia A.B. Hegewald) 498

Plate 5.52 The Jaina imagery adorning the lintels leading to the sanctums of the former basadis
at Hangal (above) and Annigeri (below) has been crudely removed, indicating their
conversion (photo by Julia A.B. Hegewald) 501

Plate 5.53 It appears that in the Kamala Basadi at Belgaum, the new users of this former Jaina
temple inserted a panel into the lintel close to the shrine which depicts dancing Śiva
(Śiva Naṭarāja) (photo by Julia A.B. Hegewald) 504

Plate 5.54 In the twelfth-century Nāganātha Temple at Lakkundi, a former jinālaya, the new
owners have made use of the snake backplate of the altar, which also fits with the
newly positioned liṅga (photo by Julia A.B. Hegewald) 506

Plate 5.55 The former Jina in the temple at Adargunchi has been re-used by the Vīraśaivas, who
have marked the icon with parallel white lines and garlanded it, making it unfit for
future Jaina veneration (photo by Julia A.B. Hegewald) 509

Plate 5.56 At Kagvad, the Vīraśaivas have provided a former Jaina yakṣa and a kṣetrapāla with
metal spikes, reminiscent of Śiva’s trident, and worship them inside the former basadi
(photo by Julia A.B. Hegewald) 510

Plate 5.57 The Gaṇagitti Temple at Kamalapuram near Hampi illustrates Jaina building continuity
in the royal centre of Vijayanagara during the late fourteenth century (photo by Julia
A.B. Hegewald) 515

Plate 5.58 Kanakagiri is a good example of a sacred centre in which an unbroken development
of Jaina architectural activities can be observed, with many shrines dating from the
period from the fourteenth to the sixteenth century (photo by Julia
A.B. Hegewald) 518

Plate 5.59 The fifteenth-century Candranātha Basadi at Mudabidri (above) and the sixteenth-
century Caturmukha Basadi at Karkal (below) are typical examples of continuity in the
provincial region of coastal Karnataka (photo by Julia A.B. Hegewald) 522

Plate 5.60 Many contemporary Śvetāmbara Jaina temples, such as the Ādinātha and the Nākoḍā
Pārśvanātha Temples, have been built at Devanhalli, close to Bangalore, in recent
years (photo by Julia A.B. Hegewald) 525
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