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          In 1834, two years before the French state lottery was abolished, an author named Es. Blake published a short text painting a picture of how this institution had affected contemporary Paris:
 
          
            Go to the capital’s populous neighbourhoods, place yourself next to a lottery office, the day before the Paris drawing […]. Watch all the commères [female busybodies] tell each other their dreams and gravely discuss the probabilities. This or that number is a hundred-and-fifty drawings old, it must well decide to come out; they have consulted the fortune teller or leafed through the explanation of dreams […]. They finally make up their mind, when their turn is up, for there is a queue; they approach the fortunate office, come out with their ticket, and, trying to hide the joy created by hope, they return home, promising well that, the next day, all this old furniture, this filthy abode will be abandoned for ever.1

          
 
          This literary tableau depicts several elements that had been central to the cultural perception of the state lottery, from its establishment in 1776 until the abolition of 1836. The text introduces the reader to a typical player figure, the female “busybody”, for whom playing the lottery is a social activity, and to the typical environment where this takes place, in and around a Parisian lottery office. Blake also depicts a particular form of superstition attached to the lottery: the belief in the possibility of predicting the winning numbers. This magical thinking appears as a combination of ancient practices – divination and dream interpretation – and the mathematical notion of probability, testifying to what John Eglin has described as a “mystique of probability” characteristic of this period.2 Finally, and perhaps most importantly, the text depicts the lottery as providing the players with pleasurable hope, which nourishes the imagination, as they picture what to do with the big win.
 
          This imaginative work is what the literary scholar Jesse Molesworth has referred to as “the lottery fantasy”,3 the impulse of lottery players to imagine a “specific change in circumstance”, picturing themselves as in a “plot” in which they are the lucky winners.4 This “fantasy” points to a striking continuity in the cultural perception of lotteries. Almost a hundred years after Blake’s text, the same imaginative mechanism is described by an anonymous advocate of lottery playing as a form of “fiction”:
 
          
            To purchase a ticket in a lottery, indeed, is to buy a kind of fiction in which oneself is the hero. It is to see oneself, in one’s mind’s eye, happy and rich, free from all the cares and anxieties involved in earning a living, able to buy a cottage in the country, to take as long a holiday as one wishes.5

          
 
          Both Blake and the anonymous writer point to what is arguably the lottery’s most powerful allure, namely the possibility for players to daydream, to imagine a better future or the fulfilment of a particular desire. This allure remains a key factor for contemporary lottery schemes, if we are to believe Jonathan D. Cohen’s recent study of US state lotteries:
 
          
            For many players, the fantasy is the point. Gamblers buy tickets for a chance to dream, the opportunity, for a few days or a few moments to imagine what it would be like to hit the jackpot and spend their newfound riches. Tucked inside this fantasy, though, is an understanding that it might just come true, that every ticket provides a small though very real chance of winning.6

          
 
          Not only is dreaming of wealth what motivates players to venture in the lottery. Being allowed to fantasise might itself also be a central part of the motivation. Endowed with its own value, the lottery fantasy is, nonetheless, inextricably linked to the monetary stakes. For even though it is possible to fantasise about winning the lottery without having played, actually placing a bet and obtaining a real, if minuscule, chance of winning, affects the imagination, as any lottery player will tell you.
 
          Looking more closely at the notion of fantasy, we can distinguish between the lottery fantasy and lottery fantasies: the first is a sort of cultural trope, the idea of sudden, effortless, and potentially life-transforming wealth; the second term refers to the specific dreams of individual players, engendered by the first trope. The conditional sentence “If I won the lottery, I would…” is the basic structure of such fantasies.7 Furthermore, since the chances of winning the big prize are remarkably small, the lottery fantasy also depends on the idea that “it could happen to you”, regardless of these poor odds. This idea is a long-lived trope in the representation of lotteries, appearing, for instance, in the title of Andrew Bergman’s 1994 romantic comedy, It Could Happen to You, starring Bridget Fonda and Nicolas Cage.8 In a cautionary tale from 1796, entitled “The Wonderful Advantages of Adventuring in the Lottery”, the English moralist writer Hannah More sets out to expose the mechanisms and dire consequences of the lottery’s lure.9 It tells the story of the servant John Brown, who falls prey to this lure and enters a slippery slope of compulsive lottery playing that eventually leads to murder and execution. Brown’s tragic descent begins with the lottery fantasy, mediated by a hand-bill advertisement:
 
          
            Casting his eye over the advertisement, the thought struck him that he would try his fortune. ‘Why may not I get a prize as well as another?’ said he to himself; ‘and if I get the twenty thousand pound prize, or even one of the ten thousands, I shall be as great a man as my master?’ It was a woeful moment for poor John, when this imagination fastened on his mind.10

          
 
          Here, the idea that “it could happen to you” and the conditional sentence (“If I win…”) come together to form an “imagination” that inspires Brown to buy a ticket. The player’s individual fantasy is not extensively developed here, but the text points to his desire for upward social mobility, a common feature of many lottery fantasies, as they are represented in satirical portrayals of lower-class lottery players.
 
          As More’s story demonstrates, the lottery was presented by critics as possessing a powerful “imagination” with devastating effects on the social fabric of late eighteenth-century Britain. An extensive transatlantic circulation of More’s text,11 as well as several translations and adaptations into French,12 further reveal that this was not a purely British concern. A few years prior, at the dawn of the French revolution, the bishop and future statesman Talleyrand had argued for the abolition of the French state lottery precisely by denouncing its corruptive nature and nefarious social consequences. Like More, he explains the lottery’s allure by its evocative, imaginary power: the French people are being “intoxicated by the fanciful hope of the Quine [the biggest prize in the state lottery, with very poor odds], which enthuses the minds to the point of insanity”.13 Such is the power of lottery fantasising, Talleyrand’s hyperbolic argument goes, that it threatens to deprive players of their mental faculties. And where More’s character commits murder, Talleyrand claims that the French lottery craze had led to an increase in suicides, a commonplace among critics and moralists.14
 
          All the examples quoted above point to important common features in the perception of lotteries, spanning three centuries. Firstly, lotteries were seen as inextricably linked with the imagination. Regardless of whether this connection was considered as dangerously seductive or as an innocent pastime, fantasising was considered a main interest of the game. Secondly, lotteries have for a long time been subject to debate, concerning their moral, political, and financial legitimacy. Thirdly, the cultural representation of lotteries takes on diverse forms of expression, within different literary genres, in advertisements, political pamphlets, and the periodical press, as well as in scholarly studies.
 
          Behind this continuity lie, however, important historical, cultural, and even generic differences. Blake’s literary narrative has, for instance, different functions not only compared with Talleyrand’s pamphlet, the anonymous letter to the New Statesman, or Cohen’s scholarly study, but also with More’s cautionary tale, where the literary form serves primarily as a rhetorical device intended to keep readers on the straight and narrow path. Furthermore, the texts are embedded in very different social, economic, and cultural contexts: late eighteenth-century France and England, the French July Monarchy, interwar Britain, twenty-first-century USA. And although the fantasy of sudden, effortless wealth often remained much the same, the singular fantasies of the historical players are likely to have varied, with historical contingencies conditioning both what it is possible to dream about and the social and economic situations players are dreaming from.15
 
          In fact, the texts also refer to distinctly different games, from the “simple” drawing of lots, precursors to modern-day raffles, to the more complex Genoese-originated lotto, similar to, but not to be confused with, modern lottos (see below, section 2, “Lottery schemes explained”). The different lottery forms may have affected people’s imaginations differently, determined by two factors in particular: whether the ticket price was low enough to include a broad sociological range of players, and the nature (including the size) of the prizes. As the contributors to this volume show, different concerns were attached to the various lottery forms, with the Genoese lotto being perceived as particularly dangerous.
 
          The examples quoted above are part of a much longer and complex history of lotteries that goes back at least to the medieval period. This history has received increasing scholarly attention over recent decades, primarily from historians,16 with some key contributions from literary scholars and art historians.17 Much remains to be written, however, on lotteries and the cultural imagination. The aim of the current volume is to examine the ways in which lotteries were imagined in early modern and long eighteenth-century (western) Europe. The main emphasis is placed on the latter period, which the late Manfred Zollinger has called “the golden age of lotteries”.18 Lottery schemes flourished across Europe during the eighteenth century, and with them, the representation of lotteries in literature and art also burgeoned. This volume examines how lotteries were represented and discussed, through a series of interconnected case studies from the German-speaking areas, Britain, the Low Countries, Denmark-Norway, France, Italy, and Spain. The different chapters bring into dialogue a wide range of materials: lottery tickets and advertisements, pamphlets and periodicals, visual art, popular songs, poetry, prose fiction and plays, political, moral, and judicial treatises. This material suggests how early modern and long eighteenth-century lotteries were perceived as inviting fantasies, dreams, and daydreams; as engendering folly, superstition, and compulsive playing; as leading to social misery, bankruptcy, and suicide; as betraying questions of risk, trust, and fairness; and as being deeply embedded in the political and financial development of an emerging modernity. Before coming to these issues, however, we need to look more closely at the history and nature of the different lottery forms.
 
          
            1 A brief history of European lotteries

            What is a lottery? The answer is more complicated than one might expect. The English term “lottery” and its European-language equivalents – lotinghen/lotherij/lotherie (Dutch), loterie (French), Lotterie (German), lotto (Italian), lotería (Spanish), lotteri (Danish) – refer to a variety of schemes and practices, which is further complicated by the use of other, partly overlapping terms – ventura, blanque, Glückshafen, Glückstopf, rifa, raffle. What these terms have in common is the randomised selection (in principle) of lots or numbers, resulting in the distribution of a prize, either monetary or as an object. Following Ulrich Schädler and Manfred Zollinger’s definition, the lottery is a game combining a randomised drawing with the placing of a bet on the outcome, regulated by a contract between the player and the organiser which “stipulates the payment of a specific amount of money or the remittance of a particular object” should the player’s number or ticket be drawn.19

            While the drawing of lots as a religious or political ritual has roots stretching back to Antiquity, the lottery, understood as a monetarily incentivised game, seems to have originated only in the late medieval period. The political practice of assigning public offices by the drawing of lots was, nonetheless, closely linked to the emergence of lotteries, which developed as subsidiary events to such drawings. In Genoa, a series of annual lotteries, called Floreni sortium, were organised between 1374 and 1468, as “public lotteries coupled with draws for public office”.20 In the same period – possibly through the influence of Genoese merchants – lotteries developed in Flanders, with Bruges as the main centre, where the first documented lottery was drawn in 1441.21 Lotteries further spread to the German-speaking regions and the northern Low Countries,22 and, throughout the fifteenth and sixteenth centuries, developed in other Italian cities and city-states.23

            Owing to extensive connections between Italy and France in the sixteenth century, the Italian Wars (1494 – 1559), and the marriage of Catherine de’ Medici with Henry II in 1533, lotteries were introduced in the French realm.24 Francis I authorised the first royally sanctioned lottery in 1539.25 The first French lotteries were called blanques, from the Italian bianca, pointing to the white prize-less tickets, blanks, as opposed to the tickets indicating that the holder has won a prize, written in ink. In the following, we will refer to this form as a blanks and prizes lottery. Regarding Britain, English merchants are thought to have brought the passion for lotteries from mainland Europe in the sixteenth century, probably from the Low Countries. Elizabeth I authorised the first official lottery drawn in London in 1566.26 Numerous lottery schemes appeared in France and England over the seventeenth century, including a blanque royale organised in 1660 for the celebration of Louis XIV’s marriage to Maria Theresa of Spain.27 An Act of Parliament established the first state lottery proper in England in 1694, inaugurating the eighteenth-century age of state-sanctioned lotteries.28

            Like the seventeenth-century French lotteries, English state lotteries included both blanks and prize tickets, and did so until the final draw in 1826, the key difference between schemes being the investment offered by early “blank” bonds.29 A particular strand of lottery schemes of the late seventeenth and early eighteenth centuries were not “hit-or-miss” games, where the player either won or lost, but annuity schemes, also referred to as lottery-loans, guaranteeing a certain return on investment. Lotteries of this kind existed in several countries and regions, notably in England, France, the Low Countries, and in the German-speaking area.30 In England, most state lotteries between 1694 and 1768 incorporated investment opportunities into the scheme.31 These lotteries were, in effect, loans to the government, which repaid the loan in instalments (annuities) over a fixed period. Depending on the scheme, the investment was repaid with or without an added return in the form of interest. Modern readers might be puzzled by the ascription of the term lottery to describe these arrangements, which looked more like investment opportunities than games of chance. The most popular variants offered significant chance bonuses for lucky ticket holders, thus justifying the designation as a lottery. However, although participants did not risk losing their stakes entirely, the annuities carried the risk of capital depreciation, which, according to Ewen, made them speculative enterprises with a small probability of any real financial gain.32

            By the late seventeenth century, another scheme had seen the light of day, namely the Klassenlotterie, or class lottery, often referred to in the period as the “Dutch lottery”. A blanks and prizes game based on a system of tiers, or classes, this scheme entailed dividing the single lottery into successive drawings, with increasing ticket prices and potential prizes (see more in the following section). An important institution, the Dutch Generaliteitsloterij, established in 1726, became one of the largest class lotteries of the eighteenth and nineteenth centuries. Class lotteries were particularly popular in central Europe.33

            Arguably the most successful lottery form of the eighteenth century was the so-called lotto di Genova, the Genoese numbered lottery, a distinctly different game from the blanks and prizes lotteries. Once more, as the name implies, the place of innovation was Genoa, where this new lottery form emerged at the end of the sixteenth and beginning of the seventeenth century.34 The historiography of the Genoese lotto has been fraught with inaccuracies and myths, many stemming from numerous eighteenth- and early nineteenth-century accounts that increased with the European spread of the game.35 What we do know is that a practice began in the 1570s of electing every six months five new members to the two Genoese collegi. The election took the form of a drawing in which the names of the electable citizens were put in an urn, called the Seminario, and from which the “innocent hand” of a child drew five names. From this practice, a subsidiary game developed, which consisted of placing bets on the drawing, a game that was to be called il gioco del Seminario.36 Eventually, the game was detached from the political event when, in the terms of Stephen M. Stigler, “at some point an entrepreneur realized that one could hold the lottery without having the election”.37 The game was officially prohibited and continued to develop more or less clandestinely until it was authorised in the 1640s.38

            What came to be known as the lotto di Genova spread to other parts of the Italian peninsula throughout the seventeenth and eighteenth centuries, in Naples, Rome, Milan, and Venice.39 By the mid-eighteenth century, this lotto had moved across the Italian borders, to Munich (1734), Vienna (1751), and Paris (1757).40 In the latter half of the century, it continued its way across Europe, reaching Brussels (1759 – 1760), Spain (1763), other German states and Poland (1760s and 1770s), and Scandinavia (early 1770s).41 

            Despite this European lottomania, the Genoese lottery did not completely displace other lottery schemes. Instead, various lottery types coexisted in the eighteenth century, even within singular countries or regions. Blanks and prizes lotteries ran alongside the French lotto for several decades, although a de facto monopoly was established in 1776 by the creation of the Loterie Royale de France. Competition between the lotto and other lottery forms, notably variants of the class lottery, also developed in the Low Countries, the German-speaking regions, and Scandinavia.42 An exception is Britain, where the lotto was never introduced, despite attempts by the lotto entrepreneur Giovanni Calzabigi (and possibly also Giacomo Casanova).43

            Regardless of the forms adopted in the various countries and regions, eighteenth-century lotteries tended towards centralisation and the establishment of royal and/or state-sanctioned lotteries, as the lottery developed further as a “f‍i‍s‍cal” instrument, filling the coffers of states and princes.44 Some lotteries were privately operated, and while many were policed and prohibited by the governing authorities, others enjoyed protection through a state monopoly. These state-s‍a‍n‍c‍tioned lotteries existed in a grey area between private and official. The trend in the eighteenth century, however, was for private initiatives to be either banned or abandoned by European governments, who sought to channel income into state coffers.45 An important element in this development remained the international and regional competition between different lotteries, which legitimised the establishment and/or preservation of state lotteries.46

          
          
            2 Lottery schemes explained

            Almost all the lotteries examined in this volume – and all eighteenth-century lottery schemes – were modelled according to one of the two following structures: the blanks and prizes lottery or the lotto. In the former, a finite number of pre-numbered tickets (say, 10,000), were placed in one wheel. During the draw, each ticket was matched with either a prize or a blank, which was placed in another wheel. This system required most of the tickets to be sold before the drawing could take place.47 Owing to the large number of tickets, however, the sale and drawing could take days, weeks, months, and even years to complete.48 Most eighteenth-century blanks and prizes lotteries were based on this essential structure of two wheels and the matching of blanks or prizes with pre-numbered tickets. This system decided the winners, regardless of whether prizes came in the form of ready cash, annuities, commodities or properties, and whether the lottery was run by private entrepreneurs or the state.49

            Aside from this fundamental structural similarity, blanks and prizes lotteries varied greatly. The number of tickets could vary, as could the ratio of prizes to blanks, and bonuses could be attached to the drawing of the first and last ticket as well as to buying the highest amount of tickets. Organisers often published detailed lottery plans ahead of the draw to inform the public of the specific terms of each lottery. More fundamentally, lotteries organised according to this two-wheel model could be operated as stand-alone events, or they could be arranged within a series of drawings known as “classes”.

            Class lotteries usually comprised four to six classes, with increasingly large prizes. To win a prize in the last and most lucrative class, players were required to purchase a ticket for the first one and then to renew it for each class. After the final class, it was possible to renew the ticket for the next lottery, which meant that tickets might stay within the same family for years.50 This not only encouraged people to keep playing “their” numbers, but also functioned as an entry barrier, given that tickets were finite. Price was another barrier. In the Dano-N‍o‍r‍wegian case, a class lottery ticket cost ten rixdollars when the lottery was established in 1753 (this seems to have risen to twelve rixdollars in 1771), while a ticket in the Dano-Norwegian lotto could cost as little as eight skillings, depending on the size of the bet.51 There were ninety skillings in a rixdollar, which meant that for each class lottery ticket, you could purchase 120 lotto tickets.

            The class lottery became the most popular blanks and prizes lottery in central Europe over the course of the eighteenth century, even though single-draw lotteries offered more flexibility and adaptability to public demand. While promoters of single-draw lotteries could respond to market shifts immediately after the draw, operators of a class lottery had to keep to the announced number of classes and to the other details of the publicised plan, before making eventual changes.52 Despite this seeming disadvantage, the class lottery became extremely popular and would come to suppress the single-draw lotteries. This was due to a particular competitive edge, namely its ability to inspire rising expectations among consumers. The “expected value” of a class lottery ticket was perceived to increase with each drawing, and this presumably caused players to renew their ticket instead of trying their luck in a competing neighbouring single-draw lottery. In areas with less competition, however, promoters had less incentive to operate a class lottery. There, it made sense to opt for the more easily adaptable single-draw lottery.53

            Operators of blanks and prizes lotteries could depend on various mechanisms to avoid great losses. The size of prizes was set in advance, and the information was publicly available.54 Provided enough tickets were sold, the money from the sales covered administrative costs and produced a profit margin, while the remaining sum was allocated for the prizes. Via a plan typically published ahead of the drawing, everyone had access to the details of the scheme, including the proportion of winning tickets to blanks. Because the prizes were based on money from ticket sales, and because the operator knew the number of winning tickets beforehand, they did not take on risk on the same level as the operators of lotto, which was an odds game.

            There were nevertheless risks involved. In terms of sales, blanks and prizes lotteries could be sluggish affairs and public demand fluctuated. Operators were not always able to sell all the tickets in time and were then faced with the dilemma of whether to continue with the drawing despite not having sold all the tickets, or whether to postpone the draw date until sales were high enough to cover prizes. The latter option could seriously damage their reputation and competitive standing, but the former meant that they risked meeting with a loss, if prizes were matched with sold rather than unsold tickets during the draw.55

            When it comes to how the other dominant form of the eighteenth century, the lotto di Genova, was structured, there were also variations between different ventures, notably regarding how many numbers were drawn. The most common form was five numbers drawn from ninety, but one German lotto drew, for instance, six numbers from one hundred, and another six from ninety.56 There were also variations in the payout rates for bets, which could change over time within the same lotto venture. But overall, most of the European lotto ventures were structurally very homogenous, and certainly not as varied as the group of lotteries organised with blanks and prizes. Players could bet on one or more numbers between one and ninety, of which five were selected in the public drawing. Moreover, there were several different betting choices (varying between the different ventures): the estratto semplice (Fr. extrait, one number); estratto determinato (Fr. extrait déterminé, also one number, but specifying in which order the number would appear among the five numbers drawn); ambo (Fr. ambe, two numbers); ambo determinato (Fr. ambe déterminé, two numbers in specified order); terno (Fr. terne, three), quaterno (Fr. quaterne, four); and, in France and some German states, the cinquina (Fr. quine, five).57

            In the lotto, players thus had several choices to make. They could bet on only one number, or they could bet on several. However, it was not sufficient simply to list your chosen numbers on the ticket. Players were required to specify what combination they were betting on, and they had to pay for each bet placed. Let us imagine, for instance, that a player had chosen the numbers 8, 21, and 56 – all three of which were drawn, alongside two other numbers. At first sight, it might appear as though the player has won a bet on a terno, which in many European lottos yielded a reward of somewhere between 5,200 and 5,400 times your stake.58 However, this would only be the case if the player had specified that they were betting on a terno composed of 8, 21, and 56. If the player had, for instance, placed bets on three simple extracts, they only received their stake times fifteen for each extract. Depending on the size of the stakes, this could certainly yield a significant reward, but it would be nowhere close to what they could have won if they had placed a bet on the terno, something that lotto advertisers made sure to point out. The lotto allowed for great freedom for players to tailor their bets, and to combine many different options. Since players were required to pay for every bet placed, however, this could become a costly enterprise, which explains the critique of the lotto as a slippery slope into ruin and misery.

            The Genoese lotto differed not only from other lotteries of the same period, but also from present-day lotto.59 In modern versions, the proportion of numbers drawn to the total numbers available is very different from the classical lotto’s five to ninety: a common European version is for six numbers to be chosen from forty-nine.60 In Scandinavia, for instance, players choose seven numbers from thirty-four (Norway), thirty-five (Sweden), or thirty-six (Denmark). The Genoese lotto’s intricate system of combinations and betting options is not utilised here; instead, present-day players bet on a string of numbers (six or seven in the examples above) and receive a prize if some or all the numbers coincide with the numbers drawn. The big prize is given to any player who has bet on all the correct numbers.

            Another and more fundamental difference between classical and modern lotto is connected to the risk carried by organisers. The modern system is based on the so-called “pari-mutuel” or “totalisator” principle, where the prize fund consists of the money staked or “pooled” by players and divided among potential winners.61 As such, the organisers of modern lotto carry far less risk than those operating eighteenth-century lottos. In the classical lotto, on the other hand, all successful bettors received their reward based on a system of predetermined payoffs.62 Therefore, there could in theory be many simultaneous winners of huge sums and the promoters depended on a large capital fund to secure liquidity. Various mechanisms were put in place to reduce the risk of “breaking the bank”, most notably the implementation of an office known as the castelletto, responsible for balancing the portfolio of bets by closing overcharged numbers.63 Operating a lotto still entailed great risk, but in this risk resided perhaps also much of the game’s allure, as “large payoffs helped build the lottery’s reputation”64 and allowed players to fantasise about exuberant returns on their wagers.

          
          
            3 Lotteries and the cultural imagination

            It may come as a surprise that the eighteenth century, a period associated with the fostering of rationality and scientific progress, was also a golden age of lotteries. It is less surprising when considering that the development of state-sanctioned lotteries was connected to major scientific developments, notably in the domain of probability theory, which accompanied the spread of the Genoese lotto in the second half of the century, helping to address the question of risk.65 Furthermore, the emergence of lotteries as instruments of public credit and fiscality was entangled with the development of other financial and economic devices, such as insurance, tontines, annuities, and state bonds, all of which contributed to the emergence of a modern credit economy.66 When considering, finally, that the long eighteenth century has been termed “the gambling century”, the major developments in lottery history over the course of the century make more sense.67 On the other hand, this development did not take place without considerable debate in the public sphere, with lotteries being considered by critics – including proponents of Enlightenment ideology – as an irrational, immoral, and even dangerous pastime.68

            Talleyrand’s political pamphlet and Hannah More’ cautionary tale, referenced above, were contributions to this debate, itself part of a longer, transnational history of moral, social, and political discourse on lotteries. There is continuity to this history, notably with regard to the perception of lottery playing as an unproductive activity and a threat against morality and social order.69 Jeroen Puttevils’s chapter on the lottery discourse of the long sixteenth-century Low Countries shows that, although lotteries are usually represented favourably in government documents of the period, many of the arguments dominating later debates began to take shape in this period.70

            As Puttevils also points out, however, the sixteenth-century criticism was primarily targeted against private and unlicensed lotteries, with governments working to free licenced lotteries from moral objections. The critique of state-s‍a‍n‍c‍tioned lotteries is perhaps one of the most predominant features of the Enlightenment period, together with the decreasing importance of religious arguments. With the centralisation and monopolisation of lottery institutions and the use and/or perception of lotteries as fiscal instruments, came an increasing political critique. According to Manfred Zollinger, the “fiscalism” of eighteenth-c‍e‍n‍t‍ury lotteries provoked responses from Enlightenment proponents and the “liberal” and politically conscient bourgeoisie, who targeted the state lottery institutions as part of their overall, alternative vision of the State, the responsibility of sovereigns, and the economic, social, and moral order.71 In other words, lotteries were increasingly perceived as a problem in the relationship between the state and its citizens, or the sovereign and his/her subjects.

            Certainly, the idea that the lottery functions as, or resembles, a fiscal device largely predates this development. The trope of the lottery as a tax on stupidity or credulity, alternatively as a tax on the poor – one that still prevails in the present-day collective consciousness72 – can be traced back to the mid-sixteenth century, and the British economist and jurist William Petty, for whom the lottery was “a Tax upon unfortunate self-conceited fools”.73 Regardless, the fiscal trope seems to have accrued importance with the spread of state lotteries, including among those who defended the lottery institutions: the French finance minister Jacques Necker perceived the lottery as a tax “to which one submits voluntarily”,74 while William Pitt the younger, then Exchequer, stated that it was to be considered “a tax upon gambling”.75 As James Raven suggests, the development of state lotteries as fiscal devices in the eighteenth century are revelatory of the growth of state power.76

            However, the ways in which the lottery institution was perceived to interfere in the relationship between state and citizens could take very different forms in the various European contexts. In his chapter, Michael Scham examines how the Spanish lottery, established by Charles III in 1763, was projected and presented as part of a larger Enlightenment project.77 By contrast, Catherine II allegedly dismissed the lottery on the grounds that it would negatively affect the relationship with her subjects, and because she wished not to have her name associated with the wheel of fortune.78 The Russian empress’s fear seems to have come true in the case of Louis XVI of France: as Robert D. Kruckeberg has argued, the Loterie Royale de France contributed to undermining the status of the French monarchy by leading its citizens to perceive the king as a “predatory merchant”.79 With the establishment of the French royal lottery in 1776, the critique went, the sovereign was now the organiser of a game that duped his own subjects.

            In other words, the lottery was perceived not only as a social and moral, but also a political issue. In the key year of 1776, the philosopher and encyclopaedist d’ Holbach reflected on the problem that European state lotteries posed to the relationship between the state and its citizens, considering them “continuous traps” set by governments for the “greed of their subjects” and as constituting a “tax” on “voluntary dupes”, and he deplored how they primarily affected the “simple minded” and the poor. D’ Holbach shows a particular concern for the fundamental iniquity of the lotto, largely in favour of the state at the cost of private individuals.80

            Certainly, this was also the case with the blanks and prizes lotteries, as illustrated by Adam Smith in his Wealth of Nations. The Scottish philosopher points out that a lottery can never be completely fair, as no organiser would take the risk without the promise of gain.81 But the issue of fairness was even more prominent in the case of the lotto, where the disproportion between odds and payout rates – i. e. between the likelihood of a bet succeeding and the reward offered – was overwhelming and the advantage greatly skewed in favour of the “bank”. The topic of iniquity was recurrent in the anti-lotto discourse. Another Enlightenment philosopher, Jean-Baptiste-René Robinet, compared the French royal lottery to a father organising a banking game with his children.82

            As already mentioned, the lotto scheme also entailed a greater degree of risk from the side of the organisers, due to its particular prize system. Indeed, the organisers could justify the disproportion between odds and payout rates by pointing to this risk. Their decision to assume risk was facilitated not only by safety mechanisms such as the castelletto, but also by developments within probability theory – specifically the law of large numbers – which made it possible to predict the odds as always over time being in favour of the “bank”. As Eglin points out, however, gambling operators were often reluctant to trust this advantage, “rel‍[ying] instead on the psychological lure of the larger payoffs that accompanied betting options with larger odds”.83 Furthermore, critics argued that the players were unable to fully understand the odds, grossly overestimating their chances of winning.84 As Johanne Slettvoll Kristiansen’s chapter demonstrates, the questions of the public understanding (or the lack thereof) of probability and of the discrepancy between odds and payout rates were key aspects of the public controversy following the introduction of lotto in Denmark-Norway.85

            In addition, it was reported that players acted with false convictions spurred by various superstitious beliefs and magical thinking, encouraged by almanacs and manuals proposing different divinatory methods for predicting the winning numbers.86 In a period where science and pseudoscience often went hand in hand,87 there was a market for selling works that combined dream interpretation with pseudo-cabalistic calculus, wrapped in a mix of occult and pseudoscientific rhetoric. In Es. Blake’s 1834 narrative “La Loterie royale”, players are presented as “tell‍[ing] each other their dreams and gravely discuss‍[ing] the probabilities”.88 This might indicate how the notion of “probabilities” had become a household topic, even though that did not mean that people necessarily understood the subtleties of probability calculus. More importantly, it illustrates how, in the terms of Francesco Colzi, the practice of lottery playing was “composed by an inseparable unity of economic calculus and irrationality, in a union between behaviours dictated by reason and others inspired by dreams and superstition”.89 Not restricted to the eighteenth and nineteenth centuries, this aspect seems still to characterise present-day lottery playing.90

            Trust and fairness were other key issues in the development of state lotteries, as examined by both James Raven and Tilman Haug.91 A lottery’s success and profitability depended largely on the public’s trust in the equity of operations: no lottery could function if foul play was suspected.92 Therefore, an elaborate system was built around this need to secure public trust, most conspicuously perhaps in the elaborate ceremony surrounding the public drawings. To signal the fairness and impartiality of the drawings, blind-folded orphans typically selected the winning numbers or tickets, and these were subsequently announced to the public. High-ranking officials oversaw operations and made sure that everything transpired according to protocol. As Tilman Haug notes, lottery drawings were also subject to representation from operators seeking to emphasise the transparency and visibility of the procedure.93

            Operators were obliged to uphold certain guarantees vis-à-vis players in order not to undermine public confidence; indeed, the lottery is often referred to as a contract between the operator and the player, by both contemporary commentators and later historians.94 One commentator noted that the Danish lotto plan of 1771 could be viewed as “nothing other than a contract with the playing public”, and that the operators were “obligated to uphold all of its stipulations”.95 The author wrote in response to alterations made to the plan, which favoured the operator at the expense of the playing public. The sudden and unilateral change of terms was considered a breach of contract, resulting in a public outcry and diminished trust. The English state lottery experienced a comparable weakening of public trust, following a radical structural change in 1769. In his chapter, James Raven examines how trust declined when the low-risk annuity lotteries were abandoned in favour of considerably more risk-intense “hit or miss” lotteries.96

            Debates on lotteries were not isolated events, but often belonged to broader social discussions, including more general debates on gambling.97 Many critics discussed lotteries together with other games of chance, such as the French former gambler turned moralist, Jean Dusaulx, who included the state lotto in his two-v‍o‍l‍ume diatribe on gambling, De la Passion du jeu (1779).98 Many of the central arguments against lotteries were common for all forms of gambling, perceived as leading to moral corruption and dire social consequences. What set apart the critique of lotteries was, in the case of state-sanctioned schemes, the denunciation of the hypocrisy of governments who officially prohibited (but often tolerated) gambling,99 while allowing and organising lotteries. In return, official justifications for state lotteries posited that they contributed to charitable causes, tempered excessive gambling, and improved social order.100 

            Another specificity of the lottery, and the lotto in particular, was its appeal to all social classes, with an entry cost often low enough to attract lower strands of society. Although entry barriers were put in place to reduce access for the very poor, the moral critique of the lottery presented it as a particularly dangerous game for precisely this group. Lotteries allegedly lured the poor into placing their last pennies on the illusory dream of sudden wealth, one which they were, furthermore, unequipped to handle, and which, in some cases, posed a threat to the established social hierarchies.101 The satirical representation of players nourishing fantasies of upward social mobility and aspiring above their station is a recurring topic in eighteenth- and early nineteenth-century lottery literature. Such fantasies were also transmitted in more positive forms in advertisements, as is examined in cases from the German states and England, by Tilman Haug and Natalie Devin Hoage respectively.102 This in turn warranted responses from critics who argued that the various forms of lottery advertisements, including the publication of the winning numbers in the periodical press, contributed to spreading false hopes and the socially nefarious lottery fantasy.103 

            Marly Terwisscha van Scheltinga’s chapter provides access to the (mediated) fantasies of actual, early modern lottery players, indicating how their social aspirations, at least in this earlier period, were relatively modest, as well as gendered and socially determined.104 Both Macry and Stigler have noted, moreover, that eighteenth- and nineteenth-century lotto players, both in Naples and France, seem to have preferred bets with shorter odds, such as the estratto/extrait,105 an observation suggesting that the trope of the exuberant lottery fantasies may have been, if not an invention, then at least largely exaggerated by critics, playwrights, and novelists.

            The fictional representations of lottery players predominantly portray shattered hopes of winning the big prize. Alternatively, they show players being duped into thinking they have won, in traps set to reveal their true character, usually as greedy or presumptuous.106 In those cases where characters actually win, the purpose is usually to illustrate the corruption of gain. Anne Beate Maurseth’s chapter zooms in on one such winner, a French servant who wins the big prize only to end up where he started, after having squandered his entire fortune.107 Similarly, Paul Goring’s and Inga Henriette Undheim’s chapters examine cases where the moral message is clear: sudden wealth corrupts, not only the winners, but also their families, and even entire communities.108 In these three cases, as in numerous other lottery representations, the social and moral critique extends beyond the phenomenon of lottery playing, to concern contemporary customs more generally, embedded in a broader societal critique. Marius Warholm Haugen argues, moreover, that the numerous eighteenth-century French comedies that represented the lottery – in all its various forms and schemes – had in common that they engaged with larger economic developments and discourses, such as the increased importance of risk-taking and speculation.109

            The cultural representation of lotteries was, however, not limited to condemnation and critique, but also betrayed ambivalence, fascination, and even praise. Naturally, the domain of advertising played a key role in transmitting positive depictions of the game, making use of various artistic and literary modes of expression, as Tilman Haug and Natalie Devin Hoage’s chapters illustrate.110 Other sources for light-hearted renditions of lotteries and lottery fantasies are the rhymes and sentences written on lottery tickets by players, a practice examined by Jeroen Puttevils and Marly Terwisscha van Scheltinga for the early modern period, but also stretching into the eighteenth century.111 In general, the representation of lotteries by artists and writers also covers a wide spectrum, from moral condemnation to a genuine interest, notably in the imaginative aspects of the game. As Angela Fabris argues, ambivalent attitudes towards the lotto are characteristic of the eighteenth-century Italian literary discourse.112 In the French context, Marius Warholm Haugen examines cases of literary authors betraying fascination for the lottery’s invitation to fantasise and daydream.113 Moreover, as Haugen, Paul Goring, and Inga Henriette Undheim’s chapters show, studying cases from nineteenth-century France, Britain, and Denmark-Norway, the cultural interest in the lottery lingered after the respective institutions had been abolished, visible through retrospective cultural responses that often betray a certain nostalgia for a bygone era.114

          
          
            4 A transnational and transmedial history

            The history of lotteries is fundamentally transnational: lotteries have spread and developed through a dynamic of “innovation and cultural transfer”.115 If Genoa was the birthplace of no less than two major innovations, both the medieval lottery and the lotto,116 other cities and countries developed lottery schemes that were in turn exported, England and the Low Countries being central, for instance, to the spread of annuity and class lotteries. In this history of cultural transfer, commerce has played a major role, in particular in the early stages of lottery history, with the activities of commercially strong city states such as Genoa, Venice, Bruges, and Antwerp being key factors for the spread of lotteries across Europe.117 As Paolo Macry has noted, moreover, the “travel” of the class lottery seems to have “follow‍[ed] the trajectory of European mercantile capitalism”.118 As for the Genoese lotto, the operation of lottery “entrepreneurs” – primarily of Italian origin – was, as Manfred Zollinger has shown, crucial to its European success in the eighteenth century.119
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                Figure 1  François Godefroy, “Le Jongleur Pitt, soutenant avec une loterie l’équilibre de l’Angleterre et les subsides de la coalition”, 1794. Gallica / Bibliothèque nationale de France, ark:/12148/btv1b6948211x.

            
            But the transnational development of lotteries is also a history of warfare, geopolitical influence, and rivalry. If the French “discovered” lotteries in their campaigns during the Italian Wars, much later, Napoleon’s conquests imposed the French Imperial lottery on the conquered areas, including in the Italian parts of the Empire, thus reversing the direction of influence. The need for financing warfare was also what, in some cases, caused and justified the implementation and continued existence of state-sanctioned lotteries.120 A caricature made by the French artist François Godefroy in the context of the Revolutionary wars illustrates this aspect of state lotteries (figure 1). Portraying George III and William Pitt being thwarted by a French revolutionary, the caricature bears the inscription “The Juggler Pitt, supporting with a lottery the balance of England and the subsidies of the coalition”.121 The lottery is represented through the typical iconography of Lady Fortune, standing with one leg on the wheel and draped with a banner carrying the winning lotto numbers.122 The fact that the English state lottery was a blanks and prizes lottery, and not a lotto scheme like the French, is a detail that the French artist either ignored or deemed irrelevant for the representation; the important element was the central role of the lottery in the financing of the conflict. Since the French revolutionaries had abolished the state lotto, perceived as a remnant of the Old Regime, the caricature might also allude to lotteries as a tool for royal despotism, against which revolutionary France fought so bravely.123 For reasons of fiscal expediency, resulting partly from the war, the French reestablished their state lotto in 1797.124

            Another key factor in the history of eighteenth-century lotteries was what Bob Harris calls the “transnational nature of the lottery market”.125 The fear of seeing money disappear into foreign lottery schemes justified the establishment of national monopolies and provided a central argument for the lottery’s advocates.126 Several chapters engage with this aspect of European lottery history, by examining the debates concerning the international and regional (and also national) competition. Jeroen Salman discusses the conflicts and issues connected with the attempt by Dutch authorities to centralise the lottery market and the resulting competition between the state lottery and local lotteries, as well as between provinces and cities.127 Johanne Slettvoll Kristiansen examines how a public outcry accompanied the decision by Dano-Norwegian authorities to grant a lotto contract to a foreign entrepreneur, thus effectively breaching the monopoly of the Dano-Norwegian class lottery. And Tilman Haug shows how the transjurisdictional and transregional lottery market of the German states of the Holy Roman Empire was subject to a “war” of “advertising and counter-advertising”, developing through a complex and diversified array of media and strategies.128

            Haug’s analysis thus also points to a key feature of the cultural representation of lotteries in this period, namely its transmedial character: tropes, figures, and motifs are being circulated and remediated through various media and forms of expression. Natalie Devin Hoage’s chapter examines this transmediality through a specific manifestation, by showing how advertisements in early nineteenth-c‍e‍n‍t‍u‍r‍y Britain not only made use of existing media forms but also appropriated fictional characters from the theatre to transmit and sell the lottery fantasy.129

            To what extent did the cultural representation of lotteries travel? The translation, appropriation, and circulation of specific texts constitute an important object of study in this respect. The translations of Pietro Chiari’s “lottery novel” La Giuocatrice di lotto (1757) into German, French, and English, offer one example of how lottery texts travelled,130 as do the aforementioned translations and appropriations of Hanna More’s cautionary tale into French (together with its transatlantic circulation), and the Dutch and French translations of Christian Fürchtegott Gellert’s comedy Das Los in der Lotterie (1746).131

            Often, these translations and appropriations highlight interesting aspects concerning the transnational representation of lotteries. For instance, Pietro Chiari’s English translator intervenes in the public debate by defending lottery play and pointing in his preface to the superiority of the British lottery compared with schemes of mainland Europe, such as the Genoese lotto depicted in the novel.132 Another example is the French playwright Louis-Benoît Picard, who adopts an idea found in a German comedy when writing his own play about a house offered in a lottery, a scheme that, he later points out, was rare in France.133 What both cases reveal, is that the literary interest in lotteries often stems from its potential as a plot device, but also that the interest in the lottery as a cultural phenomenon goes beyond the various lottery schemes or forms, to concern the lottery as a principle of aleatory distribution or as a metaphor for chance. As James Raven puts it, “[a]‌bove all, those writing about the lottery, imaginatively, critically, and philosophically, engaged with wider social, cultural, and intellectual consequences of chance in the world”,134 an observation that rings true for the many cultural contexts examined in this volume.135

            A common-European imagination of lotteries also emerges from the circulation of specific genres, a case in point being lottery almanacs, dream books, and divinatory manuals. These publications were often presented as translations from Italian, or as anchored in an Italian tradition, following the spread of the Genoese lotto (although fortune telling and superstition also accompany blanks and prizes lotteries).136 Tilman Haug examines a particularly interesting almanac written in French, by French entrepreneurs helping to establish a lotto in the German city of Mannheim, the content of which partly overlaps with manuals published for the French lotto.137

            The lottery manual and the practice of divination also became literary motifs, which were both transmedial and transnational: they are privileged targets for satire in comedies, prose fiction, and ballads, from Italy to Denmark-Norway, passing through France.138 This illustrates the most prominent transnational aspect of lottery representations, namely the circulation of particular literary motifs, tropes, and figures, such as the lottery soothsayer or the lottery divination manual. It should be pointed out, however, that the topic appears to have been particularly prominent in the Italian context, as illustrated in Angela Fabris’s chapter.139

            The figure of the cobbler as lottery player is another striking example of transnational and transmedial circulation, appearing in plays, ballads, and prose fiction, from southern to northern Europe.140 The cobbler usually symbolises the humblest of lottery players, whose life would be completely transformed if they won the big prize. This recurring figure is likely the result of an older, common-European perception of the cobbler as the humblest of professions, echoing, as Michael Scham points to, a common classical heritage.141 The Latin expression “Sutor, ne ultra crepidam” – “Cobbler, do not judge beyond the crepida [shoe]” – is one possible resonance here, which aligns with the critique of lotteries as a threat to established social hierarchies, indicating that the humble players best not aspire above their station. A similar message is transmitted, moreover, in La Fontaine’s fable of the cobbler and the financer, another possible reference point for the eighteenth-century figure.142

            More curious, perhaps, is the appearance in Spanish, Dano-Norwegian, and French texts, of a specific narrative, which Scham has termed, somewhat tongue-in-cheek, “the premature defenestration narrative”.143 Examined by both Scham and Undheim, in two Spanish plays and one Dano-Norwegian popular song respectively,144 this narrative recounts the story of a couple who, wrongly believing they have won the lottery, begin throwing their belongings out the window to make room for new consumption. If the appearance of this narrative in distinctly separate literatures is intriguing, it is also a variation over a more general trope, echoing again La Fontaine and the fable of the hunters who sold the skin before the bear was shot, in other words, counted their chickens before the eggs were hatched.145 Numerous satires make fun of lottery players who, convinced of their impending win, or tricked into believing they have already won, act before the fact and spend money they do not yet, and will never possess.146

            Another common-European trope is found in the association between marriage and the lottery, especially prominent on stage, but also present in prose fiction and in advertisements.147 Comedies and satires present the lottery as a means to secure a dowry, or even as a device to find and choose a spouse; the “marriage lottery”, in which a young woman or man becomes the big prize, is a recurring motif in European literature, creating metaphorical resonances that present marriage as a lottery, but also serving to highlight the transactional and financial aspects of marriage in the period.148 Although less prominent than in eighteenth-century fiction, the connection between the lottery and marriage was already present in the “fantasies” of early modern (female) players, as demonstrated by Marly Terwisscha van Scheltinga’s analysis of lottery rhymes.149

            Let us point out, finally, that the circulation of specific tropes or figures is not unidirectional. On the one hand, the comic figure of the pseudo-cabalist lottery player – which became highly successful on the French stage150 – seems to have made its first appearance in French through the translation of Carlo Goldoni’s comedy La Donna di garbo,151 logically following the spread of the Genoese lotto and the genre of the divinatory manual. On the other hand, Balzac’s La R‍a‍bouilleuse later influenced the Neapolitan “lottery novels” of Matilde Serao.152 This is only one of numerous examples of how the cultural imagination of the lottery took shape through a web of connections extending between various cultural, national, and linguistic contexts, media, genres, and forms of expression, that together help us create a picture of how this game – in its many iterations – was perceived by contemporary commentators and observers.

            This volume ends in the nineteenth century, but the history of lotteries did not, nor did the fascination for the lottery and its fantasy. While some European lottery institutions have had an uninterrupted existence until the present day, other institutions were (re)‌established in the twentieth century, with the age of the Internet bringing new developments in schemes and technologies.153 Similarly, both the twentieth and the twenty-first centuries have produced new forms of lottery advertisements, through the advent of audio-visual and digital media, which largely present variations over older themes: “Lotto – Will you be next?”; “Give your dreams a chance”; “Don’t wait for luck to happen”, etc. Moreover, lotteries have continued to inspire works of fiction, from “highbrow” authors like Graham Greene (“The Lottery Ticket”, 1938) and Jorge Luis Borges (La Lotería en Babilonia, 1944) to more “middlebrow” authors like Grégoire Delacourt (La Liste de mes envies, 2012) and Vladimiro Polchi (I communisti che vinsero alla lotteria, 2018), not to forget popular TV-series and films like The Syndicate (BBC, 2012 – 2021), Nadège Loiseau’s Trois fois rien (2022) and, most recently, Paul Feig’s Jackpot (2024). In other words, there is still much to be written on the cultural history of lotteries, and our hope is that the present volume will inspire other scholars to continue this work, by exploring the cultural, social, and political impact of the lottery fantasy until the present day.
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          In May 2022, the Belgian federal minister of justice, Vincent Van Quickenborne, launched a law proposal to prohibit all advertising for commercial games of chance on TV, radio, social media, newspapers, and the street. Such advertising would also be severely restricted at sports events and the recordings of these events. This immediately opened a lively public and political discussion on the desirability of such a prohibition and the ubiquity of gambling practices in Belgium. Some politicians stressed the need for the protection of the vulnerable, the addicted, and the underage, whereas others underwrote the right to play. Very soon, the national lottery was targeted as well. Should this state-sanctioned company also limit its advertising? In June 2022 it became clear that the Belgian national lottery had actually lobbied the justice minister to prohibit advertising by private games of chance companies in return for a larger monopoly rent to be paid by the national lottery to the federal government.
 
          This episode of the intricate ties between lotteries, other games of chance, the government, and criticism of gambling fits in a much older history that this chapter will recount. It will look into the absence and presence of different criticisms of lotteries and the way these criticisms were used by the authorities for their own ends over time from the second half of the fifteenth century to the seventeenth century. This chapter will connect these critiques of the lottery to the fluctuation in the number of lotteries being organised in the Low Countries and the prevalent legislation on the matter. Three explanatory factors for the different phases of waxing and waning of lotteries are identified. Firstly, state formation led governments to first license and later use lotteries themselves for the financing of their operations. Secondly, over time merchants and entrepreneurs turned to lotteries to sell their products as prizes. As such, lotteries became marketised, fuelling the consumer culture of the time and becoming a target for moralists who argued against such growth of consumerism among the non-elites. Thirdly, religious authorities silently condoned lotteries at first but condemned them at the end of the sixteenth century, both for religious reasons and because lotteries were associated with carnival and entertainment, which the Catholic Church especially sought to contain. One can see the crackdown on lotteries as part of an attempt at social disciplining – efforts by the government and church authorities to regulate people’s private lives – in the early modern period.1 In sum, state formation, consumer culture, the reformations, and social disciplining should be combined to explain what happened with lotteries in the Low Countries in this period and why.
 
          From 1441 onwards, lotteries appeared in the Low Countries, what is now Belgium, the Netherlands, and parts of northern France. In that year the Bruges city government set up a lottery in which anyone who wanted could buy tickets in order to win the revenue of an office and additional cash prizes. At the present moment, after intensive archival research since 2013, the counter stands at 429 lotteries organised in this region between 1441 and 1695. This means that, in these 255 years, there were 1.7 lotteries on average each year. Yet this average does not do justice to the outlier years: 1525 and 1568 saw 25 lotteries being organised, and in twenty-three years five or more lotteries were organised per year. Clearly, lotteries were a popular enterprise in the Low Countries. City governments, guilds, confraternities, parishes, chambers of rhetoricians, charitable institutions (for the elderly, the poor and/or the orphans), merchants, craftsmen, and other entrepreneurs all embraced the lottery.2 Whereas lotteries were first held mostly in the county of Flanders, they later spread to Brabant and from the southern Low Countries into the northern Low Countries, which became the hotbed of lottery organisation in the late sixteenth and early seventeenth centuries. During the long sixteenth century, the lottery spread through the Low Countries and beyond. Soon, not only city governments but a wide variety of organisers set up lotteries. This organisational diversity was accompanied by novel playing formulas. As such, the label of “lottery” covered a set of different practices. The lottery became a flexible instrument that could perform different functions.
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              Graph 1  Number of lotteries organised in the Low Countries by period. Source: author database.

          
          
 
          The above graph shows this evolution and hints at high numbers of lotteries being organised, but it also indicates severe and abrupt drops in the 1450s, the early 1530s and 1570s, and the beginning of the seventeenth century. All these drops have to do with government interventions in the lottery market. Taking a chronological approach, this chapter looks into the criticisms of the lottery developed by lawyers, men of the church, craftsmen and merchants, city authorities, members of the princely government, and the players themselves in the fifteenth- and sixteenth-century Low Countries. Of special interest is the way in which these criticisms were used by the authorities to pave the way for lotteries for their own ends, whether that be the payment of government debt, the financing of infrastructure, such as city walls and fortresses, or the payment of soldiers. The chapter draws on a range of different sources: details on the income and expenses of lotteries in city and central government accounts, government licences, advertisements, lottery prozen (short poems of the participants, which were read out loud during the lottery draw), and learned tracts.
 
          
            1 Necessity breeds innovation: the first lotteries in the fifteenth century

            The first, clearly identifiable lottery – with a range of prizes offered for a low-priced ticket – held in the Low Countries was organised in Bruges in 1441. The main prize for this lottery was the wine scrooderschap office (a revenue-generating office based on the wine tax). From 1436 to 1438, Bruges had rebelled against the duke of Burgundy, Philip the Good. As punishment, the city had to pay a large fine to the duke. Such large expenditures were usually issued by raising taxes and acquiring debt (which had to be paid from taxes later on). However, one of the reasons for the revolt was the tax burden the citizens of Bruges already experienced. The new city government thus had to find other sources of revenue to avoid increasing taxes too much, since this might trigger a new revolt. One of these new sources of revenue was the lottery. The wijnscrooderschap was previously auctioned off, but in 1441 the city government decided that a lottery with the office as the main prize together with other cash prizes might generate more revenue. And they were right: for the next decades, Bruges organised a lottery on an annual basis, which was responsible for a few percent of the city’s revenue. It is unclear how the idea came about: had the Brugeois learned it from a Genoese merchant? Genoa had organised the first lotteries in the 1370s.3 In Genoa the public cash lottery was linked to the draw of the names of new public officials with part of the public lottery proceedings going to payment of the taxes on the wages of the new officials. With sortition in medieval politics, urban institutions sought to guarantee transparency and fairness.4 Perhaps the Brugeois were inspired by the Genoese lottery, but they could also have “invented” the lottery themselves since sortition was not uncommon in Bruges’ institutions. Strategic sales spots in market halls and open-air markets were distributed by lot (pro sortibus) at least as early as 1292.5 By 1392 already, vacant positions for scrooder (after the death of the incumbent or for other reasons) could be put up for auction or raffle.6

            What is perhaps even more remarkable is that there is not a single word about the (un)‌desirability of the lottery to be found in the available sources of the Low Countries for this period. Not even in clerical circles do we find comments on the first lotteries. It took five years for the first criticism to materialise: in March 1446, a ducal ordinance for the duchy of Brabant condemned lotteries. The ordinance recounts that it has come to ducal attention how, in the previous years, lotinghen or lotteries had been proposed in Brabant and other territories of the duke of Brabant, Philip the Good, also duke of Burgundy. The organisers were only after “their own singular profit”. Large sums of money were raised in this way from “our good folks and subjects” who did not realise the “subtle deceits” of these lotteries, to the detriment of their goods and the “common welfare” of the country. The time had come for the duke to do something about this. To protect his subjects from harm, the duke asked all the ducal officers to prohibit any lotteries to be held or advertised. Fines were installed and the money invested in such lotteries would be forfeited.

            At the end of the ordinance, however, the text gives a licence to Peteren Columbot to set up a lottery in Antwerp.7 Evidently, the duke was not after a total ban on lotteries; he wanted to regulate the market and profit from the issuing of ducal licences to lottery organisers, effectively installing a de jure state monopoly. By the fifteenth century, the concept of the “common good” had acquired a double meaning: the welfare of the land and the unconditional authority of the prince. Here we see the meaning of the common good gravitate towards the ducal authority: by protecting his subjects from fraudsters and regulating the lottery market, Philip the Good supported his claims to sovereignty.8

            Lotteries are usually credited with positive attributes in fifteenth-century (and sixteenth-century) licenses and other government documents: they are a suitable means, do not hurt the poor, and the common good profits from it. This is striking because lotteries could easily have been equated with serious vices and despicable practices such as laziness, waste, profligacy, greed, usury, and cheating.

            This pragmatic attitude is quite different from what happened to other games of chance in the same period. In the 1440s, Philip the Good reasserted control over the system of public gaming houses where games of chance, especially dice, could be played. Licensing game houses was considered as one of the ducal prerogatives or cas ducaux.9 The licences could be farmed out and the resulting revenues were to be administered by the ducal receiver-general. The public gaming house licences were also granted as gifts to ducal favourites. In the 1440s, the gaming houses fared very well and the income from them increased. The farms on income from ducal playhouses were at a peak between 1440 and 1470.10 However, the ducal gaming houses proved to be a thorn in the side of city authorities, and when ducal power diminished, for example after the sudden death of Charles the Bold in 1477, cities such as Bruges managed to acquire the abolition of ducal gaming houses in the city. 1495 brought about the end of ducal gaming houses under Philip the Fair. The towns motivated their requests for abolition by saying that such games of chance hurt trade, attracted crime, and were considered as immoral activities. For the duke, this meant a serious loss of income and losing an opportunity to remunerate those in his favour.11 It is tempting to present lotteries as a more Salonfähig type of game of chance, from which both the duke and the cities could benefit. Yet, beyond the synchronicity of the rise of lotteries and the decline of public gaming houses in the county of Flanders, there is no evidence that the ducal authorities made the explicit choice to replace their gaming tables with lotteries.

            Games of chance and gambling (“all games with which money is lost”, but dicing specifically) were forbidden, according to legal scholars Willem van der Tanerijen (died in 1499) and Philips Wielant (1441 – 1520).12 The only exception were games of a recreational nature in which the stakes were drinks or a meal or small change not higher than one schelling (for the rich, half that amount for the less well-to-do). The stakes ought to be so low “that the players do not notice whether they win or lose”.13 It is telling that all lotteries had ticket prices higher than one schelling, another indication that they were considered as something different.

            Yet, both legal scholars seem less preoccupied by the existence of gambling itself than with its potentially adverse side effects. Wielant was very explicit about this: “[games of chance] are forbidden, not because the game in itself is evil, but because of the evil that comes out of it; fortune is fickle which makes some very unsettled”.14 Evils coming out of gambling were the squandering of resources, disorder, fighting, lewd behaviour, cursing, and cheating. Van der Tanerijen and Wielant did not mention lotteries. Perhaps because they did not categorise lotteries as gambling. This is puzzling because both jurists lived in a region where such lotteries were organised. Lotteries might also not in their eyes have been associated with the negative behaviour following from other gambling activities. Did they not mention lotteries strategically because they knew that lotteries generated revenue for the governments?

            Over time, the Bruges lottery became associated with carnival. In the account of the February 1471 lottery, we read that the lottery clerks ended the ticket registration at midnight of Shrove Tuesday.15 The timing is of essence here: when the bells sounded at midnight, the carnivalesque festivities, the eating and drinking, and the opportunity to win in the lottery had passed. Careful recalculation of all the end dates of the Bruges lottery subscription period shows that almost every Bruges lottery held from 1471 onwards saw its subscription period end on Shrove Tuesday.16

            The drawing of the lottery often took place the day after the end of the subscription period, which meant these lotteries were drawn on Ash Wednesday. The display of the draw must have contrasted with Ash Wednesday’s symbolic function as a day of penitence and the commencement of Lent. But realising one had lost when the draw was finished on Ash Wednesday might have induced some Brugeois to repent a little more during Lent.

            Lottery participation, the end of the subscription period, and the draw became part of the late medieval Carnival culture, aptly described by Raymond Van Uytven as “the casual mingling of mischievous play and holy seriousness, of coarse banter and profound piety, of liturgy and worldly display”.17 In the days of Carnival preceding Shrove Tuesday in the fourteenth- and fifteenth-century Low Countries, authorities turned a blind eye to gaming and gambling, which were even de rigueur for members of carnivalesque urban confraternities.18 By loosening the reins during the Carnival period, urban governments provided a safety valve for the tensions and conflicts of urban life.19 The Carnival period witnessed many competitions: mock tournaments, theatre competitions, and the battle between Carnival and Lent itself.20 The lottery, by definition a competition, although a rather passive one, was added to the carnivalesque repertoire of competitions. It should be pointed out also that the relationship between Carnival and lotteries is not unique to Bruges: the first (private) lotteries in Venice were also organised in the Carnival period of 1522.21

            Lotteries clearly fit the rituals of Bakhtinian inversion typical of the Carnival period. A poor man or woman could rise in the social hierarchy by winning one of the lottery prizes, turning the social world upside down. The feasting, drinking, and eating on Shrove Tuesday mirror the largesse that could be bestowed on lottery winners. Lotteries connected to Shrove Tuesday tie into the – not uncontested – description of Herman Pleij and Paul Vandenbroeck, who regard these fifteenth-century carnivalesque celebrations not necessarily as expressions of popular culture but as an instrument of the urban bourgeoisie to promulgate a new rational and capitalistic morale emphasising industriousness and thrift: by showing the inverse and lewd behaviour, the norms were established.22 The urban lottery organisers did not stage a feast of inversion, but they did propagate capitalistic mores: putting in a small amount of money to win a large prize, and if one did not win anything, one had still contributed to the common good. Greed was encouraged if it served the greater good.

            A lively lottery market can be seen in the next decades of the fifteenth century, with lotteries being organised in the county of Flanders, the duchy of Brabant, and the city of Utrecht. Lottery organisers made sure to cast their nets as wide as possible to maximise the number of ticket buyers. An announcement for the 1480 Bruges city lottery distributed in Mechelen was very explicit in that sense: “one should know that everyone, cleric or laymen, citizen or stranger, old or young, can put in as many lots as they please”.23 Note the absence of a reference to gender here: clearly men and women were equally welcome as ticket buyers. Evidence from the lottery of the city government of Leiden in 1504 shows that lower middle-class men and women participated in the lottery as well as the richer echelons of urban society.24 For this thriving lottery market to develop in the fifteenth century, a particular permissive and enabling moral order had to be present. The lack of strong opinions against lotteries at the time strikes us as a deafening silence.

          
          
            2 Outright justification and connivance in the first two thirds of the sixteenth century

            An important moment in the discussion about the raison d’être of the lottery in the Low Countries is a Latin text that can be dated between 1508 and 1518. The Questiones quodlibeticae, written by the vice-chancellor of the university of Louvain Jean Briard of Ath, was published in 1518. Briard wondered “whether a prize of money won at Bruges or elsewhere by the hazard known as the game of the pot [ludum olle], or what is commonly called the lottery [lotinghe], may be retained with a clear conscience as a righteous acquisition”.25 The prize was not obtained through labour but that did not make it automatically unjust, according to Briard, because then everything which was granted through fate or given as a gift was unjust, a thesis Briard proved to be untrue. Profit is only illegal when it is the result of avidity, avarice, or unjust trade. Lotteries that benefit the public are not automatically unjust either, just because some players are pushed to sin because of them. Briard goes on saying that the lottery is not illegal per se; it was not prohibited in the Bible (how could it be, when it only took off in the Low Countries in the 1440s?) and no legal prohibitions were in force at the time. The purpose of the lottery, according to Briard, is good because it allows Bruges – he explicitly refers to Bruges here – to pay off its debt so its citizens could travel freely once more. Citizens could be held liable for their city’s debts when they travelled to other towns. Creditors in these other towns could have the travelling Bruges citizens arrested and have them pay up what the city of Bruges or other Bruges citizens owed them. Briard only warns of the injustice that is done to creditors who are forced by the city magistrate to convert their debts into lottery tickets. They may suffer an unjust loss out of fear of not seeing their money back. But it is not the conversion itself that is unjust, only its potentially forced nature.26 It is no coincidence that an early sixteenth-century justification of lotteries concentrated on Bruges, since it had been the engine of lottery organisation in the last sixty years of the fifteenth century. By the beginning of the sixteenth century, the lottery market of the Low Countries and its moral tolerance had clearly crystallised. Briard of Ath had formulated an outright Machiavellian justification of lotteries: the end justified the means. If the purpose of the lottery was just, then the lottery itself was so too.

            However, it was clear that only licensed lotteries were allowed. In 1524 the city government of Antwerp publicly declared that all unlicensed lotteries were forbidden, because these illegal lotteries deceived Antwerp’s inhabitants and their children.27 Two years later, an ordinance issued by Margaret of Austria, who governed the Low Countries on behalf of her nephew, the emperor Charles V, targeted the lottery. All lotteries, also the licensed ones, were said to have been abused to produce “usurious and unlawful” contracts and to cause envy and enmity among the emperor’s subjects. All licences were revoked, except those given to churches and other ecclesiastical institutions, cities, and villages.28 Again, this should not be considered as a ban on lotteries, but as an attempt by the government to control the market and reserve lotteries for deserving institutions.

            It is striking that no single reference to lotteries is found in Juan Luis Vives’ famous treatise De subventione pauperum (On Assistance to the Poor) (1526). In this treatise, Vives, who had spent a considerable part of his life in the Low Countries and in Bruges in particular, envisioned a complete restructuring of Bruges’ poor relief system. To pay for the increased financial needs of the new poor relief system, he could have suggested a lottery but, tellingly, he did not. Lotteries had been a regular feature of Bruges’ urban life for almost a century by the time Vives was writing. They were voluntary, which is what Vives was after: benefactors of the new poor relief system should not be forced to make financial contributions. Instead, Vives argued that the system should rely on alms. It is always dangerous for a historian to assume that a historical actor must have been informed of certain facts, but it is striking that Vives did not include the lottery as a means to finance the system he envisioned. Besides city governments and private organisers, there had been several parishes and confraternities that had set up lotteries – and many would follow in the next century. So there clearly was no impediment to using the lottery in ecclesiastical and poor relief settings. Vives’s silence on lotteries as a means to finance poor relief can be explained, in absence of explicit discussion by Vives himself, in different ways. Perhaps poor relief could only be financed through regular income and Vives thought of lotteries as an irregular source of income. But the income from alms was not stable either. Alms, however, firmly corresponded with Catholic ideas of caritas. Lotteries could be considered as charities, too, but they could always be tainted by the potentially greedy motivations of the participants. So that might explain why Vives did not mention lotteries.

            In 1555 we find a rare first instance of (mild) criticism against the lottery voiced by lottery ticket buyers, the players of the game. In the accounts of the lottery of the church of Our Lady in Bruges, we read: “Is loterije bouvrij also men seijt so heb ick mijn ghelt qualijck in gheleijt” (is lottery knavery as they say, then I have put in my money badly). This short verse or lottery poem was registered by one of the ticket sellers at the request of a lottery ticket buyer from Utrecht, Everaert Thijs van Ansbecht. The “so one says” part of the verse is a clear indication that this verse might have been used in other previous lotteries and that it was common to equate the lottery with a knavish practice.29 In that same 1555 lottery, we find the following verse: “Loterie loterie al boeverije Had ick groote lot Ick waer bleij” (Lottery, lottery, all knavery, if I won the big lot, I would be happy). In this case, the buyer was Lijnne Douden, a young woman from Bruges. In later lotteries for which the short lottery poems are preserved, the lottery-knavery combination is found repeatedly, often in variations on the same theme, as illustrated by the following examples:

            
              Up hoope van ghene bouverie leght Maeycken van Euerslaghe in dese loterie (on the hope of no knavery, Maeycken van Everslaghe puts her money in this lottery) (Delft lottery, 1564)

            

            
              Is loterij boeverij so men seijt So heb ick mijn gelt tot nodenst van armen ingeleijt (is lottery knavery so they say, then I have given my money to the needs of the poor) (Haarlem lottery, 1606)

            

            Whereas the first poem hopes that the organisation of the lottery is done without fraud, the second one accepts that the lottery is knavery, but justified because the proceeds go to the poor. In the 1596 lottery for the Saint Catharina hospital in Leiden, Hans Ophof had the following verse: “Uyt Lotherije men slandts welvaren siet, twas eertijts boevrye, nu den armen geniet” (From the lottery one sees the country’s welfare, it was once knavery, now the poor’s benefit). In this short poem Ophof historicises the transition from a practice that was frowned upon, to a legitimate enterprise that benefited the poor.30 More than thirty years before, in 1560, the lottery was mocked in a parody of a lottery poem. In an anonymous mock almanac (making fun of predictions) the author writes:

            
              Al sijn die banckerotiers van de lotherie om den hoeck,

              Nochtans schijt de lotherie in hueren broeck.

              ’t Is wel ‘lotherie, dieverie’, soo men pleech te segghen

              Maer mocht ick ’t hoochste lot crijghen, ick sou noch inleggen31

            

            
              (Even if the bankrupts come from the lottery around the corner

              The lottery nonetheless shits in their pants

              It may be ‘lottery, thievery’, as they say

              But if I would get the biggest loss, I would still participate)

            

            The meaning of this mock prognostication is slightly ambiguous. The lottery around the corner is probably the one organised by and for Saint George shooting guild of Ypres. The bankrupt can be both the organisers (maybe the guild needed money, maybe their lottery enterprise was bound to fail) and the ticket buyers, who will be ruined by the Ypres lottery. “Pants-shitting” may indicate cowardice on the part of the organisers or the players. But it can also mean that the lottery just mocks and betrays them, or does not “give a shit” about them, to use a colloquial term. Even if people know the lottery is often called thievery, they play nonetheless. The poem is surely intended as a mockery of the naiveté and credulity of lottery players; as such, it criticises the players rather than the lottery itself.

          
          
            3 The pros and cons of a state lottery in the second half of the sixteenth century

            A year later, in September 1561, a royal ordinance stipulated new rules concerning lotteries. While they were only allowed for churches, charitable institutions, and other organisations doing godly and worldly work, it became clear that merchants and other individuals had set up lotteries for their own profit, some in public, some secretly. The prizes to be won in these lotteries were often valued too highly, rendering them fraudulent. Some of the lotteries even had licences from government officials who were not supposed to be issuing them.32

            The ordinance recognises “that lotteries multiply day by day, especially in Antwerp”. The ordinance seeks to channel the profits from lotteries to the common good and commonwealth of the Low Countries, and especially to the frontier towns that had been created to protect these lands since the last war with France. At this point, it becomes clear that the central government intended to set up its own lottery. All outstanding lottery licences are put on hold until Saint John’s Eve 1563, and unlicensed ones explicitly forbidden. Only lotteries “for the recreation of the people”, of which all prizes are not worth more than 25 guilders altogether, are exempted from the new legislation. In this case, the central royal government criticises private lotteries in order to justify its own lottery. The government had organised a similar lottery two years before, for the frontier town of Gravelines, but did not put all other lotteries on hold at that time. Perhaps this led to a lower demand for the government lottery. This can explain the creation of a temporary monopoly for the new lottery, to channel potential players to this particular lottery.

            This episode is also revealing in another way: several senior members of the central government expressed strong opinions about the lottery at that time. The Low Countries governess in 1561, Margaret of Parma, a natural daughter of Charles V and hence a half-sister of king Philip II, is said to have sold several offices and favours, including lottery licences, to line her own pockets and those of her secretary Armenteros. Viglius of Aytta, president of the Council of State of the Low Countries, wrote in his memoirs: “one sees drawings by lot, in German called lotteries, being awarded to the most vile retailer, and this with such a prodigality that the money that comes from this at the expense of the people and of which a large part becomes the bounty of Armenteros, surpasses the value of treasuries of kings”.33 This critique gives an indication of the amounts of money that are channelled through the Low Countries lotteries and of the fact that even “the most vile retailer” was allowed to organise a lottery. Aytta also argues that lotteries are “at the expense of the people”, harming more than benefiting. In the wake of the frontier towns lottery of 1561, a new proposal was floated in central government circles: why not create a very large general state lottery to pay off the wage arrears of the mercenaries who were on the brink of mutiny? The Council of Brabant, however, advised negatively on this idea promoted by Margaret of Parma: “the lottery is a vile and odious means that would seriously hurt the reputation of our king and the success of a lottery is very uncertain”. It seems that at least some council members thought of lotteries as having a bad reputation and should be avoided by a just royal government. They advise the governess to ask for the usual financial aides and to look for reasonable loans from Antwerp merchants and financiers to pay off the soldiers.34 So this new idea lay dormant… until 1567, when it was revived. A gigantic and unprecedented state lottery would raise three million guilders to fund the repayment of soldiers and the frontier towns. The well-known Antwerp publisher Willem Silvius printed a booklet with the many rules of this lottery to make it as transparent as possible. It emphasised, perhaps superfluously by that time, that the lottery was founded on fortune and hazard. All other lotteries were forbidden throughout the duration of the registration and draw of this very large state lottery.35 It is unclear, however, whether this lottery actually took place. It must surely have been affected by the political crisis in the Low Countries set in motion by the Iconoclasm of the summer of 1566.36

            The idea of a grand state lottery resurfaced again when the administrator of the 1567 lottery, Geerard Gramaye, suggested it to the Estates-General in 1578. With the Pacification of Ghent, the Estates-General – the representative organ of the Low Countries – had turned against the Spanish king Philip II. To fund the rebellious troops, they needed money, and Gramaye tried to convince them to set up a lottery with himself as administrator (again).37 It is unlikely, based on the available source material, that this lottery ever happened.

            The critical Viglius of Aytta was a keen observer of changes in the lottery landscape. Indeed, not just city governments and churches were organising lotteries, “vile retailers” did so too.

            
              [image: ]
                Graph 2  Number of lotteries by organiser, type, and period. Source: author database.

            
            Private lottery organisers, merchants and craftsmen, with or without official licence, were increasingly active on the lottery markets. A first wave occurred in the 1520s and 30s; from the 1560s they were the major drivers of the lottery market. With the entrance of merchants and craftsmen, the prizes that were offered changed too: whereas previous lotteries were mainly offering silverware and money (sometimes in the form of revenue from offices), the prizes in these lotteries consisted of paintings, furniture, jewellery, musical instruments, and clothing.38 In this way, lotteries mirrored changes in the marketing landscape and the consumer culture of the Low Countries.39

          
          
            4 Late sixteenth-century humanist justifications and growing moral pressure against lotteries

            At the end of the sixteenth century, many humanists were still quite positive about lotteries or did not discuss them, even if a modern-day scholar would expect them to have known about lotteries and to discuss them in studies of, for example, gambling. For example, Pascasius Justus Turcq, a humanist of the Low Countries, published two very influential books on gambling and gambling addiction as a medical condition in 1561 (Alea, sive de curanda ludendi in pecuniam cupiditate). For unknown reasons, like Vives, he does not refer to lotteries and sticks to bets, dicing, and card games.40 The legal scholar Martin Delrío, born in Bruges or Antwerp from Spanish noble stock, published his Disquisitionum magicarum in 1599. Delrío spends an entire chapter on lotteries. In it, he is the first to explicitly consider lotteries as a lawful form of contract that was not against divine or natural law. Lotteries were even pious, if they were used to raise funds for the welfare of the public. Therefore, Delrío positively advised princes to make use of lotteries. The lottery, lotheria, or “the lot involved in a contract” (sortium contractus) falls under the header “De coniectione politica” (state conjecture) since it “has been accepted by legal authority and properly constituted legislation”.41 Delrío also distinguishes between private and public lotteries:

            
              It is carried out in private at anyone’s behest when someone proposes that a horse or something such as that should be allotted at a stated price (fifty gold pieces, for example), to the person on whom the lot falls, and then several people each contribute their share to this sum and throw the dice to see who will have the horse; or when in private, too, there is a proposition that a number of rings, books, mirrors, or some other household stuff be allotted among close friends in the same way after they have each contributed their share. (These are called ‘shares’, and the vernacular for it is ‘la raffe’ or ‘riffe’). Some people call it ‘the pot-game’, I presume because of the urn or pot into which the lots are thrown.42

            

            In the case of a public lottery “the prince must give his consent, or the state, and many things have to be considered in connection with this contract, whether it is carried out in public or in private, so that the way the contract is carried out may also remain unimpaired as far as justice is concerned”.43

            Delrío provides an extensive summary of Jean Briard’s justification of the lottery and disproves Konrad Summenhart, who argued that lotteries are forbidden since they fall under the laws prohibiting dicing. According to Delrío, dicing is prohibited since it leads to blasphemy and to people lapsing rapidly into poverty. This is not the case for lotteries. Even if the lottery produces far more value than the total value of the prizes offered, the lottery is legitimate when the excess profit is transferred to the poor, public officials, or officers. “[N]‌o harm is done to those taking part in the lottery because they know this [that the profit from the lottery is used for public needs]”; in other words, lottery ticket buyers are conscious consumers.44 However, Delrío acknowledges the potential for fraud: organisers could delay the drawing of the lottery or alter the prizes offered. To avoid such fraud, a clear timeline should be established, and the rules should be known from the start. Instant lotteries – where you buy a ticket and there is an instant draw – are to be prohibited, says Delrío: “This method has its dangers and princes should not permit it because it is open to all kinds of fraud”.45 Transparency and equity are key in Delrío’s argument in favour of the public lottery. As such Delrío provides a theoretical ground for this transparency and equity. These principles were already practically enacted through the public draw where all tickets were drawn and by the publication of each lottery’s rules, first handwritten and later on in printed form.46

            Catholic moral theologians, such as Leonardus Lessius at the end of the sixteenth and the early seventeenth centuries, were still quite tolerant towards betting, gambling, and lotteries, as long as this type of transaction followed the right contractual rules: the lottery should be voluntary, offer equal odds, and adhere to fair play. In the end, however, all these theologians accepted that their more liberal ideas concerning games of chance could be overruled by civil and church authorities, who wanted to implement stricter regulations.47 And this is exactly what happened in the middle of the 1590s, when the tide turned against lotteries: we find more and more evidence of renewed critique directed at the lottery. A letter from the Antwerp city government to the Council of Brabant in 1596 describes lotteries as perverting the city’s youth. Youngsters are said to beg for money from their parents to participate in the many lotteries that were taking place. At a time of war, dearth, and economic crisis, lotteries are surely a bad example, according to the Antwerp magistrate. It leads to conflicts between children and their parents, between servants and their masters, and between husbands and wives. Moreover, it constitutes a slippery slope to thievery. The city councillors proposed to limit lotteries in time, to Shrove Tuesday only, linking lotteries to Carnival and to gambling and as such equating lotteries with gambling.48 Two years later, in 1598, the archbishop of Mechelen, Matthias Hovius, wrote a pastoral letter in which he laments that young people do not attend religious services anymore because they go to all sorts of lotteries. He adds that, to get the money to participate in these lotteries, they turn to various dishonest practices. The archbishop forbids all games of chance on Sundays and holidays.49

            At the beginning of the seventeenth century, the cities of Lille, Mons, and Cambrai requested archduke Albert and archduchess Isabella and the central government of the Southern Low Countries to stop the lotteries of Hans Goyvaerts, one of the private lottery organisers visualised in graph 2. He was travelling through the region offering all kinds of luxury prizes in his lottery, such as silverware, Venetian-style glassware, mirrors, alabaster objects, paintings, and luxury textiles. In this way, he tapped into the changing consumer demand. Goyvaerts had an official government licence. The city authorities demanded that he respect the official prohibition on lotteries that was in force at the time.50

            The magistrate of Lille provided several arguments against lotteries: ticket buyers preferred to spend their money on lottery tickets rather than on buying goods at the fairs or from local craftsmen, actively hurting the local economy. Lotteries caused serious social unrest: the city’s poor, dazzled by the hope of improving their status by winning a prize, would pawn their clothes and those of their wives and children in a bid to try their luck… most often in vain, which in turn led to numerous family conflicts. In 1605, the city magistrate of Mons builds further on this point and argues that the neediest are especially affected by “the lust to win”. They take their possessions to the pawnbroker and put the money into lottery tickets. Thus, after having lost at the lottery, they find themselves deprived of food and essentials. Interestingly, the city magistrates also write that the peasants, already burdened by taxes, will face even greater difficulties in paying their taxes if they put their money in lotteries “as a result of temptation and cupidity for prizes”. It was especially this cupidity that led to outrage among the preachers, concluded the Mons magistracy.51 Remarkably, this eagerness to win a lottery prize – either cash or particularly luxurious commodities – is not linked to the potential for large prizes to blur social boundaries, an argument that was often made in sixteenth-century Italy.52 Contrary to other European regions, the Low Countries may have had sumptuary laws that explicitly linked social status to consumption habits, but these were not typically enforced.53

            This extensive criticism of lotteries negatively links the lottery to taxation: the more lotteries, the lower the amount of tax money coming in. In the seventeenth and eighteenth centuries, a reversal of this idea would occur: lotteries could provide governments with a voluntary tax that weighed less heavily on the populace than other types of taxation.54 Clearly, these city governments were actively engaging in the social disciplining of their populations. The clampdown on lotteries fits in the strategies of the urban elites, who were concerned to manage potential social problems related to “pauperism, profligacy, and lack of work-discipline to facilitate the modernization of economic behaviour and the smooth transition from subsistence production to a commercialized, market-oriented capitalist economy”.55

            Another criticism against lotteries in this period can be found in the work of the prolific Jesuit writer Jan David, who sought to re-educate his catholic countrymen through popular books. One of these is the Den Christelijken Waerseggher or The Christian Fortune-teller (1603). In chapter LXXVIII, David refers to the lottery as a metaphor for the world:

            
              Wat ist van s'weerelts togh, en wonderbaer bediedt?

              Al ijdelheydts bedrogh, met een grooten NIET.

              (What to say about wordly display and its wondrous explanation?

              It is all deceit by vanity, with a big NIET.)

            

            The NIET refers to the blank tickets that outnumbered the winning tickets during the public draw. The lottery poems often rhymed with niet. David goes on in the text saying that one can compare the world, in all its glory, to a large and beautiful lottery “of which/ according to the cost of all the purchased tickets/ and careful expectation/ nothing else came/ than always: NOTHING NOTHING”. The Jesuit writer, through this comparison, criticises both the lottery and worldly display. The image accompanying the text shows the prizes and the drawing of a lottery.

            
              [image: ]
                Figure 1  Jan David, Christeliicken waerseggher…, engraving by Joannes Galle, printed by Jan Moretus I in Antwerp in 1603, page 271, KU Leuven Libraries, https://repository.teneo.libis.be/delivery/DeliveryManagerServlet?dps_pid=IE4752346&.

            
            The criticism seems to have paid off: in the southern Low Countries, we observe very few lotteries after 1600. But is this decline of the lottery caused by the criticism or did the two phenomena just correlate? Reinvigorated Catholicism at the end of the sixteenth and the beginning of the seventeenth century in the Southern Low Countries might have induced the urban governments and the central government there to forego lotteries. One also has to factor in the unsafety of the Eighty Years’ War: surely, even if lotteries were organised, these would have recruited only local buyers, whereas previously the Low Countries had constituted a common market for lottery products. The Dutch Republic followed suit, albeit with an interesting delay. The province of Zeeland prohibited lotteries in 1606. Holland, on the other hand, condemned unlicensed ones in 1608 but continued to grant many licences.56 Provincial synods in the late 1610s in the Dutch Republic urged the provincial Estates to ban all lotteries.57 True Calvinists should not indulge in the amoral game of the lottery. Although no official prohibition was issued, there were almost no lotteries held in the Dutch Republic until the 1640s. However, a new spike in the number of lotteries set up in the Dutch Republic followed in the 1690s.58

          
          
            5 Conclusion

            The criticisms that were launched at lotteries from the later sixteenth century onwards to today, saw their first crystallisation in the lottery markets of the fifteenth- and sixteenth-century Low Countries. Not all at once, though, as the roughly 250 years of lottery organisation in this region show. Social, economic, political, and religious criticisms against lotteries surfaced at times but did not necessarily lead to abolition. When there was criticism, it was usually aimed at private and unlicensed lotteries, often deemed fraudulent, deceitful, and feeding on the credulity of the people. Nonetheless, many private entrepreneurs were still granted the necessary licences. Lotteries were surely allowed when they were organised by local governments or the royal state, or by charitable or church institutions, provided that the lottery’s proceeds served the common good, and only after obtaining an official licence. The licensing system could lead to haggling in the highest circles of government and was deplored by senior officials who singled this out as corruption, somehow often committed by their political adversaries.

            Urban governments and, shortly after the first instances, the princely government regulated lotteries and as such commodified them. By doing so, they created, promoted, and celebrated a consumption ethic that fantasised about winning big, the ultimate capitalist product.59 Governments and other organisations that had received official sanction could tap into the gambling market to raise additional revenue. To arrive at that point, lotteries needed to be set free from moral objections so as not to taint the government.60 Research on modern gambling and lotteries has shown that opposition to the morally questionable position of the state profiting from the revenue from regulating and taxing the gambling market is usually overcome by referring to a discourse of community benefit.61 Neary and Taylor argue that, in modern-day economies, intensified state power goes hand in hand with the state’s attempt to “colonize the world of gambling, charity, and culture and make them increasingly functional for the neo-liberal accumulation of capital”.62 The fifteenth- and sixteenth-century Low Countries witnessed this exact (gradual and not undisputed) intensification of state power.63 This coincided, as this chapter shows, with both the urban and central government’s increasing use and regulation of the rising lottery market.

            At the beginning of the sixteenth century, Briard of Ath argued that, if some lottery participants are pushed into sin, this does not make the lottery itself unjust. The equation of the lottery with sin would become dominant in the Calvinist Dutch Republic at the beginning of the seventeenth century again. Authorities were aware of the entertaining and recreational nature of lotteries and surely knew about their profitability. But when the Counter-Reformation set in powerfully at the end of the sixteenth century, lotteries could no longer coincide with Sunday and holiday festivities. More generally, the final years of the sixteenth century signify the end of a climate of remarkable tolerance for the lottery in the Low Countries. Before this period, rich and poor, young and old, man and woman, worldly or clergy, were welcome to buy lottery tickets. From those years onwards, however, we see a growing concern for the young, the working class, and the poor participating in lotteries. Especially the hope of winning big seems to have been particularly dangerous, for it could upset the traditional social order and tear apart households.

            Two key processes often attributed to the late medieval and early modern period go a long way to shed light on the history of lotteries in the Low Countries: state formation and social disciplining. Lotteries provided new revenue for local and central governments in the form of a voluntary tax. When looking at the numbers and the very few failed lotteries, there was a large market for lotteries. People clearly wanted to play, and they did so out of Christian caritas and personal greed. More and more resources were put into organising larger and larger lotteries, up to the point that the central government may have overstretched itself and failed to hold the grand lottery it had in mind. This may have served as a setback and a return to smaller scale and more local lotteries, often organised by private entrepreneurs.

            It is tempting to see in the lottery an attempt at socially discipling a population prone to gambling and games. Highly regulated and transparent, occasional, low ticket prices, for the common good, lotteries were a civilised practice compared to the sins and misdemeanour associated with other games of chance. Yet the lottery’s success may have turned the mechanism of social discipline against itself. When more and more private entrepreneurs began to offer their own lotteries and new lottery formulas, they were set on a collision course with craft guilds, urban authorities, and members of the church (whether Catholic or Protestant by that time). The private lotteries travelled from fair to fair, and it may be the lottery’s association with the fairs and the drinking and merriment that accompanied them, that made the lottery a target for moralists.

            The shift from public institutions organising lotteries to private entrepreneurs by the end of the sixteenth century involved a marketisation process of the lottery. This marketisation may have caused elites to develop a disdain for lotteries and a growing disapproval of the game. Commoners should be protected against their own impulses. However, it would be too simple to explain the fluctuation of lottery activity solely by moralists gaining the upper hand. The political destabilisation of the region at the end of the sixteenth century made lottery organisation increasingly difficult, especially when it came to attracting buyers from outside the locality where the lottery was organised. The moralists may have won the battle, but they surely did not win the war, because after a few decades, lotteries were back. In the later seventeenth century, the lottery serves as a perfect indication of what Simon Schama has called “the embarrassment of riches” so typical for the Dutch Republic in its Golden Age: “it harnessed the most unblushing worldly appetite for godly ends”.64 This conflict between lotteries and their critics is still very much alive today.
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          1
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          Almost all European realms sanctioned both private and state lotteries for periods between the sixteenth and nineteenth centuries. The same states enacted a range of laws and regulations to protect state lottery monopolies but also, after early public support and confidence, encountered growing disenchantment which in turn contributed to both distaste and enthusiasm for other forms of gambling, chancing and risk-taking. Histories of lotteries and their dependence on and promotion of fantasy include various accounts of expectations and income projected at the time, together with past censure, some in relation to the institution’s origination and modes of operation and some in relation to contemporary concerns and attitudes. The fantasy of winning tests the extensiveness of issues of assurance and risk – the perils of playing, the hazards of addiction, as well as the dangers of both loss and the massive win, of the oversetting of rational and moral behaviour. Risk-taking rarely avoids negative connotations, and most lottery schemes have invited social concern about irresponsible and unfair gain and even of corruption.
 
          A distinguished discussion exists of the history of gaming tendencies and of anthropological, historical, and pathological theories of the propulsion towards games of chance.1 The history of the lottery, however, is at once a history of popular recreations and attitudes but also a history of state finance and private investment and risk-taking, of public policy, the advance of state bureaucracy, the response of the market, law enforcement and policing, corruption, and the tension between fiscal expediency and moral concern.2
 
          The focus of this chapter is the English state lottery which ran almost annually for 132 years from 1694 (with tickets sold in Britain and Ireland) and argues that questions of trust and justice, and of confidence and fairness, were crucial to the assessment and representation of lotteries, and especially of those sponsored by the state. Relatively neglected since their abolition,3 the operation and consequences of the English (and associated Irish4) state lotteries are capable of new interpretation in relation to risk-taking and the development of trust and stability. Trust in gambling in the lottery as an investment in the national interest increased during the first half of the eighteenth century, in line with greater acquaintance with financial risk. In turn, such trust weakened markedly in the later eighteenth century, before suffering a precipitous collapse in the early nineteenth century. The following argues that these changes in the perception of trust and fairness related to three main features.
 
          The first consideration is that structural variations to the many lottery schemes fundamentally affected contemporary perceptions of trust and appraisals of risk – and in consequence, our understanding of the relationship between lottery participation, policing, and the eventual abandonment of the lottery as a fiscal device. Almost all state lotteries in England from 1694 until 1769 incorporated investment – akin to bonds – with the chance of prize returns in the form of additional annuities. After 1769, however, (and after 1790 in Ireland) most lottery draws operated as direct revenue and not annuity investment-type lotteries. Trust in material return declined.
 
          The second consideration is that the fantasy of acquisition in the long eighteenth century related to concepts of fairness in the context of a growing consumer society and increased emulative interest in the possibility of material acquisition. Participation in the lottery involved the acceptance of choice and chance, where an elemental concept of the casting of lots invited broad moral and political consideration of fairness dependent on the changing form and perception of the lottery operation.
 
          The third consideration is that the attraction of the state lottery diminished with increasing accusations of corruption, related to the lottery’s structural changes and the increase in subsidiary betting. Charges of dishonesty damaged the fantasy of winning the lottery and invited further comparison with participation in other forms of gambling, notably the playing of cards, dice, and betting on sports activities. 
 
          
            1 Trust and risk

            Changes to the structure and organisation of the English state lottery contributed very largely to the development of trust in the institution by the middle of the eighteenth century. Much of the borrowing to the Treasury allowed by the state lotteries remained extremely inefficient, but they became a ready fixture of government annual budgets and compensating in their early years for the relative lack of public trust in other borrowing schemes. Public confidence increased after the initial problems of government non-payment of certain prizes in the 1690s and early 1700s and the qualms about high risk; but then weakened as lotteries lost investment potential in the late eighteenth century. By the early nineteenth century, a more vociferous moral crusade accompanied increasingly poor fiscal returns from what was effectively now a privatised operation. Distrust and suspicions about operational fairness contributed to this debate about the lottery’s efficiency as a revenue raising device and to its continuance as an instrument of government policy.

            From the outset, the broader objectives of lottery schemes encouraged trust. Successive governments lauded state lotteries as patriotic contributors to the financing of budget deficits. The lottery takes its place in the advance of the so-called fiscal-military state and of commercialisation on the back of increasingly successful and sophisticated indirect taxation. In England in the 1690s, as innovative schemes developed to attract funds, the Treasury oversaw the selling of between three and four million lottery tickets, while private schemes also flourished. Between the “Million Lottery” Act of 1693/4 and 1784, the state lotteries raised more than £144 million in convoluted borrowing, debt retirement, and joint-stock operations associated with state lotteries. Lotteries underwrote state loans, reduced the capital or interest on the National Debt (a system that evolved during the eighteenth century and proved to be remarkably effective), funded specific projects, and collected revenue directly. Lottery schemes largely built Westminster Bridge (only the second bridge crossing of the Thames at London after London Bridge), supplied the navy, and established what was to become the British Museum. Especially in wartime, annual Bills announcing lottery schemes emphasised their support of military spending. By 1762, more people subscribed to the state lottery than to any other government fund. The lure of winning an exceptional prize ensured that successful lotteries provided loans of £35 million during the Seven Years' War and over £70 million in the war with the American colonies.

            The trust established in the English state lottery in the early eighteenth century also benefited by comparison to earlier sporadic and controversial affairs, both at home and abroad. English occasional lotteries dated back to that of Elizabeth of 1567 – 1568 (the so-called Great Lottery designed to assist with the defence of the realm) and included local lotteries, such as that to establish a grammar school at Bury St Edmunds in Suffolk. None of the promoters of early pre-1690 English lotteries intended them as permanent, and certainly not annual affairs. In many other European states also, sporadic lotteries (in which plate and other treasure often stood as the prizes) set precedents for numerous seventeenth-century schemes, large and small, designed to support specific defence, educational, building, and semi-charitable initiatives. Many of the early schemes failed, although by 1690 at least some state-supported lotteries had raised public monies in Paris, Milan, Naples, Venice, Rome, Vienna, Brussels, and especially in Genoa, whose long-held lotteries became influential models for numerous further lottery schemes in Continental Europe in the eighteenth century. Drawing on these examples, contractors and projectors took a slice of the profits including, in England, Thomas Neale who set up the lottery in 1693 that preceded the first English Million state lottery. Many of the early lotteries sanctioned by state authority also comprised what we might now term “raffles” of valuable jewels and other property.

            The first English Million Lottery of 1694 (under an Act of 1693) aimed to provide the government with a £1,000,000 advance, with £2,200,000 returned to the investors, spread over sixteen years. Entry to the lottery depended on the purchase of annuities, which at least appeared to guarantee an added return. The pay-off was that in return, often for lower interest paid on the loan to the government, the investor stood the chance of a bonus return in annuities. In these early £10 and £100 ticket lotteries, guaranteed annuities were paid in instalments over a fixed term, usually one of thirty-two years. Other lottery loan types offered the lender perpetual annuities (but also tradable like the other lottery returns) which could be redeemed in full or maintained with payment of interest (between 3 and 6 %). In eighteenth-century financial markets, lenders and borrowers together established the relative values of different securities and allowed the secondary transfer of already-issued securities. Bonds and securities raised short-term revenues, conspicuously offset by interest payments and dividends, and accompanied by extensive and increasing taxation and customs and excise boosts to the asset side of the Treasury’s balance sheet. For the lottery player, however, the spreading of this return over several decades diminished real returns. It is questionable whether all of the early bond-type lotteries proved a good investment given, in some cases, a capital depreciation over a twenty-year bond of some 30 – 50 %. A large accumulation remained unlikely, and participants really did need to win a large prize to justify ticket purchase.

            As lotteries from the 1690s onwards and especially the more successful state lotteries after 1710 contributed to the permanent funded National Debt, such broadening participation in government funding taught investors about levels of risk. These lessons allied to a range of writings whose increasing generic distinctiveness amounted, it is argued, to a separation between the fictional and the factual and the mediation of value in an emergent credit economy.5 Despite the continuing inefficiency for government of this method of borrowing and raising revenue, the early state lotteries offered an attractive fiscal strategy when the lure of the wheel and its additional chance return offset the lack of “credible commitment” necessary for potential lenders to put trust in other government bonds and borrowing schemes.6 Even if lottery bonds suffered long-term capital depreciation, purchasers might trade tickets when even those drawn as blanks might be worth something because they carried a return (albeit one limited by years). After subscriptions closed, notices advertised the prices of lottery tickets alongside those of stocks and government bonds. Comparisons taught investors much, and greater quantification of financial risk further supported the formulation of probability theories and the application of those theories to financial undertakings and the human controllability of “chance”. As a result, books on probability theory burgeoned. Both popular guides (with often bogus advice) and scholarly treatises pursued the taming of chance by the rational investigation of unpredictability, building on celebrated advances in the seventeenth century.7 Jacob Bernoulli’s posthumously published Ars Conjectandi in 1713 drew on the work of mathematicians such as  Christiaan Huygens, Blaise Pascal, Pierre de Fermat, and Gerolamo Cardano, the latter a compulsive gambler. Bernoulli demonstrated that from a large number of trials the average of the outcomes is likely to be very close to expected values, and its fourth section discussed practical applications of probability to personal, judicial, and financial decisions. Five years later, Abraham de Moivre’s The Doctrine of Chances probed complex probabilities by mathematical calculation. Evaluation of risk reached scientific levels.

            Partly as a ploy to direct attention away from other gambling and to give the state lottery greater authority and invest it with “trust”, in London, as in Continental cities, formal rituals and theatricals attended the drawing of each lottery. Theatricals also injected excitement to the lottery draw where participation was evidently not as entertaining as prolonged gaming at the card table or betting at the races. Procedures therefore became more elaborate. Before every London draw, the two lottery wheels processed from the Lottery offices, first at Whitehall and then at Somerset Place, to the Guildhall and then, in later years, to Coopers’ Hall. The procession was conducted with the elaborate pomp of state ceremonial, the wheel given full military escort.

            
              [image: ]
                Figure 1  “The Guards escorting the Government Lottery wheel from Somerset House to Coopers Hall to be Drawn”, hand-coloured aquatint, Yale Center for British Art, Paul Mellon Fund HG6185.E54; File number: 11046495 – 0013.

            
            As in most European state lotteries, young boys were employed to draw the fortunate tickets from the wheel. In London, orphans of Christ Hospital drew the tickets, just as children had drawn the 1612 Virginia lotteries. The symbol of blind innocence – “indifference” was the term used – continued in the Irish lottery draws. Small children, very often blindfolded, drew the Amsterdam and Hague lotteries, as they did at Augsburg and many venues besides. Dozens of different engraved images from different countries illustrate the draws.8 In Spain, the state lottery was drawn by boys under eight years old from the Colegio de San Ildefons, each boy wearing a white gown and powdered wig.9 As on the Continent, in confirming trust in the lottery, the clerical establishment also appeared more supportive than condemnatory. The archbishop of Canterbury, Thomas Herring, for example, was trustee for the British Museum and Westminster Bridge lotteries of the 1750s. Bishops and clerics appear among the few records surviving of state lottery winners.10
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                Figure 2  Joseph Constantine Stadler after Augustus Pugin (1812 – 1852) and Thomas Rowlandson (1757 – 1827), “Lottery Drawing: Cooper’s Hall”, hand-coloured aquatint, Yale Center for British Art, Paul Mellon Fund, HG6185.E54; File number: 11046495 – 0011.

            
            What is now clear is that, in its early years, the English state lottery brought enthusiastic participation and positive as much as negative reaction. Revisionist historians (and notably Anne Murphy11) have noted Peter Dickson’s significant side-lining of risk-taking (and also of the state lotteries) in his classic account of what he helped define as the “Financial Revolution”.12 We might now dispute the belief of Dickson and others that wagering and gambling proved a “contradictory trend” to the development of private and public finance in England and Europe, and rather suggest that quantified risk-taking accorded with financial and even, for governments, fiscal adventuring. Dickson’s account did, however, underscore apparent social contradictions – of what he points to when he writes of “the addiction of contemporaries to gambling on a massive scale […] an age of wagers on the lives of private and public men, the chances of war, and the occurrence of natural events, as well as the issue of a horse-race, the fall of a dice, the turn of a card”.13 What stands out is what we might deem a pragmatic selectivity in contemporary attitudes to risk that in relation to government lotteries (and state protectionism) goes back at least to the 1699 statute suppressing non-state lottery schemes. The statute establishing the next state lottery in 1710 reinforced distinctions, with subsidiary gambling on lottery results, somewhat confusingly known as lottery “insurances”, technically outlawed in 1719 and recurrently proscribed. Other statutes suppressed differing activities connected with lotteries, with the Gaming Act passed in 1739 consolidating this legislation. Acts of parliament permitted a few private lotteries during this period, but following the 1739 Gaming Act no statute authorised a private lottery until 1774. As has been observed, the Gaming Act served not simply as a prohibition but as a regularising protocol, codifying and normalising certain practices. In that sense, the Act served to maintain trust in the official state lottery.14

            Nonetheless (and perhaps assisted by the codifying of the acceptable and the clearer identification of the intolerable), concern about excessive risk advanced. Writings about the lottery hugely expanded over the eighteenth century and into the early nineteenth century. Eighteenth-Century Short-Title Catalogue lists more than 700 separately printed items with “lottery” in the title (including some official publications, unauthorised printed lists of winning numbers and many more tables and guides and miscellanies), but this tally obviously excludes important references, episodes, and vignettes in many other publications, and certainly excludes the huge popularity of the lottery as a subject of magazine and review articles and stories. The lottery appeared frequently in eighteenth-century engravings, drama, and novels, including William Hogarth’s The Lottery (1724), with its images of Fortune condemning the effects of the lottery (and following on from a multitude of post-South Sea Bubble pictorial jeremiads).

            Other, more established critiques positing the replacement of trade by finance and of land by funds repay careful reading and a certain, if uneven censure can be identified. Even the early and more positive critiques, for example, included alarms such as that raised by John Briscoe in 1694,15 focusing on traders who were now financiers, and warning that “now almost their whole Discourse is of Lottery-Tickets, Annuities, Bank-Bills etc”.16 Forty years later, Henry Fielding’s musical farce The Lottery (published in 1732) included the celebrated assertion that “A Lottery is a Taxation, Upon all the Fools of Creation”.17 Importantly, this “taxation” remained as a means of revenue collection self-evidently voluntary but liable to addiction and an activity inherently bound with the assessment and taking of risk (by both promoters and purchasers). Among others, Fielding maintained his critical interest in this balance of interests, with lottery ticket sellers appearing in his play Miss Lucy in Town (1742) and in Tom Jones (1749).

            The most obvious turning-point in financial trust in English state lotteries came in 1769 after which they almost always operated as direct revenue and not variable investment-type lotteries. Although some carried offers of preferential entry for existing annuity holders and the lure of gambling in a new lottery (but with a concomitant reduction in annuities), most late eighteenth- and early nineteenth-century English state lotteries constituted simple win-or-lose gambles (usually amounting to about a one-in-five chance of winning something). In lotteries after 1769 tickets cost less than £10, purchasers were not guaranteed any return, and only fortunate ticket holders won annuities. After 1770, schemes replaced the largest prizes for first and last drawn tickets by greater variation, including. for the first drawn tickets on specified days, prizes of up to £20,000 – and £30,000 and £40,000 in consols in the final lottery. The hit-or-miss lotteries contrasted to former investment lotteries where some return over and above the ticket price was guaranteed and where annuities and prize winnings arrived in instalments over a fixed term – usually of thirty-two years.In a few early lotteries, the government had effectively repaid lenders almost immediately, with blanks sometimes bearing interest, as in the schemes of 1721 and 1722, and sometimes not, as in the case of the lotteries of 1723 and 1724. The only ones where return could be nil were in the annuity ones of 1719 (two) and 1760, and the cash ones of the Bridge, Museum and Guinea adventures.18 After 1770, participation in the lottery meant greater or even full chancing on real “blanks”. The state lottery also became what might now be termed “privatised”, its organisation contracted out to commercial firms bidding against each other to win the government contract.

            With the reduction of investment opportunities in the state lottery came a reduction in material trust. The Treasury’s reliance on something more akin to straight gambling led to broader consideration of whether trust hinged on a folly that was hurtful or not. As Sébastien Antoine Parisot later argued in 1801 in his L’Art de conjecturer à la loterie, the institution simply represented a form of indirect taxation (“une branche d’impôts indirect”).19 According to Cobbett, Lord North, when Prime Minister, declared in his budget speech that “a lottery being a tax on the willing only, though many might object to it, as an encouragement to gaming, yet he [North] thought the public would be right to avail themselves of the folly of mankind, especially as it laid no burthen on the poor”.20 This critical allusion to the poor advanced a moot question about social discrimination in gambling and its consequences given that the terms of lottery participation had just changed.

            In addition to the fall in the price of state lottery tickets, the increasing division of tickets into “shares” brought the English and Irish state lottery within the discretionary income of perhaps a quarter of the population. Broadening participation invited broadening alarm about risk. By the mid-eighteenth century, division of otherwise high-priced and thereby socially exclusive lottery tickets was common, with several friends clubbing together to buy a ticket. Official lottery agents such as Hazard and Delegal (see figure 3) even sold part-shares in a ticket.
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                Figure 3  Advertisement for Hazard and Delegal, Lottery ticket agents, engraving, Yale Center for British Art, Paul Mellon Fund, HG6185.E54; File number: 11046495 – 0010.

            
            Increasingly, a winning ticket produced diverse and numerous beneficiaries, unknown to each other. The division of tickets also increased the likelihood of sharers with humble origins. In 1798, for example, the jackpot went to one of these divided tickets, with £20,000 shared “amongst a number of poor persons”. The winners included a woman servant from Holborn, a woman keeper of a fruit stall in Gray's Inn Lane, a servant of the Duke of Roxburghe, and a Covent Garden vegetable carrier, all holding a sixteenth share. A one-eighth share belonged to a poor family from Rutland.21 Given the changes after 1769, however, most part-sharers in tickets lost the guarantee of any return.

            Moreover, from 1774 an increasing number of Acts reintroduced private lotteries whose drawing was often combined with that of the state operation. The Lottery Office exercised control over private lotteries as it did over state ones, but insuring, other subsidiary chancing, and unauthorised private lotteries continued to alarm, and in a manner which indicates an increasing inclination at all social levels to risk participation in schemes with a high chance of complete wager-loss. An expansive secondary gambling industry developed from bets offered on the mere likelihood of certain tickets appearing in the draw, without the chancer having to buy any official tickets. Because winning numbers were publicly announced and then posted in newspapers, derivative betting might also be organised. In subsidiary betting, “chances” or “insurances” simply turned on the likelihood of a certain number being drawn in the main state lotteries of London and (after 1780) Dublin. The subsidiary gambler did not hold the original ticket. This became a hugely important feature of participation in and policing of the lottery. Insurances and other chances were possible because all the numbers in the wheel were already known, and such betting thrived even though the government recurrently proscribed lottery insurances, most notably in the announcement of the state scheme in 1787.

            Other illegal lotteries comprised self-contained draws, with betting on the likelihood of certain tickets being drawn from those available in the house. Growth continued in illegal and ambiguous “insurances” and in “hiring” where tickets were rented for a day or more during the drawings (the “horses” of Fielding’s play). Longer length hiring allowed adventurers to remain in successive classes of lottery draws (which might last several weeks), with participants effectively paying more by the end than if they had been able to buy the full ticket (in share or whole) at the outset. In a scene Fielding added to his enduringly popular The Lottery farce, one of the spectators at the draw at the Guildhall explains: “Pox take their Horses! I am sure they have run away with all the Money I have brought to Town with me”.22 During the next decades, distrust in the state lottery and its subsidiary gambling brought numerous fictional reproofs such as The Lottery or Midsummer Recess (1797), together with cautionary tales such as Maria Edgeworth’s “The Lottery” (1804) which offered a parable against a risk so excessive that it overturned sense and led to catastrophe: “Many of these ignorant imprudent poor people had hazarded guinea after guinea, till they found themselves overwhelmed with debt; and their liberty, character, and existence, depending on the turning of the wheel”.23

          
          
            2 Fairness

            Participation in the lottery inevitably invited consideration of the fairness involved in chancing. Evaluation of fairness underpinned considerations of material or financial trust in the state lottery and thus further justification for trust in a well-managed and responsible lottery and for mistrust when the institution appeared mismanaged and generating subsidiary and chaotic gambling. As was well known, lots had been used since ancient times to determine a course of action by an accepted reliance on chance (albeit a chance that might be driven by fate or providence). Evidently, the state lottery and private lotteries had a purpose, and an end that might result in riches. Hence, lottery involvement and observation encouraged fantasies, but to buy into those (and literally so), participants accepted that the purchase of a ticket was like the rolling of a dice or some other determinate wholly based on chance. And that determinant – fate or providence, or whatever it might be called – might be a good thing in itself, that it might be given sanction indeed by a higher authority than the individual, and even ordained by a higher authority than Man.

            From antiquity, the casting of lots served as an acknowledged method of making decisions, and especially critical decisions affecting large numbers of people or matters perceived to be of historic significance. The casting of lots removed any perception of bias or prejudice from the parties involved or from an adjudicator. The process might also be public, verifiable and what we now call “transparent”. Lots might be checked for any bias or malpractice, and methods could be various, from the type of lot to the manner and organisation of the casting and to its application to various matters. Following dozens of similar examples, the Flemish physician Jan Baptist van Helmont, involved in a 1648 medical dispute about the efficacy of bleeding and purging patients, proposed a lottery to divide trial groups in an unbiased way.

            
              Let us take out of the hospitals…200 or 500 poor people that have fevers, pleurisies. Let us divide them into halves, let us cast lots, that one halfe of them may fall to my share, and the other to yours; I will cure them without bloodletting and sensible evacuation; but you do, as ye know…We shall see how many funerals both of us shall have.24

            

            Chance served as a basis for that religious approval of the fairness of the lottery that surfaced (and to modern eyes to a surprising extent) in early modern and eighteenth-century Europe. Ancient approval of lots might also suggest why the Church condemned gambling and extravagant risk, but somehow sanctioned and even blessed lottery activities when these apparently depended on equal chance. Defenders of the lottery equated ticket buying as an activity commensurate with the securely and openly managed casting of lots. Eighteenth-century German and Danish-Norwegian Pietist Christians regularly followed the New Testament precedent of drawing lots to determine the will of God, a tradition particularly associated with Nicolas Ludwig, Count Zinzendorf, who in 1722 established a Moravian Brethren retreat at Herrnhut in Saxony. It was here that John Wesley encountered the Pietists’ practice of casting lots, following his meeting with Moravians on his passage to North America and subsequent attendance at their prayer and study meetings in London. Although the General Synod of the worldwide Moravian Unity in 1818 led to the curtailment of lots, the practice continued until the 1880s and many Amish to this day select ordinary preachers by lot.

            Wesley is part-credited with the Methodist Church’s long-established concern that gambling is divisive and a means of gaining money at the expense of others. His sermon, The Use of Money (Sermon 50 in the standard editions), suggests that gambling is a means of gain inconsistent with the love of one’s neighbour, while in Sermon 52 he refers to gamblers: “who make a trade of seizing on young and unexperienced men, and tricking them out of all their money, and after they have beggared them, they frequently teach them the same mystery of iniquity”.25 Wesley did not, however, object to softer forms of gambling, recognising these as a form of entertainment and relaxation (“I never bought a lottery ticket myself, but I blame not those who do”) and notoriously, in trying to decide whether to marry or not, he chose to cast lots, a practice to which Benjamin Franklin (among many others) found no objection.26

            Both divination as the discernment of divine will and as the adherence to a concept of fairness thereby underpin the rationale of the casting of lots. The lot principle seemed above all to rest on fairness. In all cases, whoever and whatever causes the outcome of the draw, the desired attainment is fairness, even though that “fairness” is more complex than simple or binary choices, and especially when the quest for fairness proceeds in what is regarded as an unfair world. Importantly, malign fate weighed against happy chance, but the acceptance of either might still be deemed either deserved or undeserved. The justice of the random – of calculating on the incalculable – does not therefore eliminate blame or suspicion. In question is the relationship between reliance on the utility or justice of lot-casting and participation in a lottery of variable returns and outcomes in which a ticket purchaser undertakes deliberate and dangerous risk and where those levels of risk relate to his or her resources. This is far more than a simple yes or no prediction. Above all, in this justification of reliance on chance, lots, and the lottery, a fundamental and critical concern increasingly attended to the elimination of any dishonesty, corruption or other impediment to fairness in the operation of the schemes.

            Scrutiny of fairness applied widely to revenue collection in general and therefore in critical comparison to the methods and effects of the lottery. Without the ability to appropriate the wealth and earnings of its citizens efficiently and reliably, the British government could not have borrowed on what became an unprecedented scale. Successive governments honoured their fiscal commitments by regularly making interest payments on the National Debt, tempting greater personal lending to the government, but equally, the ability and capacity of the British government to levy taxes explained the success of its funding system.27 Taxation proper maintained the British system of financing warfare by the permanent National Debt.28 As the National Debt increased from £14,522,925 in 1694 to £834,262,726 in 1815,29 so also did British taxation increase eighteen-fold in real terms. The increased revenue that British governments raised from wartime taxation between 1793 and 1815 was unprecedented. In 1790, British annual tax revenues amounted to £16,900,000; by 1815 this total had increased to £62,670,000.30 Success resided in the shifting focus of taxation, the increase in the amount of revenue raised and the methods by which governments collected the various taxes. Lending to government by bonds contributed centrally to the funding regime – and government crucially intended the introduction and development of investment-type state lotteries to encourage new lending.

            The lottery operated very much in the context of this escalating and successful voluntary funding and tax regime founded upon a unique combination of centralised control, localised collection and a modern emphasis on fairness, efficiency, and professionalism. Justice and fairness, if often challenged, remained the core values, and the arrangement allowed the British government to make ever-larger monetary demands of its citizens. Such demands reached their peak at the conclusion of the Napoleonic Wars when the government obtained from its citizens 18 % of total national income in the form of taxation.31

            What we might now call “transparency”, or the assurance of fair play, thus underpinned the growing trust in the English state lottery during its first half century or so of operation. The lottery draws, based on fair chance, offered a very particular demonstration of public credit at work. They revealed “credible commitment” anchored in broadening participation and what was actually enforced participation in “chance” (even though, for the state, it remained a relatively expensive way of borrowing). The growing confidence in the lottery in the first half of the eighteenth century effectively amounted to the further creation of marketable debt, an operation confirmed by a wealth of positive references in contemporary diaries and correspondence. Repeated and confident allusions to investment in lottery tickets appear in letters by Jonathan Swift, Joseph Addison, and Alexander Pope. John Gay even held a post as lottery commissioner which gave him an annual stipend of £150 between 1722 and 1731. For these men, the lottery offered a fairly and publicly responsible method for the loan and repayment of government debt, a presence apparently built on sound reputation with trust assessed by state commitment to fair and just conduct.

            At issue, in so many of these accounts, is the relationship between trust, chance and justice, fortune and fairness, whether this be economic, social or political. Before the greater complexities of the late eighteenth century, Fielding’s The Lottery offered both satire and reassurance. The play’s satire supports a genial but targeted critique of the effects of lottery gambling and of its relation to corruption, false aspiration, and good or bad fortune. In the revised edition of the play, more characters were added, all desperate to win the lottery. Notwithstanding its original ambivalence towards gaming, the work also provided a template for dozens of further plays, novels, poems, and short essays on the dangers of the lottery – of the more entertaining but therefore more injurious lottery. Fielding derided and condemned both those who sold and rented tickets and those who purchased the tickets. The portrayal of the ticket vendors emphasised the potential for deceit and the pervasiveness of scams. The lottery fantasy is exploded by revealing the unfairness of its operation. The expected happy ending is retained by Fielding, but the emphasis throughout is upon the foolishness of playing upon chance and the susceptibility of those taken in by risking their funds on the lottery. Stocks, the play’s lottery ticket seller, is dishonest and creates unfairness. Chance invites cheating – and a cheating paralleled in the Fielding play by false love. Fielding develops a specific critique of short-term, compulsive and impulsive betting, which encourages cheating and deceit.

            Such mid-century critiques of injustice thus rested on a sense of declining fairness in the lottery’s operation but also on the subsumption of the schemes within a broader perception of misconduct. Over the next three decades, mounting concern focused less on the heightening of inequalities in general than on the corruption of state lotteries by new contractors who not only reduced returns to government in what was already an inefficient operation but apparently brought vice and moral harm to a large proportion of the population.

          
          
            3 Corruption

            In the revised later versions of Fielding’s play, the pervasive charge is of corruption. In the added third scene of The Lottery, a spectator at the drawing in the Guildhall opines: “Never tell me, Thomas, it is all a Cheat; what do those People do behind the Curtain? There's never any Honesty behind the Curtain”. A second spectator replies: “Harkye, Neighbour, I fancy there is somebody in the Wheels that gives out what Tickets he pleases; for if you mind, sometimes there are Twenty Blanks drawn together, and then two or three Prizes”. The other agrees: “Nay, if there be twenty Blanks drawn together, it must be a Cheat; for, you know, the Man where I hired my Horses [lottery tickets rented for a day] told me there was not quite ten Blanks to a Prize”.32 Less overtly corrupt, those selling tickets and promoting the lottery also falsely and malevolently disguise risk as safety.

            The further contrast, allied to the charge of corruption, distinguishes between earned and unearned wealth – the very essence of the “fantasy”. As another of Fielding’s stage buyers of tickets exclaims, “How long a Man may labour to get that at Work, which he can get in a minute at Play!”33 The lure of lucre and of getting rich quick induces playing the lottery but undermines the natural order of society. The get-rich-quick imaginary aligns with the expansion of a consumer society, of the appreciation if not the availability to all of a novel abundance of material goods.34 An emulative consumerism, also linked to the marriage prospects advanced by new wealth, fuels the fantasy. In Fielding’s play, Chloe, “the Countess of Seven Dials”, sings: “Oh how charming my Life will be, / When Marriage has made me a fine Lady! / In Chariot, six Horses, and Diamonds bright, / In Flanders Lace, and ‘broidery Clothes, / O how I'll flame it among the Beaus! / In Bed all the Day, at Cards all the Night….”35

            Drawing on the preceding notions, The Lottery continues the debate over the entitlement to riches. Stocks, the ticket-seller, observes to his brother, “my Riches, if I have any, are owing to my Industry; as your Poverty is to your Laziness, and Extravagance – and I have rais’d myself by the Multiplication-Table, as you have undone yourself at the Hazard-Table”.36 Comic inversion contrasts the “industry” of the seller of risk to the “poverty” of the more properly propertied. The lesson, however, is clear. The calculation of probabilities might detain some, but others pursue fortune-telling and its irrational appeal (reasserting the charge against fools and credulity). Foolish risk invites superstition. Lottery wins encourage fantasising about riches and an irresponsible spending and squandering that is dreamt of by those unused to riches. As Chloe concludes when all is lost: “So the Devil take all Lotteries, Dreams, and Conjurers [sic]”.37

            To rehearse an earlier part of this history, the warnings offered by the Fielding play came in the very years after the state lottery and even a secondary trading market in tickets had gained greater trust and respectability. As the number of lotteries and the chancing on them increased, however, governments attempted broader regulation of gaming not only to preserve the state monopoly but to defuse alarm about excessive and irresponsible gaming. Despite the trust developed in the official state lottery, concerns mounted. The successive editions of Fielding’s The Lottery appeared either side of the major Gaming Act of 1739, an apparent turning-point in attempted legislative control over gambling and perceived social divisiveness. The 1739 Gaming Act (12 Geo. II, c. 28), the foundation of all subsequent gaming and gambling Acts (and parts of which are still in force) appears to have been finally brought about after a Mr Foubert flaunted a mathematical engine that inspired a rage for dozens of private raffles and lotteries for houses and other property in London and Westminster. Although there were already five Acts in force,38 jointly prohibiting the erection and exercise of every description of non-state lotteries, games of chances for money and their advertisement, and the selling of foreign lottery tickets, the Foubert affair demonstrated to many the need for further legislation.39 The 1739 Act took particular notice of raffles and mathematical engines, all forbidden after 24 June 1739. Under the Act, successful prosecutions awarded one-third of the £200 fine to the informer with the remaining two-thirds directed to the support of the poor in the parish where the offence was committed. Such charitable consideration gave significant counterpoint to later jeremiads about the effects of gaming and the lottery on the poor.

            In the event, the Gaming Act and its successors proved relatively ineffective. Indeed, the necessity for later Acts revealed much about continuing disquiet and the later diminution of trust in the state lottery. For some, English gaming became so excessive and dangerous as to create real moral panic, and especially so in the aftermath of the French Revolution. For others, the priority remained a defence of the state lottery against competitors and derivatives. Elsewhere in Europe, similar challenges required intervention. The Emperor Joseph II banned all gaming at Court for moral reasons while also, without pause, arguing that the ban on gambling channelled all gaming habits into the state lottery which he himself championed. Joseph thereby condemned the practice of gaming while offering monopoly status and protection to his state lottery, providing much needed assistance to the Imperial Treasury and military expenditure.

            Despite the recurrent legislation to ban it, subsidiary betting on the lottery flourished, while in telling contrast to the arrest of illegal lottery organisers, gambling itself remained a pillar, or perhaps we should say sink, of eighteenth-century aristocratic and gentry life. For many of the beau monde, eighteenth-century gambling carried social approval and gambling debts signified a distinction repudiated, it seemed, only by the marginal and the Methodist.40 According to its foremost modern historian, the court of Queen Anne revolved around “incessant gambling”;41 Richard Annesley, 6th Earl of Anglesey (1693 – 1761), became kidnapper and bigamist to sustain his gambling, and, most notoriously of all, Charles James Fox, “the doyen of the gambling craze” according to Leslie Mitchell, lost £140,000 in bets before his twenty-fifth birthday.42 Between 1772 and 1774, Fox’s father paid off a £120,000 debt from his son’s gambling at Brooks’s Club and Newmarket. The younger Fox twice faced bankruptcy and despite £61,000 raised by friends in 1793, he left at his death in 1806 a debt of more than £10,000. The judge, Sir William Henry Ashurst (1725 – 1807) claimed in the 1790s that gambling “ruined more lives than did drink”. Those ruined by gambling included Oliver Goldsmith, novelist, and (among many recounted in Horace Walpole's letters) John Damer, eldest son of Lord Milton whose debts reached £60,000, and who ended as an infamous suicide.43 In a letter to William Mason, Walpole related how the gaming debts of Lord Foley had amounted to so great a sum that he had entirely disposed of an estate worth £20,000, a year before he came into possession of it.44

            Nonetheless, by the end of the century, as betting continued intensely in the above-ground salons of the rich and famous, governments outlawed and prosecuted below-ground betting with new energy, and the origins of social discrimination in gambling control certainly appear in broader gaming regulation. Horace Walpole writing to the Countess of Ossory reported that of current fads in London

            
              the reigning one amongst the quality, is to go after the opera to the lottery offices, where their Ladyships bet with the keepers. You choose any number you please; if it does not come up next day, you pay five guineas; if it does, receive forty – or in proportion to the age of the tirage. The Duchess of Devonshire in one day won nine hundred pounds.45

            

            In their actions, nothing in theory separates the subsidiary betting of the Duchess and that of the many arrested for illegal lottery betting. Licensed lottery ticket sellers themselves set up the so-called “little goes”, additional private gambles, operating, according to the writer William Hone, under the aegis of the “parent” state lottery and for five or six times a year by the 1790s.46 According to The Times of 22 July 1795:

            
              amongst the various species of Gaming that have ever been practised, we think none exceeds the mischiefs, and calamities that arise from the practice of private lotteries… ‘the little go’, which is the technical term for a private lottery, is calculated only for the meridian of those understandings, who are unused to calculate and discriminate between right and wrong, and roguery and fair dealing; and, in this particular case, it is those who compose the lower order of society, whom it so seriously affects, and, on whom, it is chiefly designed to operate.

            

            The little goes used separate lottery wheels, and some adventurers did not simply bet on numbers drawn in the state lottery but on separate schemes – although often the two ran together in the same evening’s play. Reports increasingly charged little goes and associated ventures with being unfairly organised and rigged. As the same Times article charged

            
              for, by the art, and contrivance, of the wheels, they are so constructed, with secret springs, and the application of gum, glue, &c., in the internal part of them, that they can draw the numbers out, or keep them in, at pleasure, just as it suits their purposes; so that the ensurer, robbed and cajoled, by such unfair means, has not the most distant chance of ever winning; the whole being a gross fraud, and imposition, in the extreme.

            

            By the beginning of the nineteenth century, the moral crusade against the lottery in Britain became a politicised rendering of earlier protests, even if sometimes disguising ministerial debate about the lottery’s efficiency as a revenue raising device and its continuance as an instrument of government policy. With bids offered each year by the rival contracting firms established from the 1790s, the English state lotteries became even less effective in supply to the Exchequer when compared to a largely acquiescent taxation regime and offered an increasing risk to the maintenance of law and order. The lottery posed further challenges to the advocacy of what now might be deemed “social policy” but was then, with varying motives, most generally expressed in terms of paternalistic concern for the poor. The tension was also a European phenomenon, with a particularly aggressive debate in France.47 The petition that led to the edict banning the Loterie royale in 1793 (before the re-establishment of a Loterie nationale a few years later) declared that “la loterie, odieuse combinaison fiscale, envahit le produit des sueurs du pauvre, réduit au désespoir une infinité de familles”. 

            If the lottery’s demise in England is best explained in terms of British fiscal policy, we should nonetheless not underestimate moral concern about the poor and their exposure to fraud and corruption. Crusading pamphlets and both stinging and forlorn cartoons increasingly associated the lottery fantasy with the indigent and needy poor (see figure 4). 
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                Figure 4  “A New Road to Riches. Lottery Chances”, hand-coloured etching, Yale Center for British Art, Paul Mellon Fund, HG6185.E54; File number: 11046495 – 0006.

            
            The 1808 Select Committee investigating the Lottery focused on charges of operational corruption as well as the rioting and mayhem associated increasingly with both the official draws and subsidiary gaming and an underworld of gaming dens. The widely shared verdict of the 1808 parliamentary reports concluded that the lottery could not be reformed without enormous expense but meanwhile brought destitution to the most vulnerable.48 Hone repeated the reports’ declaration that the Lottery had become inseparable from illegal insurances and that “the Lottery is so radically vicious, that under no system of regulations which can be devised will it be possible for parliament to adopt it as an efficient source of revenue, and at the same time divest it of all the evils and calamities of which it has hitherto been so baneful a source”.49 

            By the early nineteenth century, banking and building, property and other insurance gained more widespread and normalised acceptance. In the maturing credit-based economy, both economic and literary writings offered representations advancing popular credibility in bills of exchange, bank notes, and specific investment opportunities.50 Where once, however, the state lottery had featured positively in both transparent commercial and allusive literary writings, it now appeared increasingly tainted by the charges of fraud and dishonest practice that were said to have multiplied from the 1770s. Both the lottery and insurance (whether on property, other assets or lives) involved gambling and risk, but the diminishing reputation of the state lottery obscured that conceptual similarity. Distrust of speculation advanced with the apparently commercialised lottery schemes while insurance and other institutionalised forms of risk from bank loans to investments in company shares further distanced the representation of finance from that of gambling. Literary portrayals of wealth creation, for example, retained popular anti-business caricatures but presented these as cautions about excess that specifically justified normalcies of acceptable commercial and financial activity.51 The lottery remained an outlier to this evolving perception of public and private finance, especially, from the Treasury’s perspective, as the state lottery’s fiscal return became increasingly unconvincing. It is, perhaps, less surprising that the English state lottery was abolished in 1826, than that it endured for so long after it appeared more and more inefficient and contributed less and less to net public income. The Exchequer retained the lottery, it seems, only as an expedient emergency device and also because it continued, at least in the short term, with something of an administrative life of its own.

          
          
            4 Conclusion

            These observations refine arguments made elsewhere about the English state lotteries and which, in revising older accounts, underplayed the lottery’s triggering of moral outrage, panic, and fears of exorbitant risk, and understated a peculiarly British social obsession central to organised opposition to the lottery.52 Many Continental states policed lotteries against foreign lottery ticket-selling; lottery protest and policing in Britain came to focus more on preventing a broadening and uncontrolled popular participation. The apprehension of chance and risk in the lottery, as in broader financial affairs, concerned much more than the calculation of potential monetary returns and loss, and depended also upon cultural, religious, and social values and expectations. Importantly, the changing undertaking, awareness, and avoidance of risk – by both government and people – mirrored the changing perception and acceptance of trust. Anxieties about trust led to further debates about the efficiency of revenue collection and the creation of a liquid market in English government debt, the wide-ranging issue of levels of acceptance of gambling on securities and stocks, and different attitudes to state financial credibility, efficiency, and effectiveness.

            Because of the lottery, the toleration of chance in society at large – in the world of politics and finance – came under unprecedented scrutiny. A war-i‍n‍d‍e‍b‍t‍ed realm at the end of the seventeenth century had sought to stave off bankruptcy by developing new financial operations, from the Bank of England to the revamped Royal Exchange and adventurous – and perilous – stock markets. The new operations with their variable risks were represented widely in political, religious and social commentaries and essays and in literature and drama, from stock jobbers on stage to magazine examination of paper credit. The representation of the wheel of fortune – a wheel given physical form in the state lottery draw – invoked concerns about chancing and ruinous risk, as well as related temptations of cheating and corruption. Allied questions probed the different methods and efficiencies of revenue raising and taxation, of face-to-face transactions, and of their contribution to trust. The management of trust furthered the valuation and transfer of bonds and securities and involved debate about probabilities, promises, and assurances that could be relied upon in negotiations and transaction (or what we might now term “credible commitment”). Above all, those writing about the lottery, imaginatively, critically, and philosophically, engaged with wider social, cultural, and intellectual consequences of chance in the world. Debate concerned the resourcing of government debt, the bringing in of new lenders (as encouraged by the investment bond type lotteries), the financial credibility of the state, and the morality and propriety of sudden immense wealth or catastrophic loss, all as the chance, accidental, result of numbers drawn from a wheel.

            Furthermore, the extraordinary increase in revenue generated by taxation during the eighteenth century and particularly from 1800 onwards, accompanied a shift in methods by which taxation was raised. Most significantly for the argument advanced here, the contribution provided by the lottery fell from 7 % of total net public revenue income in 1769 to 1 % in the 1810s.53 Trust in alternative revenue-raisers to the lottery advanced in line with moral criticism of its unfairness and corruption. Since the 1690s, indeed, the burden of taxation moved towards taxes of consumption. In 1695, the year after the draw of the first state lottery and also of the establishment of the Bank of England, direct taxes on land and property stood at £1,400,000 and made up 47 % of total British tax revenue; on the eve of war with America in 1776 direct taxes stood at £1,900,000 and comprised only 18 % of total revenues, the other 82 % consisting of taxes on consumption.54 The shift away from direct forms of taxation represented government success in raising greater revenue from its population without significant resistance. As Peter Matthias and Patrick O’Brien compute: “On a per capita basis… taxes [in Britain] […] were more than double the level attained in France at the beginning of the century (1715 – 1730), remained at about twice the level of those in France for most of the rest of the period up to the revolution and […] [1793 – 1815] […] reached almost three times the level imposed on the French population”.55 John Brewer offers similar comparisons about the effectiveness of the British taxation system, observing that in the 1670s taxes contributed 3.5 % of per capita income, by the 1780s 23 %, and by 1815 35 %, a total far in excess of the amounts raised by the French government during the same period.56

            Also fundamental to the acceptance by the British populace of these increases in taxation was its low visibility when compared to the tax collecting methods employed by governments of mainland Europe. What was remarkable was the ability of British governments to levy high levels of taxation from its citizens without causing violent protest or revolution. Unlike France, where tax-farmers used bitterly resented methods, local property-owners collected and administered the British Land Tax which “remained ‘invisible’ when passed on [to tenants] as an element in rents”.57 Critically, however, trust in lottery revenue collection declined as its schemes changed, investment opportunities diminished, subsidiary gambling increased, and the collection of other revenues and official taxes became more widespread and successful. The engagement with risk proved double-edged: at first an incentive to lend to government, but later fear of disorder and even revolution accompanied concern about the effects of undue risk-taking by the poor and the irresponsible.

            Trust, fairness, and corruption all interrelated, therefore, in the history of the popularity and then abandonment of the state lottery; or, in other words, in the promotion and then tarnishing of the lottery fantasy. By the 1820s, trust in the lottery reached a nadir. William Hone famously wrote of the final drawing of the English state lottery at Coopers’ Hall on 18 October 1826:

            
              As the time approached, a show was got up to proclaim that the deplorable ‘Death of the Lottery’, would certainly take place on the appointed day; but on some account or other, the pathetic appeal of the benevolent contractors was disregarded, and the gentlemen about to be ‘turned off’, were as unheeded, and as unlamented as criminals, who say or sing in their last moments.58

            

            Some shouted for the continuation of the lottery but many more objected to a revenue raising device that, as had been volubly argued for decades, immorally impoverished the most vulnerable.

            The broader context concerned the unprecedented appropriation in Britain of large revenues by an increasingly centralised and powerful government in London. Together with practical questions such as how much tax should be paid, by whom, and upon which objects and behaviours, questions increased about the rights of government to tax and the appropriateness of simple tax-raising intrusion into a private citizen’s financial affairs. For the less wealthy citizenry – indeed for most of the population – taxation without meaningful representation in parliament remained a simmering debate. These were also questions relatable to social judgments about the lottery, that a “taxation upon all the fools of creation” involved crucial assessments of risk, fairness, and trust.

            The burden of war financing fell not on the wealthiest alone but culminated in the on-off imposition of the Income Tax in 1799 which was repealed in 1802 after the Piece of Amiens, re-imposed in 1803 with the resumption of war, and repealed again in 1816 with the restoration of peace. As Simon Sherratt demonstrates, despite contemporary claims of the desire to avoid taxation on the impoverished, higher food prices, increased rents, and taxes on consumption all resulted from the demands of the National Debt, with wars against France cont‍i‍n‍uing for more than twenty years.59 Few endorsed the long-term levy of income tax on a large proportion of the population, a judgment that supported criticism of elite financiers and paralleled the increasingly shrill protests against lottery contractors and alarmist accounts of relative risk.

            The outcry represented a particular change in attitudes over the past hundred years or so. Ruminations about good fortune and publications about probability had accompanied the advance of lottery schemes from the early eighteenth century. The designers of and participants in state lotteries thought earnestly about the “taming” of chance in relation to the success (for the state and for the individual) of the schemes, including a policing of the state lottery to suppress rivals and maximise returns. Risk on the lottery became an accepted element in fiscal and government strategy – and contributed to the development of trust in new financial institutions. In regularising the state lottery operation, most commentators took less interest in technologies such as the drawing wheel and ticket security-printing than in the theatre and ritual of the lengthy drawing periods – an interest that eventually turned to negative conclusions. To many at the end of the eighteenth century, voluntary participation in a lottery “taxation” still bested any increased and enforced personal taxation, but this obtained only so long as lottery managers, now contractors, remained unassociated with financial corruption, and so long as the poor remained protected from the malign and violent consequences of excessive risk. The playfully titled 1825 cartoon in figure 5 decries the lottery lucre evident in the bulging bags of coins beneath the persona of chance but also satirises the abolition of a “voluntary tax” just when the poor protest against unavoidable levies on goods.

            
              [image: ]
                Figure 5  “The Chance Seller of the Exchequer Putting an Extinguisher on Lotteries”, hand-coloured etching, Yale Center for British Art, Paul Mellon Fund, HG6185.E54; File number: 11046495 – 0024.

            
            Lotteries therefore faced more general condemnation as critics argued that excessive risk in lotteries compromised not only commercial and financial progress but social order and justice. By the early nineteenth century, the contractors now charged with organising the state lotteries on behalf of the Treasury became increasingly desperate as participation thinned out and returns declined. The 1807 lottery included prizes of bundles of lottery tickets. From 1819 prizes were given to tickets awarded either side of capital prizes, so that one had to be awarded retrospectively.60

            In many ways, the parliamentary investigations of the first decade of the nineteenth century publicly despoiled the profit-making fantasy of the eighteenth-c‍e‍n‍tury state lottery. As widely reported then and for the next three decades, the 1808 parliamentary report concluded that as a result of the operation of the state lottery

            
              idleness, dissipation, and poverty, were increased – the most sacred and confidential trusts were betrayed – domestic comfort was destroyed – madness was often created – suicide itself was produced – and crimes subjecting the perpetrators of them to death were committed.61

            

            Three final observations might be made. First, the adoption, regularisation – and necessary enforcement – of national lotteries are telling and far-reaching measures of the character and growth of state power, but also of a certain fiscal maturity and an understanding of risk and the problematics of measuring excess. This is especially so in comparative European perspective. A second consideration is that even if the British government abolished the state lottery more for fiscal than moral reasons (and especially after the disastrous series of lotteries 1820 – 1822 when shackled to inept commercial interests), a strongly puritanical and socially filtered attitude developed towards lotteries and lower-class gambling in late eighteenth-century Britain. That observation modifies recent scholarship which stresses, at least for the earlier years, broadening participation, “credible commitment”, and the role of the lottery in quantifying acceptable risk and making economic probability calculations more professional and widely adopted. Such challenge to the premise of gaming as a “contradictory trend” to the development of private and public finance in England and Europe, therefore invites further qualification for the later years of the lottery’s operation. A fundamental axiom persisted that only those who could afford to gamble should do so. The viciousness of the poor and the wretched remained a given. Without the financial concerns of government, the broader drive against illegal lotteries might not have been undertaken; yet the determination to police those laws continued in the cause of keeping the peace and, in the eyes of reformers from Henry Fielding to Patrick Colquhoun, to protect the working classes from an evil to which they were naturally tempted and practically unable to resist.
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            Betting allowed for an escape from reality, fantasising, and above all hope for a sudden change from a precarious and sad situation. But from early on it was not given any moral value.1

          
 
          When, in 1763, Carlos III introduces the lottery in Spain, his rationale acknowledges the allure of the “fantasising” inspired by gambling, as well as its long history of moral dubiousness. Eager to secure new streams of revenue, his government sought to harness the power of fantasy – the players’ hopes for spectacular, transformational riches – while touting the social benefits that would result from legalising and carefully administering this sort of play. Having reigned in Sicily and Naples, Carlos III charged his Italian minister, the Marquis de Squillace, with implementation, following the Neapolitan lotto. The same system as the more well-known Genoese lotto, it consisted of a draw of five numbers between one and ninety, and players could place bets on one or multiple numbers, in or out of sequence, deciding themselves the amount of money to wager. Seven years later the Viceroy of “New Spain” (Mexico and surrounding territories) is tasked with introducing the lottery in the Colonies, where the concerns of revenue generation and curtailment of rampant gambling were also paramount.2
 
          “He who plays much is a loco, but he who does not play at all is a fool”. Whether or not the attribution of this saying to Carlos III is apocryphal, it encapsulates a centuries-old attitude toward play: the Aristotelian notion of eutrapelia, or play in moderation, promoted in the Christian world by Aquinas. Given Carlos III’s presence in Italy at the time of publication, it is worth pointing out that virtually the same formulation appears in Pietro Chiari’s La Giuocatrice di lotto (1757): “to play in moderation is wise; but to want to ruin oneself by playing is foolish”.3 Beyond being the plausible source for the saying, this reveals a broader inclination to justify lottery play in the tradition of eutrapelia. Spanish culture was steeped in debates surrounding licit and illicit forms of recreation, the dangers of gambling foremost among them. From the Middle Ages on, an abundance of Spanish tractates, legal documents, moralistic writings, and literary works expressed a preoccupation with gambling, in diverse venues, at every level of society, and through a head-spinning variety of games. Even relatively progressive thinkers who promoted the value of leisure and play were wary of the financial and moral peril of gambling – particularly with games of chance. This would seem an unpropitious backdrop for proposing a state lottery. And yet, as with other seemingly ineradicable vices, such as prostitution or drug use, the idea was that legalisation allowed for attenuating excesses through regulation and for channelling profits to worthy causes. The lottery was thus presented as a remedy to the perennial problem of gambling.
 
          As the legal and literary records suggest, the lotteries largely failed to deliver on such promises. And yet Spain is one of the few European countries in which the lottery survived, without a hiatus, to the present day. Despite its deficiencies, which became apparent soon after inception, both the government and the playing public proved unwilling to do without. An examination of Spain’s history of polemics surrounding licit and illicit forms of recreation, its record of legal pronouncements in the Novísima recopilación of 1805, and the short theatrical works, El día de la lotería and El chasco del sillero (1791/1792), will help us understand why the lottery was adopted in Spain, and how the problems it was meant to address were in some ways exacerbated by its popularity.
 
          
            1 Early modern background and polemics surrounding play

            One of the most celebrated Spanish formulations of eutrapelia appears in the prologue to Cervantes’ Novelas ejemplares: “For one is not always in the temples […] one cannot always attend to business […] There are hours for recreation, when the afflicted spirit may rest”.4 Cervantes presents his collection of stories as a billiards game (“mesa de trucos”) in the public square. Citizens could thus partake of “honesta recreación” in a common space, the rolling and colliding of balls involving both skill and chance. The extent to which games of pure chance could provide licit recreation was a point of disagreement, with the preponderance of judgements ruling in the negative. In the great early modern dictionary, Tesoro de la lengua Castellana, Sebastián de Covarrubias registers ambivalence in his definition of luck, or chance, suerte: “Latine sors, sometimes it signifies good fortune and sometimes ill. To cast dice and raffle to see who is lucky. Sometimes it is licit, sometimes it isn’t”.5 The matter was complicated by the fact that there was little consensus regarding the nature of chance itself. Do the results of a draw or a roll of the dice represent the manifestation of divine will, or perhaps the working of a malign force? The moralist Adrián de Castro deemed gambling dens “nothing but altars where sacrifice is made to the devil, who was then adored in fortune’s name”.6 In any case, there seemed to be little credence in the notion of pure chance, of randomness devoid of significance.

            Such considerations aside, games of chance were found wanting in light of most “hygienic” concepts of recreation, which promoted the benefits of physical exercise and cognitive engagement, and thus favoured activities in which human agency and skill outweighed the aleatory element.7 As the Dominican friar Pedro de Covarrubias put it in his Remedio de jugadores, “any coarse and vulgar person can do fortune’s bidding: who does not know how to cast some dice upon a table?”8 On the other hand, another anti-gambling tract, the Sevillian cleric Francisco de Luque Fajardo’s Fiel desengaño contra los juegos, praised this characteristic, since it represented a non-agonistic accessibility:

            
              [T]‌he difference consists of luck or skill: those of chance and fortune, according to their principal end, which is recreation, are more licit than those of skill, since in the latter there may be distinct advantage, because as in these one wins in accordance to what one knows, necessarily he will defeat the one of lesser talent; which is very different from those of chance if, as they should, the players proceed subject to fortune.9

            

            As we shall see, Roger Caillois would identify such accessibility as a key component of the compensatory function that lottery play afforded the lower classes in more advanced, industrial societies.10

            There existed in these debates the category of “indiferente”, designating games that were neither perilous nor beneficial in their own right. In such cases, the way in which they were played was key – just as Sebastián de Covarrubias indicated in his definition of “suerte”. One determining factor was the extent to which the activity invited excessive engagement. Physical recreation, for example, tends towards moderation, since exertion imposes natural limits in the need to rest. While the relative facility of games of chance could be seen as positive (accessibility) or negative (no cognitive or physical abilities are cultivated), it is the prospect of material gain that makes the issue combustible. To better appreciate this, we recall the tenets of eutrapelia, which relate to the proper relationship between play and work: one partakes of moderate recreation to recuperate, in order to return to more serious matters. The enticements of riches would seem to disqualify the lottery as a form of play, as Huizinga’s seminal definition indicated: “It is an activity which proceeds within certain limits of time and space, in a visible order, according to rules freely accepted, and outside the sphere of necessity or material utility”.11 With the lottery, “material utility” – in the form of money – is inseparable from the game.

            What were the implications of the prospects for material gain? While the actual threat to the social order of a nouveau riche class created by the lottery was negligible, the underlying values such hopes could encourage might well be destabilising. As Luque Fajardo formulated it, “the poor would rather by ignominious means (‘mala vida’) become rich, than through their trades preserve their poverty (‘conservar la pobreza’)”.12 Beyond disapproval of ill-gotten gains through gambling, Luque Fajardo suggests the poor should be content to “preserve their poverty” through honest work (“oficios”), that is, continue to toil away in the humble state that is their lot.

            For many, however, the relationship is more complicated, gambling is not simply a means to opulence. Blaise Pascal gives the most suggestive early modern account of how the play impulse combines with hope for gain:

            
              Anyone can spend a life free from boredom by gambling just a little every day. If every morning you give them the money they would otherwise win, on condition that they do not gamble, you make them unhappy. You will say perhaps that they are looking for the entertainment, not the winnings. Make them therefore play for nothing; they will not become excited and will get bored. So it is not simply the entertainment they are looking for; tame uncommitted entertainment will bore them. They have to become excited and deceive themselves, imagining that they would be happy to win what they would not want to be given on the condition that they did not gamble.13

            

            With his belief in humankind’s depraved nature and fundamental ennui, Pascal gives an entirely negative account of the fantasy inherent in gambling: the excited mind is a deceived and distracted one. For Pascal such play offers no recreation of the body and spirit (as eutrapelia would have it), but rather provides a distraction necessitated by our inability to be in repose: “I have often said that man’s unhappiness springs from one thing alone, his incapacity to sit quietly in one room”.14 This is a far cry from Aristotle’s contented “good man”, who enjoys periods of solitude because “his mind is well furnished with subjects for contemplation”.15

            Pessimistic though he is, Pascal identifies in the abovementioned passage a subtle property of play: the prospective monetary gain is not the primary motivation; yet its complete absence would compromise the game. The stimulation of risk is a necessary component. Hans-Georg Gadamer insists on the presence in play of risk, which heightens the engagement of the player: “The attraction that the game exercises on the player lies in this risk. One enjoys a freedom of decision which at the same time is endangered and irrevocably limited”.16 One places a bet, deciding upon a particular combination (“extracto simple / determinado”, “ambo”, “terno”, etc.), specific numbers that may have special meaning to the player, a lottery vendor one may consider lucky. The money paid may well vanish, but, in the interim before the draw, the player entertains new possibilities of being. Following the draw, itself an elaborate spectacle, the cycle begins anew.17 Since the real-world relevance of the lottery is the money wagered and its transformational potential, it does indeed seem wrong to disqualify the lottery as play because of the prospect for monetary gain, as Huizinga would do. The “lottery fantasy” depends upon it. Play, like art, may function according to its own terms, without regard for external utility. But this autotelos is rarely absolute: “The player, sculptor, or viewer is never simply swept away into a strange world of magic, of intoxication, of dream; rather, it is always his own world, and he comes to belong to it more fully by recognising himself more profoundly in it”.18 The dream of the lottery player, spanning the purchase of the ticket to the conclusion of the drawing, involves reflection upon the players’ relationship to their world. The extent to which the process results in a deeper belonging (to that world) or recognition (of oneself) varies greatly, as this volume illustrates.

            Since placing a bet involves the risk of financial speculation, the hopes for a disproportionate return on one’s outlay, early modern raffles and lotteries collided with age-old prohibitions against usury. The first Bourbon King of Spain, Felipe V, prohibited unauthorised raffles and games of chance in these very terms: “the damages resulting from them are very grave, and they cause scandals and other offenses to God, especially with the usury committed in such raffles”.19 As financial markets and development projects became more complex, however, usury’s stigma began to fade. In his study of the origins and development of the concept of risk, Wolf Kittler argues that “the term risk was coined in order to circumvent the sin of usury”.20 A high return was a necessary incentive for the uncertainty of an investment. As Kittler points out, important figures in the process include Pascal, with his “géométrie du hasard” advancing probability theory, and John Locke, whose elevation of “right reason” gave philosophical justification for speculation about the world. Although such a stance might serve to underline the contrast between, as Kittler phrases it, the “Catholic renunciation of the world” and Max Weber’s Protestant promotion of capitalism, Spanish theologians had in fact long been engaged in the casuistry of financial interest, in large part due to the exigencies of transatlantic trade, a consequence of the American colonies.21 Such nuanced thinking about the permissibility of returns in different circumstances would help prepare the culture for a recreational game based on financial speculation.

          
          
            2 Promises of economic benefit and social order

            Early lottery tickets bore the names of women who stood to benefit, in the form of dowries, should their ticket be drawn. Additional proceeds would be earmarked to other charitable institutions – “beneficencia,” or “beneficiata” in Italian.22 The relationship between the Spanish lottery and a broader program of Enlightenment reforms and innovations is a subject of debate. A cautious assessment might hold that it was introduced with good intentions, few of which were realised. Carlos Petit has argued that the lottery was part and parcel of a “coherent plan” that included agrarian reform and increased agricultural productivity, industrial development, transatlantic trade, sumptuary laws, and the expulsion of the Jesuits.23 Historians subscribing to the “enlightened despot” view of Carlos III generally see the lottery in such a progressive light, as an institution promoting social order and economic improvement. José Antonio Vaca de Osma, for example, mentions the founding of the lottery and other charitable organisations as ingredients in a thoroughgoing and successful modernisation of Spain.24 A curious French Tableau on the “Loterie Royale” of Spain registers both its charitable character and technological innovation: “The drawing was done in Madrid, for foundlings; the numbers arrived by telegraph, a modern invention”.25

            Others offer a more qualified account, in which the monarch, wary of contagion from events in France, balanced concerns over the maintenance of his own power with reforms of varying degrees of efficacy and follow-through. Thus substantive infrastructure improvements (factories, roads and postal routes) occurred alongside middling educational reform and reactionary moves such as the shuttering of the progressive periodical El censor in 1787.26 Some worthy projects were stymied by circumstance, such as the poor harvests between 1759 – 1765, which made liberalisation of the grain markets impossible.27 Other reforms were complicated by a perception of foreign influence and a defence of local customs – for example the wearing of capes and large-brimmed hats, and gambling, both of which Carlos III attempted to prohibit. Such tensions culminated in the popular uprising (“el motín de Esquilache”) that brought down Squillace and other Italian minsters. Given the cultural tumult following the appearance of the lottery, it is notable that, implemented by Squillace and overseen by the director of the Naples lottery, José Peya, this Italianate baby was not thrown out with the bathwater. “Native” figures such as Aranda, Campomanes, and Olavides rose to prominence after the motín de Esquilache, promoting the alleviation of poverty, including the creation of a major charitable institution, the Hospicio de San Fernando. This was social welfare with an Enlightenment bent, proposing rehabilitation of the urban poor through hygiene, rational organisation, and vocational training.28 The lottery would contribute to such initiatives with a percentage of its proceeds.

            To the charitable benefit was added the other major justification for introducing the lottery: it would improve social order by replacing more unruly forms of play. The lottery would harness the irrepressible desire to gamble, while attenuating it through State administration. But the moderating effect was questionable; in fact, the opposite may have resulted. For a window into the state of gambling in the years following the introduction of the lottery in Spain, we can look to the Spanish law code of 1805, the Novísima recopilación de las Leyes de España. Reflecting the code’s unwieldy growth by accretion, the section on prohibited games (“De los juegos prohibidos” Vol. V, Lib. XII, Tít. 23), contains laws from the fourteenth century onwards dealing with cards, dice, and gaming houses. The first entry from Carlos III is in 1764, the year following the commencement of the Spanish lottery. Here we find the monarch attempting to support the public order campaign not only by reaffirming previous prohibitions against betting and games of chance (“juegos de envite, suerte y azar”), but also by voiding privileges for playing that had been given to certain estates (“Derogacion de todo fuero privilegiado”).29 By 1771, the exasperation is palpable: “Having discovered with much displeasure, that in the Court and other towns of the kingdom various games have been introduced…”.30 The king expresses chagrin at learning of the survival of prohibited games, as well as the introduction of new ones. He also attempts to limit the amount one can wager on licit games (those of skill rather than chance) and prohibits betting on credit or with items of value (jewels, garments, furniture). Moreover, he stipulates temporal boundaries on playing and places a ban on most games (licit or illicit) in particular venues, such as taverns, inns, cafés, and other public houses.

            In 1786 – twenty-three years after the lottery’s introduction – Carlos III again feels the need to re-assert and promulgate the laws of 1771, many of which were in themselves reminders of previous ordinances (“Observancia de la anterior pragmática prohibitiva de juegos de envite, suerte y azar”).31 In addition to having apparently zero effect on gambling across all sectors of society, the Spanish lottery seemed to create new problems specific to this state-sanctioned game. The king was compelled to reassert the prohibition of foreign lotteries in 1774, and in 1787 even had to contend with unsanctioned raffles based on the lottery drawing (“rifas á los extractos de la lotería”).32 Such innovative types of subsidiary gambling, also in the form of “loterías de cartón” (“cardboard lotteries”) played in cafés and private residences were a trans-European phenomenon.

            Of course, alongside the desire to attenuate gambling and its social ills was the project of monopolising gambling to ensure the financial success of the state-s‍a‍n‍c‍tioned lottery.33 The first order for a monopoly is, after all, to eliminate competition. While the legal record suggests that neither of these goals was achieved completely, the latter was sufficiently successful to ensure a revenue stream that proved substantial enough to override other concerns, securing the lottery’s survival.

          
          
            3 Recreation and economic speculation in the Enlightenment state

            It is curious that Gaspar Melchior Jovellanos, a central figure of the Spanish Enlightenment, wrote extensively about public recreation and economic issues, all without treating the lottery. He was, of course, aware of it, and his diaries contain two suggestive references. On Friday, 12 June 1795, as part of a sequence of mundane events, he mentions that “we played the lottery” (“jugamos a la lotería”).34 It is unclear whether or not he refers to a form of syndicate play, in which each in the group purchases a portion of the ticket. However, playing the lottery is mentioned alongside other sociable activities of the day, such as card playing, “tertulia” (social gathering for conversation or debate), and dining. Five years later (Monday, 6June 1800), we see the following sequence: “the Italian theatre in Madrid suppressed; the Hospital indemnified with 20,000 reales in each lottery; a national theatre ordered to replace it [Italian theatre], without any dances other than national ones”. Such references to the lottery as part of the fabric of daily life and society are significant because they relate to central preoccupations of Jovellanos: the place of recreation in society, and economic and poverty reform. In fact, the 1795 reference is sandwiched between observations and commentaries on just these topics. On Thursday 11 June, Jovellanos refers to the custom of the “mayas”, the local beauties who collect charity during religious festivals: “on holidays the mayas walked about the village singing and getting handouts from house to house”. To this traditional form of collecting alms, Jovellanos adds a critique of the use of the charity house in León: “A good and simple façade […] which one cannot look upon without pain. Why make frightful prisons of these sanctuaries from misery? Why diminish in liberty what one gives in assistance?” Here Jovellanos laments a controversial development in eighteenth-century poorhouse (“hospicio”) reform, which was meant to forward the goals of poverty alleviation and public utility. Implementing forced labour, punishment and strict controls, they came to resemble less charitable shelters than penal colonies.35

            As Jovellanos himself observed in the January 1800 diary entry, lotteries contributed to such charitable institutions. This does not necessarily mean that he saw the lotteries as part of a progressive program for reform. Jovellanos’ advocacy of a didactic theatre for the upper classes and benign “diversions” (games and dances of their own design) for the commoners would seem to endorse the existing social structures: “[I]‌t is appropriate indirectly to hinder the entrance of poor people who work for a living, for whom time is money, and for whom even the most chaste and refined theatre is a pernicious distraction. I have said that commoners do not need spectacles; I say now that they are harmful”.36 Provided the labouring classes are given time and space to cultivate their own rustic diversions, they remain contented and are able to return more productively to their work. One is tempted to interpret Jovellanos’ passing references to the lottery as approval of a recreational habit of the upper classes (the same set which comprises the tertulias), one that contributes to the hospitales, but does little to change the status quo.37

            The lottery did, however, enjoy great popularity with the lower classes, and Jovellanos’ promotion of economic speculation is notable in this light. Following Adam Smith, he advocated private property and small land holdings, so that commoners could participate more fully in the economy. This would create a system entailing both more dynamism and more risk: “When any citizen can aspire to wealth, the natural vicissitude of fortune makes it pass quickly from some people to others”.38 Rather than immense accumulations of unproductive wealth, Jovellanos imagines a more fluid system, without monopolies, price fixing, or decadent nobility living off their vast holdings:

            
              When capital employed in land brings a high return, investment in land is a useful and profitable speculation, like in North America; when it brings a moderate return it is still a prudent and safe speculation, like in England; but when this return is reduced to a bare minimum, either nobody makes such an investment, or it is only done as a vain and arrogant speculation, as in Spain.39

            

            In his promotion of economies – unlike the Spanish one, still mired in feudal “orgullo y vanidad” – that encourage speculation with the possibility of subs‍t‍a‍n‍tial returns, Jovellanos is consonant with Locke’s economic-philosophical circumvention of usury by embracing productive risk. As Kittler put it, “[t]‌o speculate on the future, from now on, is no longer a sin, but a virtue”.40 While the lottery may not represent a rational investment, its emergence within a culture of increasing interest in risk, speculation, and probabilities, is perhaps not coincidental.41 

          
          
            4 Lottery literature in eighteenth-century Spain: two satirical sainetes

            Apart from the proliferation of manuals explaining the rules and administration of the lottery, and those which purported to help players increase their chance of winning through mathematical calculations, pseudo-cabbalism, and dream interpretation, Spanish literary production relating to the lottery was initially meagre. The nineteenth century will see a greater output, and with results that go beyond the primarily satirical focus of the few eighteenth-century works. The extent to which Enlightenment satire on the irrationality of hoping for a lottery win gave way, through Romanticism, to a more positive valuation of the lottery fantasy, is a subject for further study.

            Near the end of the eighteenth century there appear two sainetes – brief comic theatrical pieces that were often performed during acts or at the end of longer plays – that deal with the lottery: El día de la lotería (1791) and El chasco del sillero (1792). The second work is actually a sequel of the first, with the peculiarity that the shoemaker becomes a chair-maker in the second play. Although a minor mystery of authorship and composition resides in these discrepancies,42 for present concerns the salient issue is the fact that the protagonist is an “artesano”, a craftsman. Both plays deal with the popular classes, and the relationship between work, leisure, and money. True to form, the sainetes contain songs, farcical humour based on marital strife (“camorras”), low character types, regional accents and linguistic tics, physical mishaps and human folly. Lottery playing is represented as part of this folly, although the satire is broader than one might expect, implicating the players, the game, and the social conditions it was meant to improve. In fact, despite their brevity, the works in question contain a concentrated elaboration of the concerns discussed above.

            El día de la lotería is set on a street scene outside the cobbler’s workshop. Paco, the shoemaker, is plying his trade at a table, his wife, Marica, sitting nearby mending a shirt. Townswomen toil with laces and embroidery, and sitting at the cobbler’s bench is a student bent over a pile of papers. The play opens with the women singing joyously:

            
              Singing. May all be celebration,

              all happiness and revelry,

              for we hope that we’ll win

              the Lottery.

              Mar. ¿Why so happy, neighbours?

              Neighb. This is how we entertain ourselves.43

            

            We might call this a popular manifestation of the lottery fantasy, the hope of a win diverting and sustaining the townspeople (the verb “entretenerse” can mean both to entertain and to distract). The play begins with an example of Bentham’s “pleasure of expectation”, a recreational benefit that could outweigh the “momentary pain of disappointment” of not having a winning ticket.44 This suggests a value in the playing independent of the small chance of making money. Such views would, as noted, emerge more prominently in the nineteenth century, for example in Galdós's Fortunata y Jacinta, where the recreational lottery play of the Santa Cruz family yields happiness, harmony across the classes, and material benefits.45 In the widely distributed periodical, El Enano, promoting both the lottery and bullfights (and naming itself after the popular eighteenth-century lottery talisman, “El enano afortunado,” or “Lucky dwarf”), such a positive image is boldly expressed: “The lottery is moral because it is voluntary, and because dowries are drawn for orphan girls, because it is a fair game and it gives hope”.46 Unlike Henry Fielding’s play, which announces a satirical purpose with its opening song (“A lottery is a Taxation, / Upon all the Fools in Creation”),47 El día de la lotería initially projects an atmosphere of festivity.

            Dissonant notes, however, are forthcoming, and signal the satire that is to predominate. Students are often associated with the picaresque milieu in Spanish comedy, and this one is busy devising schemes to swindle the townspeople by claiming an ability to predict the winning numbers. As Caillois noted, “[w]ith superstition, the corruption of alea is born”.48 The latinate terms, numerology, dream interpretation (“las esmorfias”), cabbalah, “philosopher’s stone” – all ridicule the delusions of contemporary players, and the charlatans who promised ways of controlling chance.

            Marica represents the voice of reason, as she laments the zeal with which her husband plays:

            
              Mar. The day of the Lottery

              I lose ten years of life,

              because my husband is

              of the terrible Luteros

              that exist in the world.49

            

            Her wordplay “lutero” (Lutheran) for “lotero” (lottery player) casts the credulous players in a heretical light. And yet, she, too, will succumb, infected by her husband’s delusions of grandeur. In short, the plot trajectory is a downward arch from festive, frenzied expectation, to exploitation, rash action, and destitution. So carried away is the couple that they abandon their plodding yet productive cobbling business, and the climactic scene finds Marica throwing the contents of their house from the window as her injured husband returns to break the news that they have not won. The sequel, El Chasco del sillero, offers little in the way of redemption.

            The plays deflate the image of the lottery as recreation or as a contribution to social order through beneficencia, delivering a more thoroughgoing satire than the simple plot portends. The players are credulous fools, susceptible to exploitation by swindlers like the student. But the lottery itself, as a social and economic institution, also comes in for unfavourable scrutiny. Affirming Huizinga’s judgement, the sainetes clearly point to the hopes for “material utility” as the main perversion of play when it comes to the lottery. El Enano would later claim that the happy anticipation of a big prize encouraged work and savings – in order to be able to buy tickets: “The Lottery is civilising and even moral, because the idea of obtaining a big prize brings family happiness, and stimulates savings and work in order to acquire the means to try one’s luck”.50 While this certainly borders on the facetious (in line with the publication’s partisan and piquant tone), Caillois identified an important compensatory function of the lottery within societies that espouse the virtues of work and dogged accumulation of wealth: “Under these conditions, alea again seems a necessary compensation for agôn, and its natural complement. […] Recourse to chance helps people tolerate competition that is unfair or too rugged. At the same time, it leaves hope in the dispossessed that free competition is still possible in the lowly stations in life, which are necessarily more numerous”.51 Again, this hope is ambivalent: on the one hand, a morale-boosting fantasy that may sustain people through difficult circumstances; on the other, an “escape valve”, or “opium”, that helps keep the lower classes docile in their state. This is why Caillois stipulates that, while it complements agôn, chance must always remain subservient to competition and contained within limits. Otherwise, it threatens the central tenets of industrious societies.52

            In both El día de lotería and El chasco del sillero, this compensatory function is tainted precisely by the play overspilling its boundaries. The sainetes would thus seem to confirm the early modern admonition of Luque Fajardo regarding zealous gamblers transgressing their modest role in society. And, as Carlos III himself recognised during the early years of the Spanish lottery, the play of the toiling classes must be restricted: “I order to prohibit that artisans and craftsmen of any trade, skilled masters and apprentices alike, and labourers of all types play during work days and hours”.53 As we saw, Jovellanos noted that, for the labouring classes, time equals money, and excessive recreation reduces productivity.

            While still in possession of her wits, Marica entreats her gambling husband to consider the material consequences of his delusion: “Look, look at the shirt I’m mending for you here: better you didn’t gamble, and you could buy two”. In an aside, the student then enumerates the everyday items he can buy with the money swindled from Patricio: “six for cheese, four and a half for bread […] and two quarters for tobacco, make up the entire two reales”.54 As the contagion overtakes Marica, she is distracted from mending shirts and patiently procuring bread and oil, and begins to imagine the “terno” – guessing three of the five numbers drawn – that her husband is certain of winning. Patricio thus sets up the expectation that will provide a deflationary punchline following the lottery drawing: “with the terno coming my way […] seeing that I return in a chair, or a coach, throw all of our things from the balcony; for men with money like me don’t live amidst such tatters”. The odds of winning a terno were about one in twelve thousand, which meant that, in the absence of a rigorous system of receipts, a lotero could safely pocket for himself the money paid for the ticket – which is what the student presumably does.55 Patricio will, indeed, return in a chair, but, as we will presently see, it is a different kind than the one anticipated.

            There is a correspondence between key scenes in El día de lotería and contemporary (and later) graphic representations of the lottery. The motifs are clearly part of a broader geographical and temporal cultural imaginary. The cobbler, for example, as an emblem of the modest labourer who dreams of opulence, appears in lottery fictions from the eighteenth to the twentieth centuries in England, France, Denmark, and Argentina. The comic motif of the “premature defenestration” appears in both French and Danish fiction of the period, and the expression “tirar la casa por la ventana” (“throw everything out the window”) was known in Latin America in the eighteenth century. A Scandinavian popular ballad (“skillingsvise”) titled “Tallotteriet”, and predating our plays by two decades, contains many correlations: a cobbler and his wife, with delusions of grandeur; an ill-advised gutting of the house; a return in an equivocal carriage.56 Though it would be interesting to locate the original source, of primary interest here is how such comic motifs are deployed. The comedy can be more polyvalent than the “types” themselves suggest.

            A curious example in Spain is the fin de siècle series of images “before and after” the lottery, designed by Apeles Mestres as part of a promotional campaign for the great Barcelona chocolatier, “Chocolates Amatller”. By the logic of deflation, they depict captioned scenes with lofty expectations of ticket holders (all manner of luxuries, marital felicity, social status) prior to the drawings, followed by scenes of despondency and destitution when the actual numbers are revealed. In between the two frames comes the stylish logo of the chocolatier. One sequence resonates strikingly with El día de lotería: a man arrives home laden with sybaritic delicacies (including a preponderance of phallic objects, which are absent in the play), announcing to his surprised wife that she can “throw the house through the window” in anticipation of winning “el gordo” – the big prize (see figures 1 and 2). After the interlude promoting the chocolates, we see the crestfallen man presenting to his wife a bedraggled newspaper publishing the results of the drawing. When she asks what they shall eat now, dried cod (“bacalao”) is his reply. In our play, prior to literally throwing the contents of the house through the window, Marica had noted the scarcity of bread and oil, to which Patricio replied, “With biscuits from Guizado we will dine, and with cinnamon, which will do us even better”.57 As in the chocolatier graphics, the delicacies will not materialise.
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                Figure 1  Apeles Mestres (1880 – 1920), “Antes de la lotería. Después de la lotería”. Biblioteca Nacional de Madrid, EPH/586/1-EPH/586/20. Biblioteca Digital Hispánica: https://bdh-rd.bne.es/viewer.vm?id=0000052833&page=1.
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                Figure 2  Apeles Mestres (1880 – 1920), “Antes de la lotería. Después de la lotería”. Biblioteca Nacional de Madrid, EPH/586/1-EPH/586/20. Biblioteca Digital Hispánica: https://bdh-rd.bne.es/viewer.vm?id=0000052833&page=1.

            
            In the case of the popular graphic series, “Expresiones de jugadores” (see figure 3), we have what can only be a direct correspondence between our play and the images.58 To the right, we see a group clustered outside the lottery office, where the numbers have been posted, with a few figures gesticulating nearby. Herrero Suárez identifies some of the stock characters in the engravings, quotes from the accompanying verses, and notes that the images register the social reality and atmosphere on days of drawings: “[T]‌he day of the lottery was a festive day, a magic day in which without effort the course of one’s life could be altered completely”.59 Indeed, the sainete’s opening song sounds again when the townspeople await the posting of the numbers (“ May all be celebration, all happiness and revelry, for we hope that we’ll win the Lottery”).60 But the denouement is far from festive or “magical”. When Patricio returns in a chair, it is not due to transformational riches, but to his being kicked by the muleteer’s horse, resulting in two broken legs. Nevertheless, upon hearing her husband is being carried home in a chair (“silla de manos”), Marica exuberantly commences the defenestration:

            
              Mar. Neighbors, I have won

              the Lottery. I’m going to throw

              from the balcony onto the street

              the pots, pans, paintings,

              chairs, clothes, brooms, bellows,

              and everything I have in the room.61

            

            Marica’s words are a fairly direct description of the engraving, in which we see, among other household objects, pots, pans, and a chair hurtling toward the street. The actual verses that appear below the engraving refer to rubbish (“trastos carcamales”) thrown from the window, “Since now my husband arrives / Rich from the Lottery”. Marica also enjoins the shop apprentice, Paco, to jettison all the objects of his trade. Anticipating his imminent promotion to page of the nouveau riche Patricio, he complies (“Tira los trastos de la Tienda”), putting behind him his life of labour: “From today the Devil may take the shoe shop”. 
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                Figure 3  Anonymous (nineteenth century), “Expresiones de los jugadores en día de Lotería”. Biblioteca Nacional de España, INVENT/18155 Microfilm.

            
            Continuing right to left in the engraving, in the lower foreground, there is a man leaning out of the silla de manos with a despairing gesture as he sees the contents of his house flying through the air and recognises the misunderstanding. It is certainly our Patricio, in the play’s climactic moment: “Woe is me, my wife has thrown it all away upon seeing me in a chair!”62 Marica faints when she realises what has happened, and Patricio and Paco bring her into the house in defeat, “Cobblers with broken and ruined furniture”. The townspeople confirm the bathos: “¡Pobres gentes!”

            It is this great disappointment which gives the title to the sainete sequel appearing the following year (El chasco del sillero, 1792). “Chasco” means letdown, disillusionment. The stage direction has the townswomen singing again, but with an altered lyric (“mudada la letra”): “We also thought we’d be rich, and it all became the dream of the cock”.63 The “cock’s dream” may refer to Chanticleer and the medieval fables of vanity and deception. More intriguingly, it could be a reference to Lucian’s dialogue, The Dream, or the Cock, in which a cobbler’s delusions of grandeur are deflated in a praise of poverty. One should, according to the cock’s counsel, remain “close to the earth,” like Daedalus. “You mean temperate and sensible people,” replies the cobbler Micyllus, demonstrating his comprehension.64 Well known among humanists in Spain, the dialogue examines the same premise of Luque Fajardo in his admonition against the social ambitions of gamblers: one should recognise the dignity, or at least decorum, of being content in one’s state.

            El chasco del sillero deals with the aftermath of the catastrophe represented in El día de lotería, Patricio in crutches, Marica mentally unmoored, and the student scheming anew. Patricio has learned his lesson, as he rejects the student’s assurance of a successful second go at the lottery, repenting of his previous folly: “Luego me arrepentí del contrato”. The use of the word “contract” recalls an argument of defenders of the lottery, who emphasised the voluntary nature of participation, which made it less a tax than a contract, and thus a licit form of recreation.65 Huizinga, we recall, stipulated that play be “according to rules freely accepted”. Patricio now exercises his freedom by not putting up money for another drawing; the optimistic cycle of lottery play is broken.

            Patricio expresses resentment toward the muleteer, whose horse’s kicks broke his legs. The muleteer responds that there was no malice or negligence, that it was all just an “acaso”, a chance occurrence. Amidst the frenzied speculation surrounding the lottery, and the elaborate schemes to conquer fortuna, Patricio’s battered body becomes the work’s central emblem of chance, un acaso. Beware the seductions of alea: a wayward horse kick is, in the milieu of the play, more probable than winning the lottery. “Did I win the terno?” asks the hopeful Patricio (“alegre”). To which the student replies, with a picaresque witticism, “No, but definitely the ambo, which the horse gave you: not one of your numbers was drawn”.66 The ambo here does not refer to a correct bet on two numbers, but rather to the legs (“ambo” = both) of Patricio.

            What is left for the players? Marica’s lottery fantasy has modulated into insanity, reaching its peak when she sets the shop ablaze: “Neighbours, come out and see the iluminación I’ve made in my house”. It is tempting to speculate that this “illumination” is an ironic reference to the Age of Reason, the goals of which, as we have noted, the lottery was meant to support. And here emerge the broader implications of the play’s satire. It is not only the folly of the simple townspeople, their delusions of grandeur, failure to appreciate the odds, and susceptibility to fraud, that is targeted. There is also a strong sense that they are compelled by circumstances. As one of the hopeful townspeople puts it at the outset, “Today we’ll all stop begging, and going hungry”. Patricio expresses it in a way that links marital discord with financial distress: “Let’s forego these spats, since I reckon we’ll escape our squalor”.67 To again refer to Luque Fajardo’s formulation, the humble state (“pobreza”) of the townspeople is undignified, untenable, nothing to “conservar”. Rather than greed or hubris, the players are motivated by pressing material need, which points to an insufficiency in the contemporary economic conditions. Anticipating Caillois's comments regarding the lottery’s compensatory function within a cruel system, Julio Caro Baroja’s “antropología de pobreza” contended that lotteries thrive in inverse relation to prospects for social mobility and decent living standards through work.68 The lottery would thus function as a sort of “safety valve”, protecting the interests of the status quo against malcontents.

            The play’s resolution strengthens this indictment of both social conditions and the lottery as an institution. Having lost his wife, house and business, Patricio resigns himself to life in the poorhouse (hospicio):

            
              Well, my friend,

              home and spouse have gone;

              since she is now behind bars,

              I’ll put myself in the poorhouse,

              where I’ll write the life

              of the Unfortunate Chairmaker.69

            

            In a resounding irony, the same charity that the Spanish lottery ostensibly supported, and which formed a major part of its justification as a channelling of the gambling impulse toward socially beneficial projects, is the very place where the protagonist ends up, as a direct result of the lottery. As one of the laws promulgated under Carlos III put it: “By the cited decree Your Majesty established in the City of Madrid, in imitation of the Court of Rome and others, a lottery or beneficiata to serve the hospitals, poorhouses and other charitable works”.70 Patricio’s playing, as it turns out, has contributed nothing to the Hospicio, meant to improve the lot of society’s unfortunate; it has, rather, taken him out of the realm of productive labour and placed him among the ranks of the needy.

             The relationship of the lottery to Enlightenment in Spain was not illusory; but it differed in important ways from how it was promoted. Employees of the lottery itself did enjoy comparatively good work conditions, including some progressive benefits of job security, insurance, and pensions.71 But it did little to moderate the play impulse and harness its energies in the service of social programs that would alleviate poverty and contribute to greater opportunity. Rather, the rationality and infrastructure improvements characteristic of the Enlightenment could be seen, for the lottery, as instruments to maximise profit and consolidate the power of the State:

            
              The absolutist ‘enlightened’ power, both temporal and spiritual, had the expertise to transform this income into another of its representations, manipulating the arguments and adapting the reality to its needs, using the traditional means, adorning the formal structure with absorbing, engaging, and ostentatious displays that fed illusions and hopes, and channelled the escapism typical of a debilitated economic situation. All of these means were greatly favoured by the deeply-rooted passion for gambling.72

            

            The legal record, which shows the Crown’s increasing inability to contain the gambling innovations inspired by the introduction of the lottery, and satirical works such as the sainetes, not to mention the elaborate pageantry of the drawings themselves, substantiate Herrero Suárez’s damning assessment. Zollinger’s account of “lottery entrepreneurs” supports the notion that, while the lottery did not necessarily contribute to improved social conditions, it developed in a symbiotic relationship with contemporary advances in communications (e. g. the postal networks, to which it both contributed and from which it benefitted), analysis (e. g. advances in probability theory), and transnational implementation of business models.73 Despite all of the moral arguments for and against the Spanish lottery, the deciding factor seems to have been economic.74 But unlike in England, where the opaque and complex administration made the lottery untrusted and untenable as a revenue stream, leading to its demise, the steady reforms of the Spanish lottery’s administration and structure, including increased efficiency and transparency, strategic adjustment of ticket prices, and transition from lotto to blanks and prizes lottery, managed to secure its survival in perpetuity.75

          
          
            5 Conclusion

            Some final reflections on the game’s popularity are in order. As the sainetes and Caro Baroja’s study suggest, much of the ticket-buying can be understood as the result of material need: the lottery held out hopes, however implausible, for an escape from poverty. In this light, lottery playing was an index of socio-economic conditions, the health of the system in inverse relationship to the amount of play. But Caillois rightly lamented the insights that are lost by the omission of gambling in Huizinga’s book. For despite – or, as our observations above suggest, even because of – the outlay of money, the lottery is a game, voluntary, ordered in time and space; and its cognitive-imaginative dimension is dependent upon the hopes for riches, occurring during the anticipatory period between ticket purchase and draw.76 Though as Director of Special Taxes he was not a disinterested figure, Francisco Rodríguez Cirugeda provided some insight into the allure of this particular type of play: “The more rigid existence becomes, the more pigeonholed and ordered; the more one sees the future as predetermined within structures in which all is channelled, foreseen, assured, the more one will desire the unexpected blow that changes everything and opens surprising perspectives which in quotidian events have no place”.77 Discussing the relationship between gambling and the adventure, Georg Simmel notes that “despite its [the adventure’s] accidental nature, its extraterritoriality with respect to the continuity of life, it nevertheless connects with the character and identity of the bearer of that life […] transcending, by a mysterious necessity, life’s more narrowly rational aspects”.78 It is appropriate that, in addition to “The Adventure”, Simmel was known for his philosophy of money, and its opening up of boundless possibilities of identity and experience. Venturing one’s money on the prospect of spectacular gain by choosing propitious numbers, the lottery player partakes of an adventure, an exhilarating departure from quotidian existence. The alea of pure chance veers into vertiginous ilinx, a plunge into disorder – or “voluptuous panic”79 – from which one might emerge transformed. Amidst their grinding routines of work and marital conflict, Marica and Patricio glimpse the possibilities of such play (different house, social standing, mode of transportation), before it all falls apart. Given the social reality undergirding the sainetes, and the Enlightenment emphasis on rationality and order, the odds were stacked against a positive representation of the lottery fantasy.
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          Among the eighteenth-century literary descriptions of the lottery, the account provided by the Venetian playwright Carlo Goldoni (1707 – 1793) stands out. Written in French during the final years of his life in Paris, between late 1783 and early 1787,1 Goldoni recalls an episode from his brief stay in Genoa, from the end of May to August 1734. He recounts it in his memoirs (I, 39), under the title “Origin of the Royal Lottery”.2 Here he describes how, being in Genoa on the day a lotto drawing was scheduled to occur, he wanted to witness the ceremony (which seems to have intrigued him for its performative aspects, though he offers no specific commentary on these).3 Writing retrospectively, he explains that the game had two names: in Italy, it was called il lotto di Genova whereas in Paris it was known as the Loterie Royale de France. He adds – albeit inaccurately, as we will see – that, in 1734, the public lotto had not yet been established in Venice, where clandestine collectors were instead active, gathering funds for the Genoese drawings. Goldoni himself held a receipt for a wager placed in the lagoon city, suggesting that he was already accustomed to playing.
 
          In the first of two following paragraphs on the lottery, Goldoni outlines its origins, asserting that it was invented in Genoa. The Genoese, he explains, used to draw lots twice a year to select the five senators who would replace those leaving office. Knowing the names of all those eligible for the draw – initially 120, later reduced to 90 – private citizens began to bet on the outcome. Over time, some individuals exploited this system, offering rewards to those who guessed correctly. Upon learning of this practice, the governor initially banned it. Yet, after persistent requests from would-be contractors, the lottery was reestablished and the number of drawings was increased.4
 
          In the final paragraph, Goldoni offers a series of concise reflections on the lottery, emphasising how, by the 1780s, it had become nearly universal. In his own experience, he found it enjoyable, having won “one hundred pistoles”.5He also highlights its advantages for public finances and for occupying the idle hours of those without work or business – thus establishing an implicit connection with a modern concept of leisure, which was developing during the eighteenth century.6 Finally, from a compensatory perspective, he underscores the lottery’s role as a form of hope for those he describes as unhappy (by birth), an aspect that would reappear thematically in late nineteenth-century Italian literature where the lottery features prominently.7 Essentially, this passage presents a succinct and lucid account of the functions served by this type of game which, according to Goldoni, cannot be assigned exclusively to either the realm of good or evil.
 
          Overall, driven by his optimism and his win, Goldoni appears to view the lottery positively. In a text that, as noted by Bosisio, aligns more with the style of “a novelist (or indeed a playwright)” than that of “a conscientious biographer”, this is evident in his disregard “for any methodological systematisation” and in the way that – beneath the polished surface of the narrative – multiple layers of awareness and truthfulness intertwine.8 This is the case in the textual segment under consideration, where the perspective of the now elderly Goldoni intersects with that of the young playwright pleased with his win, allowing for a brief but meaningful overview – across different times and countries, with some overlap – of the eighteenth-century lottery.In this regard, some considerations on the profiles of players might depend more on Goldoni’s French experiences than on the Genoese one, which was distant in time and limited to a brief period.
 
          Goldoni reflects critically on games of chance in the same Memorie, in chapter XXV of the third part.9 Here he refers to the gambling prohibition introduced by the French government in the late 1770s, intended to curb the corruption of youth and the ruin that devastated entire families.10 In this context, he adopts a negative stance, thus contradicting the earlier account of the Genoese episode, towards games governed entirely by chance; this in contrast to those – such as card games – in which players can influence the outcome or mitigate adverse effects.11 Considering the chronological distance between the author and the events of 1734, as well as Goldoni’s later expression of distrust toward aleatory elements,12 the Venetian playwright’s ambivalent attitude towards the lottery becomes evident. As this chapter argues, moreover, this ambivalence is characteristic of the attitude expressed in literary representations of the lotto in eighteenth-century Italy, as well as of the inherently mutable concept of the magic circle that appears in several texts of the period.13
 
          
            1 Towards an anthropology in verse of the eighteenth-century lottery player

            As Paolo Macry asserts, the eighteenth century was not only the century of philosophy but also of the lotto,14 which – one might add – became a literary motif. This is particularly evident in the Italian context, where depictions of the lottery and the fantasies projected onto it by various figures, alongside the whims of imagination, calculations, and forms of divination aimed at discovering the winning numbers, emerge across multiple literary genres. Beyond Goldoni’s Memorie, such representations are found in Pietro Chiari’s novel La Giuocatrice di lotto (1757),15 in Carlo Goldoni’s reformist comedies, and in the autobiographical writings of Giacomo Casanova. These three cases, as argued by Marius Warholm Haugen, allow for an emphasis on the relationship between eighteenth-century social mobility in a non-meritocratic society and the fantasies tied to the lottery.16 These texts are also linked by their connection to Venetian society at the time; indeed, the Serenissima was one of the first Italian cities – after Genoa – to introduce a public lotto with regular drawings, starting from 5 April 1734 (thereby contradicting the statements later made by Goldoni during his Parisian years).17

            There had previously been other lotteries of the blanks and prizes type in Venice, but these were infrequent events organised on an ad-hoc basis, to remedy state budget deficits. The introduction of the Genoese lotto marked, for the first time, the inclusion in the budget of a new, regular item linked to gaming and intended to be renewed over time. From Venice – where the lotto aroused great enthusiasm – it began, through different routes and thanks to various entrepreneurial figures, to spread quickly throughout Italy and beyond,18 as explored in several of the chapters in this volume. Notably, the lotto was introduced in France in 1757, thanks to Giacomo Casanova and the brothers Ranieri Maria and Giovanni Antonio Calzabigi (see more in section 3 below).19

            Around the time of its implementation, three anonymous sonnets, preserved in the “Fondo Cicogna 1230” of the Museo Correr in Venice,20 offer a concise snapshot of the collective passion for and obsession with the lotto on the Venetian scene in those years. The first, sonnet no. 276 from 1736, written in Venetian dialect, ironically mocks the self-destructive behaviour of the player who personally intervenes with his meager means and, despite daily poverty, continues to invest everything in the lotto, driven by superstitions and dreams.21 The popular language and the explicit final metaphor – the “head of c.” and “i do cojoni” (the two balls) – amplify the sarcastic tone in portraying the madness of this game that sees the player futilely rummaging through the empty pockets of his trousers.

            The second sonnet, no. 286 from 1734, is a more explicit lament, in Italian: the player, a conscious victim of his own mania, lashes out against the game and those who taught it to him, calling it “a madman’s game never understood by anyone”.22 His feeling of being “squinternato” (disoriented or unhinged) reveals the devastating grip of the lotto, which empties his purse and annihilates his dignity. Nevertheless, even in this despair, the illusion of “building castles in the air” remains steadfast, a testament to the eternal hope that fuels the vice. The fantasy that moves him is that of being a marquis – a Venetian term with a dual meaning alluding both to the noble title and the menstrual cycle, thus symbolising the monthly renewal of hope.

            The third and final sonnet, no. 287 from 1734, also in Italian, responds to the previous one.23 It is built on an antithetical construction that leads it to describe the lotto as a game for the wise, in which one is not considered mad for drawing omens from dreams – thus offering a perspective that opposes the preceding sonnet. Here, the lotto is defended as legitimate and potentially profitable. The argument reverses earlier condemnations: it is not madness but a calculated gamble worth trying as an act of faith in the possibility of redemption.

            Taken together, these sonnets highlight two essential aspects: on the one hand, the different portrayals of players – almost representing a minimal-scale morphology of ludic behaviour – and their respective attitudes towards fantasies and numbers to be played; on the other hand, the dialogic interplay – direct or indirect – between the three texts. In the first instance, sonnet 276 presents the poor and obsessed player who endures every hardship yet does not give up playing the lottery with the little money he has. This type epitomises the figure who sacrifices everything – even necessities – for the vain hope of a stroke of luck. He embodies the downward spiral of gambling and the onset of a self-destructive compulsion that, according to Johan Huizinga, occurs when the game ceases to be governed by a “magic circle” (the protected space in which it is played), transforming into a ruinous addiction: “Every game takes place within its own sphere, separated and circumscribed”. This circumscribed space, whether temporal or material, is a “true magic circle”.24Huizinga further adds that when the game loses its form and its rules, it degenerates into vices such as cheating.25

            It should be noted that the concept of the magic circle has become the subject of intense debate within game studies. Several scholars, including Gregory Bateson, Erving Goffman, and Roger Caillois, have proposed more flexible interpretations. Rather than viewing the magic circle as a rigid boundary or barrier, they conceive of it as a frame, a kind of porous membrane, or a negotiable border zone. Katie Salen and Eric Zimmerman have defined it as the space in which temporary meanings emerge as causes and effects of playing.26 Thus, in the case of the lottery, it refers to how the access procedures and rules shape the player’s experience. It can also signify the temporary suspension of critical awareness regarding, for example, the socio-cultural identity of players, who as such either do not wish or are no longer able to emerge from their obsession (as is the case with the player portrayed in Sonnet 276), becoming victims of an unstoppable and partly self-destructive tension. In this circumstance, the game loses its ritual function, transforming into an illusion that consumes life. This aspect is also typical of the visionary and naive player depicted in Sonnet 286, who believes that with only a little money he can become a marquis, building “castles in the air”. This is the typical figure nourished by superstitious belief (between dreams and numerology), convinced that luck is just around the corner, losing touch with reality: “putting faith in dreams and going mad, / building castles in the air at his own expense”.

            Here emerges the “illusion” that Huizinga identifies as a constitutive part of play; the ludic experience generates an “other” and illusory world – a kind of compensatory or heterotopic space, where the rules of the ordinary universe are suspended. It is in this space that it becomes possible to build hypothetical castles in the air, and where the player no longer distinguishes between the real world and the imagined ludic world; rather, the latter becomes an obsession where illusion sometimes turns into delirium.27 The danger also arises from the fact that, as Roger Caillois observes, the lottery allows players to create conditions of pure equality that are denied to them in real life.28

            In the third and final sonnet, number 287, a prudent player emerges, defending the game as a legitimate opportunity. In his view, by playing in moderation, one avoids ruin and nurtures fantasies of winning without delirium or exaggeration. He embodies the attitude of a strategic and moderate player, convinced that the lottery in small doses is not a vice but a way to improve one’s fortune (“he who plays little by little does not come undone, / and risks his fate every month”). This type of player expresses a positive attitude and a regulated practice of play, which here assumes the form of a conscious risk and a moment of “suspension” from ordinary life that can enrich existence.29

            Secondarily, an ambiguous dialogue arguably takes place between the three sonnets, fluctuating between condemnation and justification of the lotto as a symbol of a culture of chance animated by self-deception and illusions, or by a balanced approach, or by the desire for social redemption. Thus, fluctuating formulations appear – similar but opposing (“game of the wise” versus “game of the mad”) – where irony, despair, trust, and defiance mingle as expressions of the human contradiction of those who, despite being aware of the risk, cannot stop hoping; because to hope means to survive.

            Within this chronological and spatial framework belong also the satires, partly in Venetian dialect and partly in Italian, transcribed in Fondo Cicogna 1224[a], fols. 19r–24r and 37r–42r, also preserved in the Museo Correr. They recall the first appearance of the Genoese lottery in Venice in 1715 (although the date recorded is April 1716),30 and the great enthusiasm aroused by the public lottery in 1734. In the first of these two extended poetic compositions, popular credulity is staged – incarnated by those who resort to numerology and consult astrologers – and the widespread diffusion of gambling across all social strata is highlighted, from the poor to friars, up to those who gamble their rent or women who pawn their household linen. Dramatic consequences follow, such as hunger, poverty, family quarrels, and the destruction of the household economy.

            In the second text, entitled Il Canacchione (fols. 37r–42r), an ambivalent and multifaceted image of the lotto emerges.31 The text draws a parallel between gambling and a “great labyrinth” that is easy to enter, for both sexes, but difficult to escape from; many indeed end up “saddened”, defeated, and ruined.32

            In these satires, the lotto becomes a metaphor for the individual’s loss, human precariousness, and the tension between the desire for redemption and the trap of illusion. However, in the conclusion there is also room for praise, where the poet addresses the reader in a confidential and almost paternalistic tone, recognising the legitimacy of moderate play as a form of leisure. The “Holy Peace” of playing “a few small coins in cash” contrasts with the ruin and delirium to which the lottery can lead if practiced without moderation. The suggested solution is a form of responsible play, in which one avoids spending part of one’s savings. The acceptance of risk must therefore be exercised with measure and good sense, balanced by a combination of pleasure and prudence essential to avoiding moral and economic ruin.

            Within a similar framework – marked, however, by a clear predominance of condemnatory tones – lies a poem in Italian by the Arcadian poet Carlo Innocenzo Frugoni (1692 – 1768), which offers a vivid and witty depiction of the lotto as a source of illusion and ruin.33 At the outset, the lotto is ironically described as follows: “There is a game called the Lotto / Played with ninety numbers, / Where more than one little fool [merlotto] / Is always caught and undone”.34 By using the word “merlotto” (a term that may evoke a small, naïve bird), Frugoni – who spent several seasons in Venice – likens lottery players to unsuspecting birds lured into a trap. This metaphor reinforces the dangerous allure of the game, evoking a scenario not unlike the labyrinth described in Il Canacchione. Here, the deceptive nature of the lotto is brought to the fore: it is a trap in which, once the threshold is crossed, mechanisms of self-control and moderation are suspended, leaving players ensnared.

            Throughout the poem, irony is directed at the naivety of those who place their faith in irrational methods when engaging in a game governed purely by chance. These are the individuals who choose their numbers based on a pinprick or the advice of someone who never guesses correctly – figures at whom the poetic voice looks both with condescension and with admonition.35

            The year is 1756, coinciding with the introduction of the lotto in Parma by Minister Du Tillot. For an extended period, Frugoni resided in Parma, where the lotto came to acquire particular social and political relevance, being tied to public fundraising and charitable projects, such as dowries awarded by lottery to unmarried young women. The poem’s ironic barbs are aimed at the human folly of those who play and will never win, not even if they lived as long as Noah.36 The humorous, moralising style is structured in irregular metre, predominantly in quatrains composed of seven- and eight-syllable lines. Two motifs stand out throughout the text – the trap and the theme of naivety – both of which closely echo the imagery found in the Venetian manuscripts.

          
          
            2 Female figures between pseudo-rationality, kabbalah, and dream interpretation

            Alongside general reflections on the dangers of playing the lotto and on the literary representation of different types of players in its early appearances, several eighteenth-century texts focus specifically on the dreamlike dimension. This is the case in a poetic composition in which Carlo Innocenzo Frugoni criticises the misplaced trust in nocturnal excursions for determining which numbers to play. Addressing the Marchesa Paveri Fontana, Frugoni ironically mocks the feminine illusion of being able to derive winning lottery numbers from the visions developed during the night while asleep.37 The dedicatee, portrayed as a naïve soul, flatters herself with the idea that dreams can yield the winning combination, having placed under her “fair head” a slip of paper with the numbers to be played.38

            While Frugoni acknowledges the understandable allure of enriching oneself without effort, he ultimately exposes the fallacy of such belief. With refined scatological precision and clear satirical wit, he recounts a dream in which he experiences a violent intestinal attack, described in vivid detail (“I dreamt of a deluge / of a fierce diarrhoea. / I thought it burst out / in a cursed manner; / I thought it flooded / the entire bed like a river”). He then expresses relief upon realising it was merely a dream. In the final verses of the satire, he wishes the Marchesa success in the lottery, while simultaneously deeming it highly unlikely.

            Beyond poetry, memoirs, theatre, and novels, one must also consider a distinctively eighteenth-century genre widespread in Venetian society at the time: the book of letters, that is, collections of fictional epistles.39 One example comes from the aforementioned Pietro Chiari (1712 – 1785), who, in one of his Lettere critiche e giocose (1752), articulates a perspective distinct from that found in his fictional narratives, particularly regarding the protagonist Eugenia Tolot of La Giuocatrice di lotto and her devotion to the lottery. Eugenia becomes the victim of lottomania in her attempt to achieve the social ascent she so desires. She takes both dream interpretation and (pseudo‑)‌cabalistic methods seriously, hoping to win the dowry that would allow her to marry her beloved Valerio. For her, the lotto appears – and ultimately proves – to be the only solution to a problem originally caused by that very passion for gambling: her family had been impoverished by her deceased father’s obsession with the lottery.40

            While on one hand the narrative seems to come full circle with a positive outcome, on the other it reveals a dual level of awareness, as also seen in Goldoni’s memoirs. As Haugen observes, Eugenia, as both protagonist and retrospective pseudo-memorial narrator, is able to assess, justify, and even criticise her own actions through self-reflective commentary interspersed throughout the narrative.41 This ambivalent trait becomes evident in the way she judges both the game itself and the strategies for choosing which numbers to play. It also implicitly informs her attitude towards dreams. Initially, Eugenia claims that nocturnal visions are nothing but a confused reworking of daytime impressions,42 yet she soon shifts – in a decidedly anti-Enlightenment direction – to the belief that immutable laws can be imposed on the unpredictable combinations of chance, using dreams as a guide.43 She begins to analyse every detail of her dreams, seeking in them the signs of an oracle.44

            Soon, however, she and her companions – the hostess Madame Sibilla and her friend Don Graziano – come to the clear realisation that these oneiric explorations yield no winning numbers. Still, Eugenia does not doubt the validity of the method, blaming her failure on a mistaken interpretation. Thus, the fallibility of dreams as predictive tools in gambling is not questioned by the narrator. Furthermore, over the course of the novel’s three parts, the protagonist undergoes a notable evolution. Initially, she highlights women’s general ignorance when it comes to arithmetic or cabalistic science – domains later represented by the figure of Astrolabio, a man of reputed learning.45 Yet in the final section, the decisive lottery win is credited to Eugenia’s own ability to perform complex calculations. At this stage, she even voices ideas that reveal a level of knowledge considered superior to that of her sex.46 Her development follows a progression: from a rational view (dreams as mere psychological residues), to an irrational belief in their divinatory power, and finally to a computational, methodical approach – the latter, combined with her determination, securing her ultimate victory.

            This oscillating pattern of judgment and reasoning surrounding the lottery recurs in other Italian eighteenth-century literary texts – including in different works by the same author. One clear example appears in a direct intervention on the subject in one of Chiari’s Lettere scelte. In the first volume, one finds a letter titled Del lotto, dated 22 March 1748,47 in which the abbot underscores how his reputation as a sage and a great traveller – a recurring topos of eighteenth-c‍e‍n‍t‍ury literature – has led his correspondent’s cousin to believe him an oracle capable of revealing winning numbers.48

            Chiari approaches the matter rationally, committing to investigate it thoroughly. A few days later, he provides a detailed report. First, he laments the gullibility of “tiny little men” and “half-pound women” who believe that some mysterious virtue lies hidden in the numbers of the abacus – drawing, perhaps ironically, on the legacy of Pythagoras and Philo of Alexandria.49 He points out that every number has its advocates: the number one and three for the Trinity, seven for the wonders of the world, ten for containing within itself even, odd, cubic, long, wide, and square numbers.50 His proposed method is to choose the numbers to which one feels the greatest personal devotion. Whether or not those numbers actually appear in the next draw, however, depends entirely on chance.

            He goes on to criticise the suggestions offered by the cabalists – namely, their “most confused responses”, which he deems incomprehensible. He proceeds to dismantle the supposed divinatory powers of dreams, which he considers entirely fallacious, to the point of describing them as the vast reservoir of collective ignorance: “Many believe they can understand in their sleep what they despair of understanding while awake”.51 He concludes that it makes no sense to study possible lottery combinations: the only certainty is that a reasonable person should play within their means, unlike those who, lacking “any sense”, risk everything by relying on a dream, a childish observation, or a superficial and contrived conjecture.

            What prevails, then, is a rational spirit that, in addition to reiterating the equal probability of each number being drawn, rejects the popular belief that winning numbers can be predicted through the divinatory power of dreams. Nevertheless, Chiari begs his interlocutor – the cousin of the original petitioner – to deliver a response that can preserve his reputation as an oracle without making him appear a liar, a request that is both ambiguous and difficult to fulfil.52

            This fictional letter by Chiari thus contains – notwithstanding its ironic tone – a kind of eighteenth-century rationalism that leads him to disavow the false hopes placed in cabalistic practice and oneiromancy, the very same practices on which he will later rely in weaving the fictional narrative of Madame Tolot. Like Frugoni, Chiari also links deceptive oneiric suggestions to a female subject in his epistolary writing, turning her into an object of criticism and irony. However, while Eugenia is portrayed positively in light of her awareness of gambling and the social norms of the time, the cousin of Chiari’s addressee is marked by naivety and the stereotypes she embraces, particularly that of the eighteenth-century traveller presumed to be wise and oracular. Added to this is Chiari’s paternalistic male condescension, partly softened by the complicity he shares with the lady to whom the letter is dedicated, and by his ambivalent stance, whereby he seems to deny the cabalistic abilities he would later attribute to his heroine a decade on.

            Goldoni, too, reveals fluctuating positions, as can be seen particularly in two of his plays written around the mid-eighteenth century, where the game of the lotto appears as a recurring theme and theatrical device. In one case, the moderate and prudent attitude of the widow Lugrezia in Le donne gelose prevails.53 In the other, the reckless and unrestrained behaviour of Ottavio – heir to a wealthy family and addicted to the lotto – is depicted in La donna di garbo.54 The ideological setting also differs: while the first play is set in Venice, where the public lotto had existed since 1734, the second is set in Bologna – a frequent strategy of Goldoni, who often chose to portray unresolved vices outside the boundaries of the Serenissima. The playwright Goldoni thus – consistent with his autobiographical writings – arguably reserves an ambivalent judgement for the lotto, creating sharply contrasting characters. Compared to his memoirs, his theatrical writing includes even stronger narrative suggestions.

            In the case of Rosaura, the eponymous donna di garbo, we observe that, when she is not forced to pretend with Ottavio, she expresses herself with passionate vehemence against gambling (I, 2). Rosaura is the main character of what Goldoni, in his French-language memoirs, calls one of his “less elaborate comedies”, due to its excessive reliance on the marvellous and its lack of realism.55 Rosaura, he claims, was judged as an unnatural character, made to appear overly educated and knowledgeable in too many fields.56 He adds that the title itself was considered misleading, since she is more of a “flattering, sycophantic woman” than a truly refined one.57

            In the introductory section L’autore a chi legge, however, Goldoni defends his choices: he maintains that such a character is indeed plausible and explains that, by the title, he meant to refer to a clever woman. Rosaura herself, in her final lines, seems to be aware of this ambiguous status, delivering a sort of metatheatrical monologue in which the voice of Goldoni subtly echoes in the background. She confesses that she merely catered to the desires of others and adjusted to each personality she encountered, when she should have been more honest and less flattering. It is precisely through this confession, Goldoni claims in the paratext, that she proves herself to be a donna di garbo.

            The lotto appears as a motif through Ottavio’s obsession: he is firmly convinced of the excellence of cabalism and the accuracy of its calculations. His reasoning – uttered aloud – is irrational and corresponds to the player described by Caillois in the alea category: one who “counts on everything, even the vaguest sign, the slightest outside occurrence, which he immediately takes to be an omen or token – in short, he depends on everything except himself”.58 In this sense, during Ottavio’s numerical deliria, Rosaura easily inserts herself, pretending to possess superior knowledge – about lunar phases, the influence of constellations, cabalistic practices, and possible combinations – in which her interlocutor blindly believes.

            Not only that: she also recounts a fabricated dream, in which she finds herself atop a high mountain with three women, alluding to an imminent win confirmed by the final image of a little dog’s excrement in her lap, symbolising gold. In this instance, Rosaura seems to mock those who believe in the predictive power of dreams, relying on well-known clichés designed to provoke laughter. Her role, once again, appears to include metatheatrical elements that hint at Goldoni’s own authorial voice.

            Ottavio, by contrast, obsessively consulting the kabbalah and seeing numbers everywhere, is portrayed as a parodic figure, devoid of rational inclinations and imprisoned within the alternate space of the game. A further reflection of this duplication appears in the servant character, who plays the numbers chosen by his master, mirroring Ottavio’s irrational dependency at a lower social level. This confirms Ottavio’s alignment with one of the types Goldoni identified in his memoirs: those who play the lotto are people with nothing better to do. But the lotto is also played by those – like Ottavio – who are trying to recover from significant losses and unable to see anything beyond their obsession with numbers. In this sense, Ottavio’s characterisation remains static, consistent, and plausible throughout the three acts, unlike Rosaura’s, who – through her skilful deception – proves to be protean (“proteica”)59 and overly sophisticated in her didactic criticism of lotto playing.

            In Le donne gelose, a three-act comedy in Venetian dialect, we also find a reference to dreams from which lottery numbers are derived. At the centre is the story of a widow, Lugrezia, who is fortunate enough to occasionally win through ambi and terni.60 In this way, she affords herself dresses and evenings at the theatre, luxuries beyond her usual means, sparking jealousy and gossip among her neighbours.61 Her actions, along with those of the male characters around her, offer insights into the strategies adopted by the Venetian playwright to stage the workings of chance in mid-eighteenth-century theatre.62

            In this comedy, one can observe, first of all, that the figure of the female lotto player, as well as those who turn to her for advice or guidance on the matter, shows little interest in the prospect of significant wealth or social advancement. Instead, what emerges is a need to restore an economic situation compromised by failed ventures or gambling losses, or – on the part of the protagonist – a rational aspiration for financial improvement, reflecting a proto-bourgeois mindset. The first information provided about the protagonist, through the women’s gossip that precedes her entrance, immediately links her to the lotto, as the neighbours comment on her wardrobe and her regular attendance at theatre premieres.63

            This initial portrait of the widow is countered by the scepticism of one of the women, Giulia, who does not believe in the possibility of acquiring wealth through such means. In this exchange, strategically placed at the beginning of the play, a variety of views on gambling present in Venetian society at the time are reflected in condensed form – views that would eventually lead to the abolition of the Ridotto – the famous Venetian gambling house – in 1774.64 The theme of the lottery reappears – emphasising its centrality in the play – in a dialogue shortly thereafter, set in Lugrezia’s home, during the sixth scene of the first act. Here, she and Boldo discuss the numbers to bet on and the strategies to use for identifying the winning combination. The fast-paced and pragmatic tone of their conversation leaves no room for parody or caricature of superstitions and practices, unlike what happens in La donna di garbo.65

            In Le donne gelose, in fact, Boldo interrupts Lugrezia’s complaints about the gossip provoked by her male visitors by stating that he is there for serious business – namely, the upcoming lottery draw. The aim is to combine forces: he brings two sure numbers to be played alongside the one in the widow’s possession (she is reputed for frequent wins). At this point, Lugrezia – almost in the manner of a small-scale entrepreneur boasting of her achievements – recounts her past wins: two terni and five ambi, which, she declares with satisfaction, allowed her to purchase several dresses. Boldo, for his part, is in need of a win, having lost everything and closed his shop. Lugrezia consoles him by saying he is not alone; in fact, she confides to him – and thus also to the audience – that many borrow goods to cover their shortfalls (a clear critique of the gambling craze and its widespread presence in Venetian society). She then dismisses these “melancholies” (an almost prophetic allusion to Venice’s future decline) and turns to reasoning about numbers. While Boldo believes in cabalistic interpretations, Lugrezia believes in dreams.66

            In this case, however, the pairing of a female character and faith in dreams appears entirely logical and coherent with the development of a credible plot, especially in light of the wins she achieves. Boldo, a miniature representation of Venetian merchants who neglect shop and family for gambling, relies on the widow’s predictive abilities. She, however, is not a character driven solely by irrational beliefs; rather than relying exclusively on the lottery, she seeks to earn money through a range of side ventures that blur the line between legality and trickery, skilfully conducted. In this sense, she proves to be a shrewd entrepreneur, diversifying her sources of income and protecting her interests – h‍a‍v‍ing Boldo sign promissory notes before he leaves for the square to witness the lottery draw.

            Lugrezia, as a widow, is free to associate with other women’s husbands, to whom she gives lottery advice. She is a particularly compelling figure in her pursuit of modest economic improvement and in promoting a form of independence built on her social skills in navigating male-dominated spaces. In this respect, she stands as an exception to the observation made by Antonella Rigamonti and Laura Favero Carraro, namely that, in Goldoni’s work, gambling is typically portrayed as an obsession that negatively affects the gambler’s social interactions.67 Lugrezia, by contrast, shows herself capable of cultivating various social relationships useful to sustaining both her lottery play and her small enterprises.

            The theme of gambling, both in general and performative terms, returns in the second act, set in the institutional space of the Ridotto.68 Here, during the final days of Carnival, in an atmosphere of moral looseness, the play’s characters reappear, wearing masks that protect their anonymity. Here, the protagonist notes how one can witness more interesting scenes at the Ridotto than in the theatre itself – testifying to the competition and interplay among life, theatre, and gambling.69 This connection deepens further when, during her stay at the Ridotto – a key site for gambling and masked identities – Lugrezia’s servant calls her by name, triggering her anger and the laughter of those present. This is a moment that feels like a play within a play.

            Meanwhile, Lugrezia’s predictions and lottery advice come true: Todero wins two hundred zecchini, and Boldo returns announcing a successful terno worth 1,800 ducats. A generally positive attitude towards gambling practices and the lotto in mid-eighteenth-century Venice thus prevails in the play. Indeed, it is the lottery win that restores family harmony, which would otherwise have been irreparably damaged – a stark contrast to the case of La donna di garbo, where gambling is depicted as ruinous, a kind of social disease with clear negative effects on domestic life and business, as also seen in Il caffè (1750).

            In Le donne gelose, within an overall positive representation of the lotto, we also witness Arlecchino’s enthusiasm in act III, scene XII, where he carries food and drinks for the celebration and exclaims a telling “Viva el lotto!”70 – highlighting the game’s centrality, since it appears at both the opening and the conclusion of the play. Yet this enthusiasm is ultimately counterbalanced in the final scene by Lugrezia, who plays a metatheatrical role similar to that of Rosaura in La donna di garbo. She urges Boldo and Todero to give up both the lottery and card games, reaffirming the necessity of maintaining a rational and moderately positive approach to gambling. The protagonist also expresses satisfaction with her ability to earn money and enjoy independence – an independence that Boldo’s wife appears to envy, as she confesses in an aside that she would not mind being a widow herself.71

            What is particularly striking is this subtle moment of female self-awareness and self-determination, sparked by a lottery win. Le donne gelose thus arguably features well-defined characters, far removed from the static masks to which they allude only in the Ridotto scene. Such is the case with the widow, who skirts the boundaries of legality while preserving appearances – committing a telling transgression at the Ridotto – and secures additional income. And while other Goldoni comedies (Il giocatore, La donna di garbo, Il caffè) tend to emphasise the destructive nature of gambling on business and family life, Le donne gelose portrays the category of chance in a more positive light, alongside a form of female competitiveness vis-à-vis men – especially in terms of entrepreneurial skill. Lugrezia also proves adept at simulating and concealing her intentions, both regarding the lottery (through Boldo) and her small speculative ventures.

            Finally, the performative aspect of gambling appears to compete with theatrical performance itself.72 This is evident from Lugrezia’s own comparison between the Ridotto (where, she claims, the wit on display is more enjoyable than on the theatre stage) and the plays performed in theatres – a comparison that enhances the dramatic impact. It is a mise en abyme of theatrical entertainment, gambling, masquerade, and Venetian life.

            It is also worth noting that those most overtaken by an unrestrained passion for the lottery in Goldoni’s theatre are almost exclusively male. This is the case, for example, with Baron Federico in La donna bizzarra (from the 1757 – 1758 season),73 a lotto player who recites in verse his visions, calculations, and rational deliberations used to choose his numbers. He even extols the merits of cabalism and the study it requires, dismissing poetry in the process and drawing a parallel between predictive reasoning and literary composition: “When it comes to the kabbalah, I yield to no one. / The kabbalah is a fine study. Far more than poetry!” (“In materia di cabala non cedo a chi si sia. / La cabala è un bel studio. Altro che poesia!”)74

            This line, spoken by the character, seems as though directed by Goldoni at himself – creating a link between the lotto (and its associated practices) and the evolving literary genres of the late eighteenth century. It applies to the comedy of manners, to realist theatre with touches of farce, and even to poetry, which Baron Federico appears to deem useless. The lotto, however, can also absorb the new educational stimuli emerging in the latter half of the century, where it features both as a literary motif and as a broader cultural and social phenomenon.

          
          
            3 Numerical and alphabetical lottos between literary play, truth, and fiction

            In the late eighteenth century, one must also consider the skilful intrigues woven around the Genoese lottery by the Venetian adventurer Giacomo Casanova (1725 – 1798); a man who had sworn lifelong allegiance to fortune – while remaining immune to the lottery addiction – and who often managed to exploit it to his advantage through a lucid combination of boldness, intelligence, skill, and cunning. The episode of Casanova and the French lotto is particularly interesting for the way it intertwines numerical sciences, philosophical dispositions, entrepreneurial initiative, and the late eighteenth-century concept of literary memory. Traces of this can be found in his life story – written in French at the end of the eighteenth century and first published in 1822 – where literary aspects merge with historical, social, political, and cultural elements.75

            It must be premised that Casanova’s memoirs arise from “a clever game of writing between truth and plausibility, public and private”,76 where the reader confronts a form of pseudo-truth; a narration heavily undermined by the desire for self-representation, evident also in Casanova’s account of his role in promoting the lottery in France.77 Simeoni, Trampus, and Volpato highlight this, referring to the ambivalent relationship between truth and falsehood “which reveals itself immediately” – and with considerable overlap, we might add – stating that truth “is loved so passionately that one does not hesitate to lie”.78 In line with this blending, Alberto Beniscelli notes regarding eighteenth-century self-writing: “Scholars of eighteenth-century memoirs have identified a possible reading of the ‘autobiographical impulse’ as a ‘novelistic impulse’. Within the processes of genre contamination […], autobiography also closely dialogues with the novel, borrowing its forms”, as demonstrated by Casanova’s writings or the entire first part of Goldoni’s Mémoires.79

            A significant role is thus played by the staging of the ability to create intricate plots interwoven in various ways throughout Casanova’s pages devoted to the lottery. While Casanova’s entire existence was oriented towards social and economic advancement in a non-meritocratic society, the lottery episode, albeit brief, occupies a significant and exemplary place, as demonstrated by Haugen.80 It is especially relevant insofar as it encompasses different contents that outline Casanova’s will and capacity to rationally master chance or fate to his advantage.81 As Jesse Molesworth observes, Johnson’s dictionary defines adventurers as those who seek “occasions of risk”, implying a complex and specific change in the circumstances typically accompanying such strokes of fortune.82

            This appears an essential aspect of the Venetian’s psychological profile, who, during his second Parisian stay starting in 1757, does not pursue any direct ludic purpose regarding the lottery. Rather, he is driven by the desire to attain wealth and accomplish the coveted social rise by organising the French royal lotto in a manner advantageous to him. Whereas the lotto, with its high degree of accessibility, allowed anyone – regardless of social class – to imagine alternative realities by dreaming of the big win, Casanova’s imagination is directed differently. In him, the planning aspect predominates, with a rational understanding of the mechanisms of the eighteenth-century lotto institution and its possible applications for the success of the enterprise and his personal gain. And although Casanova – faced with the suggestion to find a method to replenish the royal treasury and increase the crown’s revenues – claims to understand nothing about finance, the success of the French lotto venture he initiated with the Calzabigi brothers proves otherwise. It is evidence that the memoirs result from a continuous and mutable narrative pact between truth and fiction.

            This is also evident from the official approval, with the related decree, which is directly linked to Casanova’s skilful argumentation supporting the introduction of the royal lotto, alongside his persuasive and explanatory skills. One of the underlying aims of this episode’s description seems to have been to leave for posterity a carefully composite portrait employing forms of self-representation, emerging from a sophisticated blend of truth, plausibility, and simulation.

            Let us take a step back: until that moment, Casanova had mostly lived in Venice, a city where the public Genoese lotto had long been in operation and successful in terms of participants. Immersed in an urban space with a deeply rooted and widespread culture of gambling, he had undoubtedly acquired solid experience, both as a player and an observer. Thus, Casanova knew – through direct experience and mathematical expertise – that lottery wins were highly unlikely, especially for complex numerical combinations such as the terno, quaterna, and cinquina. The question is how and to what extent, in Paris, he became a promoter of the lotto and the associated fantasies, as recounted in his memoirs and therefore in a literary guise.

            As is well known, the adventure begins with Casanova’s arrival in Paris on 5 January 1757; the key moment, however, is when he is advised to find a way to guarantee a considerable increase in royal revenues, amounting to 20,000,000 livres, necessary to maintain the Royal Military School. As Haugen notes, Casanova at that moment boasts of having bluffed his way into the project, in a clever game of simulation.83 But in light of Molesworth’s definition of adventurers and Casanova’s desire for self-promotion, might it not also be a game of simulation to portray himself on the page as one who grasps opportunities with a certain nonchalance?

            On this point, the older Casanova’s memorial weaving offers no further speculation. In his life story, however, he notes how he calmly reflected on the strange chance fortune had offered him. In this case, his reasoning thread, summarised, develops around the hypothetical construction of a situation generated by fate but requiring qualities – possessed by him – of invention and planning. This is not linked to the drawing of a ticket or the identification of winning numbers but is rationally connected to the deployment of a series of skills, including his mathematical and calculation abilities.

            Also evident are the skills he displays when presenting the project at the Military School, in the presence, among others, of the expert mathematician D’Alembert. During the discussion – which, he narrates, lasted for hours – Casanova skilfully refuted several objections. He explained that “if the art of calculation in general is nothing more than the art of finding the expression of a single ratio resulting from the combination of several ratios, that very definition also applies to moral calculation, which was as exact as mathematical calculation”.84

            The interesting point in this passage lies in the establishment of an effective parallelism between moral calculation and mathematical calculation, the latter being the ultimate result of a series of complex ratios. In other words, Casanova shows how human choices can also be analysed rationally, weighing causes, effects, desires, and consequences as if they were numbers. This position exalts rational intelligence and emotional control in relation to the establishment of the French lotto, in keeping with the Enlightenment spirit, where logic and morality follow similar dynamics. In doing so, Casanova not only defends his actions but legitimises rationality even in seemingly subjective domains, proposing an almost scientific trust in the measurability of human behaviour. This is evident in key moments linking his Parisian trajectory to the direction of the French lotto: the initial simulation, the rapid adoption of the Calzabigi brothers’ inventions, the successful project presentation, and finally, its fortunate implementation.

            Proof of the success of his advocacy – as we read – is the lotto establishment decree issued eight days after the meeting with French authorities, stipulating that the direction of the tax office would be entrusted to Giovanni Antonio Calzabigi (the true inventor, along with his brother Ranieri, of the lotto of the French Military School), while Casanova himself was assigned six lotto offices and a pension of four thousand francs from the lotto interests. As he writes: “this was the income from a capital of one hundred thousand francs which I was free to collect whenever I wished by renouncing the offices, since that capital served as my guarantee”.85

            Later, we witness Casanova’s rise, pursued with full control over his impulses and thus in contrapuntal terms to the irrationality of lottery players. Enlightenment discourse contrasts the aleatory nature of the lotto with ideals of calculation, skill, and merit – the very ideals Casanova promotes in this episode. Indeed, he immediately sells five of the six offices assigned to him. Then, anticipating the announced payment of winning tickets within eight days, he advertises that his office would pay within twenty-four hours of the draw, thereby ensuring high attendance. This is accompanied by an additional advantage, partly due to chance and partly to the clever launch of the initiative, namely the notable success of the first drawing on 18 April 1758. With entrepreneurial shrewdness, Casanova observes that “in Paris the winnings consisted of only about twenty terni and that although this was a small amount, it was sufficient to earn the lottery a brilliant reputation. The fanaticism had already begun and for the next drawing it was easy to predict a doubling of the revenue”.86

            Calzabigi – who disapproves – calls Casanova’s scheme to pay within twenty-four hours “a rash move”. The financier and intendant of the Military School, Joseph Pâris Duverney, on the other hand, defends it, convinced that it would ensure an increase in the lottery’s reputation. Compared to Calzabigi’s prudence, Casanova’s main driving force is once again his initiative and enterprise, in an egotistically marked trajectory, or at least portrayed as such.

            In other words, the lottery appears as a financial institution, cultural figure, and literary motif in Casanova’s depiction in his story of his life; by bypassing the principle of randomness and drawing instead – at least in part – on the narrative conventions of the eighteenth-century novel, Casanova skilfully positions himself on the Parisian scene, aligning with notions of merit and ability, and with a capacity to combine calculation and morality. Moreover, we witness the representation of individual initiative: that of a figure who consciously places himself outside the magic circle and who, along the way, illustrates and adapts the procedures needed to facilitate and expand access to it.

            Although the second lotto draw causes him some financial headaches in terms of balance and payment, his social ascent continues – a process which, as we learn from his own words, once again relies on the logic of calculated appearance. He recounts how, visiting private salons and theatre foyers, everyone gave him money and asked him to choose the numbers to bet on, as they “understood nothing” – presumably about the mechanisms of the lotto. He emphasises how he returned home with pockets full of money, and how this privilege depended on the fact that he moved about in a carriage, since Paris was a city (and still is, he writes from his retirement in Dux) “where everything is judged by appearances”.87 Even earlier, he had declared more generally that, in France, “nothing is true; everything is appearance”, in line with the logic of simulation that he rationally pursues.

            In fact, at the beginning of chapter VI, he had already foreshadowed his expectations for Paris (though not yet regarding the lotto), stating his intention to embark on a career as an adventurer “in the only city in the world where blind fortune distributes her favours to those who place themselves in her hands”.88 Yet in truth, he does not abandon himself to fortune, but rather bends chance to his will. At the beginning of chapter VII, he appeals to his own intellectual faculties and social skills together with his desire to meet important and powerful people. He declares his intention “to court at any cost those in whose company blind fortune resided”, thus simulating the seductive interplay between the gambler and the numbers on which to place a bet. In this light, his quest is not for fortune itself, but for those who enjoy or control it – using reason, strategy, and a calculated approach. This reveals a gap between what he claims (placing himself in the hands of fate and stumbling upon the Calzabigi lotto) and what he actually does in practice.

            Even in his direct engagement with the lotto, Casanova adopts a multi-layered, ambivalent stance. His Parisian social rise – as he reconstructs it in his memoirs, only a few years before his death – relies on the rational exploitation of the lotto’s aleatory structure. As Eugen Fink observes, there is a close connection between the sphere of play and the sphere of art, as both belong to a domain of “unreal reality”, that is, of something which, though unreal, is real by virtue of being a “representation of the unreal”.89 This observation proves especially pertinent to the episode of the Parisian lotto. As we have seen, Casanova promotes the introduction of the lotto in Paris by relying on his intellectual skills – logical reasoning, resourcefulness, and organisational acumen. Unlike those who gamble blindly, entrusting themselves to the unknown and becoming trapped within the magic circle of possible winnings, Casanova, the adventurer-gambler, possesses the information necessary to identify the strategies that will enable him to pursue both social advancement and financial gain. He knows the rules – and how to circumvent them. His narrative about the happy and fortuitous coincidence with the Calzabigi brothers' proposal to establish the lottery is therefore clearly a literary strategy. What predominates is the portrait of a path to success built on social and strategic intelligence, calculation, and his role – as a kind of skilful demiurge – situated outside the labyrinth of the lotto.

            This ambiguous and self-promotional mode of presentation resurfaces in Casanova’s memoirs some years later, when he advocates for an educational version of the lotto by proposing a gioco del lotto grammaticale based on the drawing of syllables instead of numbers.90 In this context, he explicitly critiques the very system that had brought him fortune in Paris, noting that the Genoese lottery is “ruineuse pour les pauvres gens” [ruinous for the poor], who lack the mathematical knowledge required to assess the unfavourable odds.91 He therefore turns to a different approach: the idea of a grammatical lottery92 that could support the poor by promoting literacy. As he writes: “A curious effect of such a lottery will be that it will teach everyone who enjoys playing to read and write correctly: it will be a true school, freely available to the public”.93 The scheme he envisions will be both entertaining and educational.

            It is worth noting that the ignorance of lotto mechanisms – which, during the 1757 Paris experience, Casanova had attributed to the wealthy gamblers who entrusted him with their money – is now associated with the poor. To them, in this later phase of his life, Casanova’s new formula promises access to literacy, reflecting his shift toward educational ambitions and the development of a distinct skill set. The use of the lotto thus becomes an alternative and playful form of educational development. As Haugen observes, this initiative aligns with Enlightenment-era debates on the expansion of education and reflects yet another of Casanova’s adept strategies of self-promotion, as he frames himself as the advocate of a broad and progressive educational vision.94

          
          
            4 Conclusion

            Ambivalent and fluctuating attitudes towards the lottery characterise the writings of different authors (such as Goldoni and Chiari), who waver between positive and negative perceptions of this game of chance – one that was open to all, regardless of social class or gender. In Goldoni’s case, for example, the motif of the lottery becomes a point of inter- and intra-textual dialogue across the various expressions of his dramatic writing from the period.

            A high degree of awareness regarding this ambivalence appears in sonnets and satirical compositions from the very years in which the public lottery was introduced in Venice. These texts feature evocative images such as the labyrinth and the figure of the gambler circling around himself like a caged bird – echoing Huizinga’s concept of the “magic circle” and its later elaborations. At times, critique takes on a satirical, and even scatological, tone – as in the case of Frugoni, who opposed the naïve trust in the predictive power of dreams (the same subject Chiari alternately defends and critiques at different moments).

            Furthermore, in the scenes concerning the Parisian lotto and the reflections on the grammatical version, reality and fantasy intertwine with memory, literary ambition, and strategies of self-promotion. Indeed, in Casanova’s protean œuvre – as well as in Goldoni’s more restrained Parisian memoirs – we find contrasting evaluations and rhetorical uses of the lotto. In Casanova’s Paris episode, the fantasy of the lotto functions as a rationally pursued means of personal success. Casanova does not play; he organises – drawing on intelligence, skill, and merit to achieve social and financial gain. In the design of the lotteria alfabetica, he instead presents himself as the proponent of broader ambitions: the eradication of illiteracy, in line with Horace’s maxim (so influential in the eighteenth century) of miscere utile dulci. Casanova’s lotto episode thus appears as a kind of performative self-representation, through which the author constructs his persona within a novelistic trajectory. The lotto serves as both theme and device in what ultimately becomes a literary game shaped by the allure and fascination of chance.
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          Lotteries have a long history in France, going back at least to the reign of François 1.1 The second part of the eighteenth century constitutes a particularly important moment in this history, notably because of the introduction in France of the Genoese lotto: the establishment of the Loterie de l’École royale militaire in 1757, followed by the Loterie royale de France in 1776, gave life to a French lottomania. As a de facto state monopoly, the lotto became an important fiscal instrument for the monarchy, as well as for the (many) following regimes, in a particularly turbulent period of French history. Save for a four-year absence between 1793 and 1797, the Loterie de France secured a steady income to the state for six decades, before it was finally abolished in 1836.2 The financial importance of this institution was accompanied by a strong cultural presence, with lotteries being a recurring topic in art, prose fiction, poetry, and popular songs. Arguably, its most prominent presence was on stage: the period from 1776 to 1836 produced an astoundingly rich array of what we might term lottery comedies, i. e. plays staging various forms of lotteries. Such comedies not only reflect the contemporary fascination for these games but also provide insight into the various issues and debates connected to them.3
 
          The interest in lotteries among comic playwrights can largely be explained by the comedy genre’s preoccupation with topicality and newsworthiness. Lotteries were à la mode, with a strong impact on the urban landscape and in the collective consciousness, which the comedy could readily exploit and further contribute to. Following Thomas M. Kavanagh, the theatre is arguably a highly revelatory object of study when it comes to understanding “a society’s changing attitudes towards an activity like gambling”, since the theatre is an art form that must “express both the playwright’s individual vision and the audience’s more widespread assumptions and prejudices”.4 The interaction between the artistic and the social allowed the comedy to play a key role in reflecting, transmitting, and producing perceptions of lotteries as games, financial institutions, and social practices. What can we learn from transversally examining these numerous and diverse lottery comedies? What do they reveal about the cultural perception of lotteries in the age of the Loterie de France?
 
          This chapter examines a corpus of twenty-six plays (see table below) that were staged, (re)‌published, written in or translated to French in the period between 1776 and 1836, and where lotteries are represented, in one way or another. The corpus consists of both published plays and manuscripts. It has been established by using the general catalogue and the archives and manuscript catalogue of the Bibliothèque nationale de France, in addition to doing full-text searches in Gallica, BnF’s digital collection. Although not necessarily exhaustive, this corpus is sufficiently large to be representative.5 The engagement with a corpus of this size requires a “middle-distance” reading of the plays (as opposed to a close or distant reading): the goal has been to present an overall picture of how the comedy genre responded to the lottery phenomena, rather than providing in-depth analysis of each play. This is a way of writing literary history through the lens of a particular motif, and of structuring this history based on the chronological framework of an institution, in this case the Loterie de France, rather than on conventional historiographical temporalisations.
 
          The comedies examined here belong to a tradition going back to the mid-s‍e‍v‍enteenth century,6 and continuing beyond 1836.7 In the following, comparisons will be made with earlier comedies, to identify continuities and ruptures in the theatrical imagination of lotteries. To a certain extent, the comedies in the corpus recycle plot structures, figures, themes, and motifs from the earlier plays. But they also introduce new elements, especially when staging Genoese lotto schemes. A premise of the current study is, moreover, that the sixty-year period between the establishment and the abolition of the Loterie de France appears as remarkably and comparatively rich, both quantitatively and in terms of variety. If this can be explained by the financial, cultural, and social impact of the state lotto, the chapter also shows how various lottery forms coexisted on stage in the period. The lotto figures in only half of the twenty-six plays, whereas the remaining half feature various forms of blanks and prizes lotteries.8 The age of the Loterie de France seems not only to have provoked an extensive cultural response in the form of topical literature, but also to have spurred the interest in lotteries as a comic motif and a plot device.
 
          The use of the French state lottery’s lifespan as the chronological framework for this study is justified by the historical importance of the institution, but also by the formal variety of the comedies in question: the different lottery schemes are represented through a large diversity of comic subgenres, from one-act harlequinades, vaudevilles, and opéra-comiques, to “grand” classical comedies in three or five acts, in verse or prose, and even a puppetry play (L’Amour et le hasard, 1826). This formal variety suggests that the staging of lotteries reached a sociologically diverse audience, which is supported by the variety of theatres where the plays were staged, from the bourgeois Théâtre du Vaudeville to the more popular Théâtre des Variétés.9 Like the lottery itself, lottery comedies were for everyone.
 
          The lottery is a versatile comic motif serving diverse functions. It can be a primary element or an element among others. It can be a major theme, a practice and/or institution put to the fore for satire or scrutiny, or it can function primarily as a plot device, enabling peripeties and driving the action forward. The lottery can be read as a metaphor, signalling the role of chance and randomness in human existence. It can be examined as a structural device, enabling farces where lottery tickets circulate, are stolen or misplaced, or “king for a day”-plots in which false prizes and the prospect of sudden wealth serve as tests of character. The main focus of this chapter is how comedies represented lottery play as a social practice and the lottery as an institution. Staging the lottery meant engaging, directly or indirectly, with contemporary debates about the moral and political validity of the Loterie de France. By extension, the lottery often also enabled the representation of broader social and economic issues, such as the increasing importance of money as a universal measure of value, or the perception of shifts in the established social hierarchies.

          
            
              Table 1 French-language lottery comedies, 1776 – 1836.

            

            
                  	
                    Title

                  	
                    Year published/staged

                  	
                    Lottery type/category


                  	
                    La Coquette de village, ou le Lot supposé

                  	
                    1715 [reedited 1804, 1818, 1822, 1830]

                  	
                    blanks and prizes


                  	
                    Le Cocq de village

                  	
                    1743 [reedited 1822]

                  	
                    blanks and prizes/marriage lottery


                  	
                    La Docte intrigante, ou La Femme accorte et de bon sens

                  	
                    1783 [translation from Italian]

                  	
                    lotto


                  	
                    Les Deux billets

                  	
                    1784/1779

                  	
                    lotto


                  	
                    Le Billet de Loterie

                  	
                    1785 [translation from German]/n.a.

                  	
                    blanks and prizes


                  	
                    Les Châteaux en Espagne

                  	
                    1790/1789

                  	
                    lotto


                  	
                    La Loterie

                  	
                    MS./1798

                  	
                    lotto/marriage lottery


                  	
                    Le Faux billet de loterie

                  	
                    MS./1801

                  	
                    blanks and prizes/merchandise lottery


                  	
                    Le Hasard corrigé par l’Amour ou La Fille en loterie

                  	
                    1801

                  	
                    lotto/marriage lottery


                  	
                    Les Petites marionnettes, ou La Loterie

                  	
                    1806

                  	
                    lotto


                  	
                    Le Garçon de cinquante ans

                  	
                    1808/1806

                  	
                    lotto


                  	
                    L'Isle des mariages ou les Filles en loterie

                  	
                    1809

                  	
                    blanks and prizes/marriage lottery


                  	
                    Ma sœur en loterie

                  	
                    MS./1810

                  	
                    blanks and prizes/marriage lottery


                  	
                    Le Billet de loterie

                  	
                    1811

                  	
                    lotto


                  	
                    La Maison en loterie

                  	
                    1818/1817

                  	
                    blanks and prizes/property lottery


                  	
                    Le Valet intendant et ami de son maître, ou La Fille en Loterie

                  	
                    1821

                  	
                    blanks and prizes/marriage lottery


                  	
                    Le Jeune homme en loterie

                  	
                    1821

                  	
                    lotto/marriage lottery


                  	
                    Un jour à Rome, ou Le jeune homme en loterie

                  	
                    1821

                  	
                    blanks and prizes/marriage lottery


                  	
                    Le Bureau de loterie

                  	
                    1823

                  	
                    lotto


                  	
                    Le Billet de loterie ou L’Amour et le hasard

                  	
                    MS./1826

                  	
                    lotto


                  	
                    L'Agiotage ou Le Métier à la mode

                  	
                    1826

                  	
                    lotto


                  	
                    Les Brigands de Schiller

                  	
                    1828

                  	
                    blanks and prizes/property lottery


                  	
                    Le Barbier châtelain, ou La Loterie de Francfort

                  	
                    1828

                  	
                    blanks and prizes/property lottery


                  	
                    La Loterie à la mode

                  	
                    1835

                  	
                    blanks and prizes/merchandise lottery


                  	
                    Plus de loterie!

                  	
                    1836

                  	
                    lotto


                  	
                    Le Château en loterie, ou Le Savetier propriétaire

                  	
                    1836/1835

                  	
                    blanks and prizes/property lottery


            

          
 
          
            1 Categorising lottery comedies

            This first section establishes a categorisation of the comedies in the corpus, which will serve to structure the analysis of the remaining sections. We can divide the comedies into three main categories, based on the criteria of the lottery form being represented and the function it plays in the plot. The first category is the marital lottery play, comprising nine comedies, in which a young man or woman becomes the prize in a lottery, organised to determine by chance the choice of spouse, either in a blanks and prizes drawing organised solely for that purpose (Le Cocq de village, 1822 [1743]; L’Isle des mariages, 1809; Ma sœur en loterie, 1810; Le Valet intendant, 1821; Un jour à Rome, 1821), or as a subsidiary play on the state lotto (La Loterie, 1798; Le Hasard corrigé par l’Amour, 1801; Le Jeune homme en loterie, 1821). This category belongs to a tradition predating the establishment of the Genoese lottery in France: the marital lottery plot is found in Bordelon’s La Lotterie de Scapin (1694), Romagnesi’s La Fille arbitre (1737), and Favart’s Le Cocq de village (1743).10 This is also a highly transnational motif, found, for instance, in Dutch and English literature.11 Applying the principle of aleatory distribution to love and marriage, the marriage lottery plot also engages with the topic of marriage as a financial transaction. Although not new, the number of marital lottery comedies in this period nonetheless illustrates a surge in popularity. We also find certain clusters, notably in 1821 and 1822, when four of the nine plays were staged or reprinted, suggesting that playwrights were influenced by each other and sought to capitalise on previous successes.

            The second category, significantly smaller, is the property lottery play, which includes four comedies where the prize is either a château (Les Brigands de Schiller, 1828; Le Barbier châtelain, 1828; Le Château en loterie, 1836) or a house (La Maison en loterie, 1818). This category is more clearly topical than the former, referencing an existing and well-documented lottery form.12 Foreign property lotteries were advertised in the French press, although they may not have been widespread in France, as is reflected by the geographical settings of the plays: of the four, two are set in Germany and a third based on an idea taken from a German play. The château lottery comedies in particular engage with a specific version of the lottery fantasy, where social mobility and aspiration are key elements.

            The third category, the lotto play, stages the Genoese lotto scheme used by the Loterie de France.13 This is by far the largest category, although it partly overlaps with the marital lottery play. Within this category, we can distinguish between those comedies where the lotto is the main topic or serves a major function in the plot (Les Deux billets, 1784; La Loterie, 1798; Les Petites marionnettes, 1806; Le Billet de loterie, 1811; Le Jeune homme en loterie, 1821; Le Bureau de loterie, 1823; L’Amour et le hasard, 1826; Plus de loterie!, 1836), and those where it is an element among others (La Docte intrigante, 1783; Les Châteaux en Espagne, 1790; Le Garçon de cinquante ans, 1806; L’Agiotage, 1826). This category is highly topical. Whereas the two other categories continued to provide new examples beyond 1836, the lotto comedies are inextricably linked to the era of the French state lotto. Certainly, there are significant overlaps with earlier lottery comedies, notably in the use of the lottery as a plot device and in thematising fantasies of social ascension. However, the lotto comedies largely appear as responses to the Genoese lotto as a historically specific phenomenon, all of them engaging more or less explicitly with the Loterie de France.

            Four comedies fall outside of these categories. Both Dufresny’s La Coquette de village (1715, reedited several times in the period) and Gellert’s Le Billet de Loterie (1785; translation from German; original title: Das Los in der Lotterie, 1746) stage blanks and prizes lotteries without attaching them to the marital or the property plot.14 As for Le Faux billet de loterie (1801) and La Loterie à la mode (1835), they represent merchandise lotteries, a form that is otherwise absent from the corpus but had constituted the most common motif of the seventeenth-century lottery comedies.15 To some extent, these four plays reveal the limits of the categorisation, as they share important features with the rest of the corpus. As such, they also show how playwrights, when using the generic term of “loterie”, could in fact be referring to a whole array of different schemes and forms, with overlapping functions and significations within the plays. Thus, the corpus as a whole indicates primarily that the lottery was a fashionable motif on the late eighteenth- and early nineteenth-century French stage.

          
          
            2 Satire and institutional critique in the lotto comedy

            The debate about the morality and social legitimacy of the lottery accompanied the game from its earliest inception. Already in the early modern period, the lottery’s promise of sudden, effortless wealth was presented as detrimental to the general work ethic and as luring players into ruin and misery.16 The introduction of the Genoese lotto in France gave new life to the debate, due to its combination of a particularly strong allure and an increased inequity in favour of the organiser, i. e. the state.The Loterie de France even had a greater allure than its precursor, the lotto of the French military school, because of lower entry barriers and new possibilities for number combinations. The most improbable of these, the quine (a bet on all five numbers drawn), promised a return of 1,000,000 times the wager.17 Following the crisis of the French monarchy and the subsequent political turmoil in and after the Revolution, the royal lottery was to an increasing degree perceived as a political problem, disruptive to the relationship between the sovereign and his subjects.18 Finally, there was a renewed moral and political critique of the institution in the decades leading to the 1836 abolition, resulting from the conjunction of an increasing religious piety with the emergence of progressive movements.19 

            To what extent did the staging of lotteries echo these debates? As one might expect, any direct critique of the state lottery appears only in the lotto comedies, examined in the current section. However, because of the strict censorship of the theatre that, with a few exceptions, characterised this entire period,20 few plays engaged directly with the state lottery institution as a political issue. Moreover, in those plays where the lotto is an element among others, it is usually embedded in a more general social satire, targeting harmful obsessions (La Docte intrigante), delusional daydreaming (Les Châteaux en Espagne), dishonest transactions (Le Garçon de cinquante ans), or speculation (L’Agiotage). Where the lotto is the primary topic, on the other hand, there is an increasing degree of institutional critique, notably in the 1820s and 1830s. Whereas the earliest lotto plays, most of them harlequinades, primarily use the game as a plot device, later lotto plays have a more direct engagement with the political debate on the state lottery, coinciding with the aforementioned renewal of the debate in the decades before the abolition. This development is also partly linked to aesthetic changes, especially with the shift from stock characters (Arlequin, Gilles, Colombine, etc.) towards more individual and sociologically determined characters – such as the lottery office manager Agathe Desroues in Le Bureau de loterie (1823) or the Lyonnais silk worker Michel Guérin in Plus de loterie! (1836).

            Another significant difference between lotto plays from the turn of the century and later plays resides in whether they allow for the characters to win the big prize, an element touching at the heart of the lotto debate. A major argument against the state lottery was its fundamental inequity, staggering low probabilities for winning the biggest and most alluring prizes (the terne, quaterne, and quine), and the alleged incapacity of players to grasp these probabilities.21 Thus, in those plays where a character wins such a prize (La Loterie; Les Deux Billets; Le Hasard corrigé), the happy denouement clearly subverts any critical potential. By contrast, the later, more satirical plays (Le Bureau de loterie; Plus de loterie!) tend to emphasise the players’ fundamental misunderstanding of the odds. As such, these comedies in fact bring back a key aspect of the seventeenth-century comedies, where players frequentlymisunderstand the very principle of the lottery by disregarding all risk.22

            If somebody (seemingly) wins the big prize in the nineteenth-century lotto plays, it always turns out to have been a false prize, the result of a ruse, upon which the duped “winner” is chastised for having counted the chickens before they were hatched (Les Petites marionnettes; Le Bureau de loterie; Plus de loterie!). What is also being condemned here is the lottery fantasy itself, more specifically its promise of upward mobility. These comedies transmit a conservative view of social hierarchies, by asking disappointed players to stay in their place.

            However, there are important nuances to how the lotto comedies in general represent the lottery fantasy, not all being equally critical. In Les Châteaux en Espagne (1790), for instance, the manservant Victor dreams of winning the big prize that would allow him to stop a life of wandering and settle at a farm. The comedy uses this personal version of the fantasy, extensively depicted, to explore the mechanism of daydreaming, of building castles in the air. The representation is less critical than benignly amused, creating sympathy for the dreamer.23

            The fantasy is more negatively represented in Les Petites marionnettes (1806), where the hopeful players are ridiculed for betting on the Imperial lottery to fulfil their pipedreams: “Truly you were great fools / To have counted on the lottery”.24 This is perhaps less a critique of the institution than a satire on the vanity and disloyalty of a group of servants who dream of becoming masters. If the lottery fantasy is construed here as a negative force that goes against the established social order, the flaw already lies with the characters, and the lottery functions primarily as a device to have them reveal their true nature. This comedy makes use of elements found in La Coquette de village, ou le Lot suppose (1715), reedited only two years before: it makes fun of a servant fooled into believing he has won the big prize and who begins acting above his class.25 As such, Les Petites marionnettes appears as a variation over a more general trope of sudden wealth as a test of character, as well as a social satire attacking social pretensions and the figure of the parvenu.

            The critique of the lotto in and of itself is more clearly pronounced in Le Garçon de cinquante ans (1808), where the game is presented as a corrupting vice that turns honest men into thieving and malcontent rogues: to procure money for playing the lotto, the footman Picard embezzles money from his employer.26 This comedy plays on a recurring motif in the critique of the lotto institution, namely its responsibility for widespread domestic theft and the moral corruption of the serving class.27 The lotto is presented as both an individual and a social problem, one that particularly affects the lower classes, but with consequences for the entire social fabric.

            Domestic theft is far from the only negative social consequence being denounced. In Le Bureau de loterie, one of the comedies that deal the most directly and adversely with the Loterie de France, lotto playing is presented as a “sad spectacle” that affects all levels of society, leading to vice and corruption. This “spectacle” includes everyone from the beggars who scrape their pennies together to bet on the highly improbable quaterne, via the worker who squanders his wages while his wife and children go hungry, to members of the higher classes whose sacrifices are comparatively much smaller, but who take the stake from their servants’ salaries.28

            Certainly, satires of lottery frenzies and their social consequences can also be found in seventeenth-century comedies, notably in Les Intrigues de la lotterie (1670) and Le Gentilhomme de Beauce (1670),29 pointing to a certain historical continuity in the critical staging of lotteries. However, the seventeenth-century plays exclusively address private rather than royal lotteries, and put their focus on the dishonesty and trickery of private operators.30 By contrast, there is little, if any, indication of foul play targeting the state institution in the lotto comedies, which is perhaps not surprising given the institution’s reliance on public trust, combined with the relatively strict censorship of the theatre in the period.31

            To the extent that the state institution is being targeted in Le Bureau de loterie, it is not at the level of the administrators and the state itself, but rather through the figure of “la buraliste”, the lottery office manager Agathe Desroues, who profits from the lottomania and the gullibility of players. Running a lottery office conveniently situated next to a pawnbroker, she becomes rich because she never personally wagers, but instead places the income in the savings bank.32 As opposed to the cheating operators of the seventeenth-century comedies, and in fact also to lottery office managers in eighteenth-century prose fiction,33 Desroues is not depicted as a cheat, however, nor is the probity of the lotto system put into question; instead, both she and the system she represents appear exploitative and hypocritical.

             The satire of Le Bureau de loterie includes the dupe who buys his numbers from an old fortune-teller, thus addressing the topic of magical thinking that was (and still is) essential to lottery playing.34 The topic of divination plays an important role in this comedy, incarnated by a recurring figure in the lotto plays, the lottery prognosticator seeking to predict the winning numbers. In a series of lotto comedies, the representation of divinatory practices satirises this magical thinking, which was an important cultural aspect of lotto play, mediated through dream books, almanacs, and astrology manuals (La Docte intrigante; Le Hasard corrigé; Le Garçon de cinquante ans; Le Bureau de loterie; Plus de loterie!). Again, we find precursors in seventeenth-century lottery comedies,35 but the unique structure of the Genoese lotto, which encouraged personalised tailoring of bets, gave accrued importance to divinatory practices, thus also giving greater poignancy to the comic figure of the prognosticator.

            Furthermore, this figure often incarnates an antagonistic attitude towards the state institution, which subtly addresses the political issue of the state-citizen relationship disrupted by the state lottery. These characters seek to ruin the institution, or even, by extension, the state itself, by calculating the winning numbers and placing an exuberant bet that they believe will “break the bank”. The ridiculousness of this endeavour does not simply condemn the individual characters as deluded fools but can also be seen as directing the public’s attention to the profound inequity between the institution and the players, thus indirectly criticising the institution: the prognosticator is all the more ridiculous precisely because of the fundamental iniquity of the lotto scheme.

            The most overt institutional critique comes with the final play of the corpus, staged the same year as the abolition and topically entitled Plus de loterie! (No more lottery!). The compulsive player (and divination practitioner) Roussillon voices frustration over the government’s decision to abolish: “No more lottery! […] O France, o fatherland! / For you, no more freedom. / Certainly, the most beautiful, / Is the freedom of money; / I must have [the freedom] / To enrich the government”.36 The irony of the song, unbeknownst to the character himself, but bluntly obvious to the spectators, strikes at the lottery institution just as much as at the player, exposing the argument of the lottery as a voluntary contribution to the state finances. At this point, however, the critique seems pointless, as the institution had effectively been abolished. The question becomes, therefore, whether the full critical potential and sociological relevance of the lottery comedies must be examined through a broader approach, by studying them as cases of economic fiction.

          
          
            3 The lotto comedy as economic fiction

            Eighteenth- and nineteenth-century theatre was a privileged place for the creation of an economic imaginary and for the staging of economic discourses and practices.37 Most, if not all, lottery comedies can be described as economic fiction, in the sense of literature that represents, reappropriates, and transforms – playfully or critically – contemporary economic discourses, preoccupations, and practices.38 Studying the corpus through such a lens allows us to tease out issues that do not necessarily read as institutional critique, but still convey a critical view of the lottery and the culture in which it was embedded. If, in this respect, we find common issues across the three categories, there are important differences that justify a separate analysis, beginning with the lotto play.

            In one of the earliest lotto comedies, Les Deux Billets (1784), we find a motif that was also recurrent in the marital lottery comedies: the play with, and conflict between, monetary and sentimental value. Here, the two forms of value are mediated respectively by the two tickets of the title, Arlequin’s lotto ticket and a love letter from his beloved Argentine. The lotto ticket is established already in the second scene as a winning ticket and a document of real monetary value. As a result, there is no suspense attached to the outcome of the lottery, and no real interest in the topic of chance and probability, in contrast with later, more overtly satirical plays. The primary function of the lotto in this comedy is to offer a possibility for enrichment, enabling Arlequin to overcome the difference of economic status separating him from Argentine, and thus realising, in a certain sense, the lottery fantasy.

            The plot is primarily based on the repeated imbroglio of the two tickets, which, in the terms of Martial Poirson, “induces a mediation between fortune [wealth] and good fortune [luck]”.39 Arlequin’s rival Scapin tries to get his hands on the winning terne by stealing the lotto ticket, but accidentally steals the love letter instead. He then uses the letter to portray Arlequin as disloyal and to disgrace him in the eyes of Argentine. The scoundrel finally falls into his own trap, however, when choosing the lotto ticket over Argentine’s hand, thus revealing his true, greedy character. In addition to construing the tickets as symbols of value, the comedy’s dialogue systematically plays with the polyvalence of the terms valeur (value, worth) and valoir (to have worth, to be worthy, to cost): “since I missed the Lottery ticket, I will make worth [ferai valoir] of this [the love letter]”.40 The happy denouement is the result of Arlequin proving his worth to Argentine, by refusing to trade the lotto ticket for the love letter.41 A master of trickery, Arlequin can have it both ways, as he lures the winning ticket from Scapin, thus possessing both the sentimental and the economic worth needed to marry his beloved.

            We can read Les Deux billets as an expression of what Sarah Lloyd has called, in reference to the British context, the “ticketing” of eighteenth-century culture.42 The ticket imbroglio serves as an efficient comic device because the term billet (like ticket) was highly polysemantic, referencing a polymorphous and versatile cultural object. The billet de loterie was a prominent instance of this material culture, in addition to being a symbol of the eighteenth-century consumer revolution.43 Several comedies play with this cultural significance: through its circulation between different characters, the lottery ticket becomes a driving element of the plot.44 The rapid circulation of the lottery ticket creates farcical situations, underpinned by a shifting belief in the ticket’s potential value. In Les Deux billets, then, the lottery is primarily represented for its status as an institution conferring value to the ticket, thus enabling the imbroglio of monetary and sentimental value.

            In the nineteenth-century lotto comedies, there are very different issues at stake, concerning the state lottery institution as part of a larger system of finance capitalism and the lotto as a metaphor for financial speculation. Certainly, it is possible to identify already in seventeenth-century lottery comedies an analogy between lotteries and the stock market.45 Poirson notes how comedies such as Le Gros lot de Marseille (1700) stage “dramatic situations engendered by the aleatory character of the distribution of fortunes and goods”, with the lottery thus appearing as a signifier for broader financial developments.46 What seems to change with the lotto comedy, notably in the last decades before the abolition of 1836, is a more explicit development of the analogy, as well as an increased pertinence due to the structure of the lotto scheme. Compared to the blanks and prizes lottery, the lotto allowed for greater agency in the choice of stakes, but also, as a result, demanded greater risk-benefit analysis in order to assess how much to bet and on which combinations.47 This aspect seems to have strengthened the speculation analogy: in Plus de loterie!, for instance, the initially wealthy landowner Roussillon plays the lottery in a twisted financial logic, planning to reinvest increasingly high prizes into the game in an attempt to ruin the institution.48 Of course, he nearly ruins himself instead.

            L’Agiotage ou le Métier à la mode (1826) is a prime example of a play that situates playing the lotto within a larger trend of speculative practices. The comedy opposes an older generation, an uncle representing traditional values of commerce, against a younger generation, his nephew, who is in the process of ruining himself in stock-market speculation. The play concludes with the nephew acknowledging the errors of his ways, and the uncle getting the final word, voicing an unequivocal moral message: “Malediction! Curse on speculation! Glory and respect to commerce and industry”.49 The lotto plays a minor yet centrally situated role in the play. In the opening scenes, we are introduced to three different “players”, whose activities appear as different facets of the same culture of speculation: the maid Justine plays the lotto, the manservant Joseph plays the stock market, and the clerk Laurent plays trente-et-un (a form of blackjack) and roulette. The comedy hints to a gendered and sociological partition of these analogous activities – Joseph plays the stock market despite being a “pauvre domestique”– but also insists on their common denominator: everyone wants to make a rapid fortune, each through their preferred form of speculation. As the title suggests, the comedy is a satire on contemporary customs and a society affected by the frenzy of quick wealth, where the lotto is one of several means and the lottery fantasy an instance of a broader cultural trope. As such, the lotto also appears as both gendered and socially determined, the preferred option for women of the modest classes.

            A lotto comedy that directly and critically engages with the state lottery, Le Bureau de loterie (1823), also deals systematically with the role of this institution within a larger economic system. This position is staged from the moment the curtain is raised, via the distribution of the dramatic space, as revealed by the stage directions: a Paris street, with a lottery office on the front left-hand side, with a savings bank on the opposite side, and a pawnshop at the back.50 The spectators are presented with a symbolic urban landscape, whose main feature is the opposition, spatially and conceptually, between the lottery and the savings bank, between gambling and saving. As such, this comedy is doubly topical: the first French caisse d’épargne was established in 1818 to fight the corrupting vices of booze, tobacco, gambling and, notably, the lottery; from 1822 onward, the liberal bankers behind the caisses d’épargne, led by the politician and banker Benjamin Delessert, lobbied for the abolition of the Loterie de France.51 The comedy directly engages with this historical development.

            To the three institutions represented on stage, Le Bureau de loterie adds a fourth, the stock market, evoked verbally. The four institutions are presented as forming a network, through various connections of exchange, analogy, and opposition. The stock market is also situated in opposition to the savings bank, while forming an analogy with the lottery, as representative of an economy based on speculation and risk.52 The pawnshop and the lottery office exist in symbiosis, as players move back and forth between them. The relationship between the lottery and the savings bank is more complex, simultaneously conflicting, symbiotic, and ironic. To the great despair of the bank manager, his entire household – including his wife – plays the lottery, while the lottery office manager, who never plays the lottery, places her profits in his bank. Thus, while the comedy presents the lottery as detrimental to society, it also exposes the incapacity of the savings bank to capture people’s imaginations in the same way as the lottery: “Hush! Tell me about the lottery…! That is a good thing…! Whereas your savings bank…”53 The lottery fantasy, although highly improbable, was more alluring than the sure thing of longtime saving.

          
          
            4 Negotiating value: the marital lottery comedy as economic fiction

            Applying the analytical lens of economic fiction not only gives a broader perspective on the lotto comedies but also allows us to explore how other lottery comedies engaged with socio-political and economic issues. In the case of the marital comedy, the use of the lottery as a dramatic device is intimately linked with the representation of marriage as a financial transaction, a recurring motif in classic French theatre.54 The marital lottery can be regarded as a sub-category of this motif, which highlights the contractual, transactional, and financial aspects of marriage. In these comedies, a lottery is organised in which a young woman or man is posed as the big prize, to be married to the winner. A key element, then, is the principle of aleatory distribution which, at least on the surface, introduces suspense and uncertainty in the selection of a spouse. But the lottery also figures as a financial tool here, with the lottery scheme being conceived by the operator (usually a relative, but on one occasion a creditor) to collect money in order to secure a dowry or save a character from debt.

            As mentioned, the marital lottery motif belongs to an older, transnational tradition. Amy Froide has noted how the cultural connection between the lottery and marriage seems to be rooted in the idea that unmarried women played to secure a dowry.55 In addition, there are certain analogies between lotteries and marriage regarding the fantasy of social ascension. In Henry Fielding’s comedy The Lottery (1732), for instance, marrying a lord and winning the lottery are posited as two analogous ways of realising this fantasy.56 In other words, there are several cultural connections between the two that could have contributed to producing the trope of the marital lottery. There were even stories of allegedly real-life marital lotteries circulating in the eighteenth century: in 1778, a literary periodical reported that an old, rich bachelor was to have organised a lottery in order to find a wife, and two similar anecdotes are recorded by the journalist and hack writer Nougaret.57 Whether fiction inspired reality in this matter, or rather vice-versa, remains unclear.

            What is clear, is that the marital lottery as a comic motif often draws upon a well-established metaphor. “Marriage is a lottery”, says M. Bontems in Le Valet intendant, before announcing his decision to place his daughter Adèle as the prize of a lottery.58 As Paul Goring argues in his chapter on British lottery fiction, the lottery can even be read as a metaphor for the marriage market, simultaneously pointing to the financial and the aleatory character of the latter.59

            In almost all the French marital comedies, however, the lottery scheme is undermined by trickery, allowing true love to triumph over the aleatory principle.60 As is highlighted by one title, Le Hasard corrigé par l’amour, chance is corrected by love.61 In another example, particularly interesting from a gender perspective, the attempt by the protagonists to cheat in the lottery fails, but the allotted bride nonetheless overcomes the obstacle by simply leaving the winner, whom she does not love.62 Overall, the marital comedies tend to stage the well-established opposition between marriages of interest and marriages of inclination, privileging the latter, although usually through a compromise assuring the financial situation of the enamoured couple.

            By extension, a recurring economic feature of these comedies is the play with opposing notions of value. The opening scene of Le Cocq de village establishes as its premise the law of the market, as it is applied to the eligibility of the protagonist, Pierrot. Since “rarity makes the prize of all things”, and since all other eligible bachelors have enrolled in the army, he goes from being ignored to being coveted by all unwed women and widows in the village.63 His godfather organises a blanks and prizes lottery, intended to let fate decide the choice of spouse and to secure a dowry. The drawing is rigged so that Pierrot can marry his beloved Thérèse while also keeping the money, thus dissolving through trickery the opposition between sentimental and monetary value.

            Furthermore, this opposition often transcends both the lottery and marriage, to voice a more general societal critique. In Le Hasard corrigé, Colombine, placed in the lottery by her father Cassandre, protests against the scheme, as she “prefers Arlequin without fortune, to Gilles with all the treasures of the world”.64 To defend his scheme, Cassandre points to how money has triumphed as the “sole compass” for morals, virtues, and values.65 In this case then, the lottery, explicitly presented as the Loterie de France, on which Cassandre’s scheme is a subsidiary and privately organised betting arrangement, becomes a placeholder for an emerging value system in which money is the universal measure. As such, this comedy can be seen as voicing a conservative critique of the lottery as an institution through which the state effectively became a merchant.66

            Connected to this conservative economic critique is the use of the marital lottery as a way to symbolise the commodification and monetarisation of the human.67 If this idea is implicit in all the marital lottery plays, it seems to have become increasingly explicit throughout the period, perhaps due to the growing impact of financial capitalism. The topic of commodification is particularly important in the two 1821 comedies Le Jeune homme en loterie and Un jour à Rome.68 In the former, the debt-ridden young pleasure-seeker Eugène Valcour organises his own subsidiary betting scheme on the Parisian lotto, with himself as the prize.69 The scheme initially appears as a clever solution to his money problems and as a light-hearted party game. A central point of interest resides in dialogues that playfully evaluate Eugène’s value and the prize of the lottery ticket, in a way that conflates the monetary with the sentimental (and the sexual). The bachelor’s qualities determine his prize, but they are subject to evaluation and negotiation, and they depend on supply and demand.70

            Eugène’s scheme is undermined by his true love Julie, who disguises herself as a rich English lady, claiming to have bought all the tickets. Thus, not only is chance overcome by ruse, but the masquerade also serves as a test of character: initially, Eugène decides to accept the deal offered by the English lady despite loving Julie, sacrificing his own happiness to secure Julie a dowry. In the dramatic climax, however, the heroine reveals her true identity and denounces the marital lottery and any woman who would “bu‍[y] a man as one buys a slave”. In love’s triumph over both chance and “vile calculations”, Julie also contrasts the lottery to an ethos of honest work. Thus, when the pleasure-seeker promises to become “a man useful to society” before throwing himself at Julie’s feet, it signals the victory of work ethic over easy money.71 As such, the comedy rejects the lottery fantasy on behalf of a bourgeois ethos that had long put its mark on the anti-lottery discourse.

            A similar plot unfolds in Un jour à Rome: Ernest, a young French composer living in Rome, also heavily indebted, is unwillingly transformed into a lottery prize by his main creditor, the innkeeper Guillaume. The comedy consistently transposes a discourse of finance and credit economy onto the person of Ernest and onto the social transactions to which he is the object. In what could be read as a comment on the increasing commodification of an emerging market capitalism, Guillaume dismisses Ernest’s protestations by affirming that they live in a world in which everything is for sale.72 From being the object of a merchandise lottery extended to include the human, Ernest is subsequently subjected to financial transactions: the winner of the lottery, a wealthy old Roman widow, agrees to sell him to his true love Jenny (in disguise), in an exchange playfully presented as a stock-market transaction.73

            As in Duval’s comedy, the disguised intervention by the protagonist’s true love circumvents the lottery scheme. However, in a much more cynical finale, distinct from Duval’s message of work ethic, love might well triumph, but not at the expense of speculation and commerce, as Guillaume comes out on top regardless of the outcome: “If you lose, me, I win, / If you win, I win again. / I traffic, I calculate, / On your tickets I speculate, / Without shame and without scruples, / I am sure to get rich”.74 One could read this as a representation of the exploitative lottery operator who always wins in the long run. But Guillaume perhaps also incarnates a more general figure, that of the “agioteur” who profits from the value and work of others. In any case, both comedies use the marital lottery plot as a device to play critically with contemporary economic figures, practices, and discourses, in a way that is more explicitly developed than in the earlier marital plays.

            One marital comedy, L'Isle des mariages (1809), sets itself apart from the rest in another manner, by inscribing the lottery into a political economy, in a setting that echoes the utopian/dystopian trope of alternative political organisations. This comedy has a similar premise to Le Cocq de village, though, both presenting the lottery as a device to solve a demographic problem, namely the penury of unmarried men. On a remote island inhabited by survivors from the siege of La Rochelle, women are in superior numbers, resulting in a law that demands that all newly arriving men must marry a woman chosen through a lottery. Three sailors shipwrecked on the island become unwilling players of the game, even more so as it transpires that the provost of the community – who governs this aleatory system of social organisation – is himself cheating on behalf of his unattractive spinster sister.

            Fatality and bad luck are recurring topics here, for the spinster who has played the lottery thirty times without being drawn, as well as for the three sailors, adventurers denied of Fortune’s favours, who look with dread upon the prospect of the marital lottery: “I know the fatality of my star; the ugliest and the oldest will be for me”.75 Aided by three young women whom they would much rather marry, the sailors lead a revolt against the provost’s rule. Unlike Le Cocq de village, where trickery serves the hero by allowing love to triumph over chance, the provost’s cheating appears as political corruption and abuse of power. As such, this is perhaps the most politically potent of all the plays in the corpus, as it can be read as a satire on abusive, corrupt, and arbitrary rule.

            If the marital lottery plot is primarily farcical in La Lotterie de Scapin (1694), it appears to have increasingly functioned as a matrix for economic and political satire in the late eighteenth and early nineteenth century.76 The marital lottery can serve as a signifier for various socio-economic and political issues, from the commodification and monetisation of human value, via financial speculation, to the arbitrariness of political rule. The marital plots play with the idea of treating human beings as commodities, subjecting them to market laws and to the aleatory principle of the lottery, and they create dramatic interest and comic effect from having the protagonist‍(s) mis en jeu, in a double sense of the term.

          
          
            5 For ten écus to become a prince: the property lottery comedy as economic fiction

            The third and final category, the property lottery comedy, also engages extensively with economic and financial issues. The first comedy, La Maison en loterie (1818), was, as mentioned, based on an idea taken from a German comedy. The author, Louis-Benoît Picard, notes that property lotteries were rare in France and seemingly dismisses the topicality of the plot by stating that the property lottery only served to “put into play the character’s different passions”.77 Regardless, the property lottery plot allowed for the satirical representation of specific socio-economic phenomena, as well as the staging of a particular and historically determined version of the lottery fantasy: the dream of joining the property-owning classes.

            La Maison en loterie is set in a small town outside of Paris, where a “nice house surrounded by a garden” has been put into a lottery.78 The scheme in question is a serial lottery, where a first drawing selects one set of tickets, from which the winning ticket will be chosen in a second drawing. When the play begins, the first drawing has already taken place, with the winning set of tickets being predominantly owned by the town’s inhabitants. This has created a lottery craze in the small community that bears resemblance to a financial bubble.79 The scarcity of tickets, combined with the psychological effects of the collective craze, inflates the sales value, which quickly rises from five francs to three hundred francs a ticket.80 The lottery thus appears as a metaphor for financial speculation.

            A central element of this comedy resides in the circulation of the winning ticket, in a farcical play that highlights the ambiguous and uncertain status of the lottery ticket as a document mediating value, or, to use Mary Poovey’s term, as a “monetary genre”.81 Possessing certain value for those who know that it is the winning ticket, it is endowed with potential value for the others, and, as such, becomes an object of speculation and negotiation. The shady and greedy notary Jacquillard and his scheming clerk Rigaudin learn of the winning numbers an hour before it is to be officially announced. Having discovered that his servant Toinette is the owner of the winning ticket, the notary tries to exploit the situation by proposing to her, in order to get his hands on the house.82 The clerk reveals the truth to Toinette, only for them to find out that she has given the ticket to the shopkeeper Miss Verneuil as repayment of her debts.

            The quest for the winning tickets continues with the greedy notary turning his attention to Miss Verneuil, but his clerk once again undermines the attempted courtship. The shopkeeper has, in any case, already sold the ticket to the manservant Charles, whom she then tries to court.83 The winning ticket finally comes full circle when Charles chooses to marry his beloved Toinette, with love triumphing over greed and pure economic interest. The circulation of the ticket underpins this triumph, functioning as a dramatic device that ensures a worthy winner: Charles was the only one to hold on to the ticket, as it symbolised his dream of giving Toinette a better life. His lottery fantasy was a noble one, in contrast with the purely materialistic interests of the notary and the shopkeeper. This plot structure is not unique to the property lottery play: the circulation of the lottery ticket, ending with the ticket falling in the hands of the morally deserving winner, also characterises, for instance, Gellert’s Le Billet de loterie (1785). In the case of La Maison en loterie, however, it is significant that the winning ticket allows the two servants to enter the property-owning bourgeoisie, in a class-specific version of the lottery fantasy. As such, this comedy not only reflects the increasing importance of property and wealth, as opposed to birth, as a signifier of social status;84 it also presents the realisation of a fantasy that was not exuberant, but relatively modest and attainable. 

            By comparison, château lotteries arguably had a more disruptive potential with regard to traditional hierarchies, allowing for anybody to dream of becoming landed gentry. The three remaining property plays all stage château lotteries, a game that became fashionable in the German states and the Austro-Hungarian Empire in the early nineteenth century.85 According to a contemporary commentator, château lotteries were advertised in French departmental papers, allowing readers to dream of “waking up, one beautiful morning, as the owner, for a nothing of twenty francs, of the estate of Isvonitz, or that of Wrokanka!”.86 Importantly, there is not only a property at stake in the château lottery plot, but also a title. This presents the audience with yet another variant of the lottery fantasy, a completely life-changing “rags-to-riches” story with old-regime (albeit foreign) nobility in the pot. The commentator addresses this fantasy, not without irony, seeing in it a trump card that not even the Genoese lotto possesses: What is “a miserable quaterne”, they ask, compared to the prospect of, not only land, but also subjects?87

            One could expect the château lottery plays to satirise this particular fantasy by ridiculing the social aspirations towards nobility, following a tradition going back to Molière’s Le Bourgeois gentilhomme (1670),88 but perhaps also with increased poignancy due to the conflict between old-regime and Imperial nobility. However, this is only partly the case. If the opening scene of Les Brigands de Schiller can be said to satirise lottery playing, this is not done through the topic of social ascension, but by addressing the anticipatory impulse of players dreaming of the big win, incarnated by a group of students drinking on credit to celebrate winning the lottery, which has yet to be drawn.89 Furthermore, the château lottery of this comedy functions primarily as a plot device: the protagonist, a young German student, wins the Saxon château of Engelthal, the title of count, and, as a result, can marry his beloved.90 As in La Maison en loterie, this is a case of virtue rewarded, adding to the trope of the morally deserving winner.91

            There is more at stake in Le Barbier châtelain, in which the Gascon barber Crépignac wins a château and a barony by the Rhine. The barber succinctly articulates the allure of the château-lottery fantasy, the possibility, for ten écus, to become “a German prince”.92 The play draws much comic effect from the vanity and the social faux-pas of the stereotypically construed Gascon,93 who, as a parvenu, ignores the proper codes and decorum demanded by his new title.94 As a result, the barber appears, on one level, as a successor of Molière’s M. Jourdain, or even as a subtle stab at the figure of the Napoleonic nobleman. More importantly, the comedy deflates the lottery fantasy by confronting it with the hard economic realities: the barony is accompanied by heavy expenses, with the result that the poor barber cannot afford to keep it. He therefore disgruntledly describes the lottery as a “trap”.95 The barber baron clings to his château throughout two more acts, until – after numerous twists and turns, schemes, and negotiations – he agrees to sell the domain and the title to the rightful heir. Thus, the social order is re-established, as the lottery gives way to another, more conventional – and perhaps also, in the eyes of many contemporaries, more legitimate – form of economic redistribution, namely inheritance.96

            The lottery fantasy is not completely undermined, however, as the barber goes from “poor prince” to “millionaire”.97 As such, the comedy stages a compromise resembling, to a certain degree, the denouement of Le Château en loterie (1836), in which a poor cobbler wins a château only to find that it comes with considerably higher expenses than revenues.98 The cobbler as lottery player is a recurring, common-European figure, who, more often than not, has to remain in, or return to, his initial socio-economic position.99 In the lotto comedy Le Bureau de loterie, for instance, the cobbler is asked to “take up [his] trade” again, after having seen his lottery fantasy shatter, in an echo of the dictum “cobbler, stick to your last”.100 Similarly, in Le Château en loterie, the cobbler finally relinquishes the château, although not without compensation, as he regains 18,000 francs previously lost. The comedy does nonetheless conclude with a complete dismissal of the lottery, presented as a game where “the only way to win […] is not to play”.101 Considering that the play was published in the same year as the abolition of the state lotto, there is reason to suspect that this final condemnation was also addressed to this institution, echoing the moral and political critique of the Loterie de France as a state-sanctioned lure.

          
          
            6 Conclusion

            The late eighteenth and early nineteenth century was a golden age of lottery comedies. Such comedies were not new to this period, nor did they form a homogeneous genre, but they provide privileged insight into the cultural imagination of lotteries in the era of the Loterie de France, a key period in French, and indeed European, lottery history. Staging lotteries in this period meant engaging, explicitly or implicitly, with the institution of the state lotto, as well as with the lottery as an older form of social practice and financial device. If the categories we have operated with here reflect the diversity of lotteries as cultural phenomena in this period, there is one important common feature that transcends the categorisation, namely the representation of the lottery as a collective frenzy, one which largely surpasses sociological distinctions. All categories contain plays that present the lottery as a mania affecting an entire community, be it in a village (Le Cocq de village; Les Brigands de Schiller), in a provincial town (La Maison en loterie), or in the urban space of cities such as Paris (Le Bureau de loterie), Lyon (Plus de loterie!), Rome (Un jour à Rome) or London (Le Billet de loterie). Should we argue for the existence of a lottery comedy, as a comic subgenre, its most prominent trait would be precisely this: the playful and satirical staging of the lottery as a collective lure that powerfully captured the public’s imagination. 

            As such, we may also observe an intriguing analogy between the lottery and the theatre. In La Loterie à la mode (1835), the final scene ends with the characters performing a blanks and prizes drawing that is integrated, visually, gesturally, and musically, into the dramatic performance, thus establishing a link between the theatrical play and the ritual of the lottery.102 The official drawing of the state lottery was a public event and ritualised performance that had the dual objective of creating suspense and instil trustworthiness, to the point that it may be inscribed into what Martial Poirson and Guy Spielmann have termed the eighteenth-century “société de spectacle”.103 If few plays actually represented drawings on stage, many developed the analogy verbally, with characters describing the spectacle of the drawing to their interlocutors, and describing, in one case, the lottery as the poor man’s opera.104 There is not only a performative, but also an economic aspect to this analogy, which again transcends the three categories: the finale of several plays state that theatre, unlike the lottery, is a spectacle that makes winners of all.105 If such elements reflect the increasing commercialisation of the theatre in this period,106 they perhaps also reveal the commercial motivations for staging the lottery: theatres and playwrights could profit from the lottery frenzy by using its popularity and topicality to attract spectators.
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          Lotteries were present in the Netherlands throughout the early modern period. However, at different times and in different contexts, the lottery played a different socio-economic and/or cultural role. Scholars suggest that 1726 was an important turning point, when the lottery changed radically compared to previous centuries.1 And there is good reason to believe this. In 1726, the States General (hereafter SG) – the governmental body that ruled the country at the time – established the first state lottery. This policy of centralisation intended to put an end to the proliferation of all kinds of small, provincial, and private lotteries, but it failed miserably. It sometimes even encouraged a sense of local or regional autonomy and independence, ignoring or defying the restrictions imposed by the SG. The lottery became an instrument to resist the threat of centralisation and to strengthen local and regional identities. This raises the question of whether and how the strong growth of lotteries in the eighteenth century affected Dutch society and whether it undermined its social fabric, as the SG claimed. This chapter explores this question by observing the changing political and institutional context of the lotteries and the socio-economic, cultural, and moral discourses that accompanied these changes. The chapter focuses on the years 1700 to 1850, when the state lottery was established and the struggle with independent lotteries was most intense. From a political point of view, this period is interesting because the Netherlands changed from being a decentralised republic to becoming a more centralised monarchy after the French Revolution. In addition, the public debate expanded during this period as a result of rising literacy and a growing number of periodicals, newspapers, literary genres, and other entertaining material. One of the key issues in this debate was the development of moral and cultural citizenship as a necessary foundation for a national and social community.2
 
          The first part of this chapter describes the establishment of the state lottery and the reasons why the private provincial lotteries survived and flourished after 1726 despite the prohibitions and sanctions imposed by the SG. The aim is to reconstruct how the different administrative levels justified and promoted their lotteries and to see to what extent these lotteries served commercial, social, or other purposes. This part is largely based on institutional and administrative sources (placards, ordinances, policy documents, and lottery regulations). The second part of this chapter deals with the broader moral, cultural, and political discourses surrounding these state and independent lotteries, using a wide range of sources such as pamphlets, periodicals, treatises, newspapers, plays, songs, and lottery tickets. This part is structured according to the themes that dominated these discourses: the social and economic benefits of the lottery, the moral and social harm caused by the lottery, and the Jews as scapegoats for all the lottery’s failures.
 
          
            1 Central power and regional autonomy

            
              1.1 Establishing the state lottery

              The prelude to the Dutch state lottery was characterised by ideological and religious objections and economic and social stimuli. For example, the protest of the Calvinist Church, especially after the Synod of Dordrecht in 1618, reduced the lotteries until the 1640s. However, after the Peace of Münster in 1648, when religious pressure lowered, the popularity of lotteries increased again. Around 1695, due to the deteriorating economic situation of the Republic, there was an unprecedented proliferation of lotteries. Between 1672 and 1713, there were at least 180 lotteries, mainly taking place in the cities of Holland. They were often charitable and usually organised by churches, orphanages, and guesthouses.3 Officially, the organisers of these local lotteries had to apply for permission, but they often ignored this rule. From 1709, the SG wanted to take control of the many local and provincial initiatives and began to organise central lotteries. The prizes of these lotteries were not cash but annuities (“lijfrenten”) and bonds (“obligaties”). Despite this centralising strategy of the SG, the many local raffles continued to attract the most interest.4 Contemporary comedies and ballads thematised this struggle between the official and the private and ridiculed people for still taking part in these local lotteries.5

              In response to this failed attempt to control lotteries, the SG decided in 1726 to establish a state (“Generality”) lottery and, at the same time, prohibit any other provincial, local, or private lottery. The argument behind this resolution was that this would solve the problem of illegal and corrupt lotteries and provide more protection for players. The proceeds of this lottery were distributed among the provinces according to an already existing taxation system. However, the national lottery was also a way to fill the state coffers when the economy was in decline. The Generality opted for the so-called class lottery, which showed how lotteries could benefit state finances. Prizes were now paid in cash, rather than the unpopular annuities or bonds, because experts calculated that this would be less of a burden on government finances.6 Class lotteries used a fixed number of tickets and prizes and were divided into series or classes. The size of the prizes increased with each class, as did the price of the tickets. If your ticket did not win in the previous class, you could keep playing by exchanging it for a more expensive ticket. You could also buy a ticket for all classes at once. In this case, the tickets were slightly cheaper. If people won a prize in the penultimate class, a part of the cost was refunded.7 The lotteries for the different classes were often drawn six weeks apart, which meant that the state lotteries attracted public attention for six to seven months of the year.8 Including the many local and regional lotteries, it becomes clear that lotteries were ubiquitous in the public domain for a long time.

              The first Dutch state lottery sold only 120,000 tickets in a population of around 1.9 million people, probably because it was too expensive for many people to participate: a ticket cost twenty guilders. The highest prize that could be won was 30,000 guilders. Due to the lack of success, the state lottery decided to add more classes, partly in response to criticism that less well-off people could not afford the relatively expensive tickets. In later editions, the number of cheaper classes was increased to allow more people to take part. By 1731, the lottery already had six classes. This was reduced to five after the French Revolution.9 These multiple classes must have had a levelling effect, allowing more people from the lower classes to participate. After these reforms and despite continued competition from regional and private initiatives, the Dutch state lottery was quite successful in terms of participation. For the players, it probably did not matter who organised the lottery. It was just another chance to win a large sum of money. From the personal notes of the avid lottery player Philippus Antonius Suyskens, one learns that he was indeed not loyal to any particular lottery but joined both the state lottery and the provincial lottery of Utrecht in the 1730s.10 Also, there is great continuity and stability within the Dutch state lottery. From 1726 until the end of the eighteenth century, around ninety Generality lotteries were held. Most were announced in the Amsterdam newspaper.11 The Dutch state lottery even had large ticket sales in other European countries (England, Scotland, Denmark, Sweden, Russia, and Germany).12 The popularity affected the lottery peddlers (Jews and other street sellers), who tried to get as many tickets as possible to sell on the street. This eagerness is illustratively depicted in Isaac Ouwater’s 1779 painting, where we see numerous ticket sellers storming the lottery office of Jan de Groot in the Kalverstraat in Amsterdam (figure 1). To moderate this speculation and brokering, the lottery offices did not offer more than ten tickets at a time and were open for limited hours.13
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                  Figure 1  Isaac Ouwater, People storming the bookshop and lottery office of Jan de Groot in the Kalverstraat in Amsterdam. Oil painting on canvas, 1779, Rijksmuseum Amsterdam.

              
              The state lottery has continued to the present day, albeit under different names and with short interruptions. It survived the French Revolution, the Batavian Republic (1795 – 1806), the Kingdom of Louis Napoleon (1806 – 1810), the annexation of the Netherlands by the French Empire (1810 – 1813), and, after a transitional period (1813 – 1815), the precarious Kingdom of the Netherlands (1815 – 1830), including Belgium.14 This longevity demonstrates the economic, social, and cultural impact that lotteries must have had on Dutch society.

              The state lottery created an advanced infrastructure and a widespread network of distributors. The ultimate responsibility lay with the Receiver General of the Generality, who received a percentage of the proceeds. The same was true of the collectors, often representatives of the middle classes (merchants and booksellers), who had a vested interest in the wide distribution of the lottery tickets. The collectors employed lower-class sellers, who, in turn, employed street vendors, often poor Jews. Because each middleman wanted to benefit, the selling price of the tickets was much higher than the actual deposit. By the end of the eighteenth century, the original prices of lottery tickets had often increased by 100 %! To reduce the price, these tickets were divided into smaller parts (“splitting”) or were rented out (figure 2).
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                  Figure 2  An example of dividing tickets up into smaller parts (“splitting”). This is an eight part of a ticket for the sixth class of the Generality Lottery in 1803, sold by F. Kruys in Amsterdam (City archive Amsterdam).

              
              Splitting could cause confusion and fraud. In some situations, the collector even had to put in money himself because he had sold split tickets that were not covered by the deposit.15 The 1830 ban on renting out or splitting tickets had an immediate, negative effect on participation in the state lottery.16 Due to the political implications of the separation of the Northern Netherlands and the Southern Netherlands (Belgium), interest in the state lottery declined, and some people suggested that it should be abolished altogether. However, this did not happen because this source of income was too valuable for the state and the many people involved in the organisation of these lotteries. In 1835, the lawyer A.D. Meijer also pleaded for the continuation of the state lottery, observing how useful, moral, and economically beneficial these lotteries were. By contrast, several obscure lotteries, for instance, from Germany (mainly Hamburg), evaded taxes and harmed the moral well-being of the Dutch people. Another argument in favour of the state lottery was that it satisfied people’s innate desire to gamble.17 In 1848, King William II initiated a change in the constitution to ensure that the management and control of the state lottery became the responsibility of the Ministry of Finance, instead of the more independent Receiver-General.18

            
            
              1.2 Local and provincial lotteries

              Despite the many resolutions and placards against illegal initiatives, the SG was not powerful enough in the highly decentralised republic to enforce the ban on non-state lotteries.19 Shortly after 1726, provinces and cities showed all kinds of dissident behaviour. The province of Utrecht, for example, refused to sign the SG resolution and continued to organise its own provincial lotteries.20 Other provinces officially complied with the SG's decision but continued their own (illegal) lotteries with little consequence. In 1752, the SG again complained about the many provincial and private lotteries.21 One of the recurring arguments against these provincial and local lotteries was that they led to corruption and abuse, implying that only a central government had the power to suppress these abuses. In particular, they pointed to the treachery of lottery sellers who were not even allowed to sell tickets. Only certified collectors had permission to do so.22

              There was also an ideological difference between the state lottery and other lotteries. With the introduction of a state lottery to fill the treasury, the incentive for lotteries also shifted from charitable to state support. In the past, the lottery was only justified and allowed if its main goal was supporting the weaker members of society. After 1726, it was seemingly possible to gain money from these lotteries to support state finances. The provincial and local lotteries often retained a charitable or social purpose for at least a bit longer. They might raise money for almshouses or to help with repairs after fires and storms. It was only in the eighteenth century that smaller lotteries tended to become more commercial.23 This commercialisation implies that lotteries stopped functioning as a social instrument and lost their connection with charitable and communal aims.

              In addition to the battle between the state lottery and other lotteries, there was competition between provinces and cities. Provinces constantly accused each other of organising illegal and competitive lotteries and tried to suppress them with placards, such as those of the states of Holland (1755) and Zeeland (1741). Although the fines could be considerable, up to 600 guilders, this did not stop private initiatives.24 Some provinces and local magistrates reserved the right to grant patents themselves.25 A specific form of regional lotteries that continued to exist was the provincial bond lotteries, such as the Provincial Holland Lottery, entitled “negotiën bij forme van loterij”. If the participants won a prize, they did not receive cash but a bond that gave them an annual rent for an extended period. The province gained money to invest, and the player had a secure income for many years.26 Interestingly, these bond lotteries were abolished at the national level in the 1720s due to their lack of success.

              The lotteries organised by the province of Utrecht are a good example of the failed attempt to completely centralise the Dutch lotteries. To understand the complex history of the Utrecht lottery, one has to go back to the seventeenth century, when the city of Utrecht had its own charity lottery called the “Aalmoezeniers loterij” [Almhouse lottery]. In 1704, the city wanted to revive this lottery and hired Amsterdam director Hendrik Blank.27 Blank was given full responsibility for the lottery. He appointed the bookseller Jacob van Poolsum to help him sell tickets in the city. Outside the city, he appointed sub-collectors, also often booksellers. The magistrate saw the benefits of this lottery and soon banned all other initiatives.28 However, this charitable lottery was discontinued in 1720, and the Provinciale Utrechtse Geoctroyeerde Compagnie was granted the privilege of organising a lottery instead.29 Thus, the local lottery became a provincial lottery, and the charitable purpose became more political because the main incentive was not supporting the poor but increasing the provincial treasury.30 However, the States of Utrecht approved this lottery on the condition that the company still donated 8,000 guilders a year to the Utrecht almshouse [“aalmoezeniers-kamer”].31 From 1726 onwards, people from Utrecht could participate in the provincial lottery, as well as in the state lottery.

              The political and commercial aim was to invest in the infrastructure of Utrecht, with potential benefits for the province as a whole. The plan was to dig a canal from Utrecht to the Eem River and later to the Zuiderzee (now the IJsselmeer). Interestingly, the lottery proved to be the most lucrative of all the investments. It lasted for almost thirty years, and when the company decided to stop in 1749, several new lotteries were established. Gisbertus Bilsteyn, for example, was granted a monopoly for a provincial lottery in 1754. In 1760, the monopoly was, again, given to a Utrecht company, the Geoctroyeerde Societeit te Utrecht, which held the lotteries in the Provinciale Compagniehuis. This monopoly was renewed in 1770, 1784, and 1796. The States of Utrecht continued to profit from these private lotteries because one-third of the 10 % discount given to the entrepreneur had to be donated in the form of a tax [“recognitie”]. The tax had to be paid before the prizes could be claimed. If the prizes were not claimed, the provinces received the remaining amount.32 In other words, the political and commercial incentive behind the state lottery was adopted by this provincial lottery at the expense of more social and charitable purposes. At the same time, these non-state lotteries aimed to shape and strengthen the provincial economy and identity. Provincial and local lotteries did not exclude the state lotteries but complemented them and were used as additional commercial instruments to serve decentralised interests.

              After this political and institutional analysis of the Dutch lotteries, it is time to change perspective and look at the social and cultural reflections on these state and non-state lotteries in a wide range of printed media, such as pamphlets, periodicals, treatises, newspapers, plays, songs, and lottery tickets. Due to the large number of sources and the long period under consideration, the chapter offers a wide range of reflections rather than a few in-depth case studies. The three themes that dominated the contemporary debate were the social and economic benefits, moral and social harm, and the Jews as scapegoats for the lottery’s ills.

            
          
          
            2 Lottery discourses

            
              2.1 Social and economic benefits

              With the increasing politicisation and commercialisation, and the decreasing charitable aims of state and non-state lotteries from 1726 onwards, lottery organisations needed other discourses to justify this game of chance. Provinces and cities often argued that the money from lotteries could be invested in regional or local infrastructure, such as the digging of a canal in Utrecht, or used to repair dikes and buildings after storms. The city of Medemblik, in the north-west of the country, organised lotteries between 1781 and 1785 to maintain and support the dikes against storms and floods on the Zuiderzee, and to renovate the port and docks.33 The lottery registers of prizes and winners contain verses (“deviesen”) by players that show that they participated in this discourse about the benefits for Medemblik.34 The Utrecht provincial lottery tried to downplay the political and commercial incentive for lotteries by pointing to the mandatory gift for the almshouse. These charitable aims were not always taken seriously. A satirical play from 1710 suggested that lottery directors abused the charity trope to make themselves richer: “The directors are generous and gentle, and very skilful in exploiting the poor”.35

              On an individual level, charity continued to be used as moral compensation for sudden wealth and greed. In the enlightened periodical Hollandsche Spectator, published between 1731 and 1735 by the publisher, publicist, and opinion-maker Justus van Effen, lotteries are not given much attention. The 1734 edition, however, contains a story about a lucky winner of the top prize of 50,000 guilders in the tenth Generality Lottery. Instead of keeping the money for himself, he gave a share to the orphans who had drawn the lottery ticket. He offered each child 500 guilders and a pair of silver shoe buckles. One of the girls who assisted the lottery received a bag of silver buckles containing 200 guilders and travel money.36

              Another form of justification was to point to the social impact of lotteries. Some opinion-makers, such as Gregorio Leti (1630 – 1701) in his Critique historique (1697), argued that lotteries could indeed be an instrument to improve the lives of the poor.37 In a play called The Current Lottery [De hedendaagsen loterye], written by Harmanus Varenhorst before the establishment of the state lottery (c. 1709 – 1715), one learns that lotteries, apart from the church and the printers, can be of great value to the poor, albeit in the form of a carnivalesque fantasy. In this comedy, the lottery turns the world upside down: a housemaid wins a prize, and the wealthy landlord loses all his money.38

              The Protestant vicar Jean Leclerc (1657 – 1736), who lived and worked in the Dutch Republic, even stated in his Réflexions sur ce qu'on appelle bonheur et malheur en matière de loteries (Amsterdam, 1696) that lotteries should be the exclusive privilege of the poor; the rich did not need the money. If a wealthy person won the lottery, the best solution was generosity; he should donate the money to the poor. Justus van Effen, the aforementioned writer for the Holland Spectator, supported this principle of generosity.39 The discourse on generosity recurred throughout the eighteenth century, although there were some downsides to the phenomenon.40 A contributor to the philosophical journal The Thinker (1768), nicknamed Philodoxus, ironically outlined a dilemma after winning a large prize. His generosity was widely praised until he won £20,000 in a (probably state) lottery. From that moment on, more and more people asked him for a gift. Unable to meet all these requests, he was now transformed from a benefactor into a public miser. The Thinker advised him to remain generous, especially to women. They were so talkative that it certainly restored and enhanced his reputation. “Praise is more important than money” was his motto.41

              A recurring theme in satirical journals and comedies, with a socio-economic connotation, was the relationship between lotteries and marriage.42 Winning the lottery was often presented here as a means of social mobility and a step towards marriage, which had previously been considered impossible. This idea corresponded with the ideology of the Dutch Republic, where classes were not fixed and anyone could become part of the social and economic elite. The plays also thematised romantic love. In the 1719 play, The Ridiculous Lottery: Comedy (De belachchelyke lotery: blyspel), written by W. van der Hoeven, the main prize of a local (village) lottery is a bride (Kornelia)! But through a humorous role reversal, cheating, and many accomplices, Kornelia finally marries her true love.43 In 1790, long after the introduction of the state lottery, a revised and shortened version of this play was published and performed. However, it is still presented as a local lottery, assuming that the state lottery had also not artistically overruled private lotteries.44

              In the satirical journal Quick-sighted Lynceus [Snelziende Lynceus] (1748 – 1750), the same topic is discussed at length. The author mocks the lottery as a marriage-maker by proposing a lottery in which the main prize was not money but a marriageable woman. The women are even divided into classes, as in the official state lottery. This somewhat erotic story exploits the popular motif of an unimaginable marriage made possible by a large sum of money. The man who won the prize (in the form of a bride) was also lucky enough to win an additional sum of money that the marriage candidates had put up.45 The message was clear, albeit tongue-in-cheek: class differences, lack of money, or the inability to afford a dowry could be overcome by winning the lottery.

              In the comedy The Lottery Tickets [De lotery briefjes] (1774), the journeyman Jacquot wins a large prize instead of his master, the shoemaker La Ribotte. This allows him to marry La Ribotte’s daughter, Javotte, albeit against her father’s wishes.46 In the 1798 comedy, The House Quarrel [Het Huiskrakeel], the story revolves around a marital quarrel over playing the lottery and wasting money. A large prize, however, brings the quarrel to an abrupt end. Interestingly, the critical reviewer in the National Literary Magazine [Vaderlandsche Letteroefeningen, further as VL] of 1799 – considered a representative of the intellectual elite – did not appreciate this happy ending and expressed his dissatisfaction with the play’s low quality and morality, as well as its coarse language.47 In the VL of 1802, another and more progressive author – referring with approval to an English treatise on lotteries – celebrated the fact that a lottery prize could lead to marriage for both sexes. Only a man could ask for the hand of his beloved, but a woman who won a prize greatly increased her chances of finding a husband.48 These plays and treatises demonstrate the recurring imaginary force of the (state and non-state) lottery to overcome economic and social obstacles.49 The fantasies exposed the aspirations of the less well-to-do in Dutch society.

            
            
              2.2 Moral and social harm

              The criticism of lotteries was relatively homogeneous, pointing to the damage done to society in general and to the lower classes in particular. In other words, the social fabric was at risk. It is telling that the lottery craze was often compared to the South Sea Bubble and the financial crisis of 1720, which had also disrupted European societies. The evils of gullibility, greed, addiction, and speculation with money were addressed in particular. In his comedy The Confused Present-day Lottery Trade [De verwarde hedendaagse loteryhandel], Gysbert Tysens ironically suggested that the fortune hunters of the South Sea Bubble had now turned their attention to the vanities of the lottery game. He observed the same corruption and falsehoods, and stated that gullible and greedy people were, once again, trapped. In this play, the players are thus not the ones who are targeted, but rather the wealthy, irresponsible entrepreneurs. Moreover, lotteries mainly benefitted the state and not the players. Zondertrouw [Without Fidelity] is the villain, playing the lottery with money that he was supposed to have saved for the marriage of his ward Sofia. Zondertrouw is in financial trouble, having lost money in the bubble of 1720. His niece Sofia wants to marry her lover, Gerard, but her uncle tries to prevent this for opportunistic reasons. However, the play ends with a happy marriage, and Zondertrouw is deprived of his guardianship.50 A 1736 treatise on the lottery craze stressed that even men with sufficient means to make a decent living took the risk of investing their money in such a feeble institution as the lottery. Often, the families suffered from the players’ addiction. Even the most virtuous and honest character believed that they were rewarded with a prize for their good behaviour, promising to give some money to the poor as well. However, the author of this treatise states that virtue and luck seldom go together.51

              A popular periodical with a strong Enlightenment flavour is the National Literary Magazine [Vaderlandsche Letteroefeningen], published between 1761 and 1876.52 In general, the VL authors disapproved of lotteries because they harmed society and the poor in particular. In his “Treatise on the Desire to Please” [Proeve over de begeerte te behaagen], in the VL of 1796, the author ridicules people who keep hoping for the impossible. Everyone who plays the lottery knows that the chances of winning are extremely small, but they still think they will be the lucky exception.53 An author in the 1802 edition observed to his surprise that disappointments did not affect the popularity of the lottery and the naivety of its players.54 Other opinion-makers also pointed to the dangers of the lottery for the “common man”. The Jansenist priest Christophe Coudrette (1701 – 1774) argued in his Dissertation théologique sur les loteries (1742) that lotteries led to anti-social behaviour. People were so infected by the lottery virus that they did anything, including pawning personal belongings, stealing, or cheating, to buy a ticket.55 

              The socially harmful pawning of personal property is an interesting and recurring theme in lottery discourse. The diary of the avid lottery player Philippus Antonius Suyskens (1673 – 1741), who can hardly be considered a poor man, proves that this is not just a rhetorical device.56 Born into a respectable Brabant Catholic family, Suyskens studied at Utrecht but did not graduate. He does not seem to have worked in Utrecht and probably earned his income from his estates. Around 1724, he received the fief of Groot Haesbroek in Wassenaar. In 1730, Philip and his sister moved to this estate. Suyskens might not have had enough financial means to buy tickets alone, because he often bought lottery tickets together with neighbours and friends, which was quite common in the eighteenth century.57 But Suyskens went even further. On 10 September 1731, he pawned his watch with the pawnbroker Van Thol to buy a ticket, a rather desperate act that infuriated his wife.58 It is unclear if his financial situation worsened after this, but it is certain that he and his sister eventually lost the entire family fortune. When Suyskens died on 1 April 1741, there were many creditors knocking at the door. In 1751, the estate in Wassenaar was sold at public auction.59 Although hard evidence is lacking, it seems likely that his love of gambling contributed to his downfall.

              An important moment in the discourse on morality and family life is the founding of the Society of Common Benefit (SCB) in 1784. They aimed to reform the school system, educate and enlighten the young, and improve and civilise the “common man”. The Society produced books and treatises and used (new) fiction to convey its message and reinforce its moral offensive. Unsurprisingly, lotteries were targeted by the Society as undermining civil society.60 With its edifying publications, the Society conveyed its critique of lotteries, often addressing families and children. A children's book from 1805, for instance, contains a poem warning children against the sales pitches of Jews.61 Fenna Mastenbroek’s moral work on family life, published in 1823, tells the story of a family that falls apart because the stepmother is an enthusiastic lottery player. The eldest daughter, however, holds the family together and restores domestic order.62 A moral treatise written by the Dutch writer Ruerlo and published in 1827 warns against the carelessness, disorder, and extravagance that ruined family life. One of these evils was the participation of ordinary workers in “small lotteries”, which should be combated by local authorities. In fact, all lotteries organised by local tavern keepers and publicans to raffle off goose, bacon, and meat were to be banned.63 In the VL of 1829, a pamphlet entitled Domestic Scenes [Huiselijke tafereelen] is discussed, including a story about “savings and lotteries”. The message is that the head of the household should not be tempted to join the lottery, as this harms his family.64

              Another moral message encountered is that luck does not contribute to personal prestige or satisfaction. Hard work, diligence, and saving, on the other hand, are virtues to be emphasised because they are one’s own doing. The Dutch Spectator of 1751 contained a treatise on hubris, arguing that people often claim their prestige and wealth is their own work, when, in fact, it is just a matter of luck, like winning the lottery.65 The 1757 edition of this periodical warns against the idleness caused by winning a large lottery prize. The message is that hard work and diligence are virtues and should not be confused with money or property.66

              Some enlightened writers criticised the lottery for encouraging belief in superstition. The author of a treatise in the VL of 1795 was surprised that contemporaries still relied heavily on superstition when playing the lottery. He also refers to the verses (“deviesen”) on lottery tickets in which he found ways of predicting a favourable outcome, such as the foam of sugar on a cup of tea or the dregs of coffee grounds.67 Some people seem to concentrate on the same lottery numbers, others believe that the day you buy a ticket determines its success, and some people want a child to pick the ticket.68 The VL of 1805 contains a review of the work of A. von Kotzebue, about his travels to Italy and other countries. The reviewer notes with disapproval that the enthusiasm for the lottery in Naples is even greater than in the Netherlands. He mockingly describes how the orphans have religious images on their bodies, how the priest blesses the orphans, and how the crowd shouts at every number. All this excitement is generated by “superstition” and has a strong connection with the reprehensible creed of Catholicism.69

              Marriage across social classes was seen as a positive outcome of the lottery, as was mentioned earlier, but the risks were also highlighted. The VL of 1787, for example, portrays marriage above one’s station as a great vice, also after winning a large prize in the lottery. One of the texts reviews a French story by Stéphanie-Félicité de Genlis, in which a mother teaches her child about the influence of money. Her moral lesson is that the footman, Morel, should not win too much money because it will make him arrogant and foolish, wanting to marry a woman above his station. If he wins a more modest prize of 12,000 guilders, which she approves, he will be able to buy a small piece of land and marry a woman of his class.70

              The Calvinist ethos of industriousness, prominent in Dutch society, is perfectly conveyed in a comic play from 1795 (translated from German). Published during the revolutionary Batavian Republic, the play criticises the greed of lottery players. The merchant Van der Hort supports the revolution and sets the tone from the outset. The ensuing intrigue revolves around a large prize (8,000 guilders), which impacts marital entanglements. In short, an opportunistic accountant named Elias Trippel is looking for a wealthy bride. His first choice is Van der Hort’s daughter Antje, but she wants to marry Willem instead. When Elias hears a rumour that the housemaid Susanne has won 8,000 guilders in the lottery, he immediately changes his plan and asks for Susanne’s hand in marriage. In the end, it turns out that Antje, not Susanne, held the winning ticket. Elias’s greedy and hypocritical true nature is revealed, and moral order is restored. Virtue and merit triumph.71

              A fictional dialogue from 1848 between a proponent ( Klaas Banjer) and an opponent ( Pieter Hardeberg) of the lottery exemplifies the nineteenth-century moral offensive against lotteries. This dialogue aims to show how damaging lotteries can be to the social fabric of Dutch society. Klaas emphasises the benefits to the state and the people employed in the industry, but Pieter points to the social decay, such as poverty and alcohol abuse. Pieter even sees the abolition of lotteries as a form of progress, similar to the railways. The epilogue focuses on the protection of family life from lotteries.72 In 1850, the Society of Common Benefit published a similar dialogue between Jan and Hendrik. Hendrik is the rational and sensible character who disapproves of Jan's eagerness to join the lottery. Hendrik is even more upset when he hears that Jan has brought some goods to the pawnshop to buy a lottery ticket. He explains to Jan how small his chances are, using probability calculations. He advises Jan to save his money instead of spending it on such a risky event.73

            
            
              2.3 Jews as scapegoats for the lottery’s ills

              In the early eighteenth century, there was a growing hostility towards Jews in the Dutch Republic. This was partly due to the large influx of poor Ashkenazi (or “German”) Jews from Eastern Europe. In the seventeenth century, the wealthier Sephardic Jews (from Spain and Portugal) were more or less successfully integrated into Dutch society. The Ashkenazim, on the other hand, were seen as more poverty-s‍t‍r‍i‍c‍k‍e‍n and also as competitors in the market for low-paid jobs, such as street vending.74 Even the Sephardic Jews often felt resentment against their poorer fellow Jews. They were afraid that they were damaging their reputation.75 From the financial crisis of the 1720s onwards, Jews were referred to as “smous”, which had a negative connotation.76
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                  Figure 3  Theatre of rampant and ridiculous lottery ticket sellers [Schouwburg der woekerende en belaggelyke lothandelaars]. Attributed to Bernard Picart. Published in The Great Mirror of Folly [Het Groote Tafereel der Dwaasheid] (Rijksmuseum Amsterdam). This satirical print contains a caption in verse referring to the South Sea Bubble of 1720. It also mentions “Smousjes” (Jewish ticket sellers) as “sjaggerer” and the new “brokers” in the trades.

              
              These antisemitic sentiments were echoed in the works of satirists, such as Claus van Laar, Jakob Campo Weyerman, and Nicolaas François Hoefnagel.77 They criticised their religious doctrines, their superstition, their language, and their shady trading practices.78

              Throughout the eighteenth century, Ashkenazi Jews were often involved in distributing lottery tickets. Street vending of all sorts of goods (spectacles, food, cheap printing, clothing) was usually the only way for Jews to make a living, as they were often unable to join the guilds or pursue crafts. The authorities were ambivalent about these street vendors. On the one hand, they were vital to the local economy. On the other hand, they were distrusted and seen as “foreigners”. Attempts to regulate street trading often labelled them as illegal and fraudulent traders. Local and provincial authorities repeated the same accusations against the Jews, creating strong resentment among the population. Placards dated 27 and 28 May 1726, for example, stated that Jews were not allowed to sell lottery tickets in the countryside of Gelderland without a licence from the local authorities. Residents were not allowed to offer them overnight accommodation. This placard was slightly revised in 1789 to include a specific warning that Jewish street vendors were not allowed to sell state lottery tickets and had to report all their sales.79 However, the Jewish lottery sellers protested against these placards, pointing out the serious consequences for the sale of tickets for the state lottery. Without them, the distribution would stagnate. The government of Gelderland withdrew this measure and only required non-resident Jews to register.80 In Friesland and Utrecht, a 1771 placard issued by the States of Friesland forbade the distribution of tickets by “Jews and other street sellers” due to the assumption that these tickets were probably false.81 In Utrecht, a 1778 placard had a similar content, just as in 1800 during the Batavian Republic.82 Jewish ticket sellers were, on the one hand, associated with illegal, unregulated (local and private) lotteries, but, on the other hand, were a necessary workforce to make sure that tickets were disseminated in every corner of society.

              In Dutch comedies, the mockery of Jews has a long tradition. The popular play The Waster of Money or the Prodigal Woman [De spilpenning of de verkwistende vrouw] (1696) by Thomas of Asselijn is a case in point.83 Visual culture has also contributed to and enhanced the mockery of Jews in the eighteenth century, sometimes inspired by these comedies.84 The Dutch spectators were more ambivalent about the Jews. Justus van Effen praised the Dutch tolerance towards Jews and was against mocking, insulting, and bullying these people. He acknowledges the fact that Jews are the murderers of Christ but wonders whether Christians would behave differently in such a situation. However, Van Effen does not hide his own prejudices against Jews, especially Ashkenazim. He also points to the group of street vendors who always try to evade the law.85 One can read similar accusations in a 1734 issue of his Spectator. It begins with a letter offering a lottery ticket for 50 florins. The owner claims that – based on his calculations of probability, helped by the theory of calculation and the works of Pythagoras – a large prize will fall on this ticket. Van Effen calls him a madman and urges his readers not to participate in lotteries. One of the reasons for his scepticism was that Jews were involved in this purely speculative activity. Nevertheless, over time, he also defended Jews against ridicule and abuse.86 Van Effen’s general explanation for the evil behaviour of the Jews is the way they practise their religion, especially the disrespect they show during religious services. This leads to immoral behaviour in society in general. Moreover, the wealthy and well-educated Jews fail to educate the lower classes.87

              A treatise on the lottery written in 1736 refers to resentment over the Amsterdam lottery frenzy, in which people stormed a lottery office, as well as a coffeehouse. The author was referring specifically to Jews and Jewish street traders (“smoussen”), who allegedly bought large numbers of lottery tickets to sell them later at a profit.88

              Le Franq van Berkhey wrote in his History of Holland (1779) about the 1772 economic crisis, noting that many Jews had left Amsterdam to find homes and livelihoods in Dutch villages. He refers specifically to the Ashkenazi Jews, who became active in lotteries and finance, and in this way influenced Dutch trade. He refers to their “tricks”, their “usury”, and the fact that, although they were born in the Republic, they never really integrated. They remained strongly attached to their Jewish roots.89 Jews were reputedly the ones who persistently lured people into playing the lottery, often resulting in a bad outcome for the players. They were accused of cheating by selling forged tickets, selling tickets that were long out of date, selling tickets at too high a price, or not paying the full price. A poem written by Jan Pieter Heije in 1845 addressed the Jew directly, urging him to keep the tickets to himself, if he was so convinced that he would almost certainly win. People should rather save their money.90

              In eighteenth-century theatre and street songs, the Jew was constantly portrayed as a scapegoat.91 The play The Growing Commotion Amongst the Current Lottery-Traders [Het bloeijende schreeuw-gewoel der hedendaagse loterynegotianten] (c. 1750) warned against cheats and swindlers and supported the “original”, i. e. the state lottery. The play even quotes a SG placard forbidding any lottery other than the Generality Lottery. The representatives of this evil are Jewish peddlers, believed to be instrumental in the distribution of illegal and non-state lottery tickets.92 A Yiddish play entitled The Gentleman of the Jewish Nation Demolished [De heer der judsche nazie in dygen] (c.1780) presents Nathan the Lottery Peddler as the archetype of illegal and disreputable activities surrounding lotteries, including the sale of counterfeited lottery tickets.93 In songs, Jews are not so much portrayed as cheats as they are ridiculed. A song from 1775 mocks a Jew who regrets having paid a prostitute with a lottery ticket because she happened to win a big prize of 2,200 guilders.94 A song from 1820 (The World of the Lottery / ‘s Werelds lotery) mocks the lottery, in which naive citizens keep trying their luck at the lottery. Levie, the Jew and ticket seller, is responsible for this delusion.95

              It was not only the poor lottery Jew who was targeted, but also Jews further up the social ladder. This discrimination is shown by the context of the aforementioned Utrecht Company, which organised provincial lotteries. In the early years, this company was run by a Jewish merchant, director Machado (1725 – 1729), and was supervised by a Jewish commissioner called Peixiotto. Both wanted to end corruption, but cynically enough, both were accused of malpractice when the company’s financial situation deteriorated. The whole story began when the company became embroiled in fraud. As early as 1720, a committee was set up to investigate allegations of fraud. However, the directors, except Machado, were unwilling to talk to the committee, implying they had something to hide. During the investigation, it became clear that the company had no general ledger. It was also revealed that the directors had enriched themselves at the expense of the company, including the lottery. When checking the lottery register, the committee discovered that the directors had withheld 336 lottery tickets from a draw for themselves. In another lottery, some of the tickets had completely disappeared. And a large prize of 10,000 guilders went into the pockets of the directors. In short, the directors had systematically embezzled money from the lotteries. It was not until May 1729 that the fraudulent directors resigned, under heavy pressure from the States of Utrecht and the Committee. Although the Jewish director Machado had proved to be a man of integrity, he was still forced to resign. Again, Jews were associated with fraud, and a media campaign with several series of pamphlets added to the dislike of Jews, including poor lottery sellers.96 The ardent lottery player Suyskens also shared these animosities.97

              There are other voices in public discourse in which the Jew is discussed with compassion and even pity, such as a commentary in a 1749 issue of Spectator. A Jewish letter – remarkable in itself – to the editor of The Thinker in 1764 cites the poor economic and social position of Ashkenazi Jews as an explanation for their misbehaviour.98 These socio-economic reflections on the position and behaviour of the Jews, as well as their benefits for the Dutch economy, became more pronounced in the last quarter of the eighteenth century and throughout the nineteenth century.99 Several enlightened thinkers argued for more tolerance and empathy towards the Jews.100

              In the late eighteenth century, a Jewish lottery ticket seller was even portrayed as a hero. In The House Quarrel [Het Huiskrakeel] of 1798, the Jew David ends the quarrel between husband and wife over participation in the lottery.101 The VL of 1818 included a story (fictional or not) about a Jewish lottery ticket seller who tries to persuade a poor day labourer and farmhand to buy a ticket for the national lottery. The righteous and incorruptible labourer refuses because he does not want to spend money on such a risky and foolish activity as the lottery. The Jew persists and, at some point, manages to persuade the labourer’s wife to rent a ticket. This meant that she did not have to pay beforehand, but only if she won a prize. And indeed, her ticket wins a large prize of 1,000 ducats. The Jew carefully informs the worker and his family of the good news to avoid conflict. The worker realises he can now start his own farm and buy some cattle. And he is grateful to the Jew. All’s well that ends well. The author stressed that more of these stories should be told, in which both the lottery and the Jew have a positive connotation.102

              The author Justus van Maurik also describes the Jewish peddler of the second half of the nineteenth century with compassion, although he should be considered an exception. Van Maurik describes a well-known lottery Jew, David, and emphasises the man’s good intentions. This story, “David de Loterijman” [David the Lottery Man], was often performed as a comedy in the late nineteenth century, in which David is portrayed as a good and generous man.103 In an illustrated 1846 song by Gijsbertus van Sandwijk about “Levie” the lottery Jew, sympathy is shown for this poor Jew who hopes to receive a small reward in the event of a prize falling on the lottery ticket.104

               In 1854, however, a fierce attack on the lottery was launched in a pamphlet written by Nicolaas Bernhard Donkersloot, which listed all the supposed vices of Jewish lottery sellers: cheats, swindlers, wankers, shrewd Israelites, and pushy street hawkers. But the criticism did not go unchallenged, as it probably would have in the previous century. One national newspaper objected to this one-sided blaming of one ethnic group.105

            
          
          
            3 Conclusion

            Because the States General largely failed to centralise, control, and regulate Dutch lotteries, both state and non-state lotteries proliferated in the eighteenth century. In addition, the introduction of class lotteries, the well-organised and widespread distribution network of managers, collectors, vendors, and street vendors, and the widespread practice of sharing and renting tickets meant that lotteries were widely accessible both geographically and socially. With the shift from charitable to more political and commercial incentives, lotteries also lost their social, moral, and unifying function. This, together with the ubiquity of the Dutch lottery, not only increased the income of the institutions and people involved in the organisation but also amplified its potentially disintegrating and harmful effects on Dutch society.

            It is, therefore, unsurprising that the lottery fantasy was also omnipresent in popular culture. In the realm of entertainment and play, lotteries challenged the fixity of social classes, could improve the lives of the poor, and offered imaginary solutions to impossible marriages. Some contemporary commentators also emphasised the benefits of the lottery for social improvement. Another positive aspect of playing the lottery, which counteracted the loss of its social function, was that it united and strengthened local communities. Neighbours, relatives, and friends often bought tickets together and shared disappointments and victories. The drawings, verses, songs, and comedies also created a shared, entertaining cultural space. The provincial, local, and private lotteries created communities with a common interest.

            Nevertheless, public discourse in the eighteenth and nineteenth centuries was dominated by the moral and social harm that lotteries could cause. Lotteries were usually portrayed as foolish, risky, and damaging to the domestic economy and family life. According to the more enlightened media and journals, all lottery players, but especially the lower classes, were at risk of addiction and impoverishment. The influence of a Calvinist ethos was evident in the urge for hard and honest work compared to an unrealistic and idle reliance on luck. The moral offensive from the end of the eighteenth century, initiated by the Society of Common Benefit, resulted in a greater focus on the destructive impact of the lottery on local communities in general, and family life in particular. Edifying literature, treatises, and education were used to combat these abuses.

            Observing the differences between the state lottery and the provincial and local lotteries, it is clear that the discourse is strongly influenced by the historical tension between central and decentralised power structures and interests. The Generality’s aim of centralising the lottery attempted to break the political and financial autonomy of provinces and cities. However, the narrative that local and provincial lotteries were corrupt and harmful to their citizens justified centralisation. In the nineteenth century, this narrative was supplemented by the argument that a strong state lottery was the best defence against foreign lotteries. On the other hand, local and provincial discourse centred on the opposition between the state lottery, which only supported state finances, and the decentralised lotteries, which mainly benefited the local and provincial community. When this narrative lost its charitable character, it was replaced by a focus on restoring or improving the local or provincial infrastructure.

            Interestingly, it was rare that the authorities were blamed for the social and moral damage caused by the lottery. It was the Jew who became the scapegoat for everything that went wrong with the lottery. The insecurities, disappointments, regrets, and cases of fraud were sometimes projected onto the Jewish directors or collectors of the lotteries, but most often onto the poor Jewish (Ashkenazi) lottery sellers. Antisemitism became a persistent by-product of the public discourse on lotteries. It was only in the nineteenth century that signs of growing empathy for the “lottery Jews” became visible, and writers and journalists began to acknowledge these Jewish street vendors’ social circumstances and backgrounds and argued for greater understanding.
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          In the winter and spring of 1771, the Dano-Norwegian government sanctioned a wildly popular but also controversial Genoese lottery (hereafter mostly referred to as lotto), which lasted for eighty years until the government banned it in the mid-nineteenth century for moral and financial reasons. The lotto brought something entirely new to the lottery market. Although similar enterprises had already been operated for several years in many cities across Europe, the structure of the Genoese lottery was still unfamiliar to most Dano-Norwegian observers. Seen from the perspective of the consumer, the advantages of the game were many. It offered greater freedom to personalise risk-taking; it democratised access to participation through its low entry price; and it offered frequent drawings, allowing more people to play more often than what had been possible before.
 
          Was this a wholly positive development, or something to be concerned about? This chapter explores the heated discussions that followed the public announcement of the lotto, by focusing on both promotional literature and censorious texts. Promoters emphasised the novelty and ingenuity of the game, highlighting its competitive advantages when compared with other lotteries, and in doing so, they relied heavily on appeals to fantasies of sudden wealth. Critics, however, warned that the new and enticing game might lead people into gambling addiction and ruin. They worried that vulnerable players were being led astray by the promotional campaign, which they argued obscured the small chances of winning. The campaign provoked a wave of mathematical expositions intended to expose what their writers saw as deliberate attempts by the lotto operators to deceive the public and tempt them into possible ruin. According to these critics, the unf‍a‍m‍iliar and complicated structure of the game clouded people’s judgment and enabled promoters to intentionally exploit their dreams for a better life. Through mathematical calculations, they intervened in an ongoing patriotic discussion about a supposedly dangerous game. The chapter thus sheds light on the inherently mathematical nature of the Genoese lottery, which has received comparatively little attention in the few extant studies of public deliberations over the game.
 
          The implementation of lotto in Scandinavia is a neglected topic that deserves its own detailed study. For our purposes, it will suffice to point out that the Dano-Norwegian lotto was initially a state-sanctioned, but not state-owned or state-run, undertaking. It was soon nationalised (in April 1773), but at the time of implementation, it was set up as a joint-stock company, which meant that it was privately owned by shareholders and by the man who had been granted the lotto contract, the German banker Georg Ditlev Frederik Koës. When Koës had secured the contract, an official plan published by the operators, and an advertising brochure ascribed to Peter Nicolai Svensen (a seller of lotto tickets), publicly announced this new game of chance, providing detailed descriptions of the lotto’s structure and rules, and highlighting its many advantages vis-à-vis competing lottery schemes.1 This public announcement and promotion launched an avalanche of critique, which was later compiled and included in a larger collection of texts by civil servant and book collector Bolle Willum Luxdorph (1716 – 1788). The collection has been digitised and is available online.2 These publications, and indeed any public criticism of the lotto, were enabled by an unprecedented albeit short-lived experiment with press freedom during the short reign of Johann Friedrich Struensee, which corresponded with the introduction of the Dano-Norwegian lotto. Under normal circumstances, the public response to the lotto would have been virtually unavailable for scholarly investigation, in an autocratic state characterised by strict censorship and a closed system of political communication. Press freedom, however, allowed writers to voice criticism on a range of social and economic issues, including the lotto.3
 
          The “Luxdorph” lotto texts explored in this chapter are listed in the table below. The table is based on an exhaustive register of Luxdorph texts (the majority of which are concerned with other topics than the lotto), arranged by Henrik Horstbøll, Ulrik Langen, and Frederik Stjernfelt. Throughout the chapter, references to these texts will give the original Danish titles, followed in parenthesis by English translations and their respective numbers in the larger collection (for instance, 1.9.10 or 1.9.14). Only the texts discussed in this chapter are included in the abridged version below. Some additional lotto texts are explored by Inga Henriette Undheim in the current volume, but for a complete list of Luxdorph lotto texts, see the register compiled by Horstbøll, Langen, and Stjernfelt.4 
 
          
            
              Table 1 Table of “Luxdorph” texts discussed in this chapter.

            

            
                  	
                    No.

                  	
                    Title

                  	
                    Publisher/printer

                  	
                    Author

                  	
                    Advertised


                  	
                    1.9.10

                  	
                    Tanker over det alleene Privilegerede Lotterie til Landets almindelige Nytte, fattige Børns Opdragelse, og det fattige Væsens bestandige Underholdning i Kiøbenhavn / Thoughts concerning the privileged lottery for the general benefit of the country, the education of poor children, and the maintenance of the Poorhouse in Copenhagen

                  	
                    A.H. Godiches Efterleverske

                  	
                    ?

                  	
                    08.03.71


                  	
                    1.9.11

                  	
                    Tydeligere Forklaring paa Tall-Lotteriet til Nytte for Lotteriet, og Oplysning for dem, som ey kan begribe dens Indretning / An exposition of the lotto for the benefit of the lottery, and to enlighten those who cannot understand its structure

                  	
                    A.H. Godiches Efterleverske

                  	
                    Johan Frie. Baumgarten

                  	
                    01.03.71


                  	
                    1.9.12

                  	
                    Aarsager til Tall-Lotteriernes Forvisning af alle Riger og Lande / Reasons why lottos should be banished from all realms and countries

                  	
                    N. Møller

                  	
                    Johan Frie. Baumgarten5

                  	
                    15.03.71


                  	
                    1.9.13

                  	
                    Afhandling om Gevinsternes Forhold imod Tabet, samt Lotteriets Kasses Fordeel udi Tal-Lotterier / A treatise on the relationship between potential profits and losses, and the advantage of the lotto bank

                  	
                    ? nr. 5. på Børsen

                  	
                    Jens Reimert Schumacher

                  	
                    15.03.71


                  	
                    1.9.14

                  	
                    Patriotiske Tanker I Anledning af Tal-Lotteriet. Skrevet den 1ste Martii af Philoplebis / Patriotic thoughts occasioned by the lotto. Written on the 1st of March by Philoplebis

                  	
                    J.G.Rothe. nr. 8 på Børsen

                  	
                    ?

                  	
                    18.03.71


                  	
                    1.9.15

                  	
                    Upartiske Undersøgninger af Tal-Lotteriet, som vil sette enhver i Stand til at indsee, om han med Grund kan eller bør haabe Fordeel af samme. Forfattet af M. / Impartial exploration of the lotto, which will make anyone realise whether they should expect any advantage from the same. Authored by M.

                  	
                    N. Møller

                  	
                    Søren C. Malling

                  	
                    18.03.71


                  	
                    1.9.16

                  	
                    Underviisning for Elskere af Tal-Lotteriet hvorefter enhver kan udregne sit Haab til de store Gevinster / Instruction for lotto lovers, from which anyone can calculate his chances of winning the top prizes

                  	
                    ? Mummes Boglade nr. 5 på Børsen

                  	
                    Jens Reimert Schumacher

                  	
                    07.05.71


                  	
                    1.9.17

                  	
                    Almuens Øine opklarede i Anledning af den Daarlighed at vove sine Penge i Tal-Lotterier. Oversat af B.J. Lodde / The eyes of the people opened, in relation to the disadvantage of risking one’s money in lottos. Translated by B.J. Lodde

                  	
                    N. Møller

                  	
                    ?

                  	
                    21.05.71


                  	
                    1.9.18

                  	
                    Tilforladelig Anviisning hvorledes man med en u-udeblivelig Fordeel kan indsætte udi Tal-Lotteriet samt Underretning om hver Træknings-Stæds lykkelige og ulykkelige Tall / Reliable instruction on how to place successful bets in the lotto, with information about the lucky and unlucky numbers appearing in each of the drawing cities 

                  	
                    P.H. Høecke

                  	
                    Christian Bagge

                  	
                    20.04.72?


                  	
                    2.15.8

                  	
                    Tanker om den nylig forefaldne Forandring ved Tallotteriet. Oversadt af det Tyske / Thoughts on the recent adjustments to the lotto. Translated from German

                  	
                    J.R. Thiele

                  	
                    ?

                  	
                    1773


                  	
                    2.15.9

                  	
                    Vort Tall-Lotteries Historie, med Efterretning om hvad der er vundet og tabt samt hvad der endnu kan tabes og vindes derved for de Kongelige Danske Undersaatter, som spiller og ikke spiller derudi, til Nyt-Aar 1773 / The history of our lotto, detailing what has been won and lost so far, and also what may still be won and lost for the Royal Danish Subjects, both those who participate in the game and those who do not, up until the New Year 1773

                  	
                    P.H.Høecke

                  	
                    ?

                  	
                    05. 02. 73


                  	
                    2.15.11

                  	
                    Sende-Brev fra en tydsk Skolemester i Kiøbenhavn, til General-Administrationen for det i Kiøbenhavn og Altona oprettede Tal-Lotterie. I Anledning af en paa een Side og egenmægtig for falsk erklæret Original-Lotterieseddel og i Henseende til deres forandrede Planer og Original-Billetter. Af VirtVs Grata Fidesque VincVnt. Oversat af det Tydske, I Aaret 1773 den 1ste Martii / Letter from a German schoolmaster in Copenhagen, to the General Administration of the lottos established in Copenhagen and Altona. Occasioned on the one hand by an allegedly forged original lottery ticket, and on the other by the recent adjustments to the lotto plans and original tickets. By VirtVs Grata Fidesque VincVnt. Translated from German, in the year 1773 on the 1st of March

                  	
                    J.R. Thiele

                  	
                    ?

                  	
                    1773


                  	
                    2.23.5

                  	
                    Til Kongen! Om Tallotteriets onde Følger i de Danske Stater / To the King! Concerning the evils befalling the Danish states on account of the lotto

                  	
                    A.F. Stein

                  	
                    En Patriot [ Dr. Nicolaus Friborg] 

                  	
                    1773


            

          
 
          A close reading of these publications reveals that the criticism took many forms. Much of it hinged on the fact that the lotto was privately owned, which meant that potentially enormous profits would fall on a few individuals. This was highly problematic in a society that idealised an Enlightenment concept of patriotism, which was not defined primarily by nationalist objectives, but rather by a publicly expressed concern for the fate of individuals and the wellbeing of the entire community and the state. Patriotism was a common project for all the King’s subjects to exploit their fullest potential for the benefit of the state, and this ideology was perceived to be threatened by selfish schemers seeking only their own private gain.6 The focus here will not be primarily on the challenge of the lotto enterprise to the ideology of patriotism, which has been treated elsewhere.7 The patriotic perspective rather serves as an important backdrop to this chapter, which is preoccupied primarily with issues relating to the fundamental structure of the Genoese lottery, which was entirely different from the more well-known lotteries organised with blanks and prizes. As was common in other European countries in the eighteenth century, several short-term and partly overlapping lotteries of this kind had been granted for a variety of purposes, most often to fund public infrastructure or charitable organisations.8 Most notably, the Royal Reformatory (Det Kongelige Opfostringshus) had received a lottery monopoly in 1753, thus marking the start of what was to become the oldest still ongoing lottery in Denmark, and one of its oldest extant enterprises, namely the Dano-Norwegian class lottery.
 
          Some viewed the alternative structure of the lotto as a source of excitement and promise, while others condemned it in the strongest language. An important clarification must be made before exploring these two opposite attitudes. In terms of textual output, there is no balance between the two; indeed, an overwhelming majority of the texts are strongly critical of the lotto. This chapter therefore refrains from using the term “debate” to refer to the two opposing views. It could at best be described as an exchange, although this term also implies a balanced discussion rather than the wave of objection that followed the public announcement. There seems to have been no published response to these objections. Svensen’s above-mentioned lotto brochure does admittedly anticipate some of the criticism before the fact, by explaining that certain unpopular measures were necessary in order to secure both the lotto operators and the players against insolvency and a resulting inability to pay out rewards.9 If arguing against claims that have not yet been made counts, then these two different views might perhaps be seen as entering into debate with one another. The chapter will nonetheless refer to the opposing views as “promotion” versus “criticism”.
 
          Why did so few write in defence of the lotto? Did they consider it a lost cause to argue against the claims put forward by critics, or did perhaps the enormous popularity of the game render such endeavours unnecessary? Tilman Haug suggests an intriguing possible reason for the silence, noting how it was challenging for lotto promoters to respond to criticism, because the obvious answer to much of this criticism was that certain unpopular measures were necessary to alleviate the risks involved (like Svensen had argued in his brochure). By drawing attention to such perils, however, the promoters ran the risk of revealing weaknesses in the system and losing public trust in the lotto’s ability to pay out rewards.10 Haug’s observation is based on the German case, but the same logic can be applied in the Dano-Norwegian context. In any case, this chapter must base its discussion on the available corpus of texts, and if the discussion seems skewed towards the opinions of the critics, it is due to the imbalanced nature of the corpus.
 
          This does not mean that the promoters were necessarily mistaken in their evaluations of the benefits of the game. Nor does it mean that the critics were always correct in their assessments of its disadvantages, or even in their mathematical calculations. The history of lotteries is typically linked with the history of mathematical probability: alongside other games of chance, lotteries could offer readily available examples for mathematicians to demonstrate complex theories and their potential for practical application.11 However, Denmark-Norway was situated both geographically and culturally on the outskirts of eighteenth-century Europe, and unlike names such as Pascal, Fermat, and Huygens, the Dano-N‍o‍r‍w‍e‍gian writers hardly contributed any groundbreaking new ideas to the emerging theory of probability. Assuming that their calculations were correct, there is little reason to suspect that they went beyond the simple combinatorial counting commonly found in mathematical textbooks at the time.12
 
          In any case, the purpose of this study is not to pass judgment on the advantages and disadvantages of the game that swept across Europe in the eighteenth century, or to assess the accuracy or originality of the calculations provided by its critics. Rather, the objective is to discuss how the game of lotto was presented and examined in the Dano-Norwegian public sphere, and to demonstrate how the critics sought to educate their readers in issues of probability, to warn them against this allegedly deceitful and tempting game. Despite not adding much to the scientific development of probability theory itself, their explanations nevertheless highlighted the inherently mathematical nature of the popular new game. As lottomania swept across the land, they helped bring public attention to theories of probability and to their practical applications.
 
          
            1 Promoting the lotto: innovation, agency, and flexibility

            When the promoters of lotto announced the game in the winter and spring of 1771, much emphasis was placed on its innovative structure and perceived benefits when compared with the more familiar lottery with blanks and prizes. For the consumer, there were pros and cons to both forms. In a blanks and prizes lottery, only one lucky ticket won the top prize, although the winning ticket could be portioned into smaller shares held by several people. The lotto operated according to a distinctly different model, where top prizes were not only potentially much larger, but also not restricted to one lucky ticket. Everyone who had placed bets on certain combinations won if their numbers appeared in the draw. The size of prizes depended only on the nature of bets and stakes. Successful bettors were guaranteed to receive their reward according to a fixed payout rate regardless of the amount of winners, and they were not required to share their prize with others who had bet on the same numbers. On the other hand, the top prizes were restricted to bets with very high odds, which meant that the chances of winning them were infinitely small, statistically much lower than the chance of winning top prizes in a blanks lottery.

            It was therefore entirely up to the individual authors and their motivations for writing to decide what advantages or disadvantages to highlight or disguise. Already in the opening paragraph, the official lotto plan alludes to the benefits of the lotto when compared with “every other form of lottery”.13 The overall impression, however, is not one of exaggerated promotion. In a concise and mostly sober language, the plan explains how the different betting choices work, provides practical examples of what different combinations cost, and demonstrates what players could potentially win from each combination. Svensen’s advertising brochure, however, went much further in its descriptions of the advantages of the lotto. In a section entitled “On the Differences between the Lotto and other kinds of Lotteries”, it launched an attack on competing forms of lottery organised with blanks and prizes, presenting them as less favourable options. For instance, it pointed out the advantage mentioned above, namely that potential top prizes were much larger and not restricted to one winner. The lotto democratised access to large rewards, as opposed to the blanks lottery, where “half of the playing public will draw a blank, only for one lucky person to win the top prize”.14 Moreover, it drew attention to the fact that the operators of blanks and prizes lotteries deducted a certain percentage of the income from ticket sales to cover administrative costs and secure a profit, instead of allocating all the money for prizes. No such percentage was deducted from the prize winnings of the lotto: if your bets were successful, you received your prize according to the agreed-upon and pred‍e‍t‍ermined stakes and odds.15

            Significantly, the brochure also presented the blanks and prizes lotteries as passive endeavours. When participating in this type of lottery, players were slaves to arbitrary luck, since they were simply given a random sequence of numbers on a ticket that might or might not end up as fortunate during the draw. In contrast, the lotto afforded far greater agency: by giving players the opportunity to choose their own numbers, they could to a much greater extent take fate into their own hands. The lotto provided “perfect freedom”, and the chosen bets relied entirely on “your own free will”.16 The official plan also pointed out this freedom, by noting that anyone had the right to “try their luck by playing one of the five mentioned bets [i. e. the simple extract, the determined extract, the ambe, terne, and quaterne], or by combining two or more of these”.17 Later, it stressed that anyone could try their luck “in this advantageous lottery”; by a small stake, they could win “a considerable and respectable prize”, and this was “a clear advantage that no other lottery could match”.18

            This focus on the fact that “anyone” could participate underscores the fact that lotto opened participation to a broader segment of the population. While the tickets for the blanks and prizes lotteries were typically quite expensive (a Dano-Norwegian class lottery ticket seems to have cost twelve rixdollars at this time), anyone with eight skillings to spare could purchase a lotto ticket.19 Admittedly, it was possible to pool together and purchase shares in tickets for a blanks and prizes lottery, but there were other mechanisms in place to limit the social reach of the game. As opposed to the lotto, where there was an unlimited number of tickets, the class lottery tickets were finite, thus restricting the number of participants. The poor could in theory find ways to participate, but in practice, the game seems to have been dominated by wealthier players of a higher social standing. The plan stressed this new opportunity offered to players of a less wealthy station, by noting that they were “perfectly free to make their stakes as small or large as they preferred”.20

            This last comment points to another significant advantage of the lotto, namely the greater ability to personalise risk-taking. To participate in other lotteries, players had to purchase a costly ticket set at a fixed price. This was a considerable sum to risk for a small chance of winning, a fact pointed out in Svensen’s brochure, which noted how “only those who could stand to lose twelve or more rixdollars” could venture into such a scheme.21 However, since it was possible to purchase a share in a ticket, it was possible to personalise your bet to a certain extent even in the blanks and prizes system. But this was far more difficult to achieve, especially if the lottery in question was a popular one with a relatively limited number of tickets often acquired by wealthier consumers. Indeed, a contributing factor to the success of the Dano-Norwegian class lottery was the possibility to renew tickets, not only between classes but between each lottery, so that tickets could be monopolised by the same families for years.22 It was therefore unquestionably easier to personalise risk-taking within the lotto structure, where you could play for as much or as little as you wished, as long as you kept your stakes between the minimum and maximum sum allowed for bets.

          
          
            2 Concerns arise: were the people tempted into gambling addiction and ruin?

            While the promoters celebrated the flexibility, availability, and agency provided by the lotto, the sceptics singled out precisely these qualities as reasons for the perceived danger of the game, because they feared they might tempt people into gambling addiction. Svensen’s brochure demonstrates much faith in the ability of the bettors to make rational decisions when placing their bets. The assumption seems to be that no one would spend more than they could afford to lose. Surely, the brochure claims, anyone (be they ever so poor) would be able to spare eight skillings per drawing, without harm to themselves or their families.23 Importantly, the official plan included an observation that players should not spend beyond their means (although one commentator later complained that this sentence was omitted in later versions of the plan).24 Despite this seeming faith in consumer moderation, the promoters nevertheless clearly recommended betting with higher stakes. The official plan admittedly stopped at suggesting the possibility of playing several different combinations on the same ticket, but the brochure encouraged betting that went beyond a simple bet on a single or a few numbers. Indeed, it recommended playing as many combinations as possible, to increase the chances of winning. Moreover, it encouraged playing with high stakes, so that the reward would be greater if they happened to win.25 The brochure appealed to the dreams and fantasies of the playing public, warning that a failure to play as much as possible, with as high stakes as possible, could cause your dream to slip between your fingers. It also encouraged players to attempt to cover losses by combining bets, so that the bets with the lowest odds could cover the money staked on the more unlikely outcomes.26 Svensen reasoned in the following manner: that it was easier to win an extract than an ambe, and easier to win an ambe than a terne, et cetera. The fact that it was overwhelmingly probable that neither the extract, ambe, nor terne would appear in the drawing was not mentioned. The focus was always on the flexibility afforded by the lotto and the potentially enormous prizes, and not on how expensive it was if your bets failed. Naturally, due to the small chances of your numbers appearing in the draw, bets usually did fail.

            This encouragement of the gambling impulse is perhaps not surprising given the fact that these publications were meant to advertise the lotto, but it is somewhat contradictory considering one commonly cited reason for establishing a state-sanctioned lotto in the first place, namely that the state needed to control the public rage for gambling. This was particularly problematic seeing as the promotional material explicitly targeted less affluent players. The critics worried that this might tempt vulnerable people into risking more than they could afford to lose (the young, the poor, and women were often included in this group). The lotto offered the individual consumer the option to choose the level of risk, and no one could force you to spend more than you were comfortable with. The critics nevertheless clearly viewed it as a far more hazardous game than the class lottery, likening it with gambling with cards and dice, which, the writers pointed out, the King had wisely prohibited in his realm.27 Why, then, did he not prohibit the lotto, which was “nothing other than an authorised game of hazard”?28 Indeed, the lotto was even more harmful than cards and dice, they claimed, because the state authorisation gave players free rein to gamble away their money. The perilous combination of catering to a vulnerable audience, holding frequent drawings (presented as a benefit by Svensen),29 and providing endless opportunities to personalise your ticket (and spend money doing so), made lotto “the greatest game of hazard imaginable” in the eyes of its critics.30 While the class lottery was priced beyond the range of the less well-to-do – with drawings held on a far less frequent basis – the lotto seemed like a dangerous snare for the credulous and impetuous. The critics thus turned the issue on its head: the very qualities typically highlighted in favour of the lotto were now marked as reasons for concern.

            Were the critics justified in raising the alarm? In fact, research suggests that players might have been more discriminating than these paternalistic critics gave them credit for. In a recent study of the French lotto, Stephen M. Stigler has demonstrated that gamblers seemed to prefer the safer bets, and most of them bet only small stakes.31 The fact that the French lotto paid out in prizes over seventy percent of the money collected every year between 1797 – 1828, attests to the fact that many of these bets were indeed successful.32 Moreover, anecdotal evidence may give us a glimpse into how some players navigated the terrain of lotto bets in the period. For instance, the Enlightenment thinker Gotthold Ephraim Lessing wrote a letter to his friend and later wife, Eva König, revealing his strategy for minimising the risk of losing his stake in a lotto draw. Lessing had placed what he considered to be a safe bet on an extract; his chosen number appeared in the draw, and the payout covered the price of his other bets.33 If this betting strategy seems familiar, readers are reminded that this is exactly the strategy proposed above, in Svensen’s advertising brochure.

            Indeed, the Luxdorph collection includes texts that seem to have tapped into a growing market for literature providing guidance on how to place the most advantageous bets, most conspicuously Tilforladelig Anviisning hvorledes man med en u-udeblivelig Fordeel kan indsætte udi Tal-Lotteriet (Reliable instruction on how to place successful bets in the lotto, 1.9.18). This manual was written by the brewer Christian Bagge, who may seem to have also had some knowledge of gambling practices. Bagge adopts a rhetoric where patriotic apathy towards the lotto blends with a more pragmatic and probably also opportunistic discourse:

            
              Since this ruinous lottery cannot be expected to be abolished any time soon […] I

              would, out of love for my fellow citizens and fellow subjects, urge the public to abstain from participating in this tempting and addictive lottery […]; but since this is unlikely to happen, I will rely on the reason and self-preservation of the playing public, and provide those who are capable of understanding with guidance on how to place the most favourable bets.34

            

            In an alleged attempt to protect players from scheming lotto promoters, writers gave advice on which strategies to avoid and which to employ if one absolutely could not refrain from playing. Hiding beneath this rhetoric was probably also an attempt to capitalise on the public appetite for lotto instruction manuals. The reference to players who were “capable of understanding” suggests that these texts catered to a different audience than the dream books mentioned in the introduction to this volume, perhaps to players like Lessing.

            Bagge’s text, alongside others in the collection, typically warn against some betting combinations, while encouraging others. The writers particularly cautioned against the combinations that provided the most extravagant returns, in other words the terne and quaterne (the quine was not allowed in the Dano-N‍o‍r‍w‍egian system).35 One writer warned that one “should never bet on ternes or quaternes”, while another claimed that “the least foolish players” avoided these two options.36 The quaterne, in particular, was accused of functioning as bait for an ignorant public, due to its potentially enormous reward. The chances of winning, however, were correspondingly slight, almost non-existent. “One never hears of such a bet succeeding”, as one commentator explained, and therein lay the great misfortune: “it is just the right bait for the aspiring crowd; they think to themselves that it is indeed possible, it could happen, so why not venture ten, twelve, or sixteen skillings for such a great hope?”37 For the operator, this was precisely what made the quaterne so valuable, a fact frequently pointed out by the critics.38

            This has also been pointed out by later historians. Manfred Zollinger argues that the quaterne was one of the most important arcana of the entire lotto system,39 a trade secret based on the knowledge of its great allure combined with particularly poor odds (for the players). The payout rate for this highly unlikely bet was nowhere close to what it should have been for the reward to be fair, but this was difficult for the average player to calculate and expose (see discussion of this below, in section three). Combined with the allure of the quaterne’s potential reward, and the improbability of bets succeeding, there was money to be made for the operator. The quaterne was therefore shamelessly advertised in Svensen’s brochure, where a “what if?”-scenario was constructed, demonstrating how the players’ hopes of winning were being exploited for financial gain. What if you had chosen four numbers, all of which appeared during the draw, but you had only chosen to bet on four separate simple extracts? “How painful must it not be to feel the opportunities of the quaterne within your reach, only to have the reward of 60,000 slip between your fingers for the sake of ten or twenty skillings?”40 Sales tricks like these were precisely what caused such violent reactions from the self-titled patriots, who all agreed that the quaterne was the least favourable bet for the players. Indeed, as one commentator phrased it, one could just as well drink oneself into a stupor and choose numbers in this state. When it came to the quaterne, this method provided just as great a chance of winning as any other.41

            However, as pointed out above, players typically tended to opt for the simpler bets, which suggests that they were not as susceptible to the sales tricks as originally feared; perhaps the lotto manuals contributed to raising public awareness of the game, so that it was easier for players to make informed decisions. Indeed, knowledge of the game seems to have increased with time, at least if we consider the changing attitudes to the determined extract, where you bet on a single number to appear in a specified place within the sequence. Early reactions to the lotto placed the determined extract among the least favourable, while slightly later publications suddenly considered it to be the safest bet, alongside the simple extract.42 One of the texts was especially vocal about recommending the determined extract, namely Vort Tall-Lotteries Historie (The history of our lotto, 2.15.9). This was advertised in February 1773, in other words two years after the lotto had been announced and created such heated discussions. The text was motivated by a recent adjustment of the lotto plan, including changes to the payout rate (from seventy-five to seventy) and allowed size of bets for the determined extract. According to the writer, the operators might just as well have proclaimed to the public that they had been forced to reconsider this particular aspect of their scheme: “But this very fact has opened the eyes of the more insightful players, that, from all possible bet combinations, they should choose the determined extract”.43 Later, he characterises all combinations apart from the simple and determined extract as “snares for the simple-minded”,44 and concludes with the following plea to the playing public:

            
              My fellow citizens! Take my advice and play more carefully in the future, in honour of Danish wit. Let the contractor keep his Ambes, Ternes and Quaternes to himself! Bet on the only options that can promise some return on your money, namely the simple and determined extracts. If you would take this advice! […] Then there is still hope of some gain, my dear players!45

            

            The determined extract was in other words seen as a strategy employed by discerning players, because it represented a more structured approach, a way of potentially taming the randomness of the game. Christian Bagge’s previously mentioned manual distinguishes itself by providing such structured advice, by suggesting a betting strategy known as a martingale. Informed by the gambler’s fallacy, or the fallacy of the maturity of chances – i. e., the idea that the likelihood of a number appearing in the draw increased with every draw in which it had not appeared – Bagge advised his readers to bet one or more simple extracts on a few “mature” numbers, and to double or at least increase their stakes after every loss, so as to cover their previous losses in the event of a successful bet. Then, according to Bagge, you were guaranteed a profit in the end.46 Svensen’s brochure encouraged the same strategy, referring to it as “undoubtedly the wisest way to play this lottery”.47

            The strategies actually employed by lotto players are difficult to reconstruct, but based on surviving lotto tickets, Stigler has found intriguing evidence that such gambling practices might have been common in the period.48 Indeed, when Lessing won his bet on the extract, he expressed surprise that the number nineteen was selected, since it had appeared numerous times in previous draws.49 The belief in the maturity of chances seemed to be widespread and even adopted by an Enlightenment thinker of Lessing’s calibre. In summary, the writers advised players to forget ternes and quaternes, to focus on extracts, and, if they could afford it, follow an established plan where they bet on mature numbers and increased their stakes for each loss. The underlying message was that a small but certain profit was better than an extravagant one that could only be achieved in their dreams. Players were encouraged to “try the simple in order to reach the possible”.50 In other words, they were warned against being carried away by their fantasies of sudden wealth.

            But were bettors able to heed this advice? The fact that many knew what they were doing does not mean that there was no valid cause for concern about the spread of lottomania. As the critics pointed out, the attempts to tame chance could be a slippery slope into financial ruin, and were therefore only recommended for those who could afford such methods:

            
              Those who cannot afford to continue this doubling of stakes at least ten times in a row or afford to lose a hundred rixdollars if the bet should fail, should refrain from following this approach, unless they happen to have an uncommon faith in the randomness of chance, believing that it is equally likely to win after only a few attempts as after many.51

            

            Another writer noted rather condescendingly that the poor could only rely on blind luck, “because they have neither the patience to stay with a chosen string of numbers, nor ability to triple their stakes for each loss, like they have to do in order not to lose in the end”.52 Lessing and other informed gamblers might have been shrewd enough to devise strategies to minimise their losses, and to focus on the bets carrying the best odds. Others were less able to do so, because they had neither the necessary means nor the acumen. They were consequently more vulnerable to the enticing promise of the bets with higher odds, especially the quaterne. A dispute between two women may serve as an example. Mrs. Bauer, the wife of a copyist, took legal action against Madame Boujou, the wife of a fumiste (an installer of fireplaces), because the latter had failed to repay money she had borrowed to participate in two Dano-Norwegian and two Swedish lottos in 1785 (Wandsbek and Altona, and Stralsund and Wismar). Between June and December of that year, Madame Boujou had bet as much as one rixdollar and twenty-six shillings per draw, suggesting that she had not settled for a few simple bets on one or two extracts. Her total debt amounted to forty-five rixdollars, a significant sum that she was not able to repay.53 At the risk of adopting the paternalistic perspective of the eighteenth-century lotto critics: what opportunities existed for Madame Boujou – or a poor servant girl or apprentice for that matter – to calculate and truly understand the probability for each bet? The critics certainly feared that the promises and attractions of the lotto campaign could lead such players astray.

            Perhaps it was this type of reader the writers had in mind when they warned against the alleged danger of the game. Although this chapter makes several references to concepts like “the public”, “the people”, “fellow men” et cetera, it purposely does not delve into the complex issue of who exactly constituted this “public”; who might have read these texts; or whether the message had any practical effect on lottery participation. Such questions deserve a study of their own, although it is possible here to suggest – based on internal evidence in the texts themselves – who the intended audience might have been. The texts address readers ranging from elite readers among the governing authorities, who might have been able to stop the planned lottery (such appeals were customarily cloaked as humble addresses to the merciful king, who in reality was mentally unstable and at this time controlled by Struensee); to middle-class consortiums of players who clubbed together in the false belief that they might collectively be able to cover all possible bet outcomes; to the commoners, who were uncommonly literate as a result of widespread public schooling and religious confirmation inspired by the pietist movement.

            Regardless of intended or actual audience, the critics reveal what seems to be a genuine fear that people might be ensnared by the promotional lotto literature. Of course, some may have had more vested interests in mind. Indeed, one of the writers – Johan Friedrich Baumgarten – clearly had ulterior motives for attacking the lotto promoters, as he was a leading administrator of the competing class lottery in this period.54 Baumgarten authored two of the lottery texts in the Luxdorph collection, and these formed part of what Tilman Haug refers to as a “c‍o‍n‍tested information sphere”, where interested parties advertised their own lottery by attacking potential competitors.55 But even if some may have had narrower and commercial motives in mind, the concerns raised were in line with the broader and dominant patriotic ideology: the state would simply not benefit from a dissolute and financially ruined population.

          
          
            3 “It is as if everything takes place under a closed lid”; or, the battle over transparency

            Whether the lotto lured people into gambling addiction and ruin was an important point of contention between the lotto promoters and their critics. Another subject of dispute revolved around the issue of transparency, or the lack thereof. As the introduction to this volume points out, securing public trust was key if a lottery wished to succeed.56 To gain trust, it was important that the lottery’s operation was transparent. Svensen’s brochure argued for the transparency of lotto when compared with the blanks and prizes lotteries. It claimed that, in the latter, players cannot know in advance the nature of their prize: this all depends on how your ticket is matched in the draw. With the lotto, on the contrary, “the poor and the rich, having placed their bets and staked their money, can say in advance of the draw: if my numbers appear, then I will win this specified amount of money”.57 In this sense, the lotto was indeed transparent, because the odds for each bet were publicly known and easily available. The critics, however, objected to this portrayal, and argued that it was precisely the lack of transparency that made the lotto so questionable.

            First, they took issue with the obscurity surrounding the organisation of the prize fund, specifically with how much money was invested by participants through ticket sales, and how much of this was paid out to winners versus retained in the lotto bank. In order for a lottery “to be deemed acceptable”, one commentator noted, “it must be arranged in such a way that the public can always know how much money has been invested, and how much will fall to the participants at each draw”.58 This was not the case with the lotto, where, another observer points out, the public “is never informed about the size of the total collection for each drawing”.59 In a blanks and prizes lottery, the fund was based on the income from the sale of a finite number of tickets set at a fixed price. This meant that the public could calculate its exact size. As Svensen’s brochure had pointed out, the operators of these lotteries typically deducted a certain percentage from ticket revenues, twelve percent in the case of the Dano-Norwegian class lottery. This sum went towards various useful projects, most importantly to the maintenance of the Poorhouse and the Royal Reformatory for young boys.60

            It is slightly unclear whether this percentage also covered salaries for class lottery administrators. An anonymous writer of a text praising the advantages of the class lottery claimed that the necessary administrative costs and wages were kept to a minimum.61 It is tempting to ascribe this text to the lottery director Baumgarten himself, but this hypothesis is as difficult to substantiate as the truthfulness of the claim. Kirstine Bjerre Bergholdt has studied the account books for a 1772 drawing, which reveal that only 300,000 rixdollars were set aside for prizes from a total of 434,836; in other words, approximately sixty-nine percent of the income was redistributed to the public. Nobody has yet attempted to calculate the sums or percentage paid out in prizes by the Dano-Norwegian lotto, but as previously mentioned, the French lotto paid out over seventy percent of the money collected every year, which was a little more than the Dano-Norwegian class lottery.

            Furthermore, Bergholdt explains that 25,304 rixdollars were spent on administrative costs, 15,000 were transferred to the next lottery, and a profit of 56,708 was deposited in the bank.62 She does not mention salaries or other expenditures, but these sums constituted only 397,012, which leaves 37,824 rixdollars unaccounted for. Perhaps this was set aside for wages, or perhaps these were included in the broader category of administrative costs. One of the lotto critics claimed that salaries for class lottery administrators were covered by the twelve percent deducted from ticket revenues, which, if this is true, means that wages would not cause a further reduction of the prize fund after the twelve percent had been publicly announced.63 The point here is not to ascertain which lottery paid back the most to participators, but rather that critics took issue with the fact that the lotto lacked the same clarity as the class lottery in terms of how much money was invested by the public, and how much was redistributed in prizes after each draw.

            Another problem rested in the rules of the game, which, according to the critics, were portrayed as deceptively simple and gave the impression that it was much easier to win than it really was. The critics considered even the relatively sober and factual outline of the official lotto plan as problematic: the outline of the rules of the game might have been accurately delineated, but they argued that the plan understated the risks and potential pitfalls. This was possible not just because the game was unfamiliar, but also because its structure was perceived to be more complicated than the more familiar lotteries. This was a result of the freedom and creativity lauded by its promoters: while a participant in the traditional lotteries won if his or her ticket was matched with a prize, the many possibilities for combining numbers into different bets in the lotto meant that it could be difficult to keep track of potential outcomes. One commentator complained that so many were eager to participate despite the slim chances of winning, but nevertheless acknowledged that it did not surprise him, “since the unfamiliar structure of the lottery prevents many from calculating the hazard”.64 If the critics took issue with the official plan, they were even more outraged by Svensen’s brochure, which was seen as an attempt to deliberately deceive the public in order to secure a profit.65 According to the critics, the lotto entrepreneurs were false prophets, seeking only to show “the glimmering and alluring features” of the game, but they must surely “have their reasons for not also describing the opposite and unpleasant ones, which bring us loss and ruin”.66 In general, the whole business was considered to be veiled in secrecy. As one commentator noted: “It is as if everything takes place under a closed lid”.67

            The critics arrived at the conclusion that this secrecy stemmed from a fundamental imbalance in the relationship between operator and playing public, with the advantage being firmly on the side of the former. This asymmetry, or inequity, was at the root of the controversy. In accordance with the lotto contract, the owner of the lotto privilege – the previously mentioned Koës – had to pay an annual sum to the King of 25,000 rixdollars; ten percent annuities to shareholders; and six percent provision to the ticket sellers, while still retaining a personal profit sufficiently large to make the whole operation worthwhile.68 Where would all this money come from? One writer noted how he could not reconcile the lofty promises to potential players with the large profits assured to shareholders: “it seemed to me an obvious contradiction, that both the stockholders and the players could win”.69

            As we have seen, one of the advantages highlighted in Svensen’s lotto brochure was the fact that prizes were paid with no deduction, unlike the class lottery, where twelve percent was taken from the prize winnings to secure an income for the operator. If this was not the case with the lotto, what were they basing their income on? The answer to this rhetorical question was, according to the critics, the credulous public. One writer argued that the lotto’s profits “must undoubtedly come from cheating the public”.70 Another noted that it was not from Koës’ own purse that the fee to the King would be paid, neither would the generous annuities for shareholders nor provision for ticket sellers come from this source; instead, “this money must come from the lottery, which means that the lottery must be very unfavourable for the players”.71 As this commentator put it, the lotto was “an unquestionable fraud for the playing public”,72 and similar notions permeate the lotto texts in the Luxdorph collection.73

            This asymmetry was not in line with the patriotic ideology: it was simply not acceptable that the operator should cash in extravagant sums at the expense of the people. The writers pointed out the depravity of entering into a business where profits relied on fleecing one’s fellow citizens: “and so it will be my fellow citizens’ property and blood that will be sacrificed in order for the lottery to thrive”.74 Another was willing to acknowledge that some of his Danish or Norwegian fellow countrymen might be led to participate in the number lotto, “but they could surely not be so depraved, as to buy stocks and thereby enter into a business that based its income on the ruin of their fellow citizens”.75 In other words, the relationship between operator and playing public was perceived as gravely asymmetrical and unpatriotic.

            This asymmetry, however, had been essential for the adoption of the lotto in the first place. Regardless of whether it was implemented as a joint-stock company or a state-owned venture, the lotto was a banking game that depended, like the modern casino, on a fundamental imbalance (a “house edge”) between players and operator.76 To understand the basis of this asymmetry, and to help decide whether to take the leap and establish a lotto within their territories, European governments consulted with mathematical experts who could explain the system and calculate possible risks. The most well-known example comes from Prussia, where Frederick the Great contacted the mathematician Leonhard Euler to calculate risk and possible income from a proposed lotto scheme.77 A similar initiative was made by Swedish authorities, who sought advice from the country’s leading mathematician Samuel Klingenstierna, because they realised it would be futile to attempt to implement it without first consulting with an expert on probability.78

            The mathematicians were especially concerned with two issues, namely the law of large numbers, and the relationship between odds and payout rates for bets. The law of large numbers postulated that, if a sample of random events was large enough, a pattern of regular distribution would emerge. In other words, a single spin of the roulette wheel, or (more relevant in this case) a single lotto drawing, might lead to loss for the operator, but if you allowed for a larger sample, the numbers would even out, and the house would eventually win. In his study of the French lotto, Stigler has argued that the French state took on an unprecedented level of risk when they decided to adopt the framework of the Genoese lottery, and that they did so “with little more than a mathematical theory to protect it”.79 Later governments, including the Dano-N‍o‍r‍wegian, had the benefit of looking to France and other states and draw from their experience, but this did not prevent them from voicing concerns about the risks involved. Indeed, Frederick the Great had also been skittish about underwriting the risk of a Prussian state lotto, even as late as 1765, seven years after the French had commenced drawings.80

            In addition to the law of large numbers, the mathematicians focused their attention on the relationship between the odds and the payout rates for bets, more specifically the mismatch between these. The payout rates for the simpler bets were acceptable; for instance, a successful bet on an extract returned your stake times fifteen in most of the European lotto systems, including the Dano-N‍o‍r‍wegian, while a fair return would have been eighteen, since the odds of winning was one to eighteen.81 The higher the odds, however, the more unfair the return: a bet on a quaterne returned your stake times 60,000 in most systems, including the Dano-N‍o‍r‍wegian, while a fair return would have been 511,038.82 This difference between the odds of winning each bet and the payout rates offered was at the root of the structural inequality between operator and players; indeed, it was necessary in order to secure a sufficiently large profit to make the risky operation worthwhile. By pointing to the law of large numbers and the mismatch between odds and payout rates, the mathematical experts were able to demonstrate that the operator would ultimately always win to the detriment of the participants. Their calculations, however, were not meant for the public eye. Proceedings took place behind closed doors, on the inside of each state’s political system, and the results were reserved as an arcanum for the few.83

            The mismatch between odds and payout rates could, to a certain extent, be justified. Even if players engaged only in honest betting, the game entailed risks for the operator; obviously, the potential for fraud through forged tickets increased the hazard. When Euler counselled Frederick the Great about the possible implementation of a Prussian state lotto, he had advised him to use the higher-odds bets to conceal the unfair advantage. This was not only because the higher risk justified a larger discrepancy, but also because it was more difficult for the public to calculate and expose the mismatch. By contrast, unfair payout rates for simple extracts might repel potential players because they were too obvious. When Euler later revealed, in a presentation given to the Berlin Academy in 1763, that the payout rates should have been much higher if the lotto were to be equitable, Frederick was angered and accused him of having made “a scandal of it”.84 Frederick and other lotto operators clearly preferred to keep this information out of the public eye.

            This was a careful balancing act, though, and the discrepancy could not be too significant if the operator wished to retain public trust and survive in a competitive market. As demonstrated by Tilman Haug in this volume, small polities with an insufficient domestic market were forced to compete fiercely for foreign market shares.85 Zollinger refers to this as an “international competition for better chances”.86 However, this was especially the case for the smaller German and Italian territories, and less so for larger polities. Zollinger highlights the case of Spain, where the state operators could keep the payout rates low because they were not exposed to the same foreign competition as the German and Italian states. Indeed, the rates were conspicuously low when compared with other European lottos.87 

            Where do we place Denmark-Norway on this scale? As Haug shows, the German states developed elaborate marketing strategies and produced an abundance of advertising material, in their fierce competition for players.88 Although this chapter reveals that similar material was produced in the Dano-Norwegian realm, there was no comparable need for promotional literature. The lotto entrepreneurs were to a certain extent protected from foreign competition by the absolutist state and its royal prerogative to distribute licenses and issue repeated laws regulating the lottery market. In terms of domestic competition, the lotto admittedly had a strong competitor in the established class lottery, although – as suggested by Baumgarten’s criticism above – it seems that the latter had more to fear from the former, than vice versa.89

            However, as opposed to the German case, the Dano-Norwegian lotto operators did not have to worry about internal competition within the lotto market. By 1774, there were drawings in three cities (Altona, Copenhagen, and Wandsbek), but regardless of this geographical spread, they formed part of the same lotto (“T‍a‍l‍l‍o‍t‍t‍eriet”), owned by Koës and the shareholders until April 1773, when the state purchased all the shares (Wandsbek was added in 1774, i. e., after the state takeover). Altona and Wandsbek were both located in the duchy of Holstein, close to Hamburg, which formed part of the conglomerate Dano-Norwegian state at the time. Due to the distance from these cities to Copenhagen, there were local lotto administrations for Copenhagen on the one hand, and for the two Holsteinian cities on the other.90 The drawings were also in a sense separate from one another, insofar as numbers drawn in one city did not apply for bets placed on a drawing in one of the others. This gave rise to the expression “det gælder til Wandsbek” (that only applies in Wandsbek).91 In another sense, howe‍v‍er, players likely did not differentiate sharply between the drawings, unless they themselves lived in one of these three cities. Players living in Wandsbek likely preferred drawings they could attend in person, but it was of less consequence for a player in, say, the Norwegian city of Trondheim, whether a drawing took place in Wandsbek or Altona. Indeed, newspaper advertisements from the period reveal that players were encouraged to collect rewards and place bets on “the next drawing” at their local collector’s office, regardless of where these drawings took place.92 All this demonstrates that the operations in the three cities were part of the same system and consequently formed no threat to one another.

            The challenge from foreign competitors was probably more substantial. Although the Dano-Norwegian state protected the lotto entrepreneurs through privileges and prohibitions, they were not immune to foreign competition; indeed, the Dano-Norwegian payout rates for bets suggest that this lotto was less cut off from competing foreign markets than the Spanish (more on these rates below). A law from 20 December 1771 repeated and strengthened an existing prohibition from 1735 against the “Collection to foreign lotteries”, which arguably would not have been necessary if such competition had not existed.93 The Hamburg lotto was probably the greatest source of competition for the Dano-Norwegian lotto, due to its proximity to Altona and Wandsbek. It was established in 1770, in other words, only a year prior to the Altonian lotto.94 However, as demonstrated by the example of the two women embroiled in a legal battle over money spent in foreign lotteries, geographical distance was not necessarily an obstacle to participation, if there were local collectors who could offer tickets to foreign lotteries in far-off places. Nevertheless, the proximity to the drawing itself probably added to the competitive edge of lotteries closer to home.

            In any case, the Altona and Hamburg lottos offered the same payout rate for bets. Since the Hamburg lotto was already established when Koës received his contract for the Altona lotto, it seems likely that Koës and the shareholders decided to opt for the same rates in order not to price themselves out of the market. Although the Dano-Norwegian rate for the determined extract was soon reduced to seventy, it was originally set to seventy-five.95 This reduction suggests that the entrepreneurs, backed by their state sponsorship, felt secure enough to risk a potential commercial disadvantage. Although a strengthening of the prohibition against foreign lottery tickets attests to the existence of cross-border gambling, the strict legal framework must have made it considerably less straightforward for Dano-Norwegian subjects to participate in competing foreign lottos. This left much room for the entrepreneurs to rig the game to their own advantage.

          
          
            4 Mathematical education: removing the lid through numerical tables and pedagogical examples

            If mathematical calculation had been crucial in the process of implementing the Genoese lottery across Europe, it now served an equally important role in potentially warning Dano-Norwegian players against participation. Indeed, this seems to have been a general European trend, with mathematicians writing learned articles and textbooks to demonstrate the poor odds of winning.96 Such learned texts make up a significant share of the lotto texts in the Luxdorph collection, but they have not received any scholarly attention. The writers had characterised lotto operations as something that took place “under a closed lid”, in a deliberate attempt to deceive the public and make a profit. As we have seen, the critics were to some degree justified in making such claims, although the entrepreneurs could also to a certain extent defend their unfair payout rates by pointing to the risks involved in operating a Genoese lottery. In any case, the critics viewed it as no less than their patriotic duty to remove the lid and reveal the secrets of the lotto, so that their fellow citizens and the state itself would not be ruined.97 They set out to expose the lotto enterprise: they wanted to “demask” it and “remove its make-up”, portray it in its “natural form”, in short, reveal the entire “disgusting corpus of which it was made”.98 This was to a large extent done through mathematical calculations, to demonstrate the improbability of winning.

            Establishing the identities of the Dano-Norwegian mathematical commentators is not an easy task. Many of the texts were published anonymously, and not all the authors have been identified. Two of the texts, however, were written by Jens Reimert Schumacher, a civil servant who had supervised the payment of the unpopular “Added taxation” (Ekstraskatten) and published several commentaries on financial matters in general.99 These two texts are Afhandling om Gevinsternes Forhold imod Tabet, samt Lotteriets Kasses Fordeel udi Tal-Lotterier (A treatise on the relationship between potential profits and losses, and the advantage of the lotto bank, 1.9.13) and Underviisning for Elskere af Tal-Lotteriet hvorefter enhver kan udregne sit Haab til de store Gevinster (Instruction for lotto lovers, from which anyone can calculate his chances of winning the top prizes, 1.9.16). While existing sources ascribe the latter to Schumacher,100 the discovery that he is also the author of the former is my own, based on information provided in the text already ascribed to him. Here, he himself explains that he has previously written a text on the same topic, and he is clearly referring to Afhandling (1.9.13).101 Moreover, the two texts are sold by the same vendor (“no. 5 at the Stock Exchange”), and they are the only Luxdorph lotto texts sold by this vendor.

            Another identified author, Søren C. Malling, is difficult to trace.102 Despite allegedly lacking a formal education (he refers to himself as uneducated), he had sufficient confidence in his mathematical abilities not only to calculate the probability of winning, but also to communicate this to a broader audience.103 Schumacher, Malling, and the others provide detailed calculations to demonstrate the near impossibility of winning the highest bets to anyone capable of following their reasoning. The language employed is technical and often borrowed from the world of natural sciences. Malling, for instance, notes how he intends to “explain this lottery’s internal small particles and units”, and “anatomise its inner and outer parts”.104 They disclose the statistical probability of winning on any of the five betting options, and calculate the percentage befalling the operator for each of these, which, according to one writer, varied from a little over sixteen percent for the extract to a whopping eighty-eight and a half for the quaterne. As one commentator asked rhetorically: “In what other lottery does the entrepreneur have such a tremendous advantage?”105 In general, these texts are characterised by numbers and figures, often arranged in the form of tables sprinkled with mathematical terminology.106 A surprisingly large share of the lotto texts in the Luxdorph corpus are of this category. Readers are bombarded with facts, figures, and, it certainly seems, every potential outcome of every possible bet. In one of his texts, Schumacher contends that his explanation should be easy for anyone to understand: “The calculations presented here are so simple that anyone with little effort may check them to ascertain their correctness”.107 A non-expert reader might be inclined to disagree: the endless figures and accompanying elaborate explanations might leave readers slightly overwhelmed, at least if they are not themselves mathematically inclined.

            Regardless of the ease or difficulty for the average lotto player to calculate the probability of winning on the different bet combinations, Schumacher at least recognised the fact that there might be those who did not wish to spend time on such calculations.108 Perhaps the experts themselves were fatigued by the details of their own demonstrations: one of them commented that he hoped he was excused from proceeding with any further calculations, since what he had already provided was more than sufficient.109 Nevertheless, it was crucial to provide proof for their claims against the lotto. Their rigour is demonstrated for instance by an addendum to Schumacher’s Underviisning for Elskere af Tal-Lotteriet (1.9.16).110 In this postscript, Schumacher adds additional figures, to make sure that he has left no stone unturned. Malling, moreover, noted that his explanation ought to have been far more comprehensive for it to be exact, but he was trying to limit himself as much as possible.111

            The fact that it could be difficult to understand, but also to explain, the minutia of the Genoese lottery is reflected by a staging of the very process of instruction, in the anonymously authored Almuens Øine opklarede i Anledning af den Daarlighed at vove sine Penge i Tal-Lotterier (The eyes of the public opened, in relation to the disadvantage of risking one’s money in lottos, 1.9.17). This text was allegedly translated “from a foreign language” by Barthold Johan Lodde, who claimed to have received the text in manuscript form by someone who instructed him to translate and print it.112 Mirroring the instruction taking place between author and reader, the text tells the story of a presumably fictional student (or perhaps one the author had met in real life), who intervenes when a seller of lottery tickets tries to ensnare two credulous burghers. The student “took pity on these poor fellows and took it on himself to instruct them; but this was no easy task with such people, who could not understand arithmetic”.113 He tried in vain to explain through laws of probability but soon resorted to pedagogical examples in an effort to warn them off. He is then approached by the character narrator, who implores him to explain the mathematics behind his “practical argument”.114 The student, however, replies:

            
              What you request from me is not so easily performed as you seem to think. It would take considerable calculation, and this is not the appropriate place to do so. I will visit you tomorrow at your lodgings; we will explore that little book you mention, the one that has led so many people astray [Svensen’s brochure], and I will reveal to you the true nature of this lottery.115

            

            This story of the student instructor not only suggests the perceived complexity of the lotto, and the difficulty of both explaining and understanding how it all works; it also demonstrates the tendency to resort to simpler examples (or “practical arguments”) to explain its inner workings to an audience not familiar with combinatorial probability. If the authors wanted to reach a large audience, warnings based on numbers and relatively complicated mathematical calculations may not have been the most fruitful approach. As Malling himself pointed out, it was precisely the many numbers that made the lotto so unfathomable in the first place: “The name Number-Lottery [Danish: “Tallotteriet”] is a fitting one indeed; the large numbers and figures are precisely what obstruct our understanding”.116 Malling felt he had explained the lotto adequately for those who could understand the mathematics behind it, but for those who were not able to follow this reasoning, it was “quite possible that much of it was still incomprehensible”.117 Seeing as this last group constituted “a fairly large portion of the public”, efforts should be made to explain the lotto in a more accessible manner.118

            Malling proceeded with a list of “Examples or Parables” that he thought might be more easily grasped.119 In an attempt to explain the probability of winning a bet on an ambe, for instance, he asked readers to imagine a street in Copenhagen with four hundred windows spread across different buildings. One of these windows is randomly marked as lucky. If anyone can guess which of these four hundred windows is the lucky one, they will receive forty-five rixdollars. But in return, they must provide one Mark for each guess.120 Next, suppose a person is asked to guess the location of a treasure buried under a pathway between Nørreport and Hirschholm, a distance of “three miles or 11,748 fathoms”.121 If anyone can guess under which of these fathoms the treasure lay buried, they will be allowed to keep it. Again, they must pay a certain amount for each fathom explored. Malling implored his readers to consider the fact that, after 5,300 guesses, they would have spent more than the treasure was worth, and there would still be many fathoms left to check. He equated this with betting on a terne.122 These are only a couple of the many examples provided by Malling and his fellow writers.123 Through such practical arguments, they hoped to demonstrate how difficult it was to win, and, not least, how much it would cost to keep betting, a fact that seemed intentionally obscured in Svensen’s lotto brochure.

          
          
            5 Conclusion

            The term “lottery” is not immediately associated with the field of mathematics. It may therefore come as a surprise that mathematical issues played such a central role in the public deliberations of the lotto. More specifically, the attention was fixed on the calculation of chances and the improbability of winning, especially for the bets with the higher odds. This was an important point to make for the critics, because the promotional campaign depended on a downplaying of this crucial fact. It was true that the lotto could offer something completely new within the lottery market, and that it afforded greater agency for players to tailor their bets and decide for themselves how much risk to take. But when the chances of winning were so slight, what was the point of participating? If they could not understand the mathematics behind the game – specifically, the low probability of winning and the poor payout rates offered for successful bets – the players entered on false pretences.

            However, the critics no doubt underestimated the playing public, and probably also the thrill of gambling despite the poor prospects of winning. In fact, historical research has suggested that many players preferred the simpler bets with more realistic odds. Aided by guidance literature, players used different strategies to increase their chances of winning. Many knew to a certain degree what they were doing, although, as with all games of chance, it was impossible to tame their inherent randomness and bring alea into the realm of agon.124 The lotto probably offered many players some financial reward, but even if their bets should fail, they had been entertained in the process.

            Nevertheless, there were arguably many who were incapable of such a structured and controlled approach to the lotto. The critics worried that vulnerable groups were being tempted into gambling addiction, which would be ruinous not only for the individual but also for the greater community, indeed, for the state itself. This was admittedly not a new argument against lotteries, but the lotto posed a particular threat because it specifically catered to a lower-class audience and held frequent drawings, which would “keep the people at play all the year round”.125

            To counteract this development, the critics launched an attack on the lotto campaign by writing informative and didactic texts using mathematical calculations and practical examples, in an effort to warn the people against participating. The mathematical warnings against the lotto were not a specifically Dano-Norwegian phenomenon but formed part of a larger European trend. According to Stigler, the Marquis de Condorcet wrote similar mathematical manuals to prove the folly of participating, noting that “perhaps mathematics, by demonstrating the ridiculousness of their speculations, will have more effect than a moralist in exposing the disastrous consequences”.126 Condorcet apparently thought mathematical expositions could curb gambling frenzy, but the popularity of lotto across Europe in the late eighteenth century suggests otherwise. In Denmark-Norway, some readers may have been persuaded to stay away from the game, but the lotto enjoyed an immense popularity also in this realm, and it continued unabated into the nineteenth century, until the abolition of the state lotto in 1851. Clearly, many were not convinced by the mathematical warnings; indeed, scholars have claimed that the only “mathematicians” who were successful in attracting public attention were those who sold foolproof methods for choosing winning numbers.127 Regardless of whether the texts explored in this chapter had any practical influence on contemporary lottery participation, the writers spent considerable time and effort on exposing the mathematical underpinnings of the game to readers beyond a specialist scientific circle. As lottomania swept across the land, they helped bring public attention to theories of probability, and to their practical applications.
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            One sets his heart on getting money, another land, and another, houses […] Grief itself would 

            burst its sides laughing at the humour of a book one might write about the ineffable thoughts 

            of those anticipating that they will win a share of the lottery’s six thousand gold pieces. One 

            man is thinking about decorating the apartments of his house; another embroiders cloth; 

            another buys horses.1

          
 
          In his satirical letter from 1537 criticising lotteries, Italian author Pietro Aretino describes how lottery players get carried away by their dreams. The picture he paints is of people of all classes imagining themselves buying luxury and high-s‍t‍a‍tus items, such as horses, land, and embroidered cloth. This leads to social disorder, as poor people sell their real possessions for hypothetical riches.
 
          Aretino’s depiction of early modern lottery players, whose imaginations are activated by the possibility of winning a substantial prize, corresponds with research into modern-day players of lotteries. In the words of sociologists Jens Beckert and Mark Lutter, by offering potentially life-changing prizes, the lottery acts as “a trigger for daydreams, a vehicle for the momentary escape from reality”.2
 
          Aretino’s description of players’ fantasies is, however, not neutral. The addressee of the letter, Giovanni Morenti, was the person responsible for organising lotteries in Venice at the time. Aretino’s letter is an attack on the practice, which, according to him, deceives the poor by making them think that they have a chance to join the ranks of those above them.3 It is no coincidence that the fantasies in the letter revolve around things associated with the elite, from owning land to possessing exquisitely decorated apartments. Aretino’s letter is an early example of the trope of the deluded and usually poor lottery player, which went on to become a staple in lottery literature and lottery criticism.4
 
          This begs the question: what did actual early modern lottery players fantasise about? What goods did they aspire to possess? Were their fantasies sober and reasonable, or outlandish and wild? Were they inclined to share their winnings with family, friends, or those less fortunate, or were their wishes selfish in nature?
 
          Lottery rhymes – short texts submitted by players of early-modern lotteries in the Low Countries – offer an opportunity to explore these questions. Registered when players came to buy their tickets, and read out during the public draw, the lottery rhymes often focus on the player’s participation in the lottery. Many of the players used the fixed formula “if I had the great prize, I would…”. This formula invited players to share any fantasies they might have had. This chapter uses lottery rhymes from two lotteries held in the early modern Low Countries, one drawn in Bruges in 1555 and one drawn in Haarlem in 1607, to examine the fantasies their players shared with the world. The analysis will consider the historical context, including the context of the lottery: who organised it and for what cause. A particular focus will be the potentially gendered nature of the fantasies.
 
          An intriguing example of the effect of gender on the fantasies of modern-day lottery players comes from an article by sociologist Emma Casey. She notes that the dreams of British working-class women were often connected to their self-identification as caregivers. Rather than spending their imaginary winnings on extravagant consumer goods, they used it for the benefit of their families. As Casey states, “even the most supposedly ‘free’ space of daydreaming is constrained by limitations and boundaries. Identity is in part, constructed, reproduced and developed via the dream of the lottery jackpot”.5 The following chapter will examine this link between lottery fantasies and the social reality of the early modern lottery player.
 
          The lottery rhymes were public texts, as they were performed during the draw. This chapter will treat the lottery rhymes not as unmediated representations of the lottery players’ innermost desires, but as texts where a (gendered) identity is constructed through the fantasy presented to the audience.
 
          
            1 Lottery rhymes as a source

            In the lotteries of the early modern Low Countries, it was customary for players to submit a short text when buying a ticket.6 These “lottery rhymes” were then read out when the player’s ticket was drawn. The draw was a public event, which usually took place in a central location in the city where the lottery was organised. In the system used for lotteries in the Low Countries at the time, all tickets were drawn. After a ticket was drawn, the drawer extracted a piece of paper from another basket. If this had a prize written on it, the ticket drawn before was a winner. Most of the pieces of paper were blanks, however, and were left empty. Lottery rhymes were likely a response to this system, as they livened up the increasingly long draws. The oldest surviving lottery rhymes of the Low Countries date from 1446, from a lottery held by the city of Bruges. As the first recorded lottery was drawn in the same city only five years before, in 1441, lottery rhymes seem to have been a part of the Low Countries’ lottery from the beginning.

            Where the first lottery rhymes mostly consisted of only a few words, the texts quickly became longer and more complex. From around the middle of the sixteenth century, most rhymes took the form of couplets: two lines, with the last words of each line rhyming. In theory, a lottery rhyme could be about anything. A player of a lottery in Bruges drawn in 1555 reminded the audience of the first sin, with his lottery rhyme “that Adam bit in the apple/it caused great sorrow for all of us”.7 A lottery rhyme from the Haarlem lottery drawn in 1607 commented on the ongoing war of the Dutch Republic with Spain, as the player asked: “I’m taking part out of great charity/Tell me drawer, is [Spanish general] Spinola dead?”.8 However, a majority of lottery rhymes dealt with the player’s participation itself. Players asked the drawer what he would draw for them, expressed their desire for the prize, or explained how they had raised the money for their tickets. For instance, a woman called Trijn Claes, who participated in the Haarlem lottery, said she had “sold her flax/And brought the money into the lottery [i. e. bought one or more tickets]”.9

            Lottery rhymes were submitted by the player when they bought their tickets. The ticket seller, authorised by the organisers of the lottery, would write the lottery rhyme down in their register together with the number of tickets bought. Therefore, the players did not have to be literate to submit a lottery rhyme. This makes lottery rhymes a wonderful source to explore the voices of those who do not usually leave records themselves, such as women and poor people. Apart from the lottery rhyme, the ticket seller often recorded details about the player’s identity in their register, such as the name, place of residence or occupation. These identifications are not part of the lottery rhyme and would not have been read out on stage. They were purely for the benefit of the organisers, to ensure that the prizes were delivered to the right people. These identifications make it possible to categorise lottery rhymes according to the gender of the player, even if the rhyme itself does not contain any identification. Extra details identifying the player were usually only added to the entry if the lottery rhyme did not already contain this information. If a player was mentioned by name in the rhyme itself, there was no need to repeat it.

            When composing their lottery rhymes, players could fall back on a large repertoire of pre-existing patterns (i. e. recurring phrases, structures, and rhymes). In the Bruges lottery of 1555, for example, the formula “Jesus of Nazareth” was extremely popular. Nazareth (Nasarenen) conveniently rhymed with the verb “to grant” (verlenen), giving players a way to ask Jesus for a prize. In the lottery of Haarlem of 1607, many lottery rhymes featured players who, like the aforementioned Trijn Claes, had sold something to then “bring the money into the lottery”, i. e. to buy a ticket. These lottery rhymes usually used the recurring rhyme “verkocht” (sold) and “gebrocht” (brought). Throughout the period, new patterns were introduced, after which they sometimes became popular with players of subsequent lotteries. The “has sold…/brought the money into the lottery” pattern, for instance, does not appear in the lottery drawn in Bruges in 1555, but it appears in a lottery drawn in Leiden in 1596. Similarly, certain patterns might fall out of fashion, even if some players kept using them. Patterns were not usually bound to one lottery or geographic region.10

            Although using a pattern was an easy way for players to come up with a lottery rhyme without too much effort, many patterns offered space for the players to personalise their rhymes. The above-mentioned “sold/brought into the lottery” pattern, could be filled in with any kind of object or experience appropriate to the player. Moreover, that specific pattern would mostly have appealed to players who had in fact gone to some effort to acquire their ticket and wanted to mention it.

            One popular pattern throughout most of the sixteenth- and early-seventeenth centuries was the “If I had the prize/I would…” structure. It already appears in the earliest collection of lottery rhymes, where a group of men “would rejoice” if they won the prize.11 Throughout the period, and even within the same lottery, the exact phrasing could differ. In some rhymes, the players would “get” the prize rather than “have” it, and the prize could be “big”, “small”, or just a prize, but the pattern remains essentially the same. In Middle Dutch, the word used for prize is “lot”. In the mid-sixteenth century, the pattern was used by twenty per cent of the players of the Bruges 1555 lottery. For instance, the lottery rhyme of two women named Barbelken Aerts and Maijken Verstapen states that “if they had the highest prize/They would tell it all around”.12 The pattern remained popular afterwards and was still used by twenty-two per cent of the players of the Haarlem 1607 lottery. A good example is the lottery rhyme of Jannetgen Claes, which states: “I, Jannetgen Claes, with my flat purse/If I get a good prize, I will buy a bodice with it”.13

            Players who used the “If I had, I would…” pattern were prompted to think about what winning a prize would mean to them. When looking for early modern lottery players’ dreams, then, lottery rhymes which used the “If I had” pattern are a good starting point. The form of the rhyme, however, imposed some limitations. As lottery rhymes were generally short, players usually mention only one thing they would like to do or have, without going into much detail. Moreover, many rhymes built on this pattern only describe their post-win future in vague positive terms, for instance by using the phrase “[having the prize] would not hinder them”. Even so, there are still quite a few players who mention concrete things, and some of them offer quite intricate ideas about the future, even within the short text of the lottery rhyme.

            Although lottery rhymes can give us an insight into early modern fantasies, they should not be taken as straightforward expressions of the players’ thoughts and emotions. Lottery rhymes were meant for performance. The draw took place on stage in the presence of an audience. The drawer, who read out the texts, was usually a trained performer, such as a town crier or a member of the local rhetorician’s chamber.14 Many lottery rhymes acknowledge the presence of the audience or speak directly to them, asking for their attention or giving them advice. When submitting their lottery rhymes, players probably considered the effect of their words.

            In the lottery rhymes that focused on the players’ own participation in the lottery, the participants were likely concerned with the impression they made on the audience. Wendy Govaers, who has examined the rhymes of a lottery drawn in Den Bosch in 1506, argues that the elite used lottery rhymes to display their learning and erudition, and to show how rich and powerful their family was by buying a large number of tickets.15 Evelyn Welch provides another perspective. According to her, players thought they could influence the outcome of the draw by presenting themselves as worthy of receiving the prize.16 Rather than impressing the audience, these players were trying to impress God.

            The desire to be seen as worthy to receive a prize, to conform with (gendered) expectations from society, or to subvert such expectations and make the audience laugh, played a role in the players’ choice of lottery rhyme. This chapter studies the lottery rhymes as texts that construct a fantasy for the audience, which may or may not have fully corresponded with the player’s own private fantasy.

          
          
            2 The lotteries of Bruges 1555 and Haarlem 1607

            The lottery that took place in Bruges in 1555 was organised for the benefit of Bruges’ Church of Our Lady, which needed money for repairs.17 In order to convince the public to participate, the lottery offered almost five hundred prizes. The main prize was a gilded silver cup that weighed more than a kilogram and included a sum of one hundred pounds as well.18 Unfortunately, no information survives about the way the lottery was promoted. However, it is likely that the Bruges lottery would have used lottery posters depicting the prizes, and that the prizes would have been displayed in a prominent place in the city. Both practices were standard for lotteries by the middle of the sixteenth century.19

            The lottery drawn in Haarlem in 1607 was one of a series of charity lotteries organised by various cities in the county of Holland between 1596 and 1620. As the newly formed Dutch Republic officially became Protestant, many charitable cases formerly funded by the Church now became the responsibility of the city governments. Lotteries were an especially convenient way to raise money for bigger projects.20 The Haarlem lottery was meant to raise funds for the construction of a retirement home for old men. The charity angle was heavily emphasised in the promotion of the lottery. Although the lottery poster has not survived, accounts show that it would have depicted the plight of the old men, rather than the prizes.21 Charity was also the theme of a rhetoricians’ competition held in Haarlem during the last ten days of the subscription period. During this competition, rhetorician chambers from different cities and villages performed plays, songs, and refrains on the theme of charity.22 Buying a ticket was equated to charity, and the people of Haarlem, and those who came to the city to see the spectacle, were encouraged to give to the poor by participating in the lottery.

            In case charity was not sufficient incentive, the lottery also offered more than seven hundred prizes to draw people in. The biggest of these was a silver, gilded cup that weighed 2,4 kilograms, and came with six hundred guilders. But even the fifth prize, a silver cup weighing half a kilogram, and 120 guilders, had the potential to significantly change someone’s life.23 The prizes were displayed in the centre of Haarlem in a special cupboard and would surely have fired up the imagination of those who saw them.

            Tickets for the Bruges lottery cost three “stuivers”, a little more than half a day’s wage for a master mason.24 In the Haarlem lottery of 1607, the price of a single ticket was six shillings, which would have been around one third of the day’s wage for a master mason at the end of the sixteenth century.25 Though slightly expensive, playing the lottery was not just for affluent people. Lottery players also included washerwomen, apprentices, maidservants, and sailors.

            Both lotteries sold tickets in many different cities across the Low Countries. Most of the Bruges lottery tickets were sold in Antwerp, then the biggest and most affluent city in the Low Countries. Likewise, the biggest group of buyers in the Haarlem lottery was based in Amsterdam, where there were at least 150 ticket sellers.

            For the Bruges lottery, thirty-two registers from ticket sellers survive, which together contain 6,061 lottery rhymes. It is unclear whether this represents all the tickets sold. The almost 25,000 lottery rhymes from the Haarlem lottery survive in 670 registers from ticket sellers.26 This chapter explores a sample from these registers, consisting of all sixty-two registers from ticket sellers based in Haarlem, as well as a sample of twenty-nine of the Amsterdam registers. Together, these registers contain 6,332 lottery rhymes. Most of the surviving lottery rhymes in both lotteries are in Dutch, but some players submitted lottery rhymes in Latin, French, or other languages. This chapter only takes Dutch lottery rhymes into account.

            Women made up a significant part of the players: twenty-eight per cent of the Dutch lottery rhymes in the Bruges lottery, and forty-three per cent of the Dutch lottery rhymes in the Haarlem lottery were submitted by women. These numbers make it possible to compare male and female lottery players’ fantasies in a systematic fashion. The gender of players can be ascertained based on identifications included in or accompanying the lottery rhyme in the registers of the ticket sellers. Since the identifications had an administrative function, and were used to identify the player if they won a prize, it is unlikely that players would have used a false name or would have pretended to be of a different gender. It is, however, possible that some tickets were bought for a player by another person. The analysis does not include lottery rhymes that did not include or were not accompanied by an identification.27

            In the Bruges lottery, 995 lottery rhymes used the “If I had” pattern, which equals thirty-one per cent of the total number of Dutch lottery rhymes submitted by male or female players. Of the Dutch lottery rhymes submitted by men and women in Haarlem, 1,305 lottery rhymes (twenty-two per cent) used the “If I had/I would…” pattern. The lower usage of the pattern in the Haarlem lottery is most likely the result of other patterns becoming more popular, such as the previously mentioned “I sold-bought tickets” pattern. It is also possible that the focus on charity in the Haarlem lottery’s advertising resulted in fewer players emphasising the prize in their lottery rhyme.

            The next sections will explore the most widely shared fantasies of the Bruges and Haarlem lottery players in the lottery rhymes using the “If I had” pattern.
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                Figure 1  Example of a register for the Haarlem lottery of 1607, with the lottery rhymes and personal details of participants. Noord-Hollands Archief, Oudemannenhuis te Haarlem 5, reg. 107, fol. 1v-2r.

            
            
              [image: ]
                Graph 1  Percentage of Dutch lottery rhymes which use the ‘If I Had’ pattern in the Bruges 1555 and Haarlem 1607 lotteries, by gender. All data is taken from the author's database.

            
            

          
          
            3 Dreams of saving money (or spending prudently)

            The lottery players in Aretino’s letter dreamt of luxury goods: embroidered clothing, a horse, a beautifully decorated house… However, most of the lottery rhymes using the “If I had…” pattern in the Bruges and Haarlem lotteries describe the future only in general and vaguely positive terms.28 One Christiaen van Zeede, participating in the Bruges lottery, claims “he would receive [the great prize] gratefully”.29 In the Haarlem lottery, Duivertgen Claes says that “if she gets the highest prize/it would not be lost”.30 Many parents with children use an understatement – noting how a prize “would not hinder them”.31 In short, none of these lottery rhymes offer a more concrete plan or fantasy of what would happen if the players won a prize. They are also surprisingly phlegmatic about winning. Perhaps this can be attributed to players’ desire to seem humble and disinterested in material gain, whether this is for the benefit of the audience or God.

            There are players whose fantasies go into more detail, but few of them bear a resemblance to the fantasies described in Aretino’s letter. In fact, the most common thing mentioned by players in both lotteries is that they would “keep [the prize] well”, i. e. save it, or that they would “not reduce” the prize by spending it.32 Moreover, the Bruges lottery also has players who say they will spend the prize well, or that they would not spend it lightly. For instance, “ Truijcken Torffdraghers with her three children” says she “would rather not reduce it”,33 and Cooman Leijn Jacobszoon “would not part with the prize lightly”.34

            One reason for the high number of players “keeping the prize” is that the Dutch word for keep, “bewaren”, rhymes with the word for years, “jaren”. Many who describe themselves as “young of years” therefore add that they would keep the prize well. The fact that “jaren/bewaren” offers a convenient rhyme must surely have contributed to the prominence of this post-win “dream”, but there is also an inherent connection between being young and saving up for the future. The patterns commonly used in lottery rhymes merely offered possibilities to players. Young players did not have to mention their youth, and someone who wanted to say they would save the prize, did not have to rhyme “bewaren” with “jaren”. Although the “jaren/bewaren” pattern was convenient, then, convenience would not have been the only motivation for players to make use of the pattern. One participant in the Haarlem lottery even makes the connection between his youth and saving up for the future more explicit. Isaack Schoets, “young of years”, states that “if he gets a good prize/he would keep it until his marriage”.35

            In the Bruges lottery, many participants “with children” say they “would not reduce” the prize, rhyming “kinderen” (children) with “verminderen” (reduce). Players who use the “kinderen-verminderen” rhyme include “a widow with her eight children” from Antwerp,36 “Adam pie baker with all his children” from Louvain,37 and “ Digne Vos with her children” from Bergen-op-Zoom.38 Here as well, there is a link between youth and being prudent financially, although in this case, the parents are the ones who are doing the saving.

            Among the players saying they would save the prize, or spend it prudently, there is a clear difference between men and women. In both lotteries, women are significantly more likely than men to say they would keep the prize rather than spend it.39 Moreover, the link between youth and keeping the prize is not as strong for women as for men. Whereas the male players who are planning to keep the prize exclusively describe themselves as “young of years”, or give an age below twelve years old, female players also describe themselves as “old of years” or give an older age. In the Bruges lottery, “a widow of sixty-five years” from the village of Borgerhout near Antwerp bought one ticket. In the Haarlem lottery, Agneta Roij describes herself as the “widow of Adriaen Goossen, old of years”,40 whereas Claesgen Pauwelsen’s daughter tells the audience she is “young of heart, old of years”.41

            Where saving the prize seems to have been inherently connected to youth for men, this was not the case for women. Perhaps the older women were so poor that they could not afford to spend money frivolously, not even the hypothetical winnings of the lottery. However, it is also possible that the difference is influenced by contemporary ideas about the roles of men and women. Prescriptive literature on marriage especially stresses the discrepant roles of husband and wife when it comes to money. Whereas the husband is supposed to earn the money, the wife is supposed to manage the household finances prudently. This means saving up and not spending excessively.42 In his work on the sociability of early modern English women, Tim Reinke-Williams states that women’s reputations were dependent on their skills as a housewife, an important part of which included managing the finances.43 The lottery rhymes show a similar association of women of all ages with prudent financial management. The future that these female players could imagine, or the image of themselves they were trying to project, seems to have been influenced by the preconceptions surrounding their gender.

            The popularity of saving the prize can be attributed to many factors. The ease of using a pre-existing pattern, which did not require one to fill in the future with too many specifics, undoubtedly helped. Those players who said they would save the prize, or not spend it, also presented themselves as prudent or humble. This might have been an attempt to show themselves as worthy to receive the prize, or it might have been how they wanted to appear to the audience. The lottery rhymes about saving the prize might, however, also simply reflect people’s actual fantasies. Keith Thomas has pointed out that, while people belonging to higher classes often assumed that the people below them must aspire to wealth, most of them were in fact simply looking for financial security.44 Rather than a life filled with luxury and high-status possessions, the prize might have represented something far more desirable to many players, namely a relief from constant worry about money.

          
          
            4 Dreams of charity in the Haarlem lottery

            Charity is the second most common “dream” described by players in the Haarlem lottery overall. Charity is mentioned by eleven per cent of the Haarlem players who used the “If I had” pattern. Again, this is a long way from the riches and luxury that formed the core of Aretino’s criticism of lottery players’ dreams. The Haarlem lottery was a charity lottery, as the lottery’s profit would go to the construction of the old men’s home. Many players acknowledge the charitable goal of the lottery in their rhymes. Indeed, the Haarlem lottery has lottery rhymes that turn the “If I had” pattern around, with players emphasising that “if they did not have the prize, it would go to the poor”, and that they therefore “would not be sad” if they lost.45 However, others went further, and promised to give to the poor if they should happen to win. Claes Willemszoon of Delft tells the audience that “if he gets the highest prize/he gives the poor half”.46 Aeltghen Aelberss is less concrete but says she “will not forget the poor” if she were to get a prize.47

            There is no significant difference between men and women in how often they mention that they will give (part of) their prize to charity. However, there is a difference between people buying a higher number of tickets than average and those buying a lower number of tickets than average.48 Players who buy a higher number of tickets are significantly more likely to promise their prize to the poor.49 They are also more likely to specify how much they will give. One example is the above-mentioned Claes Willemszoon, who bought twenty-three tickets and promised the poor half of the prize should he win. Maritgen Cornelis van Foreest, who also bought twenty-three tickets, promised any prize she would win to the Lepers’ house in Haarlem.50

            The socio-economic status of the player cannot necessarily be determined from the number of tickets bought. Someone buying only a few tickets might have had the means to buy more but simply chose not to do so. Since lottery tickets were already relatively expensive, however, players who purchased more tickets than average must have been quite affluent. Moreover, buying many tickets meant that the player would have had more opportunities to present themselves to the audience. As each of their tickets would have borne the player’s lottery rhyme, the number of times it was repeated throughout the draw would have reminded the audience of the money the player had spent or of the learning or power the player displayed. An article by Dick De Boer gives an example from the Leiden lottery of 1596, where Admiral Johan van Duivenvorde’s lottery rhyme was read 4,690 times during the fifty-two day and night draw.51

            A lottery rhyme in which a player pledged their winnings to charity, would have presented them in an especially good light, which would have been amplified if the player in question could afford a large number of tickets. A good example is the lottery rhyme from Jan Gerritszoon Schoterbosch. “I wanted to remember the old men”, he states, “if a prize comes of it, I will give it back to them”.52 Schoterbosch was a prominent citizen of Haarlem, who sat in the council and held the function of alderman. His charitable lottery rhyme would have been heard 430 times during the draw, as Schoterbosch bought 430 tickets. Interestingly, however, his lottery rhyme – like many other rhymes dealing with charity – does not contain his name, which meant that the audience had no way of knowing his identity simply from hearing the rhyme during the draw. Still, as it was customary to publish a list of winners and their lottery rhymes, his name would have been revealed to the public if he had won a prize.

            The Bruges lottery rhymes stand in stark contrast to those from the Haarlem lottery. In the former, only twenty-four lottery rhymes mention giving part of the prize to charity, and there is no clear connection between charity and players buying more tickets than average. As the Bruges lottery was not organised to finance a charitable institution, like the Haarlem lottery was, this is not very surprising. However, the Bruges lottery was also held for a good cause, namely the renovation of the Church of Our Lady. This cause barely features in the lottery rhymes of the Bruges lottery. A man living next to the St. Lois chapel promises half his winnings to it,53 Neelken Verbeeke from Mechelen “would honour the mother of God” with her prize,54 and a widow from Antwerp “would share [the prize] with the church and the poor”,55 but they are the only ones.

            The fact that a lottery is dedicated to a certain cause does not mean that this cause will feature heavily in the participants’ lottery rhymes. The promotion of the Haarlem lottery must be credited with the high incidence of players who promise their prize to charity. The lottery poster, the refrains and plays performed by the rhetoricians, and the lottery rhymes featured on the example page for the ticket sellers all informed the participants that the lottery’s goal was not winning the big prize, but charity. The Bruges lottery rhymes thus indicate that the prevalence of charity in the Haarlem lottery is due to the type of lottery as well as to the advertising campaign. The Haarlem participants who promised their prize to the poor were following the narrative set out for them by the organisers. This does not, however, mean that they were not sincere.
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                Figure 2  Example page for ticket sellers in the Haarlem lottery. Noord-Hollands Archief, Oudemannenhuis te Haarlem 3, register 7.

            
            In fact, some of them might have had another motive. Like the players who said they would save the prize, the players who promised to give to charity perhaps wanted to present themselves as worthy winners, either in the eyes of God or the audience. Those looking to impress God might have had their eyes on a bigger prize than the one offered in the lottery: heaven. The Reformed church, which had become the official church of Haarlem in 1581, taught that good works did not lead to salvation. However, the organisers of the Haarlem lottery very much promoted the idea that buying tickets equalled charity, and that this charitable act would in fact lead to an eternal reward. This is the message of many of the lottery rhymes on the example page given to ticket sellers. One states: “The one who buys many tickets for the poor out of charity/Temporary or eternal prize will be his reward”.56 The players who promised their prize to charity might therefore have acted on an “afterlife fantasy” rather than a “lottery fantasy”.

          
          
            5 Dreams of spending

            The percentage of players who intended to spend money on themselves is small. It is, however, larger in the Bruges lottery than in the Haarlem lottery. In the Bruges lottery, the lottery rhymes about spending make up eight per cent of the rhymes with the “If I had” pattern, while in the Haarlem lottery, only two per cent of rhymes with the “If I had” pattern refer to spending the money. Perhaps this is another result of the Haarlem lottery’s emphasis on charity, which might have discouraged players to talk about desiring worldly goods. In both lotteries, there is no clear difference between male and female players in how often they talk about buying something.

            Bruges and Haarlem players seem to have desired similar things. Food and drink are most often mentioned, followed by clothing and, in the Bruges lottery, objects such as pots.57 In the Haarlem lottery, for instance, Peter Boutten “will buy new clothes”58 and Sijmon Diricx declares that “a good piece of bacon will taste well in the stew pot”.59 Bruges participants Lijnken Verpelt and her maid from Antwerp “would make a new dress”.60 Sara Cotten imagines that she “would eat a sugared slice of bread every day” if she won a prize.61 Alcohol is frequently mentioned, especially wine. In the Haarlem lottery, Pieter Jusparszoon “would pour [the prize] down his throat” [i. e. would use it to buy alcohol],62 and Magdeleentien Matheus “would open her best beer”.63

            The things desired are not described in much detail. Players say they would buy or make a dress, without specifying things like colour or fabric, or embellishments like embroidery. This is perhaps due to the conventions of lottery rhymes, which do not invite lengthy descriptions. For the most part, though, the lottery rhyme fantasies do not especially give the impression of luxury.

            Still, food, drink, and clothes were important social signifiers in early modern society. Even with the lack of details, the lottery rhymes demonstrate players’ desire for consumption patterns associated with the higher classes. The preference for wine over beer is especially significant, as wine drinking became much more exclusive over the sixteenth century.64 As such, consumption of wine became a luxury associated with the wealthy elite, while beer was drunk by everyone. In the same period, meat consumption also declined, which makes Sijmon Diricx’ wish to have a piece of bacon in his stew sound more aspirational than it might originally appear.65 The fact that Peter Boutten and Lijnken Verpelt specifically fantasise about new clothes fits into early modern ideas of luxury as well, as they point to a desire to follow the latest fashion.66 It is notable that newer luxury items, such as glass and high-quality ceramics,67 do not show up in the lottery rhymes. The fantasies of consumption expressed here are quite traditional.

            A few lottery rhymes mention similar fantasies to the ones depicted in Aretino’s letter. In the Bruges lottery, Anthonis Helias Montferrant from Middelburg “would make his house one floor higher”,68 and Joos de Raet from Nieuwpoort would “make an old house into a new one”.69 Michgiel de Witte “will come to buy a house in Haarlem” if he had the great prize.70 Gijsphat van Noordermaert “would buy a horse”.71

            Although there are no significant differences between men and women in saying they want to spend the money, gender does seem to influence what exactly players wish for. More than half of the lottery rhymes by men in the Bruges and Haarlem lotteries refer to drinking alcohol. For women, the actions are more evenly divided between buying, eating, and drinking. Moreover, when men talk about alcohol, they usually mention the tavern, which no woman ever does. In the Bruges lottery, Gillis de Rijck from Antwerp says that “if he had the highest prize/he would go to the wine tavern”.72 Dirrick Ianzoon, participating in the Haarlem lottery, announces that “everything I will win, is for the [female] innkeeper”.73 The numbers are small, but the pattern is the same in both lotteries. Moreover, the link between alcohol, the tavern, and male players is also present in lottery rhymes which do not use the “If I had” pattern. The Bruges lottery features “two nice guys [who] came from the tavern”.74 Haarlem participant Jan van Delft “would rather drink whole than half”75 and Tonis Volckertszoon “thought to drink the money, but changed his mind” and instead bought tickets for the lottery.76 The lottery rhymes, and the dreams of male and female players, reflect the early modern associations of men with alcohol, and the tavern as a primarily male social space.77

            When it comes to buying objects, rather than food or drink, women almost exclusively mention clothes. Men show a little more variation, like the earlier mentions of pots and a horse in the Bruges lottery or a ship78 in the Haarlem lottery. The only woman who does not wish for clothes in the Bruges lottery is one  Tanneken Bordinx, who wants to buy good malt with her prize. It is likely that she is related to the Jan Bordinx whose rhyme precedes her. He too wants to buy “good malt”; this makes sense given his occupation as a brewer. In general, women’s dreams seem to be slightly smaller in scale than men’s dreams. The only woman who talks about a house is Grietgen Claes, who participated in the Haarlem lottery. Her lottery rhyme also informs the audience why she is so concerned with her house, as it states that “She has an old house/It is crooked from old age/If she gets the highest prize/She will pull it down”.79

            Apart from the common desires for material objects, food, or drink, there are some dreams that are unique to the participants who voiced them. For instance, Bruges participant Hendrick van Bolderen “with his high shoulders” says “he would dress all the whores of Paris” if he won a prize.80 Another interesting rhyme in the Bruges lottery is by an unnamed woman identified as Master Damiaen’s housewife, who states that “if she had the highest prize/she would hold a good lying-in”.81 The lying-in refers to the period during and after giving birth, where female neighbours and friends came to visit the new mother, bearing gifts. Visiting prostitutes and having a good childbirth: both lottery rhymes are good examples of specific male and female desires.

          
          
            6 Changing one’s life

            There are a few players who seem to envision a more substantial change to their lives than simply buying a superior kind of food or drink. Jennijn de Neue from Mechelen, who participated in the Bruges lottery, “would live long on [the prize]”.82 Similarly, Haarlem participant Geertgen Gerrits “would live off [the prize] honestly”.83 Financial security is also important to Lambert Franssen, who says that “if he gets a good prize, it will benefit him well in his old age”.84 Broer Dirckzoon of Harlingen, also participating in the Haarlem lottery, is thinking about the long-term future as well. He “will buy annuities” if he gets the highest prize, and so invest the winnings.85 In the Bruges lottery, Maeijken Verleije from Bruges says she would “happily pay off her debt”.86

            Players who want to live off their prize might imagine a life where they do not have to work anymore. Other participants make this desire explicit. In the Bruges lottery, for instance, four women who refer to themselves as “fools” say “they would not spin anymore” if they won the main prize.87 In the same lottery, Lijsken Baeren “would indeed leave off making clothes”88 and Lowijs the mirrormaker “would no longer make mirrors”.89 Half a century later, their desires are echoed by participants from the Haarlem lottery. Trijntgen Fockensdochter, for instance, says that “if she had the highest prize, she would no longer spin”90 and Meij Jans would “no longer make brushes”.91 Pieter Aelbertszoon says he has “sailed around the world”, but if he gets the highest prize “he will do it differently”.92 The fantasy of not having to work features in other literature of the time, such as in the texts dealing with the imaginary Land of Cockaigne.93 It is also often associated with (poor) lottery players in later criticism and literature about the lottery.94

            There are, however, a few lottery rhymes that imagine the prize as a way to get ahead in the world of work. These are only found in the Bruges lottery, and the players who submitted them are all male. Hector Pincoen, for instance, “would start his craft” if he won a prize.95 For another participant, Jan Sijmons from Antwerp, winning a prize would offer a second chance, as his lottery rhyme tells us: “A ruined cloth merchant is a good broker/Could I obtain the highest prize, it would make me a merchant again”.96 Jan Laenssen from Amsterdam is hoping to set up his child with the prize money, and use it to “make his oldest son a pater [a priest connected to a religious order]”.97

            The lottery rhymes related to work show a difference between men and women. For quite a few men in the Bruges lottery, work is aspirational. They want a certain career, either for themselves or for a male relative, and the prize money would enable them to begin that career. No woman frames work in that way. This might reflect the reality of women’s work, often low-paid and low-status. Work mentioned in the lottery rhymes certainly falls in these categories. Most women who give their occupation, or who mention what they do for a living, are involved in textile work or working as a servant.

            One of the most frequently mentioned jobs is spinning, which again reflects early modern women’s reality. Most, if not all, early modern women would have been involved in spinning, both for their own household and for the market. However, spinning was a prime example of, in the words of Elise van Nederveen Meerkerk, “low-paid, low-status, and non-organized work, done mainly by women”.98 To these women, work, and especially this type of work, would have been a necessity rather than a choice or a source of pride. Women playing the lottery might therefore not have aspired to certain types of work in the same way as men, for whom work could provide higher pay and status. Women’s access to work was also less dependent on official structures like guilds, as many guilds did not allow women to join in their own right. Guild memberships cost money, which meant that the money of a prize might help a man to join a guild, or to become master. This seems to be the situation for Hector Pincoen. For many women, however, marriage rather than money gave access to certain types of work.99 If women dreamt of doing a certain type of work, the prize money could not help them. That is, unless the prize would allow them to get married.

            In the Bruges lottery, ten lottery rhymes mention marriage or love after winning a prize. In the Haarlem lottery, there are only four. An unnamed “girl” from Antwerp says “she would buy a husband with [the prize]”.100 Tannekin Daens from Ghent imagines that she “would have her pick of young men” if she won the main prize.101 Amy Froide describes the close connection between lotteries and marriage prospects for unmarried women in early modern Britain. In fiction, unmarried women often play the lottery to win a marriage portion.102 This connection was not just fictional, as shown by an English lottery rhyme cited by Froide, in which the player states that “I am a poor maiden and faine would marry/And the lacke of goods is the cause that I tarry”.103 Froide also quotes the maiden Sarah Cowper, who wrote in her diary that “I had conceiv’d a Jest that if I sho’d gett the 1000£ per An: how suitors wou’d haunt me for it”.104 For men, on the other hand, winning the lottery is linked to pursuing their passions or getting set up in life.105

            One Haarlem lottery rhyme, submitted by maid-servant Neeltgen Willems, is very similar to the English one quoted by Froide: “Here comes a maiden into the lottery/If she gets the highest prize, it will help sell her/Because she does not have any goods, she cannot keep a lover/And she would rather not remain [alone]”.106 In these lottery rhymes, the link between money, marriage, and the lottery is made very explicit. Indeed, both Neeltgen Willems and the girl from Antwerp present marriage as a financial transaction: you can buy a husband with the prize, or sell yourself.

            The link between marriage, the lottery, and women seems to be less strong in the sixteenth- and early seventeenth-century Low Countries than in late seventeenth- and early eighteenth-century Britain. Not only are there but a handful of lottery rhymes that allude to marriage, the players who submitted them are not exclusively female. In fact, in both lotteries, there is an even split between men and women dreaming of marriage or finding a lover after winning a prize. In the Bruges lottery, Jaques de Clerck “would buy a wife” with his prize,107 and Hans van Wattijne “would get beautiful ladies with it”.108 In one of the two Haarlem lottery rhymes by men, Herman Janszoon “hopes to do well with his sweetheart” if he gets the highest prize.109 The second male player, Dirijck Jacopszoon Heijn, is also aware of the power of money in the arena of love. “If I would charm one of the young ladies standing around [at the draw] with the prize/what would the lovers say who would lose their sweetheart?” he asks. As the most likely answer to any question asked at the draw would be “nothing” (as most tickets were blanks), Dirijck Jacopszoon assumes that a prize would make him triumphant with the ladies to the point where no one else can even get a word in.

            Perhaps even more interesting, however, is the lottery rhyme by Maijken Jans van Enthone. “ Frans Floriszoon, understand and remember this well”, Maijken’s rhyme begins, and continues: “If I get the highest prize, I will not marry you”.110 Maijken’s lottery rhyme is unique in addressing someone other than God, the drawer, a public figure, or the audience. The message is also extraordinary. For whatever reason, winning a prize would make Maijken not want to marry the addressee. Perhaps the money would provide her financial freedom, thus allowing her to remain unmarried.

            An important dimension to the lottery rhymes about work and marriage is humour. Although the players might truly have wished for a husband or a life without work, many of them are clearly meant to amuse the audience. The women in the Bruges lottery who fantasise about not having to spin again call themselves fools. The men and women who talk about buying a spouse or selling themselves are making fun of the marriage market by equating it with the actual market. Part of the humour of these lottery rhymes comes from the fact that the chances of winning are so low; the fantasy becomes laughable because everyone knows how unattainable it is. The cocky lottery rhyme of Dirijck Jacopszoon only works if the response of the drawer is “nothing”. Many of the other fantasies would no doubt also have taken on an ironic tone when followed by almost inevitable disillusion. Immediately, the fantasy is unmasked as just that: a fantasy, so far removed from reality that one just has to laugh.

          
          
            7 Conclusion

            The possibility of winning a big prize should have opened up a wide variety of lottery fantasies. In theory, dreams are unlimited. Anything that required money could be made into a reality with the lottery prize. In practice, though, players’ fantasies – or at least the ones they presented to the audience – were very much influenced by their everyday lives and their gender. While women were more likely to talk about saving up and not spending the prize, men were more likely to say they would spend the prize on alcohol, especially in the tavern. For some men, the prize would allow them to do the work they wanted to do, while women were more likely to dream of not having to work anymore. Moreover, very wealthy players could comfortably promise the whole prize to charity and bolster their reputation in the process, while players with less to spend on the lottery were not as quick to do so.

            Players might not have shared all their desires with the public, or they might have conformed to socially acceptable fantasies. Moreover, the possibility of winning a prize was so low that many participants might not have taken it very seriously. The fact that lottery rhymes were conventionally short also meant that players could only express simple desires. Lottery rhymes were simply not suited to more elaborate visions of the future. Still, the dreams that were expressed through the lottery rhymes provide insight into early modern lives, where people hoped to save up for their own or their children’s future, wished to buy new clothes, or wanted to spend some time drinking wine at the tavern. Perhaps these fantasies even sound familiar to us now.

            For most of the participants in the Bruges and Haarlem lotteries, their dreams remained just that: a dream. However, research on modern players suggests that the anticipation, and the opportunity to dream, are part of the fun of lottery play.111 Early modern lottery players could hold on to their dreams for quite a while, as the subscription period and preparations for the draw took quite some time. During that period, their fantasies might have brought them some happiness.
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          In late 1787, senior government officials in the Kingdom of Prussia debated whether the then highly profitable Royal Prussian Lottery should be abolished due to what its opponents saw as its detrimental economic, social, and cultural effects. Unsurprisingly, the Prussian lottery entrepreneur Count von Eickstedt defended the merits of the lottery and denied all accusations of its harmfulness. Eickstedt not only apologetically argued for the innocuousness – even the virtues – of the state lottery but he also pointed to one moral advantage of his Prussian lottery over other comparable enterprises, especially in smaller polities of the Holy Roman Empire:
 
          
            In smaller states […] foreigners, usually Italians, are the lottery entrepreneurs […] since the cities or states are too small and therefore have too few players, they use the most seductive means, such as brochures, sumptuous calendars and other kinds of jugglery […] Obviously, here [in Prussia] there is none of that […] no brochure, no means of persuasion is permitted.1

          
 
          Advertising was presented here as a moral, somewhat suspect, issue, but also as something that smaller actors under foreign leadership had to resort to, because they had no domestic market to speak of and therefore competed for desperately needed “foreign” market shares. In doing so, they developed elaborate advertising media and techniques.
 
          Pamphlets and booklets such as the Almanach de la Bonne Fortune were indeed a striking example of the sort of “jugglery” introduced by foreign entrepreneurs that Eickstedt was referring to. It presented an ensemble of images and short, entertaining texts that promoted the lottery of the prince-electors of the Palatinate to the public. The original French version pointed to the origins of both this type of literature in a French language culture of almanacs and calendars and the entrepreneurs operating the lottery at the behest of the prince elector.2 A German-language edition addressed the broader public in and outside the territory.3
 
          The Almanach illustrates some of the means of persuasion used here. On the surface, it presented a narrative very loosely linked by a walk through the city of Mannheim on the day of the lottery draw and included occasional dialogues between a group of friends and acquaintances, interspersed with commentary on various illustrations praising the lotto di Genova and practical instructions on how to play in this game. With the appropriate degree of repetition, the lottery was presented as the most pleasurable and economical way to stimulate and indulge one’s fantasies of status and wealth. It played with circumventing the norms of a society of orders where status was determined by birth, as well as with bourgeois values where status was obtained through merit, intelligence, or prudence. Such calendars, almanacs, guides to dream interpretation, and similar types of media promoting the lottery were broadly circulated in Germany during the late eighteenth century,4 including a Prussian lottery calendar that was continued at least until 1783; a fact that Eickstedt conveniently omitted.5
 
          The ethical aspect of advertising commercial games, the moral distancing from undue emotionalised stimulation of consumerist desires, and the use of seductive media and aggressive marketing seem surprisingly contemporary. This is perhaps even more unusual considering that the history of “modern” advertising and marketing both outside and within the German-speaking world has traditionally assumed that all key features for the development of this field practice did not emerge until the nineteenth and twentieth centuries.6 Advertising can broadly be defined as a set of activities within the broader field of marketing intentionally designed to circulate information with the objective of promoting a particular business and the goods and services that it offers. More specifically, it usually employs media to address an audience beyond the scope of marketing practices in interpersonal interaction, persuading members of the public to take certain actions or shape perceptions of enterprises and other institutions.7 Subsequently, the evolution of printed mass media communication in the latter half of the nineteenth century and consumer markets in industrialised societies have typically been regarded as the main driving forces for the use of persuasive, emotionally charged, seductive language, script, and imagery to stimulate consumerist desires for material goods and “products”.
 
          By contrast, early modern advertising – particularly regarding the German periodical press – seemed to lack many of these characteristics. Informational purposes clearly took precedence over the more elaborate persuasive aspects of advertising, which seem to have only gradually and slowly evolved during the nineteenth century.8
 
          The conventional perspective on the history of advertising, its media, and communication techniques has indeed been challenged by more recent research for valid reasons. First, it appears more reasonable to assume that its rise was already closely tied to the emergence of consumer societies at various centres throughout the early modern period, becoming a more general European reality during the eighteenth century.9 This also went along with sophisticated techniques and advertising media as integral components of consumer cultures.10
 
          Lotteries are a case in point, as they were part of a much earlier development of emotionalising languages and the imagery of advertising in the early stages of an emerging consumer culture. Sophie Raux’s study on predominantly Dutch lottery placards has demonstrated that these methods were employed by the onset of the early-modern period to promote lotteries on art and luxury objects, with the objective of stimulating material aspirations towards these goods through advertising.11
 
          Certainly, lotteries offering monetary prizes could not directly establish a connection between advertising messages and desirable material goods. Nevertheless, the more abstract concept of attaining pleasure and potential financial success through lotteries was also marketed through sophisticated advertising methods, which effectively engaged recipients’ emotions and captured their attention well before the mid-nineteenth century. Natalie Devin Hoage’s chapter in this volume draws attention to the efficacy and pervasiveness of early nineteenth-century London lottery offices’ advertising techniques. These encompass a range of methods, including the use of hidden messaging and visually sophisticated forms of newspaper advertisements, or the distribution of trading cards and other items. They alluded to playing and winning the lottery while employing motives from contemporary theatre and other forms of popular entertainment.12
 
          Similarly, the aforementioned Almanach employed suggestive texts and imagery to promote the lottery as a pleasurable and exciting event, centred around the “consumption” of anticipatory fantasies of winning. It invoked the thrill of contingent events and the joyful anticipation of increased status and upward social mobility. With the motif of the “Bourgeois se seigneurisant” and allusions to Molière’s character Monsieur Jourdain, the Almanach created the image of happily spending social climbers who – as the text remarked ironically – were provided with the means to justify their obnoxiousness.
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              Figure 1.  “Le Bourgeois se seigneurisant”, Almanach de la Bonne Fortune, 97. The bourgeois behaving as a nobleman, indulging in luxuries and undermining social conventions, is presented as a template for the lottery fantasy.

           
          The Almanach itself observed and reflected on the lottery’s business model, the psychological and emotional effects of anticipation as an “immaterial good”. Engaging in the lottery gives players “a reason to […] anticipate a thousand pleasures they will procure for themselves shortly”, and to occupy their minds “with using the money they hope to win. All these pleasures exist in their imagination”.13 Esoteric ways of divining the future were suggested to the readers to further sustain pleasure and suspense, such as the so-called Kabbalah and dream interpretation.14
 
          The act of playing the lottery was presented as a catalyst for anticipation and a promise of imminent gratification. As the Almanach stated: “this for sure, is a lot to be envied”.15 What the Almanach promoted can be classified as experiential consumerism – as posited by Colin Campbell16 – or through the concept of marketing emotions in an “experience economy”.17 It served as a guide and tool to stimulate and direct fantasies and emotions, deepening the emotional engagement with the lotto and its outcomes. This underpinned the business model of the lotto, which endures well into the twenty-first century.18 It functioned well beyond rudimentary advertising, as this medium was typically sold and not distributed at no cost.
 
          Second, a modernist approach runs the risk of assuming misleading dichotomies. For example, allegedly dry and visually unappealing eighteenth-century newspaper adverts could be read and perceived differently by contemporaries. When lottery collectors announced which of the winning tickets from a class lottery drawing had been purchased in their shop, this could be perceived as stimulating the lottery fantasy, with similar effects as the presentation in the artful Almanach. In 1788, the Leipzig City Council suspected that such advertisements – while simply conveying information on the surface – were designed to “incite fantasies of luck”.19 Ten years later, Prussian officials were wary that such newspaper advertisements by collectors might encourage emotionalised crowds to flock to their shops and thus “equate lotteries to gambling dens”.20
 
          Such examples are indicative of the shortcomings of an advertising history that clings to established timelines, limits the scope to certain genres, and takes an all-too superficial look at advertising media. A history of lottery advertising should not be explored in terms of “modernity” and relative “backwardness”. It should rather account for the diversity and interconnections of various media, styles, and settings for marketing and advertising lotteries.
 
          Based on case studies from territories of the Holy Roman Empire, this chapter argues that lottery advertising – and the less appealing “wordy” items in particular – is a genre of communication that is particularly responsive to political and economic contexts. It absorbed and referred to specific problems and conditions of the contemporary lottery business in general, as well as the “terms of trade” lotteries in particular under which German states were operating. On the other hand, historical analysis needs to place lottery advertising in the contemporary public sphere and its “information spaces” and social arenas, in which it is formulated and published.21
 
          This chapter’s objective is not to provide a comprehensive history of lottery advertising in Germany but rather to explore, through the lens of contemporary advertising and marketing practices, key aspects of the lotteries’ standing and performance in early-modern markets, such as institutional trust, competition, and the regulation of access to markets, but also public discourse around the “moral economy” of lotteries in eighteenth-century Germany. The chapter will first provide an overview of the development and expansion of lotteries in the Holy Roman Empire during the eighteenth century. It will subsequently outline specific challenges that the practitioners of the lottery business in its territories faced, providing some context for the problems discussed in the following case studies.
 
          The second part will, alongside the case of an early eighteenth-century lottery promoting life annuities, examine how mass marketing and advertising strategies were organised on a large scale, combining face-to-face interactions and print media. It will also point out how marketing functioned as a conduit for the collection of information on the public’s response to the lottery, informing subsequent changes in marketing strategies and the lottery’s further presentation in printed advertising media. Here, concerns regarding the financial soundness of the lottery and the public’s confidence in the fiscal state were a crucial factor.
 
          The third part of this chapter expands on the issues of institutional trust. This section highlights how the importance of public trust in the financial stability and reliability of lotteries, especially the frequent lack thereof, promoted a culture of remarkable administrative transparency. This transparency is displayed in a range of advertising media that responded to wide-spread fraud and bankruptcies in the lottery markets, as well as to practical administrative challenges, particul‍a‍r‍l‍y regarding the lotto.
 
          The fourth section outlines how contemporary political and economic conditions resulted in lotteries and commercial actors connected to them entering aggressive competition with one another. This dynamic gave rise to a highly contentious “information sphere”, in which competing lotteries and their personnel have resorted to “counter advertising” tactics, seeking to publicly discredit and damage the reputation of their competitors.
 
          The final section of this chapter demonstrates how lotteries were marketed against the backdrop of an increasingly vocal moral discourse on the dangers, cultural vices, and socioeconomic consequences of the lottery in the latter decades of the eighteenth century. It elaborates on how this type of moral discourse could be adapted for counter-advertising and policing contexts, as well as on how advertising media reacted to this type of critique.
 
          
            1 Lotteries in the Holy Roman Empire: developments and key problems

            In the territories and cities of the Holy Roman Empire, lotteries were adopted during the early-modern period, encompassing all of their various forms and stages of development. Lotteries involving commercial goods emerged as early as the late fifteenth century, with the first documented lucky dips (“Glückshafen”) being played in Munich in 1467 and Augsburg in 1480, likely influenced by Dutch and Flemish models. These types of lotteries persisted in the German-speaking regions well into the late eighteenth century.22

            However, by the late seventeenth century, lotteries with monetary prizes organised by public authorities or entrepreneurs acting on their behalf were much preferred. They were played out in various stages or classes, evidently following successful models in the Netherlands.23 By the early eighteenth century, a variety of short-lived lotteries of this type had been established, for example in Leipzig (1697), Dresden (1715, 1724), Nuremberg (1699, 1715), Frankfurt (1713), Altona (1713), and Vienna (1721).24 Some of these offered not only monetary rewards but also annuities as prizes, thereby establishing a direct correlation with public debt management by various state actors, as evidenced by certain lotteries in the Netherlands and Great Britain, although they were considerably less attractive to the public than their Western European counterparts.25

            From the mid-eighteenth century, German states began to adopt what was arguably the most consequential innovation in the lottery business: the lotto, or lotto di Genova, as it was known at the time. Following an unsuccessful attempt to introduce the lotto in Bavaria in the 1730s, the first permanent lottery in the Empire was established in Vienna in 1751 under the leadership of the Italian financier Ottavio Cataldi.26 This established a recurring pattern in which Italian entrepreneurs acquired privileges for the lotto in the various territories of the Empire.27 In 1763, Giovanni Antonio Calzabigi – a seasoned lottery entrepreneur who had previously operated in Paris and Brussels – established a Prussian lottery in Berlin. The Genovese financier San Vito re-established the lotto in Bavaria in 1768, while the Lucchese Aurelio Mansi – residing in Vienna – acquired privileged lotto licenses for Austrian territories in Southern Germany, and later for the Duchy of Württemberg alongside other states of the Holy Roman Empire.28

            The political and economic forces and ideas at play – including competition for financial resources, the potential loss of revenue to neighbouring states, and the desire to generate revenue from external sources – collectively drove a remarkable wave of newly established lotteries during the 1760s and 1770s, which lead to even diminutive polities instituting lottos. The list includes the Palatine electors (1764), the prince-bishops of Bamberg und Würzburg (1767), the Free Imperial cities of Augsburg (1768) and Dillingen (1769), the margraves of Ansbach, and the prince-electors in Mainz and Trier (all 1769).29 The prince-electorate of Cologne established a lottery in 1770, and the Free Imperial City of Cologne followed suit the same year with a competing lottery. A similar pattern emerged in other territories with often poorly defined borders with one another.30 The establishment of a lotto in the City of Hamburg in 1770 was followed up by a Danish one in Altona in 1771, and in Wandsbek in 1774.31 Similarly, instituting the lotto of the City of Regensburg, the seat of the Permanent Imperial Diet responded to the outlet of the Bavarian lotto in neighbouring Stadtamhof right across the Danube.32 Other lotteries explicitly targeted larger markets in neighbouring territories, such as the lotto of the diminutive Gotha, an enclave to the prince-electorate of Saxony or the lottery of Friedberg, a small town to the north of the commercial metropolis of Frankfurt.33

            The political structure of the Holy Roman Empire, which comprised a multitude of political entities of various types and sizes, in conjunction with the prevailing economic rationale of the era, proved to be a pivotal structural factor for the lottery business in the Germanies. As we have seen, lottery operators’ advertising and marketing media often targeted players outside their territory. Gregorio Bissi – head of the Württemberg lotto – estimated that about two-thirds of the circulation of his company’s lotto calendar went abroad.34

            To mitigate the effects of outside lotteries, states typically resorted to negotiated licensing, primarily based on bilateral contractual agreements between states resp. entrepreneurs known as “reciproca”.35 These arrangements were designed to facilitate the operation of lotteries across state boundaries, with the aim of mitigating the perceived economic losses. While this pragmatic solution had the additional benefit of allowing for recourse to local courts in case of legal disputes, and increased trust and security in the system, these arrangements were usually uneasy as they often left at least one party dissatisfied.

            Conversely, the alternative of imposing a more stringent prohibition on the collection of “foreign” lotteries frequently proved exceedingly challenging, if not impossible to enforce effectively. The impracticability of regulations stemmed from the porous nature of borders, the advantages offered by territorial enclaves, and the capacity of collectors and players to manage operations through postal services from outside the territory.36 This produced a highly competitive and contested market environment that – as will be elaborated below – had a profound impact on the marketing communication by lottery entrepreneurs and the language employed in their advertising.

            The harsh competitive environment in which lotteries operated also contributed to an additional issue that permeated the rhetoric of advertising and public communication. A significant proportion – particularly in the early eighteenth century – proved to be commercial failures, which can be attributed to inadequate conception, organisation, and management, as well as marketing. For instance, the first Bavarian lotto of 1736 went out of business after the first draw due to the inexpertly crafted winning tables and lack of financial provisions, which did not account for an initially extraordinarily high payout of prizes.37

            Another problematic factor on which the success or failure of the lotteries depended concerned issues of the perceived stability and economic viability of lotteries often tied to the attribution of state credit. Saxony, for example, which was chronically beset by financial crises during the first half of the eighteenth century, attempted three lotteries with only limited success. A fourth instalment in 1771 took almost twenty years to generate satisfactory profits.38 This underscores the overall importance of trust in the reliability, the proper functioning of lotteries, and the credit of the states for which they were operated.

          
          
            2 “They do not want to trust us”: marketing, advertising, and decision-making around the Saxonian state lottery in 1723 – 1725

            In autumn 1723, the Saxonian envoy to the Netherlands, Baron von Bildstein, communicated unfavourable news to his superiors in Dresden. Bildstein now attempted to assess the viability of the new Saxonian lottery in the pivotal Dutch market, resulting in very unsatisfactory outcomes:

            
              I have filled all the respectable coffee houses […] with the drafts [of the lottery plan]. I would be willing to act as a collector, if only one soul had requested a ticket from me […]. To engage a nation that has itself invented the lottery, one must present advantages that surpass those they find domestically.39

            

            As was the case with most contemporary class lottery schemes, the organisers were faced with the challenging issue of selling a considerable number of tickets – numbering in the tens of thousands – both within Saxony and more significantly across Central and Western Europe.

            Following an extensive period of development and planning, the projector Georges Louis de la Sarraz – an agent and client of Saxony’s influential First Minister, Jacob Heinrich von Flemming, collaborating with the Saxonian fiscal administration – had devised a complex lottery plan. It featured an array of cash prizes, as well as life annuities for a select number of winning tickets. The state officials had envisaged marketing the lottery in Central and Western Europe, with the primary objective of augmenting the coffers of the Saxon treasury.40

            The impending commercial disaster of this lottery enables an organisational perspective on practises of lottery marketing. The extensive documentation pertaining to this specific lottery makes it possible to reconstruct the decision-m‍ak‍ing process and the crafting of advertising and public announcements regarding the lottery. It also provides insight into how market interactions shaped these types of communication. Furthermore, it helps us understand the organisers’ self-assessment of their market position, trustworthiness, and how they adapted their marketing and advertising strategies accordingly.

            Bildstein’s ad-hoc-report from Dutch and German coffeehouses was not an isolated incident. The persistent underperformance in the sales of lottery tickets compelled the board of directors to undertake a systematic reassessment of their marketing strategy for lotteries. They composed two rare extensive memoranda on lottery marketing.41 While the approach of this type of writing was more practical than systematic, one of the memoranda distinguished various classes or “gradus” of measures, albeit without a truly consequential or systematic order.42 Some of the measures proposed focused on conditions that the electorate of Saxony as a state could set to facilitate the sale of lottery tickets; for example, by mandating that salaries for state officials or military officers were to be paid in lottery tickets or making them a legitimate currency for the purchase of certain luxury goods.43

            On the other hand, these memoranda elaborated face-to-face practices of salesmanship for the lottery. This involved identifying individuals with significant connections residing in Saxony or in the service of the state; in many cases they were diplomats. The Saxonian officials attributed a commercially very useful talent of persuasion to them.44 Trans-territorial trading networks – notably those of Italian and Jewish merchants who, according to contemporary stereotypes, were believed to possess a natural aptitude for salesmanship and persuasion – were deemed a considerable factor.45 However, marketing activities were not restricted exclusively to professional merchants or other commercial actors. The lottery could enlist actors attached to the Saxonian state and their social capital. The dissemination of copies of the lottery plan was intended for prominent individuals such as the Polish Marshal Poniatovsky or the Archbishop of Cracow, with the expectation that their influence within the aristocratic and social circles would serve to enhance the lottery’s visibility and appeal.46

            On the other end of the social spectrum, the memoranda advocated for the involvement of innkeepers and coffeehouse proprietors, recognising their role as conduits for the lottery’s reach. They should be instructed to circulate plans of the lottery in their establishments and encourage and instruct their patrons on its manifold benefits. However, the printed plans and the written descriptions and announcements of the lottery were not represented as persuasive on their own; rather, they were perceived as instruments and props to facilitate a transition from face-to-face interactions in places of socialising to informal salesmanship.47

            The memoranda conceptualised lottery marketing on a large scale as an accumulation of activities within smaller social circles, either between friends and contacts over extended distances or as face-to-face interactions. However, this type of accumulated small-scale lottery marketing ensured that information and its persuasive effects did not only flow in one direction. Saxonian state officials – tasked with addressing suboptimal sales figures – collated and utilised localised information, drawing from first-hand interactions by collectors, diplomats and other relevant parties into large tables.48 The reassembling of local market interactions provided a European overview of the lottery’s poor performance. The carefully crafted arrangement of information revealed two major flaws in the lottery. First, pricing for the lottery was wholly misguided. For example, the ambassador and part-time collector Debrose in The Hague stated: “Every last one is complaining that the tickets are by far too expensive, the whole operation is not even directed at single ticket buyers”.49 The incorporation of life annuities and the marketing strategy directed towards a high-end demographic proved incongruent with the necessity of selling a substantial volume of tickets through various lottery classes. The viability of the lottery hinged on whether “the common man can wager”, since “the number of prospective buyers” was the decisive factor, as the state council eventually put it.50

            However, a more fundamental problem was exposed, which was recorded in remarks such as “they do not want to trust us” or even worse: “Some malcontents have starkly decried Saxony”.51 It appears that the lottery operators had miscalculated the crucial role of trust and state credit as a pivotal factor for the operation of this type of lottery and their own standing in this respect. Furthermore, the poor commercial performance of the lottery served only to exacerbate the issue of state credit and its impact on trust. The protracted delays in the drawing process following sluggish sales further eroded public confidence among both existing ticket holders and prospective participants. This in turn gave rise to rumours that were detrimental to the reputation of both the lottery and its operators. For instance, in Venice, a certain Ferrazi was reported to have made the damaging claim that the lottery might not be drawn at all and that, in the event of a draw, prize money might be withheld from the players.52

            The issue of trust was further complicated by the long-term nature of this lottery. The attachment of life annuities to the lottery not only resulted in an increase in ticket prices. Saxony’s poor credit record also made it difficult to inspire long-term trust in the annuities. According to one report, potential ticket buyers and annuity purchasers would not “have complete confidence […] that these are properly paid for all their lifetime”.53 However, the unsuccessful marketing interactions and the problems documented by the lottery officials also yielded valuable insights that contributed to the redesign of the lottery plan and directly informed advertising and public communication. In late 1723, the lottery administration specifically addressed the rumours that the lottery might withhold payment of prizes or defraud players. In response, the lottery administration introduced a subscription-based “buy-now-pay-later system” in the widely read Leipzig news periodical Extract derer eingelauffenen Nouvellen.54

            Subsequently, the administration proceeded to amend the plan, particularly regarding the annuities that were increasingly perceived as a principal liability for the lottery’s success. In response to the public’s lukewarm reaction, the administration issued an announcement in the newspapers, stating they had observed that “many people in and outside of the realm […] do not properly understand what has been proposed by the plan published for the Saxonian lotteries”. However, the administration's response to this challenge was consistent with their marketing strategy, which emphasised direct interaction as the optimal medium. Rather than providing new, extensive explanations, the lottery directors offered to enter in direct and personalised communication with members of the public, in writing or face-to-face. The director’s board within the lottery house in Dresden promised everyone interested in the offer a prompt and comprehensive response to any questions posed.55 The board of directors here not only responded to reports of prospective players’ confusion but also presented itself as a “service institution”, open to inquiries and even offering direct access for potential players to disseminate information.

            Since the public response did not improve and marketing yielded devastating results, the lottery operators fundamentally changed the lottery plan. In a printed brochure, they laid open the reasoning behind this decision to the public:

            
              Since we have realised that, with the Saxonian lottery, the life-annuities were not favourably received and the cost was deemed to be too considerable, we prefer to accommodate ourselves to the tastes of the public and to simplify the operation through the cancellation of the life annuities, in order to not let those who have already taken part wait any longer for the draw.56

            

            It signalled to the public that the lottery would be changed according to their demands and once again ostentatiously addressed what marketing interactions had revealed as its most pressing issues, including the long delay of the drawing and its implication for trust in the lottery and the general “taste” of the public.

            Behind the scenes, not all lottery officials were convinced of the wisdom of this type of advertising. One of the lottery directors, Georges Louis de La Sarraz, had brought forward the final concept of the lottery and arguably risked losing a great deal in personal revenue and reputation from a redesigned plan. He objected to being this candid about modifying the lottery plan and fully acknowledge its failure. It would in effect further undermine trust in the lottery and engender the perception of a lack of meticulousness in the planning and execution of the lottery. According to him, it was more advisable to “hide the true state of our great lottery as a secret from the public”. La Sarraz advocated maintaining the existing lottery framework and posited that it was the fluidity in plans and the transparency of self-correction that might have a detrimental impact on public trust.57

            Nevertheless, his colleagues asserted that all measures needed to be taken to ensure the successful culmination of the lottery, irrespective of the potential consequences, including the non-materialisation of the anticipated additional revenue. This was deemed imperative to avert potential damage to reputation and credibility that made any future annuity or lottery operation impossible, and to showcase transparency and sincerity to both foreign and domestic audiences.58

          
          
            3 Open books: financial security and the transparency of administrative procedure as themes in lottery advertising

            Class lotteries were not the only type of lotteries susceptible to financial and operational shortcomings that jeopardised their economic sustainability and the confidence in the authorities overseeing them. Advertising media for the lotto addressed similar issues, although the practical problems and the respective contents of advertising media were quite different. For this reason, media such as the Almanach not only stimulated a lottery fantasy to persuade its readers of the benefits of the lotto and provide them with templates and additional means to entertain imaginations of luck; the text and imagery of the Almanach also directly and indirectly addressed issues specific to the lotto to stabilise trust in the functionality and financial viability of the operation.

            Both aspects were connected in a table entitled “Bureau de la Caisse”. It showed extremely busy officials at work in allotting money poured out by an allegorical Fortuna for a multitude of lucky winners who cashed in their prizes. The image visualised the pleasures of receiving money, although, as an image of abundance, it also suggested that the lottery could not ever run out of funds – as the Almanach explained – and was devoted to paying out all prizes to the lucky winners.59
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                Figure 2  “Bureau de la Caisse”, Almanach de la Bonne Fortune, 89. The image depicts a richly endowed lottery whose officials are intent on paying out prizes. It suggests an abundance of inexhaustible funds that will leave all winners satisfied.

            
            To lend further credence to this image of an extremely well-endowed and very reliable lottery, the Almanach offered the public a glimpse into the “real world” backgrounds that enabled the payment of generous prizes. Securing “financial securities in external capital”, the lottery was safeguarded from financial crises and embarrassment, even during periods when they had to make significant payouts.60 The Almanach also presented its readers with an impressive list of banking houses in different European cities that guaranteed the assets of the lottery and ensured its operations under all circumstances.61

            The decision of the Almanach editors to include such information, and their highlighting of the financial potency of the lottery, should be understood in the context of a number of bankruptcies and fraud cases that had affected the lotto business in the German-speaking lands.62 In 1771 – the very year in which this issue of the Palatine Almanach was published – the recently introduced lotto of the Duchy of Württemberg not too far from Mannheim had failed spectacularly, as the entrepreneur Johann Wilhelm Krohne was unable to pay out prizes. He consequently absconded from the realm with the few remaining funds from the lottery. This action led to discontent among the winners and the ducal administration. Baron von Wimpffen, official holder of the Württemberg lottery monopoly, who had leased the lotto franchise to Krohne, was mortified by the latter’s apparent unfamiliarity with specific practices of “risk management”. Krohne had exposed himself to the risk of losing substantial sums with each draw: “and therefore it is unheard of that one operates a lotto unsupported by guarantees”.63 The failure of Krohne’s lotto demonstrated the importance of assuring the public of the financial stability of lottery enterprises. It also revealed the potentially deceptive and fraudulent nature of such assurances, as Krohne had publicly advertised non-existent securities, in a ruse also employed by other German lottery operators.64

            This demonstrated the need for providing tangible evidence to support new lottery ventures and enhance public confidence. In the case of the Palatine lottery, this took the form of lists of names and locations of individuals in the Almanach, while, in the Württemberg lottery, a “paper trail” was added to authenticate the guaranteed security of the operation, following its acquisition by Italian-Austrian lotto magnate Aurelio Mansi and his business associates.65 His official “Avertissement” differed from Krohne’s by specifying the precise nature of securities, here obligations by the Vienna Stadt Banco. It also furnished precise information regarding the physical location of the deposit at the trusted Württemberg church administration. A written and signed confirmation attached to the “avertissement” from the Württemberg church administration verified this information.66

            The potential for financial security to be subject to fraudulent activity necessitated further displays of transparency regarding administrative procedures behind the scenes. Consequently, the inclusion of rather dry formal financial documentation became part of lottery advertising. The Almanach and other marketing media addressed a second potential breaking point of trust, namely that the lotto relied on a complex system of sending and resending information and money, accounting, calculating, and reducing entrepreneurial risks with the castelletto.67 All of this required complex bureaucratic procedures and division of labour. Errors and irritations in this process were perceived as potential threats to the trust and creditworthiness of the lottery. In this regard, advertising media played a pivotal role in illuminating the inner workings of the lotto and its administration, with the objective of fostering public confidence in its reliability.
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                Figure 3  “L’Expédition des Dépêches”, Almanach de la Bonne Fortune, 75. The image remarkably depicts the administrative inner workings of the castelletto and the efficiently managed “flux and reflux” of letters, lists, tickets, and monies.

            
            The Almanach meticulously documented the lottery’s operations, featuring a section entitled an “Expedition of Dispatches”. This section visualised and explained the inner workings of a diligent administration conducting calculations and managing and sending off correspondence, emphasising the dedication to ensuring procedural compliance and expediting the flow of operations and the processing of information. Thus, even the most suspecting individuals should be reassured by the meticulous attention to detail in preventing even the most miniscule of errors occurring with the vast quantity of numbers. This was exemplified by highlighting the administration’s oversight of the lottery’s print shop, where the betting lists and the finalised tickets were printed. The Almanach purported to offer deeper insight into the lottery’s inner workings, showcasing an official inspecting the printer’s efforts to ensure accuracy.68

            The Almanach offered a highly schematic and unspecific glimpse into the usually concealed backstage of the lottery, integrating it into its strategies of persuasion. By contrast, marketing media by other lottery operators displayed a greater degree of realistic detail. A guide for the Bavarian lottery, authored by the somewhat enigmatic Franz Xaver Zwackh, sought to detail the intricate procedures with which the lottery guaranteed accuracy and security. Zwackh’s approach emphasised the transparency and visibility of the procedure, including the numbers and the capsules in which they were contained, to the audience present at the drawings, ostensibly to ensure verifiability.69

            Moreover, the text also provided a comprehensive exposition of the lottery office’s internal mechanisms and the administrative procedures in place, thereby demonstrating the efficacy and reliability of the operation rather than relegating the administrative aspects to the princely Arcanum. The lottery’s backstage as a well-oiled, precise machine with no space for manipulation or errors was presented as a legitimate object of public scrutiny and judgement. Zwackh stated, “that in order to properly judge the entirety of the business”, the exact inner workings and the various positions and their duties within the lotto administration should be exactly laid out in public.70 The text also expended considerable effort to elucidate the rationale underpinning the castelletto, the blockage or moderation of numbers or prizes, which was presented to the public as a measure to enhance the lotto’s security and trustworthiness.71

            While this “documentational” style of self-presentation might seem anticlimactic compared to the spectacle of the draw or to the vibrant language and imagery of the lottery fantasy in the Almanach, it fulfilled a unique function in securing trust in a business that had to weather financial risks and instabilities, and which featured a complicated, error-prone and in some respects controversial array of practices, by displaying ostentatious transparency of backstage procedure.

            However, it should be noted that openness and transparency of lottery administration by its operators was only permissible on their own terms. Things were much different when unauthorised actors made insights from the administration accessible, reflecting security risks that might require censorship. For instance, in Prussia, the learned chamber official Johann Andreas Kossmann was pre-emptively censored and threatened for attempting to publish details of the castelletto and of how the Prussian lottery secured its profits.72 A few years later, Prussian lottery officials declined to hand over internal accounts and documents to the government’s statistics department, citing the latter’s “propensity to generate publicity” around financial details of the lottery operation.73 The officials specifically sought to keep them secret and were reluctant to lose control over them.

          
          
            4 The duty of a true patriot? (Counter) advertising for lotteries and the issue of market competition

            The attempt to persuade the public of the merits and trustworthiness of a lottery constituted merely one element of the equation. In the eighteenth-century German states, those engaged in the lottery business were confronted with the challenges posed by the prevailing competitive environment and a set of measures to precariously control lottery markets.

            The fact that prohibitions and regulations for outside competition were usually difficult to enforce fostered and shaped an environment characterised by intense rivalry and public polemics, in which spreading discrediting information through the press or other media was a crucial tool.74 Competition gave rise to a form of public “counter-advertising”, characterised by the dissemination and combating of disinformation, attacks on trustworthiness, allegations of intransparency and covertness, and the deconstruction of persuasive rhetoric. Thus, marketing and advertising of lotteries can be placed within a contested information sphere.

            The periodical press, mainly the semi-official periodical advertising papers known as the “Intelligenzblätter”, played an important role. It typically combined functions of public announcement, business and private advertising, as well as news reports, and – depending on the publishers and their staff – all sorts of “enlightened” practical information, for example on agricultural practices, or more erudite content.75 However, as will be demonstrated below, antagonistic marketing communication could also inform the rhetoric of advertising media designed to market lotteries. This section examines the role of the press in contemporary print media centres, such as the City of Leipzig, and interconnections and exchanges between a specific rhetorical style and business practices, as well as policing markets.

            While, in the late eighteenth century, the Leipzig Intelligenzblatt in many instances often simply refuted false claims about the legality of lotteries circulating in the city,76 it also published critical articles concerning the recently instituted class lottery of the City of Regensburg. The author noted that public newspapers had devoted considerable attention to the purported advantages of this specific lottery. As outlined by the text, the lottery plan comprised a few tables and calculations, which – according to the author – employed “seductive pretensions” to the public, warranting further scrutiny.77 Interspersed with contemporary discourse on public utility, this was presented as public information, as an obligation of every “true patriot” to “enlighten” potentially interested lottery players, who might be persuaded by the alluring promises of this lottery.78 As one of the texts highlighted, it was already indicative of intransparency and a lack of trustworthiness that a lottery should find itself in need of being clarified for the public. All those interested in lotteries could expect that “just as in most lotteries […], everything is handled sincerely and without any cover-up”. The text reaffirmed that there were norms and expectations of transparency in the lottery business that the Regensburg lottery flagrantly infringed upon. Indeed, the articles revealed that the plan insidiously left “certain aspects hidden behind others”, and that the entrepreneurs made excessive profits, while concealing the true costs players faced until the lottery’s final stages. While its promises might sound alluring, playing in this lottery might prove even ruinous for some.79

            It is important to note that the Regensburg lottery was not illegal in Saxony, as the city had obtained explicit permission to collect for their lottery in Saxony based on a reciprocum contract in 1769, and advertisements had been placed by collectors to publicise their services for this specific lottery. However, by 1770, Thomas von Fritsch, a prominent reformist minister in Saxony, expressed his regret at having ever licensed the lottery and was concerned that the operators used their network of collectors to clandestinely introduce their lotto in Saxony.80 The allegations of intransparency and disproportionate profits were directed at a reluctantly admitted competitor on the domestic lottery market to discredit their operation.

            By contrast, another critical invective in the Intelligenzblatt, directed at the Württemberg lottery in February of 1770, attacked an illicit competitor.81 Its entrepreneur Franz Ludwig von Wimpffen persistently but unsuccessfully had lobbied the government in Dresden for a licence. This did not deter him from illegally employing unauthorised collectors in Saxony. For example, one Johann Carl Müller was apprehended in Dresden and subsequently punished for his illicit collecting for the Württemberg lottery.82Negative press coverage in this case not only disparaged a potential rival in the domestic lottery market but also complemented the less than efficient legal prohibitions.

            Against this background, the Intelligenzblatt disparaged the Württemberg plan and highlighted that it effectively penalised players with an excessive number of blanks and gave very unclear information about the amount of the rents to be paid out. Here, according to the author, incompetence was indistinguishable from malice. Wimpffen’s lottery surpassed the Regensburg lottery in its dishonesty and was in effect little more than glorified fraud.83 In response, Baron von Wimpffen vehemently countered these criticisms in the Stuttgart Intelligenzblatt with its much more local outreach, characterising the Leipzigers’ attack on his lottery as a deliberate attempt to discredit his enterprise. He even highlighted that attacking outside lotteries was by now a typical and predictable strategy by the Leipzig press, citing the Regensburg example. The article itself would not even have warranted a response were it not for the fact that “bold untruths also produce prejudices in many a well-meaning person”.84 The Leipzig Intelligenzblatt functioned as an instrument of both central and local authorities, with the intricate interweaving of editors and government officials ensuring its resolute opposition to external competition, whether it was deemed illegal or simply inconvenient.

            However, it should be noted that the editors of the Intelligenzblatt had a vested interest in the success of the struggling lottery in their city of Leipzig. Although the accounts of the Leipzig lottery administration show that the publishers’ revenues from domestic lottery advertising were comparatively small, they were directly involved in the domestic lottery business in other ways. As was typical of many comparable publications at the time, it was operated in conjunction with an information agency – the so-called “Intelligenz Comptoir” – which also commissioned all sorts of services for profit or even sold certain goods.85 In Leipzig, as in other cities, the “Intelligenz Comptoir” was collecting for the lottery, providing its largest collecting agency in the city.86 As entrepreneurs and editors, they were not only attacking competition to domestic lotteries on behalf of the authorities or out of genuine concern over lotteries defrauding the citizenry, but they were also interested in a viable Leipzig lottery out of strictly business considerations. Against this backdrop, it is perhaps also unsurprising that when the Intelligenzblatt published an article in 1783, discussing much-needed improvements of the struggling Leipzig lottery, they included a remark that – despite the potential for improvement – the lottery still surpassed any of its outside competitors.87

            Furthermore, the Intelligenzblatt provided a platform for individual lottery collectors to highlight questionable business practices by colleagues and foreign lotteries. They also intervened in the struggle for the information space to combat competitors, albeit for their own advantage and with their own interests in mind. In early 1787, the lottery collector Johann Karl Krumbhaar placed an advertisement in the widely circulating Leipziger Zeitung that accused two merchants from Braunschweig of illicitly collecting for their hometown’s lottery and engaging in illegal collecting for non-licensed lotteries by employing postal services. Krumbhaar used the medium of newspaper advertisements not only to inform the public on his own about the legalities of foreign lottery tickets. He also emphasised that an electoral decree made the sale of such lottery tickets subject to special licence, a privilege that Krumbhaar himself held for quite a few lotteries. In highlighting the legalities of purchasing foreign lottery tickets in Saxony, he sought to discredit and inhibit business partners who had turned rivals by venturing into his own field of business. On the other hand, the threat of illegality here served to promote and advertise his own activities as a collector as all other legitimate foreign lottery tickets could be purchased easily and comfortably in his shop.88 Although he used the content of a law protecting the viability of the domestic lottery business for his own interests, which were notably in non-Saxonian lotteries, he claimed to have – at least indirectly – acted as “a citizen and as patriot” in publishing the advert.89

            This type of “counter-advertising”, which sought to undermine the principles of trustworthiness, credit, and transparency in information dissemination among competitors, was not limited to fending off illicit or legalised competition in newspapers. A pamphlet entitled the Vergleichung der berühmten Haager Generalitaets-Lotterie mit der Stuttgardter Armen-Lotterie (“A Comparison of the Stuttgart Poor House-Lottery to the Lottery of the Estates General in the Hague”) shows that the same techniques were employed for the purpose of discrediting competitors in conjunction with the active promotion of a specific lottery.90 They were apparently part of an effort in advertising through comparison.

            Württemberg had only recently abandoned its lotto and in the following years attempted to exclude almost all foreign lotteries from their territory, with limited success. Measures also included disparaging press coverage against infringing outside lotteries.91 In the case of the Vergleichung, polemicising against the towering Dutch lottery also points to an attempt to limit the Dutch lottery in Southern Germany in favour of a lottery designed to finance poor relief, rather than venturing into the Dutch lottery market, as Saxony had unsuccessfully attempted in the 1720s.

            Very similar to the attack on the Regensburg lottery in the Leipzig press, the Vergleichung borrowed concepts from late Enlightenment language, styling the text as an exercise in public reasoning and civic patriotism: “Those who assume public action and invite not only their fellow citizens but those of foreign lands […] to participate must be subject to public scrutiny”.Lauding merits and naming flaws of each lottery therefore “was nothing less than the duty of any true patriot”.92 Disguised as a neutral third-party analysis, the pamphlet – probably intentionally misleading – gave Leipzig rather than Stuttgart as the place of publication on the frontispiece.

            The Vergleichung amalgamated rhetorical strategies into languages of persuasion, trust, and transparency to present the advantages of the newly introduced Stuttgart lottery. It drew a very favourable comparison to its well-established Dutch counterparts. The text acknowledged the renown and popularity of the lottery of the Estates General, attributing it to the abundance of substantial prizes offered. The text acknowledged that the lottery’s appeal lay in its seemingly high probability of winning significant sums. When faced with such great chances of winning big, “what friend of the lottery would not have a laughing heart?”93 However, the Vergleichung sought to prove that the plan presented deceptive and, in fact, very risky chances for lottery players. The Dutch lottery plan largely concealed inherent costs. Indeed, the Vergleichung supported this argument through the extensive use of tables and calculations. Such exaggerated promises by the Hague lottery could only be believed by those who were “either unwilling or unable to calculate”.94

            The Stuttgart lottery was presented as a risk-free alternative, as well as a prudent and modest person’s choice for a lottery. Instead of appealing to lottery fantasies, the Vergleichung argued for seeing through them and making an informed decision to wager for more than decent – but significantly more attainable – prizes. In stark contrast to the deceptive promises of the Dutch plan, the Stuttgart lottery plans and announcements were specifically characterised by “no contradictions and not the slightest improbity or ambiguity”. They simply used “s‍t‍r‍a‍i‍g‍ht language, that is due at home and abroad”.95 In this case, the sincerity of communication was utilised as an indicator for trustworthiness. Furthermore, the Vergleichung posits that the issue of misleading plans can be at least partly attributed to the utilisation of flawed and potentially manipulative German translations of the Dutch original plans. This introduced a novel dimension to the “p‍a‍t‍riotic” aspect of the disparaging comparison as an advertising technique. The comparison not only tied notions of trust and transparency to the distinction between “foreign” and “domestic” but also suggested that foreign languages and faulty translations (perhaps deliberately manipulated by greedy collectors) contributed to the deceptive nature of the Dutch lottery.

            The subtle arrangement of both plans printed in the appendix suggested that the lottery of the Hague left many of its Southern German winners with insufficient time to claim their prizes, due to the geographical distance. By contrast, the Stuttgart lottery was more generous in this regard. It even disclosed the addresses of its officials, thereby creating an impression of proximity and familiarity among the actors involved in the lottery.96 The concept of “foreignness” and spatial distance were highlighted as factors that engendered mistrust, which contrasted with “familiarity” and the relative proximity of the lottery and its facilities, underlining a difference in trustworthiness. This was emphasised by the call to the interested public to inspect the set-up for the drawings in Stuttgart, should they be present, leading the Vergleichung to emphatically comment on this maximal transparency, stating: “Any more publicness cannot possibly be expected”.97

            In alignment with the “patriotism” of the Vergleichung, it utilised a comparable contrast of “foreign” and “domestic” to evaluate the moral aspects of the allocation of proceeds from this lottery. Participation in the Stuttgart lottery was exclusively beneficial to the economically disadvantaged. Given the primary marketing of the lottery to a domestic audience, the numerous modest prizes contributed to enhancing the social and economic status of fellow subjects while, at the same time, aiding those in need. Playing in the lottery was depicted as a true act of solidarity and charity, at least for the domestic market for which the lottery was mainly designed.

            By contrast, the lottery of The Hague did not – according to the pamphlet – offer such a worthy moral cause. The very name implied that the Estates General would receive the proceeds. This was morally incomparable to the perfect redistribution of monies within one polity offered by the Poor House lottery without seeking the excessive profits. The suggestive argument aligned with stereotypes of Dutch wealth and greed to further discredit a specific foreign competitor. Since “Holland owns the greatest riches, it really has no need to increase them at the cost of others”.98 In this instance, the pamphlet’s advertising rhetoric combined praising the benefits of avoiding the economic ills of foreign lotteries with claiming a superior moral and “patriotic” cause.

          
          
            5 Who is at risk? The impact of public moral critique on advertising the lotto in late eighteenth-century Germany

            By the late 1760s and early 1770s, a different challenge to lotteries, and particularly to the business model of the lotto, had emerged. Its rapid expansion coincided with a surge in publicised critique, primarily through contemporary Enlightenment media. This type of critique fundamentally attacked the economic immorality of the business model itself and its alleged pernicious social and cultural impact. The criticism levelled at lotteries mainly highlighted that they led to a decline in commercial diligence and work ethic, and that they caused ordinary people to invest their modest means in idle hopes, plunging themselves into economic ruin while eroding the foundations of society and inspiring thievery, embezzlement, and other types of crime.99

            The titles of various pamphlets and journal articles are indicative of this line of criticism. They decried the Pernicious influence on the state mainly in regard to the producing class of people or sought to propagate a moral Preventive against Lottery addiction. The dangers of addiction were also the subject of a sermon that was heavily publicised and focused on its Consequences for country folk. An article in the Berlinische Monatsschrift – the foremost periodical of the Prussian Enlightenment – even bemoaned a “suicide from lottery addiction”.100

            The growing negative publicity surrounding the lottery did not go unnoticed by those involved in the business. This moral and economic critique of the lottery as an illegitimate component of the state economy often aimed to persuade political decision-makers to abolish the lottery. Nevertheless, it also sought to dissuade the public from participating in the lottery and to undermine its economic profits, as well as its moral and social acceptability. In his autobiography, the eminent public law scholar Johann Stephan Pütter, who had authored one of the most influential German-language treatises against the lotto, regarded this work as a major influence on the discontinuation of the lotto in some German states during the 1780s. Moreover, Pütter was convinced that the publicity surrounding his treatise had contributed to dissuading the lotto-playing public from their vice and had made a dent in the profits of German lotteries.101 This assertion was corroborated by Pütter’s confidant and fellow Enlightenment moral entrepreneur August Wilhelm Schlözer, who expounded on the repercussions of Pütter’s public intervention in lottery marketing. Drawing from anecdotal evidence, a lottery collector had allegedly complained to him about the effect of Pütter’s widely read account, stating that he clearly “felt the influence of that damned book on his business; his very best customers did not want to play anymore”.102

            It is perhaps unsurprising that the publicity of such criticism was built upon and amplified by the journalistic gatekeepers of the Leipzig press, in the hope of dissuading the public from participating in the lotto. The editors of the Leipzig Intelligenzblatt largely shared concerns regarding the moral and economic impact of lotteries, particularly the lotto. Furthermore, Saxony’s Enlightenment reformists – a dominant political force after the Seven Years’ War with close ties to the editors – categorically rejected the introduction of a lotto in Saxony. Naturally, this contributed to the proliferation of illegal foreign lotteries.

            In this context, the publication and promotion of this type of critique in announcements and short review articles in the Intelligenzblatt served a function analogous to the more targeted criticism of the rivalling lotteries analysed above. In 1765, for instance, a review article endorsed and indirectly promoted the leading German economist Johann Heinrich Gottlob von Justi’s highly critical essay on the Genoese lotteries. The reviewer not only emphatically stressed the importance of its economic and moral critique but also encouraged the readers to emulate Justi and write and publish their own contributions against the lotto.103 Later, the Intelligenzblatt published one such critique of the lotto, in addition to further favourable appraisals of polemical literature concerning lotteries.104 In one instance, they ventilated the claim made in the above-cited Schlözer correspondence that the Austrian lotto granted a scandalously high profit of eight million talers per annum to its entrepreneurs and asked its readers for possible verification.105 With a vested political and economic interest, the Intelligenzblatt played an active role in promoting anti-lottery polemic. The high level of public scrutiny directed towards the moral implications of lotteries in turn prompted entrepreneurs and their principals to pay close attention to the public portrayal of lotteries. This often led to an effort to manage the impact of public criticism. For example, the Bavarian authorities attempted to censor even the slightest critical press coverage of the lotto.106

            
              [image: ]
                Figure 4  “Zoyle, ennemi des loteries”, Almanach de la Bonne Fortune, 117. With the figure of “Zoyle, the enemy of lotteries”, trampling on tickets, the Almanach acknowledges the rising moral critique against lotteries and the lotto in particular, by satirising its critics.

            
            Advertising media published by the operators of the lottery also reacted to moral and social critique of the lottery as potentially damaging factors. For example, the Palatine Almanach satirised moral critique featuring the character of Zoyle, a stern moralist and ardent critic of lotteries, trampling on lottery tickets and numbers. Incorporating this vocal critic in promotional media for the lottery was much more than a mere satirical gimmick, as the loose narrative of the Almanach eventually reveals Zoyle as an over-zealous convert to the entertaining allures of the lottery. He derives thrill and pleasure from playing the high-risk quaterne.107 This moralist-turned-unreasonable-gambler trope not only ridicules moral critique but underscores a pivotal and frequently reiterated message: despite engaging in the lottery in the least sensible manner, Zoyle – like any other lottery player – can enjoy such entertainment without fear of the financial or psychological repercussions that the critics maintained it would have.108 Similarly, the 1774 Prussian “Lottery Calendar” made the case for the lotto as a low-risk, easy to budget, and financially controlled form of entertainment:

            
              In most cities, it has become customary for every household to wager a fixed amount annually, which is then divided by the number of annual draws […] in accordance with the financial situation of each household.109

            

            However, in other cases, advertising media engaged directly with specific writings and authors of lottery critique. In 1765, Friedrich Wilhelm Marpurg – director at the Prussian lottery and also a composer, music theoretician and critic of some note – published a “guide” for the recently introduced Prussian lotto.110 The work was not merely an attempt to introduce players to the practical aspects of the game and the allegedly advantageous strategies of playing. He also responded to the above-mentioned book on the Genoese lottery by Justi (as chief administrator in Prussia’s royal mining department, also a remote colleague of Marpurg). Justi had characterised the lotto as an inherently unfair if not outright fraudulent operation that necessarily awarded asymmetrically high and immoral profits to lottery entrepreneurs, and pointedly concluded that “all the advantages are with the lottery, all hazard is with those who play in it”.111 Marpurg’s lotto guide, by contrast, highlighted how “der Herr von J.” erred in his analysis. According to Marpurg, it was mainly lotto entrepreneurs who were exposed to the risk of substantial losses due to the potential for large payouts if players won big on specific numbers and combinations, stating: “Experience teaches us that often there is not only no surplus, but that the lottery might operate at a heavy loss”. Marpurg backed up this assessment by including the balance sheet of an unfavourable draw with a considerable payment of prizes and losses of more than 12,000 talers for the lotto.112 According to Marpurg, financial securities or the moderation of prizes through the castelletto could not prevent such losses.113

            The dispute with Justi is notable for two reasons. Firstly, it moved the public debate on the moral dangers and merits of the lotto surrounding its basic mathematical foundation (as reconstructed for the Danish case by Johanne Slettvoll Kristiansen114) into the realm of advertising media. Secondly, it established a connection between the presentation of mathematical evidence and the strategy of purported transparency in the administrative inner workings of the lottery. Marpurg distinguished between a theoretical, external point of view of “learned calculators” and “speculators” such as the high-minded von Justi, and his perspective as an experienced practitioner of lottery administration. Justi hypothesised an equal distribution of bets on all numbers that only occurred in the realm of mathematical calculation, not in the everyday reality of lottery administration. From the perspective of an “insider”, things were, according to Marpurg, much more unpredictable, since some numbers and combinations were more frequently played than others. He commented: “I know very well what usually does happen, as well as I know what should happen according to the principles of the lottery”.115 Marpurg’s response to Justi’s positing of the lotto as a game rigged in advance towards a risk-averse entrepreneur is remarkable. He once again made inside knowledge of the lottery administration transparent, in this case as a statement of authority informed by practice against abstract, learned probabilistic calculations.

            Moreover, this approach to lottery advertising walked a very fine line between somewhat contradictory messages: by highlighting the tangible and consequential entrepreneurial risks involved and refuting one of the lotto’s most prominent critics, Marpurg risked undermining an otherwise carefully curated image of entrepreneurial security and an “abundance” of funds. This is even more remarkable given that Marpurg’s principal – the embattled Italian lottery entrepreneur Giovanni Antonio de Calzabigi – indeed struggled to keep his lottery company afloat. Marpurg’s comments not only portrayed the predicaments of the Prussian lotto in a realistic manner. They were also subverting Calzabigi’s strategy of avoiding, as much as possible, any transparency on financial risks and troubles, even internally. These might leak to the public, thus damaging trust in the lottery and exacerbating its troubles, since even “the smallest suspicion, the smallest rumour excites the most dangerous imaginations”.116 Lottery administrators did not always speak with one voice to the public, as they alternated between morally justifying their business model by highlighting entrepreneurial risks, promoting their own risk management, and refuting the impression of a rigged game posited by increasingly vocal moral critique.

          
          
            6 Conclusion

            The various styles and genres of eighteenth-century lottery advertising are not indicative of a genre limited by contemporary techniques and an “underdeveloped” state of the art in this field. The example of the Palatine lottery Almanach demonstrates that suggestive imagery and intricately persuasive emotional language were an integral part of this genre of advertising the lottery. However, lottery advertising took place in specific contexts and social arenas. It absorbed and integrated various social and political languages, and it revealed itself as a genre that was both highly responsive to certain issues of marketing and to the self-p‍r‍e‍sentation of lotteries. It was also shaped by the highly fragmented and in many ways contested nature of lottery markets within the Holy Roman Empire and by issues of public trust and the financial failure of lotteries. Thus, this chapter has largely focused on how issues of trust, illicit or legalised competition, and public challenges to the entire business model from a moral perspective were negotiated in contemporary advertising media.

            In particular, the first case of the Saxonian lottery of 1723/1724 has demonstrated that advertising responded to information drawn from mainly face-to-face interactions, often within close-knit interpersonal networks. They were still regarded as primary drivers of marketing the lottery. Revealing various issues of institutional trust that negatively affected sales of lottery tickets in a reinforcing cycle, the administration published adverts and announcements that directly responded to the problem of trust and made the rationale of decision-making as a response to the public’s taste more general.

            Media promoting the lotto reacted to issues of trust in the financial viability and the effectiveness of complicated and – in the case of the operations of the castelletto – controversial administrative procedures by ostentatiously shedding light on the backstage of an otherwise arcane state administration. This was all the more necessary as stability and trustworthiness could be called into question by various entrepreneurial failures and bankruptcies.

            Conversely, disputing trustworthiness and transparency of foreign lotteries were at the very core of aggressive competition carried out through practices of “counter advertising”. In a large commercial city such as Leipzig, newspaper articles and advertisements were a crucial medium in this struggle for the information sphere but also enabled private business interests to influence and reshape such competition. The rhetoric and techniques of this type of marketing communication could also be found in longer advertising brochures. A bold comparison between the towering lottery of the Dutch Estates General and the newly established lottery of the Stuttgart Poor House not only made transparency and how information was presented a core argument in favour of the Württemberg lottery; it also employed an antagonism of “foreignness” versus “familiarity” and the illegitimate flow of money to a wealthy state versus a righteous moral cause for domestic benefit, as core issues in favour of the Stuttgart lottery.

            The final part of this chapter has highlighted the impact on lottery advertising of the highly publicised social and moral critique of the lotto in the second half of the eighteenth century. Fearing the impact of this type of discourse – which was also highlighted in newspaper “counter advertising” – marketing media not only satirised lottery critics and highlighted the harmlessness of playing in the lottery. A Prussian lotto “guide”, written by one of its directors, explicitly refuted the image of a game rigged towards the entrepreneurs, by playing out administrative inside knowledge against learned mathematics, even though it came at the very real danger of hazarding trust in the financial viability of the operation.

            While a comprehensive history of eighteenth-century lottery advertising remains to be written, hopefully this chapter has demonstrated that the subject matter offers much more than printers’ ink and endless newspaper columns; rather, it provides a privileged perspective on the inner (and “outer”) workings of the lottery business at the time.
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          In the current volume, a case has been made for the presence of the English state lottery in the contemporary cultural imagination. In his chapter, James Raven discusses the impression made by Henry Fielding’s satirical ballad opera The Lottery (1732).1 Also focusing on the English context, Paul Goring documents the lottery’s occurrence in a wide range of literary works.2 Raven and Goring both argue that some of these works are critical of the lottery fantasy. However, there are also openly positive representations of the lottery, such as those found in lottery advertisements of the period. A curious set of lottery advertisements from late Georgian England promote lottery play by referencing theatrical works staged in the early nineteenth century.3 Some of these advertisements evoke plays that are critical of the lottery, such as playwright Prince Hoare’s The Prize (1793), and plays with a more ambiguous stance, such as George Colman the Younger’s Heir at Law (1797). Other advertisements promote the lottery by referencing popular plays and pantomimes, forty-seven in total, that do not mention the lottery at all. To market the lottery using non-lottery comedies like David Garrick’s The Country Girl (1766) and Colley Cibber’s The Provoked Husband (1728), the advertisements reinvent the theatrical works by introducing a twist: the state lottery as a peripety. In all instances, the comedies are adapted from their staged and printed forms into printed objects that contain both text and image. The resulting relationship between the new advertising content and the original plays is hypertextual,4 but also transfictional; these advertisements connect two distinct, but related fictional worlds: the “source world” of the theatrical work and an “alternate world” invented in the advertisement.5 These unique advertisements mark an instance where fiction and its limitless capacity is used to market the lottery fantasy; a product that is uniquely subjective, somewhat intangible, and fuelled by the imagination.
 
          This chapter addresses how approximately one hundred advertisements published for lotteries in the years 1813 – 1820 marketed the lottery by building upon the fictions of popular theatrical works. Lottery marketing during the period frequently reinvented and repurposed popular print.6 While other lottery advertisements during this period reference iconic characters and performances through portraiture and caricature, none entangle theatrical works with the lottery to the extent of these objects. This entanglement can be attributed to their dual functionality: in addition to their role as advertisements, these objects are cards for the roleplay game “Twelfth Night Characters”, played on the sixth ofJanuary, or the holiday known as “Twelfth Night”.7 The decks consist of eighteen to twenty-four cards and are organised around a theme, such as characters from theatrical works, but other decks might include, for example, tropes of common professions. To assign roles in the game by chance, participants sometimes drew scraps of paper; by the late eighteenth century, these scraps had evolved into standardised, professionally produced character cards that were sold seasonally.8 The repurposing of these Twelfth Night cards into advertisements meant merging promotional lottery content with the game’s existing generic conventions. John Strachan identifies this imitation of other genres as a common strategy of contemporary advertisements and demonstrates their tendency to engage with a wide array of high and low cultural products.9
 
          Unlike the typical, free distribution of handbill lottery advertisements to pedestrians, it is likely that these advertisements were sold and in the same places as unsponsored Twelfth Night decks: pastry shops. A pastry shop would seem like an unusual setting for a contemporary to come across printed matter, but as party hosts also purchased a “King’s Cake” for the Twelfth Night game there, it is not unlikely that the decks were also on offer.10 These advertisements deviate from other lottery advertisements in yet another way: while other handbills might also overlap thematically, the timing of their distribution was less consistent. The circulation of these Twelfth Night advertisements, however, was predictable: they materialised regularly around the holiday to advertise January lotteries taking place from 1813 until 1820. The same decks weren’t reissued; rather, the Twelfth Night advertisements were reimagined each year with only a few overlapping characters. The regularity of their publication linked the parlour game to the lottery, and it may also have established the advertisements as an anticipated part of the Twelfth Night tradition, even outside the London metropolitan area.11
 
          In the closer examination of these Twelfth Night lottery advertisements, there will be moments of marketing sophistication that challenge previous claims about the advent of “modern” advertising, but also moments when the practice reveals itself as makeshift.12 The first section of this chapter considers the advertisements that reference comedies where the lottery already exists in the source world: The Prize and Heir at Law.13 The analysis will describe the form of the advertisements; in particular, it will expound on how the interplay between source world and alternate world opens the real-world lottery to fictional speculation. The chapter’s second section addresses advertisements that reference theatrical works where the lottery is not originally part of the source world, specifically in The Country Girl and The Provoked Husband.14 This section is more content-focused and asks what reimagining a source world as an alternate “lottery world” communicates about the lottery in the late Georgian cultural imagination.
 
          
            1 Advertising the lottery with lottery comedies

            The lottery was a recurring comic motif in British and European theatre.15 As such, any number of theatrical works that incorporate the lottery might have been featured on these cards.16 Instead, only two lottery comedies are referenced, Heir at Law and The Prize, most likely due to their popularity and continued relevance in the period in question. When these advertisements were published in the second decade of the nineteenth century, no other lottery plays were staged at the patent theatres.17 Heir at Law was staged for a modest estimate of forty-two times from 1809 to 1818 in London, and The Prize was staged at least twenty-seven times in the same period.18 Contemporaries were presumably well acquainted with these fictional worlds, their most iconic characters, and their associated actors or performances. Remarkably, the non-lottery comedies in these objects were also all staged during this period at the patent theatres, suggesting that the work’s relevancy was central in the assembly of a thematic deck. Familiarity with the work’s fictional world is also key to decoding the lottery’s advertising message for both the advertisements featuring the lottery comedies and the non-lottery comedies. An audience familiar with a lottery comedy would recognise that the lottery’s old role is distorted in the new, alternate world of the advertisement; similarly, an audience familiar with a non-lottery comedy would recognise the lottery insertion in the new, alternate world of the advertisement where it previously did not exist. 

            In two of the cards featuring lottery comedies, the advertisements obscure the distinction between fictional representation and real promotion simply by referencing the fictional lotteries from the source works. The most apparent association is made through their illustrations, which portray the characters Dr Lenitive (figure 1) from The Prize and Zekiel Homespun (figure 2) from Heir at Law in the emphatic moments of their wins. 

            
              [image: ]
                Figure 1  “Dr. Lenetive” by George Cruikshank. Woodcut on paper. Height 150 mm by width 90 mm. British Museum: 1862,1217.149. © The Trustees of the British Museum. Shared under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International (CC BY-NC-SA 4.0) licence.

            
            Dr Lenitive is the only character from the comedy The Prize represented in a deck likely published in January 1817, which comprises six other theatrical works. As evidenced by the doctor’s repetition in two decks from 1815 and another from 1817, he was a popular character; his illustration is also used in two advertisements unrelated to Twelfth Night, one of which includes him as an unlabelled hieroglyph of an archetypal lottery winner.19 In this last instance, the use of his image for identification without the aid of text indicates the audience’s familiarity with the character, but it also reinforces the idea that the character is irrefutably associated with the lottery. The illustration in figure 1, a tableau of Dr Lenitive, is found across multiple lottery advertisements; the doctor is pictured in the middle of an indecorous celebration, leaping out of his chair, with his wig in one hand and his “Prize” in the other.

            Below the illustration is an intertextual reference to the source work that is likely also intended to describe the illustration: “My Ticket, No. 2, 5, 3, 8, drawn this day a Prize of Ten Thousand Pounds! – What a lucky number, indeed–Egad, I had forgot my patient, I must send him his draughts – Drafts! well thought on, I had better have it all sent down in drafts!” This inscription fulfils a condition of the Twelfth Night game: partygoers presented their characters by reading a few lines in an introduction round called “holding court”.20 But acknowledging the source work serves several other purposes for the object; firstly, the reference is placed within quotation marks that grammatically frame it as a direct quote from the source work. Because these lines appear as if they are part of a dialogue taken from the comedy, participants might be more compelled to act them out in character when playing the game. The presence of additional text on this card means that the quotation marks also function as an intertextual boundary: the reader is intended to give the direct quote a different status than the surrounding text. It is not only the quotation marks that contribute to a division between types of text, but separation is also encouraged graphically with the use of borders and negative space.

            In fact, this textual reference is not a direct quote, but is compiled from an interchange between Dr Lenitive, his patient Heartwell, and his assistant Label, from the first act and scene of the play.21 For the advertisements, the textual properties of the source world, including in some cases the exercise of prose or verse, seem less central than establishing a connection to the source work’s fictional world. Despite the quote’s inaccuracy, the quotation marks ultimately function to legitimise the doctor’s lines and, consequently, anchor the reader firmly within The Prize. The reader’s mental situatedness in the source world is only temporary, however, as the subsequent text, presented without quotation marks and in verse, transports the reader to an alternate world distinct from, but linked to the source world as its point of departure. In this alternate world, the lottery is a positive force in Dr Lenitive’s plotline.

            The audience’s awareness of and familiarity with the source worlds were necessary to derive meaning from the advertisement’s alternate world and for it to succinctly communicate the lottery’s allure. The illustrations on these cards exemplify this dependency of the alternate worlds on the source worlds to produce meaning. The characters selected for these advertisements are often those with the most iconic roles, and as such, the images referenced were already well-known and diffused throughout culture; they were circulating in actor portrait cards, frontispieces, and a mass-produced form of theatrical representation known as toy theatre.22 These characters were not only fictional: in the early phases of character illustration, figures often resembled the actors who incarnated them, built on the artistic tradition of actor portraiture.23 Alongside other printed media illustrating theatrical characters, the images on these advertisements follow in the artistic traditions of representing performance that are characteristic to actor portrait cards. These traditions include the use of shadowing, common stances, expressions based on comedy or tragedy, and costume.24 One possible explanation for these similarities between advertisements and portrait cards is the use of the same artists to produce a variety of commercial character prints embraced by “high and low culture”.25 The influential caricaturist George Cruikshank (1792 – 1878), acknowledged as the illustrator of most of these theatrical Twelfth Night lottery decks, was simultaneously producing theatrical representations in toy theatre, graphic satire, frontispieces, and actor portraiture.26

            Although some of their illustrations are much cruder renderings, these advertisements follow in the same tradition as actor portraiture, meaning that they might vaguely refer to specific actors or performances. The character of Dr Lenitive was consistently associated with the actor John Bannister (1760 – 1836) until 1809.27 In line with traditional illustration, aspects of Bannister’s performance such as posture, but also the costume, were often reproduced in the character’s visual reiterations. Dr Lenitive’s wig with large curls, for example, is a prominent feature of an 1802 pastel drawing of Bannister as the character by John R.A. Russel;28 the “large and bushy” wig is included in the stage directions of John Cumberland’s edition of The Prize.29 Other components of these directions, as noted in the Garrick Club Collection online archive, are shared by both the drawing and the advertisement: “a coat and buff waistcoat, trimmed with black binding…breeches and stockings…shoes and paste buckles”.30 Dr Lenitive’s lottery advertisement is thus one of many in the decks that participate in celebrity culture propagated by Georgian theatrical print; additionally, it contributes to the reception of The Prize as reflected by printed media.31 Because these advertisements employ artistic traditions that were typical to representing The Prize at the time, audiences of these advertisements could readily identify the fictional world of the character, but also the real world of the actor. The image of Dr Lenitive references Bannister’s performance, a network of other illustrations of the character, and a fictional world of The Prize that was familiar to contemporaries.

            When considering their transfictional relationship, the source world and the alternate world communicate with each other for the benefit of the informed reader. In other words, the reader’s preconceptions or understandings of the source world inform their reading of the new lines in the alternate world.32 Readers that are familiar with the source world of The Prize are intended to recognise this world first, as opposed to the real world, when encountering the alternate world; this means that the alternate world is in constant conversation with the source world. Parts of the new lines, particularly the humorous muddle of “drafts” and “draughts” and the flustered repetition of Lenitive’s lottery numbers “2, 5, 3, 8”, connect the alternate world with The Prize:

            
              Now, Len‍[i]‌tive, your fortune's made,

              The Prizes are in Guineas paid;

              This year the drafts are to be taken,

              Gold pieces mix'd, and to be shaken;

              Oh, what delight–what rapture greet!

              I'll roar for hours–2, 5, 3, 8!

            

            For a reader unfamiliar with The Prize, the advertisement still “sells” the lottery; but for the informed reader, the advertisement’s alternate world appears incongruous with the source world. In the comedy, Dr Lenitive is a “false” winner, who mistakenly believes he has won, the lottery plays a role in satirising his attempt at social ascension. On the one hand, the humour of the new lines resides precisely in knowing that Dr Lenitive never actually won the lottery. But from a more literal perspective, this text modifies what is well-known about the comedy to create an alternate world where Dr Lenitive is a winner. The advertisement generates a world where an administrative mistake does not strip the doctor of his win. 

            Returning to the illustration, the mislabelling of his letter as “Prize” also supports this hypothesis of generating an alternate world. The prize never materialised for Lenitive in the source world, but, in this alternate world, the doctor is paid his prize, and his gold pieces are mixed. The physicality of the money in the alternate lines and the presence of the prize in the illustration, makes winning a tangible reality for Dr Lenitive, unlike the thinness in the false promises of letters and tickets that persist in the source world. Thus, this advertisement walks a tightrope between the version of The Prize that the audience is already familiar with – where a lottery player is mocked for his vain attempts at social ascension – and a modified, alternate world where a lottery winner is also teased, but only for his eccentric celebration.

            Even though the lottery already exists in The Prize, the advertisement alters the plot of the source work so that the lottery fool receives his lottery fortune. So far, the advertisement has linked two worlds, that of the theatrical comedy and that of an alternate plot; but as a product of marketing, this advertisement ultimately connects these two fictions to a third world – the real world – with the presence of the forthcoming state lottery. The third text on these cards presents particulars about the future draw, and like the other texts, the particulars are kept separate with borders, negative space, and a variation in form:

            
              NEW YEAR'S LOTTERY begins 21st THIS MONTH (Jan.)

              2 of 20,000 Guineas, and 40 other Capitals.

              TICKETS and SHARES are Selling by

              RICHARDSON, GOODLUCK, AND CO. LONDON,

              And by their AGENT in This Town.

            

            Despite the discord, the real world is also in constant conversation with the two fictional worlds in these advertisements. The placement of the practicalities of the upcoming lottery and the plot of the lottery fantasy in the two fictional worlds exaggerates what Jesse Molesworth describes as “the tension between the logical judgment of probability and the persuasiveness of the plot”.33 The intermingling of the real with the fictional is common practice for lottery advertisements of the period: real facts about upcoming draws are often seamlessly intertwined in fictional entertainment, making it difficult to identify the junction between the two realms.34 In Dr Lenitive’s card, the real manifests with the types of prizes mentioned, coinciding with the particulars of the lottery being promoted: “Guineas paid,” as opposed to other payouts, such as consols.35 The presence of the advertising text on the card acts as a type of verification for the addition of real-world particulars in the fictional text, further jumbling any clear division.

            The deliberate alteration of the source-world text to include real-world particulars makes the confusion between fiction and reality even more apparent. In two variants of the same deck, Dr Lenitive’s quote is modified to suggest he bought his ticket from the real-world sponsors of the advertisement: “…well thought on, I had better have it all sent down in drafts! No. 2, 5, 3, 8, bought at RICHARDSON, GOODLUCK, & CO’s, Cornhill! – Ten Thousand Pounds! –”. The other variant of this card is precisely the same, but Richardson, Goodluck, & Co. is replaced by a rival lottery office, “T. BISH’s, No. 4, Cornhill!”36 Inserting a real lottery office in an intertextual reference from the source world complicates the separation between the real and the fictional. Even though the lines, legitimised with quotation marks, derive from the source world, they generate an alternate world where the fictional lottery of The Prize is actualised by particulars about the upcoming draw; simultaneously, the real lottery offices Richardson, Goodluck, & Co and Thomas Bish are fictionalised as Dr Lenitive’s ticket agents. Instances of intermingling run throughout these decks, repeatedly opening the real-world lottery to fiction and coyly exposing and complicating the fragile partition between the imaginary fantasy and real lottery play. The fluid boundaries between fictional and factual references might even be symptomatic of the advertisements’ attempt to incite the readers’ vision of an alternate future for themselves, i. e. to plot their lives within the model of a lottery fiction. 

            Moreover, by using comedies to advertise the lottery, these cards imply a similitude between, on the one hand, the fictional plots that use the lottery to enchant ordinary lives and, on the other, the transformational potential of real-world lotteries. Molesworth argues that the lottery fantasy and the realism present in the emerging novel are interrelated. Realism, seeking to eliminate the boundary between the reader and the text, in turn fictionalises the reader and re-enchants their material world.37 According to Molesworth, readers during this period are exposed to the idea that “ordinary human beings could be involved in real events notable enough to be worthy of narrative representation”.38 Winning the lottery is precisely one of these real and notable events significant enough to add the literary element of “plot” to the narrative of ordinary lives.39 By directly engaging fictional worlds through illustration and quotation, these advertisements place fully-fledged plots that provide teleological meaning to their chance events next to the transfictional plots that rewrite the lottery as the chance event. Although at times these advertisements, like realism, blur the boundary between character and reader, the graphic and formal distinctions between the source world and the alternate world, alongside the presence of real-world particulars on the card that call the reader into action, remind the reader that, unlike the fictionality of these theatrical plots, the lottery’s plot is “real”.

            In these advertisements, the lottery is suggested as a pathway for both the fictional characters and the audience to re-enchant their real and ordinary lives. While the degree of difference between the alternate worlds and the source worlds varies from advertisement to advertisement, in most cases the lottery is presented as the rational solution to problems characters face in the source worlds. If the lottery is already present in the source world, as it is in these two lottery comedies, the alternate world does not necessarily rewrite the lottery as the pathway to success. For Dr Lenitive, the advertisement instead rewrites his loss. The source world in the second lottery comedy, Heir at Law, already includes a positive lottery outcome that enchants the ordinary life of Zekiel (figure 2), an orphan from the countryside. More than creating an alternate outcome, the advertisement amplifies the lottery plot.

            
              [image: ]
                Figure 2  “Zeikel [sic] Homespun” by George Cruikshank. Woodcut on paper. Height 150 mm by width 85 mm. British Museum: 1862,1217.146. © The Trustees of the British Museum. Shared under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International (CC BY-NC-SA 4.0) licence.

            
            Like the advertisement featuring Dr Lenitive, Zekiel’s lottery advertisement capitalises on the existence of the lottery in the source world by depicting him celebrating his win. By deliberately choosing this moment, the advertisement decisively connects Zekiel’s fictional lottery win to what the card advertises: a chance at winning the real-world lottery. Zekiel’s celebration is also referenced through a quote, which in the comedy is a dialogue Zekiel has with his sister, Cicely, and her employer, Caroline:

            
              Tol de rol lol. –Rabbit it, I do most humbly crave pardon – but I be in such a flustration! – I ha' got – I ha' got – Tol de rol lol – I ha' got Twenty Thousand Pounds [i’the Lottery]! – Let me take a bit of breath – I do crave pardon – Father's Ticket – let me take a – have come up with a Prize of – a bit of breath – [Twenty Thousand Pounds!] Heaven send this good luck do not set my simple brain a madding. I ha’ run all the way from the Lottery Office to – [Od rabbit it,] what shall I do with it? –What? – Why, I'll first provide for such as I do love, and then lend a helping hand to them as be poor about me.

            

            Just as the source-world quote from Dr Lenitive’s card from the same deck that weaves in a real-world lottery office, the quote for Zekiel’s advertisement is tailored to the real-world lottery promotion. The additional text “in the Lottery” is added after Zekiel’s exclamation that he “ha’ got Twenty Thousand Pounds” and the prize amount is repeated, which happens to be the top prize amount in all worlds.40 While the modifications to Dr Lenitive’s card generate an alternate world, they do not here deviate significantly from the source world; rather, they serve to emphasise the lottery’s role in Zekiel’s good fortune. The amendments demonstrate that the advertisements do not merely use popular plays to catch the audience’s attention but are deliberately altering the texts of these comedies to promote lottery play.

            In the alternate world, Zekiel becomes an intermediary spokesperson for the real-world lottery, and, as such, his experience is an example of real-world success:

            
              Come, good folks, your fortune try,

              You may get a Prize like I –

              Sterling Money! tol de rol lol!

              How the Lott’ry you’ll extol.

            

            Despite the fact that Zekiel’s lines are now in verse, the alternate world still references Heir at Law on a textual level through the continuation of his diction and the musicality of his excitement: “Sterling Money! Tol de rol lol!” But in the alternate world, Zekiel directly addresses the audience of the advertisement: “You may get a Prize like I”. This confrontation implies that the plot of Heir at Law can be an actual model of success for real lottery players. Rather than rewriting the plot in the source world, as is the case with Dr Lenitive’s card, the advertisement purposely draws attention to Zekiel’s extraordinary and sudden win in the original plot.

            From a marketing perspective, Zekiel is indeed a better spokesperson to sell the lottery to an audience than Dr Lenitive, and not only because Zekiel actually wins the lottery in the source world. Zekiel is a positive character and a morally deserving winner. His windfall does not stir his unwavering moral fibre: he will provide for his loved ones with his newfound wealth and will lend a “helping hand” to those in need. This resolve starkly contrasts with the fantasy of Lenitive, who, in the moment of his win, declares “Damn the shop!” revealing only his desire to leave his tedious and toilsome work behind for a life of leisure.41 Beyond revealing one’s true character, these moments disclose that the lottery was perceived as a life-altering event.42 For both Zekiel and Dr Lenitive, the prize is an assurance that their economic circumstances would improve and even solve their problems and give them access to upward social mobility. Money is essential to the lottery fantasy, but it is never the end goal.43 Indeed, the problems these comedic characters face always have other solutions that do not necessarily require money, such as marriage. This also rings true in non-lottery comedies where advertisements introduce a lottery win: money tends to solve the characters’ problems, which, however, can never be reduced to a desire for superficial wealth. 

          
          
            2 Advertising the lottery with non-lottery comedies

            As opposed to the previous examples, the lottery did not already feature in the remainder of the forty-seven plays referenced by the theatrical Twelfth Night advertisements. By inserting the lottery into these source worlds, the alternate worlds typically generate, for the character in question, a “life plot” that is radically different from that of the original play. The contrast between the plots of the source world and the alternate world serves to augment the lottery’s transformational capacity. To fully appreciate the potential impact that the lottery had for the plots of these fictional characters, the audience for these advertisements must first have been familiar with the source worlds. Where that was the case, the divergence between the source world and the alternate world highlighted the lottery’s function as a problem solver, thus potentially strengthening the effectiveness of the advertisement; this section examines the repurposing of these comedies to sell the lottery fantasy by focusing on two recurring plays in these decks: The Country Girl and The Provoked Husband.

            Both plays are Georgian adaptations of Restoration Comedies. Cibber revised The Provoked Husband to have a happier ending from John Vanbrugh’s The Provoked Wife (1697), and Garrick reworked William Wycherley’s The Country Wife (1675) into a five-act marriage plot with bourgeois values.44 The Georgian alterations concerning marriage are significant to the advertisements’ insertion of the lottery into their plots; the advertisements reinforce these emerging values around marriage and, in turn, tame the lottery’s radical potential. The lottery could threaten the contemporary tradition of marriage and, in fact, a few advertisements outside these decks humorously toy with this destabilisation resulting from winning the lottery. Advertisements include narratives with controversial topics, such as runaway marriages at Gretna Green and independently wealthy women who choose not to marry. However, in the decks examined here, most of the advertisements complement rather than disrupt Georgian values. The lottery’s transfictional insertion into the source worlds of the comedies provides coupled characters a secure financial future, often implying that the alternate world marriages are now more “complete” because of the win. This solution pleases both sides of the marriage debate; on the one hand, it complies with traditional values that include treating marriage as an opportunity to secure wealth; and, on the other hand, completing the marriage with a lottery win satisfies values of choice and domestic affection.45 In either scenario, applying money won through the immoral means of gambling to something as noble as love and marriage, benefits these advertisements by reframing the lottery as an honest pursuit.

            It should be mentioned that some of these comedies do, strictly speaking, use the word “lottery”, but only figuratively. In the instances where “lottery” is mentioned in the “Non-Lottery Comedies”, it is as a metaphor for luck in life or in love and marriage, amid a sea of blanks.46 While the way in which love and marriage are used figuratively seems to assign them the same meaning, the role of the state lottery in this set of advertisements accentuates the tension between shifting attitudes in love and marriage; or rather, this highlights the pursuit of both love and marriage common to these comedies, as opposed to an older tradition of marriages of interest. The appearance of the lottery metaphor amplifies a topic that is implicitly present in the comedies: the happy union between marriages of inclination and marriages of interest, between love and money.47

            In The Country Girl, Miss Peggy is awaiting a large inheritance after her father’s passing that is guarded by a family friend, Moody. The bequest is tied to a traditional view of marriage: that the parental guardian, in this case Moody, has the final say on a suitable match for Peggy. If Peggy decides to marry against Moody’s will, she will only receive half her fortune.48 The negotiation between marriage for love and marriage for money runs throughout the work. Lucy, Miss Peggy’s maid, advises her against marrying for love and compares the risk to gambling: “‘Tis a melancholy truth, Madam – Marrying to increase love, is like gaming to become rich – Alas! you only lose what little stock you had before – There are many woeful examples of it in this righteous town!”49 Lucy’s advice represents the traditional values that Garrick rewrites; Peggy has a choice, and she chooses domestic affection, marrying Mr. Belville to Moody’s dismay.

            In the last scene of the comedy, Peggy, now a married Mrs. Belville, addresses the audience directly, asking if it was a mistake to relinquish wealth in exchange for a loving relationship: “BUT you, good Gentry, what say you to this? / You are to judge me – have I done amiss?”50 The lottery advertisement intertextually references Peggy’s monologue, yet also deviates from the source world by including an unidentified, third-person narrator:

            
              A Country Girl you see before you,

              Who wants a husband not a little;

              Her smiles from pain would e’en restore you,

              Her ways would suit you to a tittle.

              Then youths, forsake the wily arts

              Of town-bred misses who may cheat you,

              And give to Country Girls your hearts,

              For they with love will ever greet you;

              Miss Peggy's fortune is but small,

              But then a Lottery Share she’s got; 

              And if she gives you up her all,

              The man who wants more is a sot.51

            

            The advertisement mentions her reduced fortune – “Miss Peggy’s fortune is but small” – but in this alternate world she still has a chance at increasing her wealth through her lottery share. The lottery makes the marriage she entered despite guardian disapproval “complete”, satisfying the custom of marriage as a financial transaction, but also validating the pursuit of choice and domestic affection. 

            The second non-lottery comedy examined in this chapter is The Provoked Husband, which was immensely popular in the eighteenth century, being the fourth most popular comedy in the period 1737 – 1800, with a total number of 402 performances in London.52 The brazen pursuit of money is a motive for several characters in this work, and also appears in two lottery advertisements featuring Sir Francis Wronghead and his daughter Jenny. In the source world, Sir Francis Wronghead and his family are on the brink of financial ruin.53 Manly, a gentleman in their circle, explains the urgency of Sir Wronghead’s situation tersely in the comedy:

            
              In one word, your whole affairs stand thus – In a week you'll lose your seat at Westminster: In a fortnight my lady will run you into jail, by keeping the best company – In four and twenty hours, your daughter will run away with a sharper, because she hadn’t been us’d to better company: and your son will steal into marriage with a cast-mistress, because he has not been us’d to any company at all.54

            

            Lurking behind Manly’s assertion is a changing conception of wealth from a steady reliance on a landed estate to a view of income and money as disposable.55 Also reflected in his warning is the traditional view of marriage as transactional; the orchestration of marriage is a constant risk to young naïve offspring, who follow their impulsive hearts rather than listening to their parent’s practical advice. Sir Wronghead’s lottery advertisement card references his desperation to remain at the top of the social hierarchy, but also his ignorance of his own financial wrongdoings:

            
              The Wrongheads have been a considerable family ever since England was England; and since the world knows I have talents wherewithal, they shan't say it's my fault if I don't make as good a figure as any that ever were at the head of that numerous family.56

            

            The lottery’s extension of Sir Wronghead’s world inserts the lottery into the equation as one of his possible attempts at wealth:

            
              As the Wrongheads by Fortune have ev’ry thing won,

              Adoration to her [Lady Fortuna] you must pay;

              A Ticket then buy, and I’ll bet ten to one,

              You’re her favourite next drawing day.

            

            The alternate-world lines acknowledge Sir Wronghead’s anxiety of losing his social positioning in the comedy, while humorously harmonising with him that he is not to blame; rather, the blame is placed on Lady Fortuna. If only he had paid “adoration to her”, the lottery could have been one among his many attempts to regain control of his family’s finances. The marketing tactic of the alternate world focuses on the anxiety of missing out on the possible future that gambling could provide, and spurs action to buy a ticket through guilt.

            Money appears to be a motivator for some of the actions of nearly every character in the comedy. Sir Wronghead is constantly in pursuit of money, as Lady Wronghead points out: “you have so many projects of late about money, since you are a parliament-man”.57 Additionally, Lady Townly’s biggest complaint is that she lacks the financial means to follow her own whims, and the scheming Count Basset tries to court Jenny to secure his financial future. Even Jenny holds money to a higher esteem than love, corrupted by both her mother’s escapades at the gambling table and by Count Basset. Jenny is infatuated with money and fantasises about inheritance through a marriage to the Count, a marriage fantasy that bears resemblance to a lottery fantasy. As Jenny imagines in great detail her future life as a married woman, her expectations escalate exponentially: she begins with attending a masquerade on Thursday, then a play on Friday, and by Monday, her new routine includes visits with the King.58 An extension of this fantasy is the only text featured on the lottery advertisement from 1815:

            
              Well, I say it will be delicious to have a fine gentleman, with a star and what-d’ye-call-um ribbon lead me to my chair, with his hat under his arm, all the way! – Hold up, says the chairman; and so says I, my Lord, your humble servant. – I suppose, Madam, says he, we shall see you at my Lady Quadrille's? – Aye, aye, to be sure, my Lord, says I. – So in he swops me, with my hoop stuffed up to my forehead; and away they trot, swing! swung! with my tassels dangling, and my flambeaux blazing – and –Oh, its [sic] a charming thing to be a woman of quality!59

            

            Recontextualising this quote as a lottery advertisement equates what marriage can secure for one’s future with what the lottery can secure within the marriage plot typical to these plays. No longer do young lovers need their parents’ bloodline or approval to marry;60 yet, in these advertisements, money is still a central factor for a happy outcome or a more “complete” marriage. As Molesworth points out, however, the fantasy of winning the lottery is never only about the money, “it is the money plus something else”.61 This “something else” provides plot to a lottery fantasy: for these two alternate worlds, it is not only winning the lottery that drives the plot but winning the lottery to get married. The alternative worlds generated by these advertisements expose the upended, transformational power of money in the contemporary imagination, and in the process, expose shifting views on love and marriage.

          
          
            3 Conclusion: generating fictions out of fictions

            Did these advertisements move their readers to purchase lottery tickets through transfictionality, by generating fictions out of fictions? Building on fictional worlds with embedded plots aligns with the notion of narrative bias: “a belief that narratives possess a vividness that makes them more likely to occur than non-narrative and that ordinary life may be best understood through the language of literary plot”.62 Plot also plays a persuasive role in imagining financial futures and the outcomes of investments, comparable to purchasing a lottery ticket.63 As this chapter has revealed, these advertisements reimagine popular comedies to suggest the lottery as the solution to the problems faced by the fictional characters; in the process, they make a tongue-in-cheek case that the fictional unfolding of the theatrical plot is comparable to the theatrical unfolding of actual lottery play. In other words, by poaching existing storyworlds, the advertisements succinctly communicate that the lottery’s “fictional capital” is like that of the plots of theatre and literature, and that these plots are available to everyone.64 The blurring of the fictional and the real in these decks re-enchants the reader’s world and fuels their lottery fantasies. Additionally, the regular publication of these printed lottery advertisements as Twelfth Night cards repeatedly reinforced the idea that fantastical events, like winning the lottery, can happen to anyone.

            While these advertisements communicate by appropriating storyworlds, they also have other functions: they are material tokens of theatrical print, they reflect traditions in actor portraiture, and they diffuse the celebrity in a mass-produced, printed medium. The fact that these decks contributed to the afterlives of these comedies by extending their fictional worlds to other media, only added to the status of the theatrical works. Thus, it also complies with recent theories of remediation and adaptation.65 According to Lissette Lopez Szwydky, “adaptation is the only way that a story can become truly culturally relevant” and is how narratives circulate.66 These lottery advertisements played a part in the “widespread recognition and cultural visibility […] that collectively make up [the] respective culture text” of the works they reference.67 In generating fictions out of fictions, these objects both bolstered certain theatrical works in the cultural imagination, and fostered the idea that the lottery can re-enchant fictional and ordinary lives.
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          French eighteenth-century literature encompasses numerous fictional narratives that depict games and gaming culture. Frequently, these elements serve merely as background details to establish an atmosphere or to signify “reality” in the sense posited by Roland Barthes.1 This phenomenon is evident in several renowned prose fiction works from the period, including Prévost’s Manon Lescaut, Diderot’s Jacques le fataliste et son maître and Le Neveu de Rameau, Laclos’s Les Liaisons dangereuses, and Casanova’s Histoire de ma vie. These narratives stand in stark contrast to more prominent game-centric stories from the nineteenth century, where the titles, such as Pushkin’s “The Queen of Spades” (1834) and Dostoevsky’s The Gambler (1866), explicitly indicate their focus on games and gamers. However, upon closer examination, many eighteenth-century stories also reveal the critical function of games as central to their interpretation and understanding.
 
          One particularly intriguing example is the relatively little-known novel Le Gros lot, ou Une journée de Jocrisse au Palais- Égalité, written by Hector Chaussier in 1800 (corresponding to Year 9 in the revolutionary calendar). This novel is of special interest because its title explicitly identifies it as a game story, namely about a lottery.2 It is intriguing also because it differs markedly from other notable lottery stories, such as Honoré de Balzac’s La Rabouilleuse (1843) and Jules Verne’s Un Billet de loterie (1886).3 These stories tend to construct their plots around expectations, hopes, and dreams of a potential big win. This form of fantasising suggests that the lottery itself encompasses a fictional element, comprising a specific poetics based on anticipation and expectation. Daydreaming about what to do with a big win can be considered a source of hypothetical reality, aligning with the most traditional and widespread definition of literature since Aristotle. In The Poetics, Aristotle states:
 
          
            It is not the poet’s function to relate actual events, but the kinds of things that might occur and are possible in terms of probability or necessity. The difference between the historian and the poet is not that between using verse or prose. No, the difference is this: that the one relates actual events, the other the kinds of things that might occur.4

          
 
          This definition resonates as a vital element related to the cultural history of the lottery: what might happen if the jackpot occurs. As Marius Warholm Haugen has pointed out, dreams of social ascension through sudden wealth wielded a powerful attraction in the eighteenth century,5 and it is possible to contend that the lottery fostered a “cultural trope” subsuming “the idea of sudden effortless and potential life transforming wealth, epitomised by the phrase “If I were to hit the jackpot, I would…”.6
 
          Given this context, it is particularly noteworthy that Chaussier’s Le Gros lot does not embody this fantasy purely as a hypothetical imagination. Instead, it represents the fantasy as a realised event. At the very least, Le Gros lot adds a different dimension to the understanding of the lottery fantasy as a cultural trope. Although the lottery in Chaussier’s story is pivotal, it is not a lottery fantasy in the sense that the protagonist dreams of a big win. The narrative is not fuelled by expectations, hopes, or dreams of winning. Far from being a long-awaited event for the protagonist, the jackpot arrives unexpectedly. Consequently, the story focuses less on the lottery itself and more on its transient effects post-drawing, depicted with significant irony due to the stark contrast between the narrative perspectives of the omniscient narrator and the uninformed protagonist. While the narrator presents events as a predictable chain of causes and effects, the protagonist experiences them as curious chance occurrences. This structure arguably reflects one of the most debated Enlightenment themes: the tension between chance and necessity.7
 
          This chapter explores the indirect representation of the lottery fantasy in this narrative. Chaussier does not offer a traditional lottery fantasy centred on dreams of sudden wealth. Nevertheless, given that the entire novel is steeped in the popular lottery and gambling culture of the eighteenth century, it may still express the lottery fantasy as a concept of unexpected economic transformation and social mobility. The chapter argues that the novel maintains a thoroughly ironic and light-hearted approach while simultaneously conveying a severe critique of decadent post-revolutionary Parisian society and politics through the lens of consumer culture.
 
          
            1 Easy-going and light-hearted at the Palace of Equality

            Le Gros lot tells the story of Jocrisse, a valet who, due to his clumsiness, is dismissed from a bourgeois Parisian household. The initial chapters serve as an exposition, providing the background for the plot and detailing the precarious situation of the protagonist. Upon being fired from his master’s house, he finds himself penniless and destitute on the street, coincidentally near the entrance of the Palais- Égalité. From this point forward, the Palais- Égalité serves as the central setting, drawing on a well-known schematic model found in fairytales and comedies.

            Palais- Égalité serves as the point zero of this adventure, laden with symbolic meaning and historical significance, yet also a tabula rasa upon which a new story may begin. From the outset, the narrator highlights the site's contradictory and ironic nature:

            
              Palais- Égalité!… This is a sound and majestic title! … As if the substantive ‘Equality’ wonderfully frames the substantive ‘Palace’! Eternal honour and glory to the most brilliant minds who so aptly named it… It required particular intelligence and genuinely new ideas to nest Equality in a Palace.8

            

            Palais- Égalité, historically known as Palais-Royal, is a renowned Parisian landmark situated behind the Louvre Museum and the national theatre, La Comédie Française. Once a royal palace, it features a magnificent garden surrounded by arcaded shops, restaurants, and cafés. During the French Revolution, the location was stripped of its monarchical connotations to reflect revolutionary ideals – liberté, égalité, fraternité. The owner at the time, the Duke of Orléans, changed the name of the square, and even his own name from Philippe d’Orléans to Philippe Égalité to demonstrate his support for the Revolution.

            The concept of equality is thus embedded in the very name of this famous square. Furthermore, the notion of equality extends to all games of chance. Whether rich or poor, king or valet, man or woman, everyone stands an equal chance to win in games based on chance rather than skill. Lorraine Daston argues that there is a democratic dimension to games of chance, as they level the playing field: “at all levels, the lottery was perceived as a radical equalising force. At the moment of the drawing, all were equal before fortune”.9 The lottery is thus tied to hopes of financial and social advancement.10 As such it represents a challenge to the very infrastructure of the Ancien Régime, which valued hierarchy, stability, and order, condensed adequately in the Latin proverb sutur ne ultra crepidam, “let the cobbler not judge beyond the crepida”. The extraordinary popularity of games of chance coincides with the rise of revolutionary ideas in the eighteenth century, from the Regency period following the death of Louis XIV until the outbreak of the French Revolution in 1789.

            Moreover, even before Chaussier, the square held literary significance. Notable among its representations is the opening scene in Denis Diderot’s Le Neveu de Rameau:

            
              Rain or shine, it’s my habit, around five in the evening, to go for a stroll in the Palais Royal. […] If the weather is too cold or too wet, I take refuge in the Café de la Régence, where I spend time watching the game of chess. Of all the cities in the world, it’s Paris, and of all the places in Paris, it’s the Café de la Régence, where chess is played best.11

            

            Diderot’s pre-revolutionary dialogue refers to chess, also called the royal game, the quintessential game of skill. Conversely, Chaussier’s post-revolutionary story emphasises the lottery (more specifically the lotto), a game of chance accessible to all. Despite its openness, the lottery became, as Daston notes, mainly the pastime of the labouring and indigent classes.12 After the Revolution, the number of lottery offices within Palais-Égalité tripled.13 It is tempting to interpret Chaussier’s narrative as a sardonic commentary on the efforts to democratise this famous landmark. Before and after the Revolution, the square was extraordinary, whether called Palais Royal or Palais Égalité, and whether associated with chess or the lottery. It was often described as a “city within the city” with cafés, restaurants, shops, theatres, gambling dens, and more. Like the Palais-Royal today, Palais-Égalité was popular and reputable, bolstered by Philippe Égalité. It was an exceptional place governed by rules which its owner’s status could uniquely permit, such as barring police entry. Merchants, cafés, print shops, booksellers, and disparate crowds – from prostitutes and gamblers to strollers – coexisted in the arcades.14 Thus, Palais-Royal serves as a microcosm of the burgeoning consumer culture of the century, within which the lottery is an integral component.15

          
          
            2 The sudden event – out of the blue

            The story is narrated by a third-person observer who maintains a conspicuous distance from the protagonist. The narrator never identifies with Jocrisse but frequently offers normative comments on his actions, consistently portraying them as ridiculous. The protagonist, following the lineage of typical comic characters crafted by Molière and others, is depicted as a naive and gullible fool. His very name, Jocrisse, is indicative of this stock character, common in the late eighteenth century French comedy, and comparable to classic Molièresque characters like “Tartuffe”, “The Misanthrope”, and “The Miser”.

            The narrative’s central turning point is the significant win, le gros lot, and its consequent effects. This pivotal and abrupt event is described in a dedicated chapter aptly titled “The Lottery”, which follows immediately after the introductory chapters. Jocrisse, portrayed as simpleminded and credulous, is stripped of everything and reduced to a nonentity until he unexpectedly wins the big prize. This event is a true game-changer, dramatically altering the course of his day. The subsequent chapters chronicle the unfolding story in sequential steps, corresponding to the progression of the day. It becomes apparent that the plot is constructed around a single chance event that precipitates a series of other events as direct outcomes of the initial win. While the narrator is acutely aware of this causal mechanism, the protagonist perceives these events as disconnected chance occurrences, lacking any apparent causal links.

            It is often noted that the lottery differs from many other games of chance, primarily in terms of its timeline. While most other games, such as roulette, dice, and card games, have relatively short timelines as stakes and results are immediate, the lottery unfolds over a more extended period. It is not uncommon for weeks to pass between purchasing a ticket and the drawing of winners.16 This extended timeline makes the lottery especially conducive to fostering expectations, hopes, fantasies, and frenzies. Jocrisse, however, appears to have no predisposition towards any form of gambling.

            Serendipitously, he is reminded of the five lottery tickets he carries only when someone shouts, “Here is the list! …. Who wants to see the list?” (32) Until this moment, he has been utterly oblivious to the tickets’ existence, which his previous employer had given him out of sheer generosity: “This shout reminds Jocrisse that he has five tickets in his pocket, procured eight days earlier, thanks to M. Duval’s [his master’s] indulgence” (32). Thus, Jocrisse is not only naive and ignorant but also entirely indifferent to the popular lottery culture in Paris. He remains unaffected not only by the widespread frenzy for games typical of the period and the specific popular obsession with the lottery and its associated machinery of ticket sales, periodic drawings, calculations, and false ticket production, but also by its expectations, dreams, and fantasies.

            The reminder of the forgotten lottery tickets is presented not as a premeditated action but rather as a random chance event occurring unexpectedly. At this point, Jocrisse is merely wandering around Palais- Égalité, penniless and directionless, open to new adventures. It is plausible, therefore, to interpret the jackpot as a sudden and surprising event. Unlike other literary characters obsessed with the lottery fantasy, Jocrisse neither exhibits signs of such obsession nor nurtures any lottery dreams before his win. In this regard, the text lacks a conventional lottery fantasy. Nevertheless, the win’s effects serve as a satirical commentary on the lottery’s promise of social mobility and unchecked consumerism. Moreover, it creates a dreamlike narrative that delivers a severe yet light-hearted critique of society.

            The lottery in question in Chaussier’s story is the post-revolutionary National Lottery. It was modelled after similar principles as the Loterie de l’École Royale Militaire established in 1757 with among others Giacomo Casanova as co-director. Later it evolved into the Loterie Royale. This Genoese-style lotto sparked fervent debates from its inception, particularly during and after the Revolution. Abolished in 1793 and reinstated four years later as the National Lottery, the lottery Chaussier refers to is the one restored in 1797.17

            The rhetoric and stylistic choices in narrating the lottery event in Chaussier’s story are particularly significant as they demonstrate how Chaussier deliberately alternates between representing the event’s simultaneity – the specific lottery drawing – and reflecting on the lottery phenomenon in general. The chapter “La Loterie” begins with an apostrophe, abruptly introducing the word “La loterie!…..” (32) followed by an exclamation mark and an ellipsis. This recurring rhetorical figure in Le Gros lot typically indicates both what is missing and what cannot be said – or in this case, what cannot be heard.

            The description of the lottery event oscillates between narrating a specific situation – the lottery drawing – and the narrator’s broader reflections on the lottery as a phenomenon. The scene at the lottery office is one of uproar, with numerous people gathered, eager to learn whether their ticket is the winning one. Fragments of their conversations and exclamations are interspersed throughout the narration: “Thirty-three. – I win two hundred and seventy-five francs… Let’s go and eat at the Porcherons. How stupid you are! ….and your husband and your daughter? Why! Too bad, […] Let’s go” (37).

            Multiple voices, all informal and vernacular, indicate that the lottery attracts a diverse array of ordinary people. The reader is presented with snippets of incomplete sentences regarding betting strategies, calculations, expectations, hopes, and disappointments. All the well-known tropes related to the cultural representations of lottery fantasies are woven together to provide a sense of simultaneity. Collectively, these fragments convey the impression of an intense, densely packed, and significant moment for many individuals. This chaotic situation contrasts sharply with Jocrisse’s complete obliviousness to the unfolding events.

            Amidst the turmoil, the narrator seizes the opportunity to articulate various general and theoretical reflections on the lottery as a phenomenon. He enumerates different reactions to the announcement: “To these words, the proud opulence only lifts their shoulders, …. the honest affluence only smiles at it, the sad destitution despairs over past losses. Still calculating, nevertheless, the possibility to win at the next drawing” (32). In this manner, Chaussier outlines how different socio-economic standings influence various attitudes towards the lottery. The narrator also contemplates the varying attitudes toward the lottery and comments on instances of fraud and cheating, such as the production of fake tickets and false winning lists for sale.

            
              Is it good? Or is it bad, the lottery? How much has been reasoned, or unreasoned, upon this lottery?… Consult M… He can speak skilfully on this matter; he knows the pros and cons… He proves, in a pedantic academic manner, that the lottery institution, a barbaric and tyrannous institution, is nothing but an indirect tax on the working class. (35)

            

            Reflections like this were not uncommon in the eighteenth-century history of the lottery, and it became a topos in lottery discourse to address and prevent these illegitimate practices.18 Moral considerations surrounding the lottery phenomenon are elements of the narrator’s explicit reflections. The moral debates about lotteries were fervent throughout the century, especially intense just before and after the Revolution. Questions of whether the lottery reflects pre-revolutionary society and consequently should be abolished in line with revolutionary ideals, or whether it could be preserved according to the values of the Revolution, were frequently discussed. Chaussier refers to well-known arguments from the period, conveyed by prominent figures such as Georges-Louis Leclerc de Buffon, Etienne Bonnot de Condillac, Charles-Maurice de Talleyrand, and Louis-Sébastien Mercier.19 He weighs the moral pros and cons of the lottery, questioning whether the lottery, as a form of fiscal measure, albeit voluntary, is a legitimate means of increasing state revenue at the expense of the poor.

            Viewed in its entirety, the lottery in Chaussier’s story is depicted as a regularly recurring event. The narrative conveys multiple spontaneous reactions among players and diverse sets of reflections among moralists and mathematicians. The narrator captures sentiments such as suspense, expectations, indignation, and indifference, alongside more theoretical and moral arguments and judgments. This condensed chapter, combining a lively description of a specific event with general reflection, encapsulates the wide-ranging aspects of the contemporary lottery discourse in the late eighteenth century. Narratively, the scene is presented with a significant degree of irony.

            The major narrative event, Jocrisse winning the jackpot, receives, however, minimal direct attention. The reader learns about it indirectly through a lottery office manager addressing the protagonist as “Monsieur…”. Not knowing his name, the manager’s address – Monsieur – is indicative. Jocrisse does not comprehend that he is the intended recipient, especially since it is the first time in his life he is called a citoyen and a monsieur, a citizen and a gentleman. The narrator turns the irony into a societal critique when stating that the big win “makes him look like a Monsieur, in spite of all the past, present, and future revolutions” (38). While the inherent ambition of the French Revolution centres on the concept of égalité, Chaussier underscores that social distinctions persist, as the French sociologist Pierre Bourdieu might have noted. Being addressed as Monsieur implies that class-based vocabulary remains tied to economic capital, conferring socio-economic status and dignifying one’s address.20

            Thus, the central event, le gros lot, is encapsulated by an apostrophe at the beginning and the protagonist’s confusion at the end, not understanding that he is the jackpot winner. This is the extent of the protagonist’s direct experience with the lottery in Chaussier’s story. The remaining narrative explores the various effects of chance initiated by the jackpot. Le Gros lot tells the tale of a nobody who, by chance, becomes a somebody – un Monsieur.

          
          
            3 Chance effects or causal chain of events?

            The effects of chance, as presented by the narrator, are organised into separate tableaux, situating Jocrisse at various locations such as the tailor, the cobbler, the brothel, the restaurant, the café, the bookstore, the theatre, and the gambling den. These scenes highlight typical features of the decadent Parisian consumer society of the period, seen through the lens of the naive protagonist.

            The most frequent stylistic device that underscores the satire is enumeration, summarising different aspects of the urban, bourgeois Parisian lifestyle. The narrator has a penchant for lists that encompass architecture, how various people spend their nights and days, and their behaviour in public spaces such as streets, restaurants, cafés, bookshops, and theatres. These lists reveal that the ordinary, but rather affluent, Parisian bourgeois is primarily guided by a set of empty social and conventional status symbols. One notable observation related to these enumerations is the persistent mention of gamblers and gambling. Games and gaming are recurring elements, suggesting their ubiquity in society and highlighting the intimate relationship between chance and games. For instance, at Palais- Égalité, vice is asleep in favour of the tranquillity of virtue (14). The list includes figures such as the stockbroker, the rake, the crook, the courtesan, and at the very end, the gambler:

            
              The stockbroker [is sleeping] on eiderdown, the rake on the back seat of a tabagie [room designated for smoking and socialising]; the crook on a straw mattress concealing what he has stolen; the courtesan at the theatre of her debaucheries, and the gambler at the fatal green felt where he just lost his fortune… Oh, would they never wake up!…. (14 – 15)

            

            A few pages later, the narrator lists how different inclinations give rise to different public spaces:

            
              The taste for pleasure generates shows and balls. The desire for education generates academies and literary salons. Celibacy generates restaurants. Idleness generates Bagnios. Frivolity generates fashion merchants. Greed generates gambling dens. And misery engenders pawnbrokers. (19)

            

            These lists are indicative of the narrative position. The reader quickly grasps the easy-going setup of the story. The lists appear arbitrary while simultaneously pretending to establish a natural and necessary order.21 As in many other game stories, the narrator indirectly builds the impression that games and gambling are omnipresent in the depicted society, and thus suitably mentioned in any comprehensive description of societal elements. Consequently, references to games gradually take on greater significance in Chaussier’s story.

            The interconnection between games and chance had been recognised long before the eighteenth century, but it was Blaise Pascal and his contemporaries who made this connection a tool for scientific inquiry.22Pascal and others in the late seventeenth and eighteenth century, utilised games and gaming culture as models in their calculations leading to modern probability theories. The explicit aim was to control chance, the so-called “taming of chance”, contributing to a scientific conception of chance devoid of religious implications.23 In the second half of the eighteenth century, this had become common knowledge. In the French Encyclopédie, chance is defined by Diderot, who authored the article:

            
              A rather ordinary term in language and completely bereft of meaning in nature. We say about an event that it is arbitrary when its cause is unknown to us; when its connection to the ones which precede, accompany or follow, escape us, in short, when it is beyond our knowledge and independent of our will.24

            

            This definition clearly states that chance is largely a result of ignorance, and knowledge is the best remedy to prevail over it and eradicate its influence.

            The presentation of chance effects in Chaussier’s story is twofold, and corresponds to what Thomas M. Kavanagh calls the “ambiguity of the eighteenth-c‍e‍n‍tury attitude towards chance”.25 For Jocrisse, on the one hand, the chance effects are experienced as a series of arbitrary events following the big win in the lottery. On the other hand, the narrator subtly indicates that these are ordinary and largely predictable events in society. The protagonist is depicted as an ignorant fool, experiencing the consequences of le gros lot as disconnected chance events. Conversely, the narrator provides the reader with the understanding that these events form a necessary chain of causes and effects. From the narrator’s point of view, Chaussier’s story is an example of how “probability theory and the novel worked together as a bulwark against chance”.26 Conversely, on the protagonist’s level, chance remains celebrated; as Jesse Molesworth puts it, it contributes “to a re-e‍n‍chantment of the world”.27

          
          
            4 Jackpot and the lures of consumption

            The chance effects are depicted alongside the successive steps Jocrisse takes throughout his day at Palais- Égalité. The description contains all the classic elements of the “king for a day” topos, well known from fairy tales and certain classical comedies from the eighteenth century, such as the Norwegian author Ludvig Holberg’s Jeppe on the Hill (1723).

            Following the “king for a day” model, the narrator employs various ironic devices to describe how such an unexpected transformation – from nobody to somebody – follows a predictable pattern akin to many lottery comedies.28 The most conspicuous effect of the lottery event is Jocrisse’s immediate aspiration for discernible transformation. The lottery prize incites both the desire and the potential to transform oneself from a nobody into a somebody. “Soyons un personnage” (“Let’s be a somebody”) (53) becomes imperative for Jocrisse after the big win. Having a substantial amount of money for the first time in his life, his initial action is to go shopping and to dress up as a gentleman by visiting a cobbler and a tailor.

            Daniel Roche points out that eighteenth-century French society experienced a significant transformation in consumer culture, with clothing as one of its most tangible expressions. The textile industry made clothes more accessible, and for those with money, the culture of fashion became associated with dreams of elegance and opulence. Fashion became a symbolic sign of wealth. “Changing one’s condition means changing one’s clothes”, Roche alleges,29 and to a certain extent, Jocrisse adheres to this. Sartorial signs communicate the illusion of wealth through material possession, and as a lottery winner, Chaussier’s protagonist embodies this idea once he hits the jackpot.

            Aligning with Daniel Roche, Robert D. Kruckeberg asserts that the consumer revolution of the eighteenth century is closely linked to lottery culture: “It was not until the vast consumer revolution of the eighteenth century that lotteries became embedded within the fabric of French everyday life […] The lottery ticket was both a real material possession itself and represented the imagination of possession of all that the consumer revolution offered”.30 In Chaussier’s story, it is not the lottery tickets per se that represent this fantasy, but the realisation of the gain from the ticket that brings the fantasy to life within the narrative framework. The narrator, however, cannot resist satirising Jocrisse’s desire to embellish himself according to the latest fashion. Everything must be à la mode, regardless of how ridiculous it appears, culminating in the narrator’s ironic comment: “Il a tous les ridicules à la mode” (“He has all the silliness of fashion”) (51).

            The entire scene seems inspired by certain key moments in Molière’s Le Bourgeois gentilhomme [The Would-Be Gentleman] (1670), with Jocrisse appearing as a relative of Monsieur Jourdain from Molière’s play. Both embody the striving for social appearances and highlight the issue of social imitation. Molière and Chaussier both satirise attempts at social climbing. More explicitly, the character Jocrisse aspires to imitate is found in the engraving reproduced at the very beginning of  Chaussier’s novel (see figures 1 and 2). The engraving is by Carle Vernet (1758 – 1835), son of the renowned eighteenth-century painter Joseph Vernet (1714 – 1789). Entitled Les Incroyables et les merveilleuses, this engraving serves as a ludicrous model for the character Jocrisse wishes to emulate. Jocrisse is unaware that this is merely a caricature of the decadent lifestyle at the end of the eighteenth century, representing eccentric outfits, exaggerated luxury, and silliness. However, Les Incroyables et les merveilleuses is not only the title of a work of art, but was also a fashion trend during La Directoire (1795 – 1799), marked by eccentric fashion culture: “Les Incroyables viewed the world with a blasé and weary gaze. An Incroyable had to be as fashionable […] and decadent as possible.”31

            
              [image: ]
                Figure 1  Carle Vernet, Les Incroyables (1796). Gallica / Bibliothèque nationale de France. The character to the right is reproduced at the beginning of Chaussier’s novel with the inscription “Soyons un personnage”.
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                Figure 2  “Soyons un personnage”, illustration in Le Gros lot. Gallica / Bibliothèque nationale de France.

            
            Nonetheless, it appears that Jocrisse’s masquerade succeeds. Once he has acquired “all the stupid fancies of fashion” (51), he is well-received everywhere at Palais- Égalité and the narrator resumes: “With a nice outfit, the fool achieves success everywhere” (56). This comment reflects a widespread perception in the eighteenth century that appearance is as significant, if not more so, than reality. Jean-Jacques Rousseau’s ironic statement, “The man of the world is wholly his mask; what he appears to be is everything”, succinctly captures this idea.32

            Casanova, in his famous autobiography, conducted his life according to this principle. Explaining how he became the co-director of the first state lottery in France in 1757, Casanova writes: “Paris was a city, and it still is, where everything is judged by its appearance. There is no other country where it is easier to succeed through appearance”.33 Chaussier echoes this in Le Gros lot: “Get a nice outfit, and everybody will pay attention to you” (57). However, there is at least one major difference between Casanova and Jocrisse. While Casanova’s appearance contributes to his success as a prominent lottery-seller and co-director, Jocrisse is simply a lucky lottery winner who spends his gains to improve his appearance in the hope of becoming somebody.34

            The fantasy and desire for wealth are not only linked to sartorial signs but also to the gambling culture of the period. While the lottery was primarily popular among impoverished individuals, gambling was associated with more affluent citizens. Naturally, Jocrisse’s next step as a nouveau riche is to visit a gambling den, albeit without any premeditation, but solely according to the narrator’s scheme. Describing the architecture of Parisian buildings, the narrative reveals that shops occupy the ground floor, gambling dens the first floor, first clerks, successful actors, and charlatans the second floor, brokers and usurers the third floor, artists the fourth floor, and writers the attic at the fifth floor. Initially, the gambling den is mentioned among other professional uses, and apparently, Jocrisse enters this part of the building by chance (64 – 65).

            At the gambling den, Jocrisse plays roulette for the first time in his life and, with the help of an advisor, wins a substantial amount of money. Even though Jocrisse wins, he is still depicted as a fool who does not grasp the social mechanism of the game. The gambling den is described as having no “good society […]; there are only players… and what kinds of players!!!…” (65), and “La Roulette” as “an excellent way to squander public fortune” (66 – 67). The italics, triple exclamation marks, and ellipses are clear markers of irony. Furthermore, the text is interspersed with an aria about the fatal green felt, lamenting the perpetual unhappiness of the gamblers’ families, humorously conveying the bourgeois moral condemnation of chance games. The gambling advisor becomes Jocrisse’s personal guide for the rest of the day. They visit a restaurant where they spend most of the winnings. The scene is described with the same enumerative narrative distance, poking fun at the various clients and their ridiculous appearance, unnoticed by the protagonist. The gap between the narrator’s discourse and the protagonist’s experience is thus further accentuated, enhancing the satirical effect (72 – 73).

            By using simple literary devices such as rhetorical figures like the green felt as an metonymy of gambling culture, orthographic marks like exclamation marks, ellipses, and italics, and also by incorporating a song, Chaussier brings forward the same moral issues related to gambling culture that the fervent opponent Jean Dusaulx had addressed a few years earlier in De la Passion du jeu.35

            Following the typical routine of the Parisian bourgeoisie at the end of the eighteenth century, Jocrisse and his companion go to a café after dining. This is also the appropriate moment to discuss politics. Coffeehouses, as social spaces accessible to all, were essential in the eighteenth century for shaping public opinion. By coining the concept of the public sphere, Jürgen Habermas argues that these venues offered a setting where different topics could ideally be debated freely.36 In Le Gros lot, the café denotes this function in a subversive manner. The political conversation at the café spans several pages but is represented solely through ellipses (see figure 3). When discussing freedom of speech, Jocrisse’s interlocutor seems pleased to assert that they can talk about anything, but… (85), followed by more ellipses on the next two pages. The irony becomes evident when the narrator concludes by noting, “Jocrisse does not have the intention to rule the universe” (86).
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                Figure 3  Page 85 of Hector Chaussier’s Le Gros lot. Gallica / Bibliothèque nationale de France. The ellipses are a recurrent stylistic feature in the novel and add to the light-hearted and ironic dimension of the story.

            
            This passage serves as a critical comment and satirical remark on the post-revolutionary period, highlighting that freedom of speech and other revolutionary ideas have inherent limitations. The debate over the lottery in the Revolution’s aftermath exemplifies this point. Despite opposition from prominent figures like Talleyrand and Dusaulx, the royal lottery persisted because moral arguments were insufficient to convince the parliament to suppress it as long as people were still eager to buy tickets and the lottery business contributed significantly to state revenues. The lottery’s abolition in 1793 resulted from decreased popularity and revenue, not a shift in moral values. Similarly, its restoration in 1797 was not driven by ideological reasons, but rather by commercial considerations; there remained a market for the lottery in France, and the public desired it.37 Although Jocrisse does not reflect on these issues, they underpin the narrative’s subtext. Jocrisse continues, naively and candidly, into various episodes with his advisor, visiting a bookstore,38 attending the theatre,39 going to a brothel,40 and eventually being invited to a ball.

            In keeping with the ideal appearance of the upper-class bourgeois lifestyle, being invited to a ball is a natural inclusion of the chain of events at the end of the day. The narrator zooms into this tableau through a general reflection on society’s historical transformation:

            
              In the past, you bought permission to kill people [in a duel], today […] you may purchase the right to ruin everybody. This time-honoured right, called the Enterprise of Games, gives one individual the right to establish games everywhere and to confiscate to his own profit everybody coming to his legal territory. (135)

            

            Unaware of the narrator’s moral and political implications, Jocrisse is encouraged to gamble again, specifically to play la bouillotte, a card game popular at the end of the eighteenth century, considered a successor to le brélan and a predecessor to poker. This card game also names a classic interior lamp frequently used to illuminate card tables (see figure 4).
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                Figure 4  La Bouillotte (1804), after drawing by Jean-François Bosio, Rijksmuseum Amsterdam, RP-P-OB-103.747.

            
            In less than an hour, Jocrisse loses all his money, is expelled from the gambling den, and ends up exactly where he started at Palais- Égalité in the morning. The narrator concludes with the classic proverb “Ce qui vient par la flûte, s’en va par le tambour” (138), which translates in English to “easy come, easy go”.

          
          
            5 Conclusion

            Le Gros lot offers a thought-provoking and revealing exploration of the historical and cultural dimensions of the French lottery at the close of the eighteenth century. The lottery discourse itself is twofold: on the one hand, it depicts the moment of suspense for ticket holders until the drawing is completed; on the other, it reflects on various moral and theoretical dimensions of the phenomenon in the late eighteenth century. The narrator maintains an ironic distance toward both aspects. As such, the lottery serves perhaps first and foremost to put up front a satire of Parisian society at the time. The protagonist, Jocrisse, is clumsy and s‍i‍m‍p‍l‍e-minded. Although he is mocked, he serves as an instrument to mirror society’s absurdities. The plot develops at Palais- Égalité, further embodying societal critique by ironically addressing the revolutionary ideal of equality.

            Moreover, Chaussier’s lottery story reveals one of the most debated aspects related to games and chance in the eighteenth century, namely the problem of calculation and the distinction between singular experiences and general reflections. Chance is always experienced as a sudden reality, but to a certain degree, it can also be controlled through prediction and calculation. Le Gros lot exhibits this tension through narrative devices. The clear distance between the protagonist’s naivety and the informed narrator’s condescending portrayal of him is significant. The narrator does not merely patronise the protagonist but also criticises the entire society of which he is a part. The different phases of the day are described sequentially, often through tableaux, representing different gears in the wheel of fortune and aiming to satirise society as a whole. By the end of the day, having lost all his money, Jocrisse returns to zero. “Easy come, easy go”. Nothing has changed and perhaps never will – neither in his life nor in society. While the societal wheel of fortune predictably and inevitably continues, Chaussier’s story serves as both a temporary chance event and a permanent statement of fate.
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          “They bring an immense revenue to the Government; and diffuse a taste for gambling among the poorest of the poor, which is very comfortable to the coffers of the State, and very ruinous to themselves”.1 This was Charles Dickens’s summation of the effects of the lotteries in Naples, put forth in his Pictures from Italy (1846).2 Dickens had witnessed firsthand the Neapolitan preoccupation with lotteries when, on a rare break from writing novels, he toured Italy in the mid-1840s. Back in Britain, the state lottery had been shut down some twenty years earlier – it would have been something he remembered from his penurious youth.3 Seeing the still legal and still popular lotteries in Naples, he found them to be an “extraordinary feature in the real life” of the city and, with his gaze ever drawn to structures of power and the plight of the lower ranks of society, it was a feature that both fascinated and appalled him. For his readers in Britain, this episode in the travelogue could have been read as a validation of Parliament’s abolition in 1826 of a fiscal-cultural institution that had been a part of British life for 130 years. At the same time, the passages offered a simple demonstration of the magnetic power of lotteries – of their multiple attractions not only for gamblers, but also for writers and readers.
 
          He gave his readers a meticulous account of how the lottery in Naples worked. It was a version of the Genoese lotto, with 100 numbers of which five were drawn. Gamblers staked what sum they chose on three numbers, winning a small prize if one came up, a larger prize for two and a vast, potentially life-changing payout – “three thousand five hundred times” the stake – if all three came up. An affordable stake and a top prize so large that its aura distracts from the long odds of winning it – that was the formula which distinguished lotteries such as these from most other forms of gambling. As a psychological manipulator, the lottery encouraged big dreaming rather than rational calculation, whilst providing a trickle of smaller prizes which offered occasional consolation and kept hope in the populous alive. It worked with the Neapolitans and it had worked in Britain, albeit with a significantly different design. The British lottery had been a blanks and prizes game, with each purchased ticket drawn alongside another ticket indicating a loss or a win, and for much of the lottery’s life – up until 1769 – the gamble was the icing on the cake of an annuity scheme; buying a ticket was an investment, akin to the Premium Bonds available in Britain today.
 
          Lotteries tapped into people’s dreams and aspirations, but they also offered immediate diversion and entertainment. The drawings were highly theatrical events. Dickens described in detail the Neapolitan ceremony, which was held in a mouldering Court of Justice, with officials seated around a raised horse-shoe table, and a group of soldiers protecting them from a crowd of “the commonest of the Neapolitan people” bristling with hope of a win. The box containing the numbers was sprinkled with holy water by a priest, and the drawing of the tickets – “rolled up, round something hard, like a bonbon” – was performed by a boy in a “tight brown Holland coat” with just one sleeve, leaving the “right arm bared to the shoulder, ready for plunging down into the mysterious chest”.4 The whole ceremony was designed to show that no deception was involved and that the proceedings were sanctioned by the church with God keeping a watchful eye.
 
          That sense of divine involvement underpinned the superstition of Italian gamblers which, Dickens observed as he reported on how the locals chose their numbers, reached quite extraordinary levels. “Every accident or event, is supposed, by the ignorant populace”, he wrote, “to be a revelation to the beholder, or party concerned, in connexion with the lottery”.5 Earlier in Pictures from Italy, among the scenes from Rome, he had described, in gruesome detail, the public execution by beheading of a young man. Looking at the crowd of observers he witnessed no signs of “disgust, or pity, or indignation, or sorrow”, but he noted how on such occasions the “speculators in the lottery, station themselves at favourable points for counting the gouts of blood that spirt out, here or there; and buy that number”.6 Arriving in Naples he found comparable beliefs in the capacity of the dead or dying to signal lucky numbers. He heard a tale of a man dashed down by a horse who was implored to state his age so that he might “play that number in the lottery”. Basically, any event could be interpreted as a sign of a number likely to be drawn – the collapse of a roof, “a fire in the King’s Palace”, and so on. In the city’s lottery offices, many gamblers would consult “a printed book, an Universal Lottery Diviner” which listed numbers alongside “every possible accident and circumstance” that the player might have encountered.7
 
          The account shows a detachment from such popular superstitions. But here, as in his fiction, Dickens is fundamentally sympathetic to the poor, including those who gamble. Ignorance and credulity are not the products of personal fault, his report suggests. The gambling poor of Naples emerge from the description more as choiceless automata than as autonomous players – subjects steered towards losing what little they have by a mechanism of the state. And in Dickens’s hands, the lottery is only a cause of suffering. He finds no-one in Naples whose lottery fantasies have been realised and he concludes his description with a scene of misery:
 
          
            Where the winners may be, nobody knows. They certainly are not present; the general disappointment filling one with pity for the poor people. They look: when we stand aside, observing them, in their passage through the court-yard down below: as miserable as the prisoners in the jail (it forms a part of the building), who are peering down upon them, from behind their bars; or, as the fragments of human heads which are still dangling in chains outside, in memory of the good old times, when their owners were strung up there, for the popular edification.8

          
 
          ***
 
          “[N]‌o manner of Reason can be given why a Man should prefer one [number] to the other before the Lottery is drawn”. This observation would be quite at home in Dickens’s account of the Neapolitan lottery but, in fact, it was written and published more than 130 years earlier, on 9 October 1711 in The Spectator.9 This issue of the magazine was written by Joseph Addison, who reflects on the behaviour of gamblers in the British state lottery arranged earlier that year, with the draw beginning in late summer. The point of this lottery, dubbed the “Adventure of Two Millions”, was to raise funds for campaigns in the War of the Spanish Succession,10 but Addison was interested primarily in the abandonment of human reason in the adventurers’ selection of their numbers. He saw just as much superstition at work as Dickens witnessed in Naples, albeit that the demographics were different; the British state lottery would come to have a wide social reach (through the dividing of tickets and subsidiary gambling) but in Addison’s time the inv‍e‍s‍t‍ment scheme, with its alluring chance element, was targeted at the monied classes. The superstitious practices noted by Addison are not as gruesome as those discovered by Dickens, but the irrationality is as strong. He writes of a “well-meaning Man” who is “pleased to risque his good Fortune upon the Number 1711, because it is the Year of our Lord”, and, among other capricious gamblers, he knows of a “certain Zealous Dissenter” whose choice is 666, “the Number of the Beast”. “The wisest of Men”, Addison finds, “are sometimes acted by such unaccountable Motives, as the Life of the Fool and the Superstitious is guided by nothing else”.11 Seeing such continuity between the observations of Addison and Dickens might well lead to the conclusion that the lottery, as Jesse Molesworth has suggested, was the eighteenth-century’s “least enlightened institution” – a bastion of unreason stretching across Europe that endured by tempting vast numbers of people to invest money and hope in a possible but highly unlikely event.12
 
          But lottery writing between Addison and Dickens shows not only continuity, and the purpose of this chapter is to survey British “long eighteenth-century” literary treatments of the lottery and to draw out their nuances, asking both what the lottery offered authors and how fiction was used in attempts to intervene in lottery culture, including bids to stamp it out. From early parodies of lottery proposals such as The Love-Lottery (1709) and A Scheme for A New Lottery for the Ladies (1730?) to later creative anti-lottery diatribes such as Samuel Roberts’s The State Lottery, a Dream (1817), the period saw a wide range of lottery literature, published as stand-alone works, in magazines, and in literary miscellanies. The lottery also crops up in incidental references in numerous works of fiction, both by well-known figures such as Daniel Defoe and Oliver Goldsmith, and by lesser-known authors.
 
          The survey is not comprehensive. Conveying the contours and standpoints of selected works has been prioritised over any (quixotic) pursuit of completeness, while limits of space have led to the exclusion of whole categories of works which could well have been considered. The lottery found a small place within eighteenth-century children’s literature, but there is no discussion here of such works as The Good Boy and Girl's Lottery: All Prizes and No Blanks, as Drawn in the Presence of Master Tommy Trim, Corporal Trim's Cousin (1790) or The Lottery, Or Midsummer Recess; Intended for the Information and Amusement of Young Persons of both Sexes (1797). A further conscious omission is the significant body of eighteenth- and early nineteenth-century plays which concerned the lottery. These dramatic works have been left out of the story on the grounds, firstly, that they warrant a study of their own in which their straddling of the worlds of print and performance can be examined and, secondly, that the exclusion productively draws focus away from the most celebrated and analysed lottery work of the period – Henry Fielding’s ballad opera The Lottery (1732) – and so allows light to be shone on the period’s far less well-charted lottery literature in prose.13 Ushering Fielding’s play to one side here is not a refusal of its significance but rather part of an ambition to trace the lottery’s penetration of literary culture beyond that work (which, along the way, may suggest ways in which Fielding’s play connects with other works preoccupied with the same hot topic).14
 
          Literary responses to the lottery in prose have attracted some critical attention but have generally been sidelined in both literary history and lottery history – overshadowed by Fielding’s play or seen as too uncanonical or prosaic to warrant consideration. Some literary critics have been drawn to the state lottery as a historical phenomenon and used it as a springboard into analyses of eighteenth-century prose fiction, but they have given curiously little attention to those literary works which are patently about the lottery. Molesworth, for example, examines the “lottery fantasy” in Chance and the Eighteenth-Century Novel: Realism, Probability, Magic (2010) as a prelude to probing how a series of largely canonical novels of the period grappled in their narratives with statistics, probability, logic, coincidence, and other philosophical/mathematical issues upon which the lottery invited reflection. His selection of fiction for analysis shows a concern with an inferred rather than direct or explicit impact of the lottery on literary culture. A key text for Molesworth, for example, is Laurence Sterne’s Tristram Shandy (1759 – 1767) since it displays a deep concern with chance, but it includes no direct reference to the lottery. Jessica Richard similarly considers the lottery in The Romance of Gambling in the Eighteenth-Century British Novel (2011), devoting a chapter to “Lotteries and the Romance of Gambling” before advancing the case that “e‍i‍g‍h‍t‍eenth-century novels use gambling to examine the ongoing appeal of romance in a transforming economy that was experienced by participants as anything but predictable”. “Novelists”, she argues, “both critique and capitalize on the romance of gambling”.15 Here again, there is slight attention to fiction concerned directly with the lottery. Works by Maria Edgeworth are central to Richard’s study, for example, but these do not include Edgeworth’s The Lottery (1807). The aim of this chapter is not to critique these original and sophisticated studies but rather to supplement them by highlighting some of the more direct literary responses that were spawned by the British lottery and to show that whilst the lottery undoubtedly invited philosophical and abstract thinking which can have informed fiction it also prompted mimetic representation and reaction – often critical reaction – directly to itself.
 
          
            1 Early fiction, satire, and the metaphor for marriage

            The most substantial and developed prose-fictional responses to the British lottery were published in its last fifty years – that is, after the change in 1769 whereby, probably because the government saw the possibility of greater revenue, the lottery became a winner-takes-all game rather than a scheme combining a gamble with an investment.16 The later period of the lottery saw a widening of its social reach and its enfranchisement of greater numbers from the lower classes was, as will be seen, undoubtedly a motivation behind some of the period’s anti-lottery literature, such as Hannah More’s The Wonderful Advantages of Adventuring in the Lottery!!! (1796).17 But from the earliest years of the state lottery in the 1690s, authors began using fictional forms in their responses to the growing phenomenon. Fortunatus’s Looking-Glass by Tib. Saunders, for example, was published in 1699 and used the form of a dialogue between two characters – “a Citizen and a Country-Farmer of Hatfield” – as a way of structuring a discourse about modern lotteries.18 In the words of the lengthy subtitle, this pamphlet is

            
              An Essay Upon Lotteries in a Dialogue between Jack and Harry, wherein are discovered the Intrigues of Lotteries in general, and the great Advantage the Undertakers reap by them; more particularly the extravagant Profit of some of them now on foot; with other remarkable Passages in several of their Proposals.

            

            This work, then, is not only concerned with the state lottery; it is a discussion also of the array of privately organised schemes that had mushroomed since the official lottery of 1694 (and would soon be limited by legislation at the end of the decade). The pamphlet addresses how “the Commonalty are almost mad, if they are not got in one Lottery or other to venture their Fortunes”. Saunders’s aim is to provide useful knowledge of these schemes – concerning the odds, the organisers’ profits, and so on – and in an introductory epistle he states that he has chosen the form of the dialogue since it is “most readily and easiest to be understood by the Vulgar”. The work has been written in a “partly jocular and partly serious” mode, he states, in order to furnish readers with “better Information in the New Trade, so much crep’t in among us of late”.19

            The work’s aspiration to mix pleasure and learning also involves some of the classic tropes of textual sociability that were beginning to proliferate at this time. As Addison and his collaborator Richard Steele would soon be situating many issues of the Tatler and the Spectator in the congenial setting of the coffeehouse, so Saunders has Jack and Harry hold their dialogue “over a Dish of Coffee”, inviting readers imaginatively to step into the same social space.20 The work remains an essay in terms of function, but Saunders has entered into the realm of fiction in his bid to appeal to readers – and, with an obvious irony, he has done so in order to expose the true nature of the recent lotteries. When Jack, for example, explains that the organisers of a lottery called “The Honourable Undertaking” have factored in a vast profit margin for themselves – “a compleat third” – Harry asks why the scheme is so called. “It’s only a fine gloss to put off a bad Commodity”, Jack tells him.21 There is fiction operating in the puffs of lottery promoters, the work warns, but the truth about them may be gleaned from this imagined conversation.

            This early period also saw different types of fiction at play in a succession of lottery satires, some mocking or reproving those who participated in state and private lotteries as organisers or adventurers and others parodying the form of the lottery proposal and comically offering pretend schemes to the reading public. For the former type, verse was commonly used, as in Diluvium Lachrymarum: A Review of the Fortunate & Unfortunate Adventurers. A Satyr in Burlesque Upon the Famous Lottery, Set up in Freeman’s-Yard in Cornhill (1694). This is a humorous catalogue in rhyming couplets of some of the “jolly Crew of gaping Fools”, as the author saw them, who had assembled at a genuine private lottery arranged by Thomas Neale, the MP who became the organiser of the first government schemes.22 For the pamphlet parodies, prose was the natural form and in these, as Amy Froide has observed, there was a recurrent tendency to transplant the lottery from the financial market to the marriage market. In such works, Froide argues, there was “a clear cultural connection between unmarried women and the lottery” and she examines a clutch of satires, mostly from the late seventeenth and early eighteenth centuries, which “represented women, especially single ones, as playing the lottery to win a marriage portion or as lottery ‘prizes’ for prospective husbands”.23

            The Love-Lottery: Or, A Woman the Prize (1709) is one such work which, with all the trappings of a genuine pamphlet, was proffered as “a Pleasant New Invention, Where any Maid or Widdow that puts in Ten Shillings, shall be sure of a Husband, and perhaps Five Hundred Pound to her Portion”.24 It is a discreet type of parody with the author capturing the tone of a real lottery projector and only rarely giving hints of the ruse. The opening, for example, is entirely deadpan:

            
              Tis something strange, that among the Number of Wise Projectors, with which this Nation is plentifully Stock’d, none of ’em shou’d ever think of a Lottery for Marriages; which seems to be of a much more taking and edifying Species, that one lately propos’d for raising 3 Millions.25

            

            As the work progresses, there are more visible glimpses of satire but still the piece might be read as genuine – as, for example, when a vetting procedure for participation is described:

            
              [A]‌ll due Care will be taken by the Office to enquire, not only into the Qualities, Humours and Imperfections of the Subscribers, but also into their Reputations: So that none will, or must expect to be admitted, that are Obnoxious by any Disease or Deformity, or have any way suffer’d their Reputations to be Tainted.26

            

            Then, as the pamphlet draws to a close and the street address of the lottery office is given, the parody is flagged more obviously:

            
              [A]‌ll Maids and Widdows, Batchelors or Widdowers, that are inclin’d to Subscribe, are desired to send in their Names and Money, together with the Places of the Aboads, forthwith to the Office, in Cupid’s-Court, in Heart-street, on the Backside of Love-Alley, in the New-Buildings; which Places are so call’d and Christen’d, from the Erecting this Memorable and Beneficial Office among them.27

            

            By the end of the work, then, most readers in 1709 would have realised that they had a jeu d’esprit in their hands, but they might have hesitated in singling out the parody’s purpose. Was the aim critical mockery of the contemporary interest in lotteries or was the author using the idea of the lottery as a trope for commenting upon the marriage market, or is there a vacillation between the two? Froide persuasively makes the case that such publications were grappling with “new concerns about surplus single women” at a time when “the numbers of women in England who never married were on the rise”.28 The fact that The Love-Lottery was one of several works employing the very same device certainly supports the case that while the lottery offered comment-worthy subject matter in itself it was also emerging as a powerful metaphor which could be applied to other chance-laden aspects of life and society. Marriage is sustained as the topic here; the pseudo-pamphleteer sticks closely to the conceit. But still there are underlying and implied comparisons by which the work also reflects back upon the actual lotteries from which it springs. For example, the projector boasts that “the Benefit of this Lottery will be such to every Subscriber, that there will be no Blanks, or at least but one to Twenty Prizes”.29 The good odds of “this Lottery” imply the worse odds of other lotteries – the work plays with the idea of chance in love, but also invites reflection on the wisdom (or folly) of gambling in other genuine schemes.

            A more pronounced double-focus is found in A Scheme for a New Lottery for the Ladies; Or, A Husband and Coach and Six for Forty Shillings, a later parody using the same conceit as The Love-Lottery published in London around 1730 with a subsequent Dublin edition claiming to be “Written by Dean Swift”.30 The attribution to Jonathan Swift has been deemed false but it is not a far-fetched one since this work – a more extended parody than The Love-Lottery – presents numerous likenesses to A Modest Proposal (1729) in its presentation of “another Lottery, which may prove a general Benefit to all concern’d”.31 Both this Scheme and Swift’s Proposal are concerned with reducing a human surplus; both treat the human as a commodity which, in the moral economy of the parody, can unproblematically be inserted into a monetary scheme. Here the proposal is that “fifty thousand Tickets be deliver’d to Maids, or Widows, or any that appear as such in the Eye of the People, who can raise forty Shillings for the Purchase of a Ticket; and are willing … to live in the State of Matrimony with moderate good Husbands”.32 The parody is sustained for some forty pages, but in the conclusion, as in A Modest Proposal, there are slips of the mask and an exposure of attitudes which may be deemed authorial rather than part of the parodic register. In the penultimate paragraph, the matter of marriage recedes as a type of warning about general lottery participation is proffered:

            
              And, as all the World is called a Lottery, and somebody must have the largest Prize, and many Persons of tollerable Fortune in Life, think themselves in a sad State, when there are, perhaps, Millions could wish themselves no better, till that Wish was fulfill’d, and then he who could once wish for a Thing out of his Power, by Consequence, if he obtain that Wish, would venture to wish once again; so I hope my Adventurers will excuse me, if I forewarn them to wish at all, but be content with their Chance; and when that is done, study the best Means to keep themselves in that happy Station.33

            

            The warning reads almost like the famous advice that Robinson Crusoe receives from his father: be content with the “middle station”; don’t take risks under the delusion that greater happiness lies beyond that station; don’t be an adventurer. There are also gloomy ideas about the nature of human happiness that would later find expression in Samuel Johnson’s Rasselas: lasting satisfaction is elusive; on the tailcoats of one desire comes another one. Most significant here, though, is the basic shift from the fictional persona’s voice and the expression, around the edges of the parody, of suspicion concerning lotteries. In the final paragraph, the warnings continue:

            
              [A]‌s it is but a Lottery, I would have you think that there are high and low Prizes, and more Blanks considerably than Prizes; and perhaps the worst may fall to your Share; and as Chance is the Deity of Fools, possibly what you might think an Advantage, might end in general Confusion.34

            

            Genuine lottery projectors do not warn their readers that “Chance is the Deity of Fools”. This parodist has abandoned the joke in favour of commenting obliquely but with apparent sincerity on the lotteries that inspired the joke.

            Further uses of the lottery as a metaphor for the marriage market are also found among the incidental lottery references that are scattered across the period’s fiction – and here again the deployment of the metaphor could bring with it critical commentary on the lottery itself. In Moll Flanders (1722), for example, Defoe has his narrator compare desperate lottery adventurers with women who are impatient to be married and so take a chance on a little-known man. Defoe had earlier written positively about lotteries; his An Essay on Projects, written during the craze for private lotteries in the 1690s, includes a proposal for a charity lottery to generate funds for poor relief.35 Moll Flanders, though, is suggestive of a more sceptical attitude – particularly towards long odds lotteries – when Moll declares that overly eager brides should be “pray’d for among the rest of distemper’d People”, observing that to her “they look like People that venture their whole Estates in a Lottery where there is a Hundred Thousand Blanks to one Prize”.36 Defoe’s Moll is, of course, characterised by a canny business sense and an adeptness at totting up the gains to be had from both stolen goods and male companions. Given her shrewdness, it is unsurprising to find her taking a distance from the very long odds of the lottery when she makes this comparison.

            A later lottery-charged reflection on marriage is found in Oliver Goldsmith’s The Vicar of Wakefield, published in 1766 but written earlier in the decade when state lotteries were being used to raise funds for the costly Seven Years’ War (1756 – 1763). An early chapter sees Goldsmith’s vicar, Dr. Primrose, discussing the marital prospects of his daughters with his wife who can “see no reason why the two Miss Wrinklers should marry great fortunes, and her children get none”. Her optimism is met by Primrose’s pessimistic sense of social inequality and the vicissitudes of chance as he protests that he “could see no reason for it neither, nor why one got the ten thousand pound prize in the lottery, and another sate down with a blank”. He adds that those “who either aim at husbands greater than themselves, or at the ten thousand pound prize, have been fools for their ridiculous claims, whether successful or not”.37

            In the hands of neither Defoe nor Goldsmith does the lottery emerge positively; it is like a distemper for Defoe and a fool’s game for Goldsmith. For both, the lottery offers a metaphor, but it appears to demand judgmental commentary in the process – droplets of critique that others would swell into a wave of literary opposition in the British lottery’s final decades.

          
          
            2 Magazines and miscellanies

            In the mid-century the lottery would be referenced further in prose fiction in an incidental manner, but there was a lull in the publication of fiction which was actually centred on the lottery. Fielding’s satirical The Lottery, with its debut in 1732, was the mid-century’s outstanding lottery work and it is certainly possible that the success of this stage work left little room – or little need – for other dedicated literary treatments of the subject. Fielding’s mockery of corrupt lottery officials and foolish gamblers remained popular not only on the stage but also in print for half a century. There were more than 150 performances on the London stage by 1750 and then around half that number in the three decades following.38 The play was furthermore enjoyed in theatres outside the capital, while the text of the play was regularly reprinted, with at least eleven editions by 1788.

            As the play’s popularity began to wane, further prose fictional treatments began to be published, some in the increasingly popular magazines which were becoming a crucial vehicle for the dissemination of short and serially published fiction. An issue of The Weekly Magazine, Or Edinburgh Amusement from January 1770, for example, opened with “The Lottery Ticket. A Moral Tale”, a succinct piece spanning four and a half plot-filled pages. This anonymously authored story charts the changing fortunes of the Clinton family – a father and mother and their daughter, Fanny – to warn against the lures of fashionable life and to show how profligacy can readily lead to misery. Mr Clinton is an “eminent merchant” in London, but, through no personal fault, his business declines and the family is forced to relocate to the more affordable countryside.39 There they live a happy modest life until Mr Clinton wins a £10,000 lottery prize which causes a transformation of his wife “into a new woman … suddenly seized with a violent desire to return to her old neighbourhood in London” and to flaunt her status as a woman of wealth.40 Mr Clinton’s head is not turned so easily, but soon after he unexpectedly inherits “a fortune more than double his prize”, and with this further wealth he too aspires to cut a figure in the elite circles in London.41 Moving back to the city, they start to squander their vast fortune on fashionable living. In the process they wrench Fanny from a worthy suitor; she ends up, in the space of a single sentence, married to an “old debauched lord” who, “in a fit of jealousy”, hits her, delivering a blow which, in a curious medical twist, brings on a fatal cancer.42 In the conclusion, the older Clintons have exhausted almost all of their fortune and are forced once again to retire from the city and they end their days bickering and “completely miserable”.43

            Fuelled by two sources of wealth – the lottery win and the inheritance – this story is arguably as concerned with critiquing the beau monde and a particular way of wasting money as with warning readers against playing the lottery. There are no corrupt lottery office keepers depicted here; participating in the lottery is not the first step towards gambling-fuelled ruin. But the title of the tale and the fact that the lottery win is the event that sets in motion the destruction of the family nonetheless brings the lottery to the fore as an aspect of British life worthy of condemnation. The story is illustrative of the fact that, generally, lottery fictions expressed suspicion of the lottery.

            But not all lottery stories were critical. Late in 1775, as the year’s state lottery was being drawn at the Guildhall, a seasonal miscellany was published under the title The Christmas Frolick; Or, Mirth for the Holidays, which included, among its offering of stories, songs, jokes and anecdotes, “The Lottery, a Christmas Tale”. The aim of the collection was to provide festive entertainment, or, as the subtitle puts it, “to warm the Imagination, raise the Spirits in the gloom of Winter, and procure, what every one wishes, A Merry Christmas, and a Happy New Year”. With light-heartedness required, “The Lottery, a Christmas Tale” is something of a rarity: a story involving a lottery win which does not bring problems for the winners. Running to just two pages, it concerns Lucinda, a young lady of Lincolnshire, who is courted by several suitors who believe that she will inherit her father’s fortune. Her father, though, dies insolvent, and the suitors turn tail – all but a Mr. Freeland, a worthy man of means (with a name suggesting a mercantile profession: it recalls “Sir Andrew Freeport”, the merchant of the Spectator essays). Lucinda selflessly refuses Freeland, not wanting to burden him with a wife who brings no fortune. But then, in this tale of rapidly changing luck, she inherits £12,000 from an uncle, at which point she plans a trick – a test of male virtue – and it is here that the lottery comes in: she lets it be known that she has won £10,000 in the recent draw. The suitors renew their courtship, all except for Freeland, who does not want to appear to be a fortune hunter. When the actual winner of the £10,000 prize is announced in the newspapers, the suitors are enraged and abandon her again. Lucinda reveals the true situation to Freeland and they are happily united. But there is more joy in store for the couple. “What heightens the Beauty of this Story”, the final sentence informs, “is, that Mr Freeland obtained a Prize of 5000 l. in that very Lottery, which, as his Fortune was ample, he settled on Lucinda the Day preceeding their Marriage”.44

            There are echoes of the tale of the reckless Clintons here – with inheritance and the lottery granting a double fortune. But, unlike the Clintons, Lucinda and Freeland are figures in a “virtue rewarded” narrative which stops before any testing of how the couple might use their wealth. Money has a curious status in this miniature romance as both the reward of virtue and something that the virtuous partly rise above. Lucinda and Freeland show that they are not in the marriage game for money; they are free of avarice. Yet preoccupations with money are suggested by Freeland’s implied trade and Lucinda’s devaluation of herself as a marriageable commodity when her father dies penniless. And then the happy ending, alongside the couple gaining one another, comes in the form of a deluge of money, none of it truly needed since Freeland already has his “ample” fortune. Fortune favours the good and it is right, the festive story implies, that these worthy lovers walk off with the cash. But it was not a given that virtuous people knew how to put great wealth to good use – and that was a problem that lay at the heart of the eighteenth century’s most extensive lottery fiction, Edal Village: Or, The Fortunate Lottery Ticket, a novel published around five years later.

          
          
            3 Edal Village: Or, The Fortunate Lottery Ticket (1781)

            “[S]‌uddenly acquired wealth is no light burden to bear!”45 This is the central warning of Edal Village, a two-volume novel which probes at length the question that “The Lottery, a Christmas Tale” leaves open: what is the right thing to do with a fortune? Published anonymously in London towards the end of 1780, the novel is both light-hearted and serious and it offers a sceptical response to, in the narrator’s words, the “present rage of lottery-adventurers” (I, 92). It is sceptical but not fiercely anti-lottery. The author’s principal conceit is the creation of a well-meaning, benevolent protagonist who, when in possession of a £10,000 lottery fortune, wants to act in charitable ways. Edal Village eschews, then, the much-trodden territory of rash gambling and greedy self-indulgence. It offers instead a fictional meditation upon unselfish spending and the potentially destabilising effects of large-scale charity.

            The lottery winner of the story is one Jerry Last – his surname being a sign of his trade as a shoemaker. He is a worthy and industrious inhabitant of the remote village of Edal (another suggestive name, bearing hints of both “Eden” and “idyll”). Having saved £15 from his earnings, he ponders how to use the money and, after much agonising over the propriety and wisdom of gambling, he buys a lottery ticket. Crucially, he does this not with a view to becoming “the greatest man, and lording it over every one in the village” (I, 18), but rather because with a greater fortune he could improve his shoemaker’s shop and help the poor.

            Seen in terms of common tropes or character types, then, Jerry Last is pointedly not a lower-class social climber; he has none of the fantasies of, say, Chloe in Fielding’s drama: “I will buy one of the best Houses in Town, and furnish it. – Then I intend to set up my Coach and Six, and have six fine tall Footmen” and so on.46 He is rather a version of “the man of feeling” – that emotionally susceptible and infinitely generous type which is found at the centre of numerous sentimental novels of the period, and indeed vaunted in the title of Henry Mackenzie’s The Man of Feeling (1771).

            The author of Edal Village – whoever that may have been – was clearly well-versed in the tradition of sentimental writing. In fact, this novel is filled with literary references of many kinds: Latin tags from Virgil’s first Eclogue, quotations from Shakespeare, as well as pointers to more recent authors including Defoe, Pope, Swift, Dyer, Fielding, and Johnson. But it is the celebrated sentimental humourist Laurence Sterne, author of A Sentimental Journey through France and Italy (1768), who seems to provide the most important literary model.

            There are several mentions of Sterne in Edal Village and also scenes which are almost certainly inspired by his fiction. For example, A Sentimental Journey includes two maudlin chapters relating the travelling narrator’s roadside encounters with a dead ass and its grieving owner. Similarly in Edal Village, Jerry, travelling to London with a companion and an attorney to collect his winnings, finds his way blocked by an “ass loaded with earthen ware”, which has been run over and injured by a speeding cart (I, 158). The scene of the accident offers many tugs upon the heartstrings and, for Jerry, the purse strings. The distressed owner of the ass – present with his wife and child plus a heap of broken crockery – is “an old soldier with a wooden leg” (I. 159), a “withered arm” (I, 163) and a tale of suffering to match his disabilities. There are distinct echoes of the sentimentalism of Sterne’s scene here, and Jerry steps readily into the “man of feeling” role as he becomes deeply moved and insists, against the advice of the attorney, upon charitably compensating the family for their loss.

            Edal Village deviates from the mode of the sentimental novel, though, in its examination of the larger-scale charitable projects that are facilitated by the £10,000 prize. Sterne’s protagonist has only slight wealth; his charitable giving is impulsive and limited and, as such, has no real social reach. Jerry’s lottery-d‍e‍rived wealth, on the other hand, allows for the design of a benevolent spending plan. And here the appropriateness of the novel’s title comes into focus, as the work explores how a sudden arrival of wealth is not only an issue for the individual beneficiary but can also affect a broader community – in this case, with disastrous results.

            The work depicts two phases of the lottery win causing social disintegration in the village. The first is initiated by the villagers themselves as they insist upon celebrating the good fortune of the shoemaker, imposing hardcore revelry upon the naturally sober Jerry. Chaos ensues; there is widespread drunkenness, while the roasting of a whole ox goes badly wrong, with the villagers hacking at half-burnt, half-raw meat like “a hungry pack of hounds let loose upon a carcase after a hard day’s chase” (I, 81). So easily, the simile suggests, can a disciplined community slip into savagery.

            The second phase comes about through Jerry’s own actions as he starts to distribute his new-found wealth. One of his ambitions is to alleviate true poverty, and here he is partly successful but also has his charity abused as fraudsters prove “an overmatch to his simplicity and humanity” (II, 86). Further projects are more quixotic – and more catastrophic. A scheme to turn his old shoemaking business into a non-profit enterprise so that “the poor people” can have shoes “at an under-price” fails because it enrages other shoemakers who are threatened by the competition (II, 88). More damaging is a broader vision he has of a new Edal relieved, thanks to his wealth, of the pains of work: “he hoped poverty would be no more heard of; that labour would cease; and the villagers of Edal would be the happiest people in the world” (II, 90). Here sentimental charity meets naïve pastoralism, and what happens is that, when freed of work, the villagers do little other than drink; the work operates with the bleak thesis that the first destination for a labourer with no labour is the pub. The harvest is neglected and the traditional patterns of rural life start to fall apart. The lottery win has become a serpent in the paradise of Edal/Eden.

            The narrator is very ready to point out the dangerous whimsicality of Jerry’s thinking:

            
              Such were the phantasms that our hero’s imagination had pictured; and so much does the eager pursuit of some favourite scheme blind mens’ reason for the present. How often has the castle-builder and visionary-schemer calculated upon as equally false premises; entirely forgetting the certainty of losses, misfortunes, accidents, &c. &c.! So he, in his present phrenzy, had quite forgot that labour was absolutely necessary, and that society could not subsist without gradation of ranks. (II, 90 – 91)

            

            The novel also shows the correction of Jerry, with “the veil” being “soon withdrawn from before his eyes” (II, 91), and thereafter the restoration of village life. Jerry’s cure comes in the form of a long lecture from the local rector concerning the necessity of labour and of social divisions. The rector, speaking from a patrician Christian position, acknowledges that Jerry’s project was “well intended” and sprung from “a benevolent heart” (II, 122). But he argues that it defied God in its challenge to the stratification of society:

            
              The Great Author of all things, in his infinite wisdom, knew what was right; and … has thus constituted the system of nature. And we find mankind in all civilized countries in a state of subordination; the one part laborious, and the other feasting upon the fruit of their labours; and since God knew things must be thus at the time of creation, why should we call him to account, and say this or that is wrong? (II, 132 – 133)

            

            To reestablish order, the rector tells Jerry to talk with the villagers when they are sober; he becomes an envoy of the rector’s position, and the village starts to function once again (II, 147). Through this story, then, Edal Village evolves into a type of didactic tract on charity and economics in the guise of an entertaining fiction. It does not oppose charity, but it warns against large-scale charity disturbing the status quo. It is not forcefully opposed to the state lottery either, but it points clearly to the fact that the sudden possession of a fortune can be a problem rather than a blessing. To any readers who might fantasise about winning the lottery, the implied lesson is reminiscent of that expressed half a century earlier in A Scheme for a New Lottery for the Ladies: people have already been correctly placed in society by God; in that situation, why should anybody really want to buy a ticket?

          
          
            4 Anti-lottery prose fiction

            While Edal Village displays scepticism, much later lottery literature was explicitly oppositional, setting out to warn readers against participation with bold but simple narratives suggesting that wretchedness is the likely consequence of both losing and winning in the lottery. As James Raven has written, the shift in 1769 in the lottery from, in part, an annuity scheme to a pure hit-or-miss gamble “brought the lottery full-square into debates about gambling and the misuse of riches”.47 The lottery no longer had the gloss of investment and so could attract the same type of critique that moralists had long been levelling at other forms of gambling. Raven’s detailed analysis of why lotteries were stopped in England in the 1820s shows conclusively that the moral campaign actually played little part in the abolition. It was fiscal rather than moral pressure that brought about the change: the lottery had become a “negligible contributor to the exchequer” after 1788, when its running and administration was taken over by contractors.48 Anti-lottery fiction, then, should not be seen as influential in determining government policy; nor does it appear to have deterred notable numbers of gamblers: the state lotteries, Raven notes, enjoyed “unprecedented popularity between 1810 and 1818”.49 Still, such fiction formed a noteworthy part of the literary landscape, with contributions by leading authors of the day, and collectively it presents evidence of a belief that fiction could affect gambling culture – a faith in the admonitory power of representation – despite its ultimate ineffectiveness.

            Almost certainly the most widely read British anti-lottery fiction was Hannah More’s The Wonderful Advantages of Adventuring in the Lottery!!! (1796), the sprightly title of which is an ironic gateway to a bleak cautionary tale warning of the mortal dangers lurking in the lottery office. Perhaps some readers would have missed the title’s irony and taken Wonderful Advantages to be a work of lottery promotion, not least since the title page has a wood-cut illustration depicting the drawing of the lottery showing well-dressed, expectant adventurers. It is an inviting scene; there are no disappointed holders of blanks here, no signs of the desperate poor. Also absent from the title page is the name of the author whose adherence to the moral purpose of literature – and less than frequent ventures into irony – would have been known by many potential readers. By the 1790s Hannah More (1745 – 1833) was established as an author and educationalist – a pious, conservative Evangelical who wrote prolifically to promote social reform, not through violent revolution as had been seen in France, but through orderly legal processes and the spread of useful knowledge.

            More presented her lottery tale in the concise form of the chapbook – sixteen pages within which she compressed a tragic story of a family ruined by the temptation of a lottery fortune. It is a slippery-slope narrative, told in an authoritative third-person voice and centred on one John Brown, a London servant, whose initial call from the path of virtue comes in the form of a handbill advertising the lottery. As he reads, he is spurred to ask the classic question which, when asked by many thousands, underpinned the institution of the lottery: “Why may not I get a prize as well as another?”50 Defying the pleas of his pious, Bible-quoting wife not to risk their limited funds – much needed for clothing their son – John becomes rapidly enmeshed as a gambler and is shown moving through increasingly desperate stages of risk. An initial investment in one ticket becomes a more daring purchase of “six policies, which he got a guinea a piece” (5). He then hears about lottery insurance and is taken in by a “cunning office keeper” whose smooth salesmanship leads him to place further doomed bets (9). Keen to watch the drawing of the numbers, he finds himself amongst “a number of drunken, ragged, blaspheming wretches” and is soon “laying wagers whether the number next drawn would be a blank or prize” (9 – 10). One thing More does in this tale, then, is present an informed picture of the several realms of lottery gambling; she was an outsider to that world, but Wonderful Advantages demonstrates knowledge of it not only to condemn but also to showcase the mechanics of gambling and thereby underscore that, in addition to rebelling against the word of God, the usual outcome of gambling is loss. When the tale exposes, for example, the lure of the insurance seller’s dishonest recommendation that John insures “at least ten or twelve numbers, that you may be certain of winning. … Five Guineas, Sir, for 6s. 10d.!” (9), it functions as a mathematical warning as well as a moral one.

            Gambling and crime are close companions in More’s tale. John’s losses lead him to steal “a silver goblet and some spoons” from his master; he pawns the booty, raising money which he quickly loses back at the lottery’s “place of drawing” (10). Increasingly desperate and fuelled by drink, he is persuaded to turn highwayman and ends up committing a murder for which he is sentenced to death. Before his trial and execution, his wife herself dies broken-hearted, faithful to both God and her husband to the end, praying that John “might yet obtain mercy at the hands of God” (14). The scene of sentencing allows More to place a clear-cut anti-lottery speech in the mouth of the judge. Didactic clarity and force trump verisimilitude as she has this authority figure declare to the condemned man:

            
              You might have lived long, useful, and respected, had you been content with what you acquired by honest industry; had not the desire of hasty and unrighteous gain taken possession of your heart. I mourn over the existence of such a public nuisance as appears to have been the first occasion of your fall: and I cannot help declaring, that I have never sat upon this bench after the drawing of the Lottery, but I had reason to think it had proved the ruin of many of the unhappy culprits who appeared before me. I would earnestly exhort the crowds that hear me to abhor the thoughts of adventuring in it, and to fly from it as from a plague, which will destroy domestic happiness and inward peace, and bring upon them every kind of distress. (15)

            

            The judge’s speech to the crowds before him forms More’s imploring address to her readers, who would themselves have added up to crowds given the channel in which Wonderful Advantages was published. The tale appeared as part of the series of Cheap Repository tracts which More had initiated in 1795 with the ambition of spreading religious, morally improving literature amongst the literate poor. As a conservative and anti-Jacobin, More was responding with this series to the recent spread in England of popular radical broadsheets and chapbooks (she collected such works into what she called her “sans-culotte library”), and the print form she adopted was, as Gary Kelly has put it, an “expropriation of popular culture” – an aping of the form of street literature designed to counter the radical street literature she saw as dangerous.51 The works in the series were indeed cheap and for many readers would have been free. The title page of Wonderful Advantages states the purchase price of one penny but also gives prices for bulk buying: “4s. 6d. per 100.–2s. 6d. for 50.–1s. 6d. for 25. A cheaper Edition for Hawkers”. As Kelly writes, the idea was that the “tracts were to be sold in bulk, to the gentry and middle classes, and distributed free to the labouring classes. This practice had been developed earlier … but Cheap Repository made it systematic and on a grand scale”.52 The model proved successful. A published prospectus for the tracts, including a lengthy list of already signed-up subscribers, described the purpose of the works and the rapid popularity:

            
              This institution was opened in March, 1795. Its object is to furnish the People at large with useful Reading, at so low a price as to be within reach of the poorest purchaser. Most of the Tracts are made entertaining, with a view to supplant the corrupt and vicious little books and ballads which have been hung out at windows in the most alluring forms, or hawked through Town and Country, and have been found so highly mischievous to the Community, as to require every attention to counteract them.

            

            
              The Sale of the Repository Tracts has been exceedingly great, about two millions having been printed within the year, besides great numbers in Ireland.53

            

            How many copies of Wonderful Advantages were printed is unknown, but there can be little doubt that it had a print run far higher than most other anti-lottery publications, and it certainly would have reached more readers than, say, Edal Village. The work might, in fact, be regarded as a type of anti-advertisement in the form of fiction, and, regarding print rivalry, whilst some tracts in the Cheap Repository were designed to unseat politically radical street literature, Wonderful Advantages may be seen as a righteous alternative to the kind of handbill which, in the tale itself, is given free to John Brown and sets him on the road to ruin and death. With its title and title page illustration, it could readily be taken to be a promotional pamphlet; if handed out for free, that guise would only be accentuated.

            Following More’s work, a further notable anti-lottery tale was produced by Maria Edgeworth (1768 – 1849), the popular and prolific Anglo-Irish educationalist, novelist, essayist and playwright. Edgeworth’s The Lottery was published in the second volume of her Popular Tales in 1804, a collection of stories that was reprinted numerous times in the century that followed, such that her oppositional story was made newly available to readers long after the lottery itself had been abolished. The Lottery is a moral tale warning of the dangers of speculating on the lottery, but it is also broader than that since Edgeworth combines the lottery theme with representations of other societal and individual issues that preoccupied her. Lottery gambling is seen and judged in conjunction with other forms of gaming, as well as neglect of work, the perils of drunkenness and hollow fashionable life. These iniquities are set up against a set of virtues including the value of work for modest financial gain, the benefits of reading books and of investing time and creative energy in the latest methods of manufacture. It is a tale in praise of modesty and industry offering clear-cut admonitions against temptations which threatened to derail the unassuming, productive individual, and here the state lottery – with the dreams of social mobility it fosters – is depicted as a powerful force of social corruption. “[M]‌ay every man, who … is tempted to be a gamester”, writes Edgeworth in the closing lines, “reflect that a good character, and domestic happiness, which cannot be won in any lottery, are worth more than the five thousand, or even the ten thousand pounds prize”.54

            The work is set initially in the environs of Derby, one of the centres of the industrial revolution, known for its cotton and silk mills. Edgeworth had herself attended a school there as a young girl in the 1770s, and writing The Lottery some thirty years later she used the area as a locus of virtue and productivity which could provide a contrast with fashionable London, specifically Paddington, to which the action of the story moves. A cotton mill provides employment for the protagonist, Maurice Robinson, who, in Edgeworth’s straightforward telling, is presented as “remarkable for his good conduct and regular attendance at his work” (5). His cottage, shared with his “industrious, prudent … constantly clean and neat” wife Ellen and their saintly young son George, provides the main stage for the opening which, following a loss-of-Eden pattern, presents a contamination and destruction of the Robinson’s homely existence by an incoming evil.

            The poison arrives when one of Maurice’s relations, Mrs. Dolly Robinson, comes to live with them. A former laundry made with a thirst for both alcohol and social elevation, Mrs. Dolly sets about disrupting the development of George, who has been receiving an informal education in mathematics and manufacturing from a family friend, William Deane. Mrs. Dolly also mounts a campaign to get Maurice to speculate in the state lottery. She is inspired by “a favourite story” from her past concerning “a butler, in the family where she had lived, who bought a ticket in the lottery when he was drunk, which ticket came up a ten thousand pound prize when he was sober; and the butler turned gentleman, and kept his coach directly” (8). The anecdote displays Edgeworth’s interest in showing the connections between vices whilst also hinting proleptically of what is to come regarding both plot and didactic direction. It includes the familiar association of a lottery win and social elevation – the fantasy which The Lottery as a whole, with its promotion of industriousness, deems deeply destructive. Meanwhile, the butler’s drunken state when he buys the ticket makes an association between gambling and unreason, even though it results here in a win, which, for Edgeworth, is more of a curse than a blessing since money can only be good if well used – not spent on vanities such as coaches. The drunkenness itself is also far from incidental. Edgeworth had an ongoing interest in using literature to promote temperance; it is a key theme, for example, in her final work Orlandino (1748), written both to educate the young and raise funds to relieve the Irish poor. Through Mrs. Dolly and other drink-fuelled characters in The Lottery, then, Edgeworth pushes a temperance agenda whilst displaying the stock association of drinking and gambling.

            Where Hannah More charted the fall of a lottery loser, Edgeworth, like the author of Edal Village, explores the challenges faced by a winner. Maurice, when persuaded to buy a ticket, wins a £5000 prize and, encouraged by Mrs. Dolly, the family moves to London where the fortune is steadily squandered. Mrs. Dolly’s alcohol consumption increases – she ends up dying after a drunken accident, leaving a pile of unpaid bar bills. Maurice meanwhile proves unqualified for a life of leisure and ultimately loses his money “with a pack of rascals at the gaming-table” (40). The family’s one attempt at enterprise has been the opening of a shop – mere retail rather than truly worthy manufacture, the tale suggests – and this has not worked out well. The story does not end as bleakly as More’s Wonderful Advantages; following the downfall, the family is saved by William Deane who has become rich “by having made an improvement in the machinery of the cotton-mills” (61). But Edgeworth’s condemnation of the lottery is just as vehement as More’s, with the moral message hammered home in the story’s action – including depictions of despondent lottery losers at the lottery office – as well as in narrative statements and in dialogue. “[Y]‌ou have trusted to your own sense and industry, and not to gaming and lotteries”, Maurice says to William Deane when he has come to recognise his own errors (61). It is easily digested advice offered to both gamblers and potential gamblers. In this example of her Popular Tales, Edgeworth, like More, was writing for a broad public and attempting to scupper the temptation of the lottery at the level of the gambler. But there was also anti-lottery fiction which attempted to sever the head of the beast itself.

            In 1817 a highly unusual fictional diatribe against the lottery was published in the form of a long, satirical dream vision. Entitled The State Lottery, A Dream, it was written by Samuel Roberts (1763 – 1848), a successful cutler from Sheffield who became a prolific author of works devoted to a range of benevolent causes, from the abolition of slavery to the ending of child labour and the alleviation of poverty. Driven by a fervent religiosity, Roberts’ dream vision is set mostly in a fictional debating chamber in Parliament – one in which both the Commons and Lords are merged – and it imagines a series of fantastical debates over the legitimacy of the state lottery. The dreamer who narrates the tale is an observer in the gallery, witnessing procedures conceived by Roberts to showcase the iniquities of the lottery, the suffering it causes the lower classes, and also, in Roberts’ view, the hypocrisy of the legislators of a state which reaps profits from gambling. And the conceit allows for a good deal of pointed fantasy, as when the dreamer witnesses the proposal of a revenue-raising scheme:

            
              What was intended to be submitted to the consideration of the House, or rather Houses, was to grant to the highest bidder, or bidders, the privilege of retailing leave to transgress the established laws of the realm, in some way or other, during one year. For instance, for keeping public or State Brothels, for licensing State Highwaymen, State House-breakers, or even State Murderers; for establishing State Gambling-houses, for granting State Indulgencies, for lying and perjury, or any other privileges of a similar nature.55

            

            If Britain has a state lottery, the work asks satirically, why should it not have state-sanctioned vices of other kinds? Later, in a section which departs from the scene of Parliament, the dreamer finds himself following the procession of the lottery wheels into the Guildhall and here the manner of expressing loathing of the lottery shifts from satire to the creation of a diabolical, Dantesque vision. He finds the Guildhall “filled with a smoke so dense and noisome, as not only to render every object invisible, but also to prevent respiration”. There are “faint flashes of a greenish flame” and in the gloom is heard a “dismal, wild, and incoherent uproar” emerging from “a crowd of invisible beings” (67). The work takes an allegorical turn as the dreamer begins to see more: “Before me … towering on a kind of throne of rugged rock, and seated on a heap of instruments of destruction, appeared the God of Riches, Mammon” (68). And in this demonic reimagining of the lottery ceremony, the boys who draw the tickets are transmuted into sacrifices: “I found that they were victims devoted to be offered up at the Shrine of the God Mammon” (69). It is a bold scene – certainly one of the more audacious depictions among the many eighteenth-century representations of the Guildhall, both literary and graphic. The allegorical elements perhaps recall William Hogarth’s “The Lottery” (1724), but Roberts goes much further than Hogarth in creating a gothic vision of horror.

            Roberts includes in his dream vision a series of petitions and pleas presented in Parliament to end the lottery. The success or failure of these is left unresolved as the work draws to a close. The debating chamber is invaded by “[t]‌hree furious maniacs (driven mad, as I understood, by speculations in the State Lottery)” and the disruption means that the matter cannot be voted upon. But a further creative fantasy on Roberts’s part does supply an envisioning of what Britain could be like should it be freed of the lottery. The dream is prefaced by an imagined King’s speech, opening the session of Parliament a century hence, in 1917. In this speech the fantasy king takes a historical turn and looks back “a full Century since the Legislators of these Kingdoms evinced their conviction, that no iniquitous measure could contribute to the welfare of the State, by cancelling one of the foulest blots that ever stained the Records of any Government” (viii). The blot is, of course, the state lottery, and as Roberts has the King describe how the nation has progressed subsequently, he proffers a Christian reformer’s fantasy of the future. The country has become a pious one; every child can read and has a Bible; the populace has become more sober and more industrious; children are no longer sweeping chimneys; new forms of taxation have been found to raise revenue once generated by the lottery. The speech also references Britain’s involvement in the slave trade, and here the work makes a highly strategic rhetorical point: if Britain could survive ending its involvement in the slave trade with the Slave Trade Act of 1807, surely, the work suggests, it can survive the ending of the lottery.

            Roberts would not have to wait long before his hope became a reality. Meanwhile, there were voices in the literary world more positively disposed towards the lottery and fully supportive of the government perpetuating this kind of revenue generation, even if, as Raven shows, the sums arriving at the Treasury were slight. Indeed, published in the same year as The State Lottery, A Dream and by the very same publishers – Sherwood, Neely and Jones – was an English translation of the Italian lottery novel La Giuocatrice di Lotto (1757) by Pietro Chiari (1712 – 1785) and this included a translator’s preface which is so positive about the lottery that it reads almost like the work of someone with a vested interest in its continuation. Presented as The Prize in the Lottery; Or, The Adventures of a Young Lady, the novel was translated by Thomas Evanson White, about whom, as Marius Warholm Haugen points out in a study of the translations of Chiari, little is known.56 This obscure figure, though, expressed clear, patriotic views on the lottery when he justified his translation project in his preface:

            
              In this country … where this expedient of national finance is reduced to a system, and conducted on a plan and principle so incalculably superior, in all respects, to those of every other nation, the Translator was strongly impressed with the idea, that the production before us would be so much the more appropriate and popularly welcome.57 

            

            He continues, momentarily pretending to neutrality in the debates surrounding the lottery:

            
              It certainly is not the intention of the Translator … to offer any opinion whatever on the strong and pretty extensive contrariety of sentiment which exists in this country, as to the political, or rather the moral effects of a continued series of Public Lotteries, proposed by the Executive, and sanctioned by the Legislative Authorities of the Kingdom. He cannot, however, refrain from recording in these pages, the forcible and felicitous dictum of a late very celebrated Minister of Finance* [i. e. William Pitt], on the subject, who emphatically styled the measure of a State, or Public Lottery, ‘a Tax upon Gambling!’ And he presumes to remark, in addition, that a species of tax it certainly is, and perhaps the only one in existence, which is not only voluntarily, but cheerfully, contributed by those who pay it.58

            

            Nine years later those in Britain would lose the opportunity to choose cheerfully to pay this tax. Like Dickens they would have to travel abroad – perhaps to the land of Chiari – should they want to see the phenomenon of the lottery in action.

          
          
            5 Conclusion: the draw of the draw

            Henry Fielding famously saw the lottery not as a tax upon gambling, but as “a taxation on all of the fools in creation”.59 It was also Fielding who wrote what is probably the best-known incidental reference to the lottery in a work of eighteenth-century prose fiction. It appears in the first chapter of Book II of Tom Jones (1749) in which Fielding has his narrator develop a comparison between the lottery and the craft of the novelist. Tom Jones is laden with self-conscious probing of its own narrative methods, and here the narrator is discussing his uneven dedication of narrative space to significant and insignificant events, and he finds an appropriate analogy in the manner in which the lottery is drawn and publicised:

            
              When any extraordinary scene presents itself … we shall spare no pains nor paper to open it at large to our reader; but if whole years should pass without producing anything worthy his notice, we shall not be afraid of a chasm in our history … and leave such periods of time totally unobserved.

            

            
              These are indeed to be considered as blanks in the grand lottery of time. We therefore who are the registers of that lottery, shall imitate those sagacious persons who deal in that which is drawn at Guildhall, and who never trouble the public with the many blanks they dispose of; but when a great prize happens to be drawn, the newspapers are presently filled with it, and the world is sure to be informed at whose office it was sold: indeed, commonly two or three different offices lay claim to the honour of having disposed of it; by which, I suppose, adventurers are given to understand that certain brokers are in the secrets of Fortune, and indeed of her cabinet-council.60

            

            The passage has absorbed critics interested in Fielding as a participant in the development of novelistic realism and as a narratologically concerned craftsman who forged a playful, teasing relationship with his readers. Stephen B. Dobranski, for example, has discussed the “obvious joke here” that Fielding, as creative author, is the one who determines when things happen; he “creates everything we read” including both the consequential matters and the chasms. “To pretend otherwise and suggest that the events the narrator reports are independent of the novel”, Dobranski writes, “is presumably meant to enhance the story’s verisimilitude”.61 For Molesworth, the passage is most interesting for what it says about Fielding’s construction of his readers as it casts them as “little better than lottery addicts, interested in remarkable rather than the ordinary turns of fortune”.62 Such responses as these – both valid readings – follow Fielding’s analogising; they see the passage as one that uses the lottery to comment on matters beyond the lottery. But there is a sense in which the passage also offers more – or rather less – than analogy and remains in part a commentary on the lottery itself. The mid-point of the final sentence is significant here; arriving at the colon, the analogy is entirely complete and yet Fielding has his narrator continue in his observations about the claims of different lottery offices to have sold a winning ticket and the motivation behind them. Fielding, in other words, appears to have been drawn further into the topic of the lottery than his analogy requires and, albeit momentarily, digresses from his narratological thread.

            It is a small detail, but it is demonstrative of the power of the lottery to fascinate and of the simple point that writers of this period could become engrossed in the lottery itself. It was generally not the same kind of engrossment that was experienced by those who participated in the lottery as gamblers – those who perhaps became lost in wild fantasies of wealth, followed superstitious beliefs when choosing their numbers, neglected their normal work, perhaps drank their way through disappointment, plus those lucky few who walked away with a fortune. It was rather a fascination springing from seeing all those aspects of the lottery and more from the outside – a fascination which became an urge to depict in some way a remarkable phenomenon that was a part of the financial and cultural landscape in Britain for more than a century. Dickens found the lottery to be an “extraordinary feature in the real life” of Naples; up until his youth it had been an extraordinary feature of life in Britain and, unsurprisingly, many of his predecessors in the business of fiction had felt compelled to grapple with it.
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          Do lotteries sell dreams or reality? When the Genoese-style lottery, or lotto, was established in Scandinavia in the early 1770s, it was an event that, for many, for the first time enabled dreams to come true. Where previous lotteries had been reserved for a few, the lotto, with its low entry price and unlimited quantity of tickets, was available to everyone. Moreover, the prizes offered gave reason to dream: they were large sums that could change the lives of the winners completely.
 
          The lotto quickly became immensely popular; even if few or no-one won, everyone wanted to take part. However, this success did not go unnoticed. In Denmark-Norway, a heated debate flared up among the kingdom’s patriots and intellectuals.1 The Dano-Norwegian lotto (“Tallotteriet”) was described as a threat to the status quo; with the public’s new prospect of being able to live life to the fullest without having to work, several commentators warned against societal collapse.2 That said, there is reason to believe that the lottery’s sweet song of sudden wealth sold just as well as the patriots’ self-righteous moral lessons, as the dream of winning the lottery quickly became a common motif in the popular ballads of the time.3 The first lottery ballads appear humorous; they seem to take part in the satirical and parodic lottery literature that accompanied the lotto debate in Denmark-Norway.4 This does not imply that “lottery ballads” are a uniquely Scandinavian phenomenon; on the contrary, ballads about lotteries seem to abound wherever lotteries occur – in the Low Countries, in Italy, in France, in England, and so on.5 There are, however, no overviews or systematic studies of ballads with lottery motifs, as these ballads are part of a literary genre that has long been neglected, since most documents have been hidden, forgotten, or lost.6 The examples found are therefore mostly serendipitous. In this context, England makes an exception, as large archives of anglophone broadside ballads in recent years have been digitised and made searchable. Searches in these archives indicate that ballads with lottery motifs really were widespread.7 A similar digitising process is ongoing in the Scandinavian countries.8
 
          The aim of this chapter is to examine how ballads provide unique access to contemporary cultural perceptions (and warnings) about lotteries and lottery dreams. The chapter is based on a selection of Dano-Norwegian skilling ballads from the period 1771 to 1851, when the Genoese-style lotto was operational in Denmark-Norway (Denmark from 1814). The chapter is partly thematically and partly chronologically organised. The earliest ballads describe and consolidate 1) the lottery dream as a motif, i. e. the foolish illusion of literally being able to dream yourself rich. This illusion is closely related to the next motif 2) “imagined winners”, which occurs frequently in lottery literature and can be read as a variation on both classical and carnival motifs, including the well-known “king for a day”-m‍o‍tif.9 Regarding ballads about 3) actual winners, they are neither as numerous nor as farcical as the previous ones. Nonetheless, they have a tendency to demonise, somewhat tongue-in-cheek, the effect of wealth on the unfortunate winners. In light of the contemporary lottery debate, a striking number of the lottery ballads seem, amidst all festivities, to convey a precautionary attitude towards the lottery, as something to stay away from. At the same time, there are also examples of the opposite. In the selection’s latest ballad, a farewell song from 1851, 4) the value of lotteries and lottery dreams to common people is reflected, in a time when the prospects for improving one’s living conditions were significantly worse than today. Before delving into an analysis of the ballads, however, a brief presentation of the skilling ballads as a genre, and the lottery ballads in particular, seems necessary. Is there even such a thing as a “lottery ballad”?
 
          
            1 Lottery ballads

            In this chapter, I propose “lottery ballads” (lotterivise) as a term for lyrical texts with the lottery as a central motif. The song lyrics denomination means that the text is written in rhythmically stylised stanzas, and that we can assume that it is intended to be sung.10 In Scandinavia, lottery ballads can be traced back to the 1770s, when the lotto was established. The term “lottery ballad” is used in the titles of several of these ballads, such as “En lystig Lotterie-Viise” [A cheerful Lottery Ballad] (ca. 1773). This particular lottery ballad, like others from the eighteenth and nineteenth centuries, was distributed as so-called skilling prints. While “skilling prints” is a collective term for small, mass-produced songbooks on cheap paper, peddled and sold for a shilling or two, the term “skilling ballad” refers to the content of the print – the song.11 The skilling was a low-value Scandinavian coin, equivalent to one penny in England, reflecting the price of a print.12

            Skilling ballads are often seen as a Scandinavian variant of the anglophone “broadside ballads”, and were very popular from the middle of the sixteenth to the middle of the twentieth century, peaking in the nineteenth century.13 In later years, however, these songs were long neglected until recent research, initiated by Siv Gøril Brandtzæg and Karin Strand, embarked on a large-scale rescue operation in the form of research, digitisation, and dissemination of extensive archives of skilling prints.14 This chapter would not have been possible (or conceivable) without this seminal groundwork. In addition to examining the skilling ballads’ renderings of the cultural imagination of the lottery, this study also aims to contribute to the ongoing research on skilling ballads.

            Like the broadside ballad, the skilling ballad as a genre is distinctly hybrid; on the one hand, the ballads were distributed as prints, while at the same time their content and form are characterised by oral transmission and tradition. The thematic scope of the ballads was broad; they could describe and discuss everything – old and new, high and low, sentimental and farcical, but are nevertheless characterised by their contemporary orientation. A widespread genre feature of the skilling ballad is thus that they address current trends and tendencies.15 It is therefore no surprise to find ballads about lotteries in Denmark-Norway in the 1770s, when the lotto was on everyone’s lips. Nor is the genre-typical contemporary orientation of the skilling ballad coincidental. As the term reveals, the skilling ballads were commercial products – written to be printed and sold.16 It did not matter who had written the song, or whether it was original and skilfully crafted.17 What mattered was that people wanted to buy it. The term thus also associates the ballads with something cheap, popular, and low – which may explain why this genre until recently has been neglected in scholarly research.18

            In many ways, broadside and skilling ballads represent what scholarly research has traditionally devalued: mass production and marketability, topicality, and unoriginality. The titles of the skilling ballads often reflect market and news value, whether it was a question of disseminating news in so-called “news ballads” (nyhetsviser), or just formulaic phrases promising a “quite new”, “completely new”, or even a “brand new” ballad about this or that, in this case, the lottery. Subtitles, such as “printed in this year”, could further contribute to preserving the impression of freshness and novelty. This convention explains why many of the skilling ballads cannot be easily or precisely dated. Moreover, ballads in the eighteenth- and nineteenth centuries were often anonymously written. The most popular ballads were even passed on and reprinted, often with slight variations, peddled as “quite new” songs. The lottery ballads present several examples of this.

            Skilling ballads represent a large and, in many ways, overwhelming material. The thousands of ballads archived are most likely just a fraction of the ballads that were once in circulation.19 Why, one might ask, are so many ballads lost? Well, firstly these ballads were consumables; they were easy and cheap to produce and sell, and they sold well.20 Most of the ballads were thus gradually discarded in favour of the constant influx of newer ones. In skilling ballad scholarship, the ballads are often described as “evanescent” or “ephemeral”.21 It was first and foremost commercial skilling ballads, and especially “news ballads” that met this fate.22 These ballads have been described as the social media of their time, as they conveyed concrete news, which could be commented on, shared, and passed on as song lyrics.23 The lottery ballads, however, were not news ballads, as none of them convey specific historical events, but simply reflect a current fad. Nonetheless, some of the lottery ballads may be understood within the same framework as the news ballads. In this context, this chapter will argue that Dano-Norwegian lottery ballads from the 1770s may be read in light of, or even as a contribution to, the contemporary lottery debate. Similarly, in the 1850s, there are lottery ballads commenting on the abolition of the lotto. The commentary- and contemporary functions of the ballads are emphasised through the use and marketing of time-specific terms such as “Tallotteriet”. This gave the songs a strong sense of topicality, which also made them ephemeral, later resulting in their oblivion. 

            However, it is not only the genre of skilling ballads that accounts for the omission of lottery ballads in scholarly research. The motif itself has probably also contributed to this neglect. Manfred Zollinger explains why so-called “chance games”, such as lotteries, were long overlooked by scholars. According to Zollinger, it has to do with this phenomenon’s low status, and the tendency of rejection.24 Lottery ballads might therefore have been subject to a “double negative”, due to both form and content. That said, the motif holds a significant popular appeal. One indicator of this is how several of the lottery songs seem to be characterised by the kind of “stickiness” that Anne Sigrid Refsum has identified as a characteristic of good skilling ballads.25 According to Refsum, the qualities of good skilling ballads imply that they remain, despite the ephemeral nature of the medium; good skilling ballads are thus shared and reprinted in new variants, giving them greater chances of being preserved in collections and archives. As this and other chapters will demonstrate, (variations on) the same motifs occur in lottery ballads across both centuries and national borders.

          
          
            2 The ballads featured in this chapter

            This chapter discusses ten Dano-Norwegian lottery ballads.26 The sources for this selection are 1) Palsboʼs collection of songs, which contains the largest collection of skilling prints in the Nordic region, and 2) the civil servant Bolle Willum Luxdorph’s collection of so-called “press freedom writings” from 1771 to 1774, containing Denmark’s largest collection of printed matter from this unique period in Dano-Norwegian history.27 Palsboʼs collection in The Royal Danish Library has not yet been digitised, but in the collection’s subject index, five ballads are listed under the subject “lottery”.28 A browse through the collection even yielded a few additional hits. The Luxdorph collection was digitised in connection with Henrik Horstbøll, Ulrik Langen, and Frederik Stjernfelt’s study of the Dano-Norwegian period of press freedom, resulting in the publication Grov konfækt (2020).29 In this book, the authors devote an entire chapter to the so-called lottery debate. They do not, however, mention the two lottery ballads in the Luxdorph collection. Instead, they include an 1820s reproduction of the ballad “Tallotteriet” [The Lotto] (originally dated 1773).30 This ballad is also included in the present selection.

            The material in the Palsbo- and Luxdorph collections is primarily regarded as Danish. As for Norway, several collections and archives of skilling prints have recently been digitised. This still-ongoing process has significantly increased the availability of Norwegian skilling ballads. However, searches in the digitised Norwegian collections and archives do not yield any hits on the subject “lottery”. The only finding in Norwegian collections and archives is a single melody entry.31 The practice of presenting a known melody on the title page of a skilling print was widespread and is referred to as a contrafactum in skilling ballad scholarship.32 As will soon be demonstrated, the melody in the Norwegian ballad refers to a well-known Danish lottery ballad. One may only speculate why lotteries do not otherwise appear in Norwegian ballads. The fact is, however, that the first lotto draw in Norway did not take place until 1986. It is likely that participation in the eighteenth-century lotto was less widespread among the Norwegian commoners than among the Danish. Finding a ballad with the melody of a contemporary lottery ballad in the Norwegian archives nevertheless reveals that these ballads could become popular and renowned even in Norway. According to Brandtzæg, it was indeed these “greatest hits” that made up the melody repertoire in the contrafactual tradition.33 Similarly, Refsum points out that multiple different prints and melodies of one ballad signal that it was popular and widely used, i. e. “sticky”.34

            The table below (Tab. 1) provides an overview of the ten ballads explored in what follows. The table is organised chronologically; the chronology reflects both the age of the ballad (where possible) and the order in which they will be analysed. In some cases, several years of publication are given, due to the existence of several versions or reprints of the same ballad.

            
              
                Table 1 Overview of the ten ballads.

              

              
                    	
                      Title of ballad

                    	
                      Melody

                    	
                      Origin/Source

                    	
                      Nationality


                    	
                      “En lystig Lotterie-Viise. Synget af een, som havde drømt om Støvle, Kruus, Paryk og Skoe, Og tog derpaa: No. 5, 7, 9, 2”

                      [A cheerful Lottery Ballad. Sung by one who had dreamt of Boots, Mug, Wig and Shoes, and then picked: No. 5, 7, 9, 2]

                    	
                      “Liflig Sang! Pokalers Klang!”

                      [Lively Song! Sound of Cups!]

                    	
                      Anon. 1773

                      In: En lystig Lotterie-Viise

                      Published by Morten Hallager

                      Luxdorphs samling af trykkefrihedens skrifter 1770 – 1773: Række 2 bind 23

                      [The Luxdorph Collection]

                    	
                      Dano-

                      Norwegian


                    	
                      “Tal-Lotteriet” 

                      [The Lotto]

                    	
                      Unknown

                    	
                      Anon. 1773; 1818 – 182935

                      Coffin print, published by S.A. Rissen

                      Det Kgl. Biblioteks billedsamling. Billedsamlingen. Kistebilleder. Cl. 529. Box

                      [The Royal Danish Library Collection of Pictures. Coffin prints. Cl. 529. Box]

                    	
                      Dano-

                      Norwegian


                    	
                      “Den nyeste Lotterie-Vise om Lykkehjulet i Kjøbenhavn, Wandsbeck og Altona”

                      [The newest Lottery Ballad about the Wheel of Fortune in Copenhagen, Wandsbeck, and Altona]

                    	
                      “En Time før Middag Madammen opstaaer”

                      [An hour before noon, the Madam arises/appears]

                    	
                      J. Jensen, undated

                      In: Den nyeste Lotterie-Vise

                      Unknown publisher

                      Palsbo’s collection of songs, z180 – 365

                    	
                      Dano-

                      Norwegian


                    	
                      “Lystig Underretning om Drømme-Tal i Tal-Lotteriet”

                      [[A] Cheerful Notification of Dream Numbers in the Lotto]

                    	
                      Unknown

                    	
                      Anon. 1774; 1811 – 1825

                      In: Lystig Underretning om Drømme-Tal i Tal-Lotteriet

                      Published by Thorstein E. Rangel, Copenhagen

                      Luxdorphs samling af trykkefrihedens skrifter 1770 – 1773: Række 2 bind 23

                      [The Luxdorph Collection],

                      and Palsbo’s collection of songs, z185 – 050 

                    	
                      Dano-

                      Norwegian


                    	
                      “En lystig Vise om en Utidig Trætte imellem en Mand og hans Kone”

                      [A cheerful Ballad about an Untimely Quarrel between a Man and his Wife]

                    	
                      Unknown

                    	
                      Anon. undated; “Printed in this year”

                      In: Den til Krig veludmunderede Jyde

                      Unknown publisher

                      Palsbo’s collection of songs, z285 – 620

                    	
                      Dano-

                      Norwegian


                    	
                      “Fatter Knud og hans Kone, der kom til at slaaes om den ventende Gevinst i Lotteriet”

                      [Father Knud and his Wife, who came to fight about the pending Prize in the Lottery] 

                    	
                      “Stilhed hereffter etc.”

                      [Silence hereafter etc.]

                    	
                      Anon. undated

                      Palsbo’s collection of songs, z170 – 385

                    	
                      Dano-

                      Norwegian


                    	
                      “Tvende nye Viser, den første om den stolte Skoeflikker og hans hoffærdige Madamme, der drømte sig en Lykke i Tallotteriet, hvorved de ej allene tabte deres Velfærd, men udsattes tillige for hele Byens Skoggerlatter”

                      [Two new Ballads, the first about the proud Shoe-Mender and his courtly Madame, who dreamt themselves Lucky in the Lotto, whereby they not only lost their Welfare, but were also subjected to Public scorn]

                    	
                      “Jeg er af Naturen saa ferm som en Mand etc.”

                      [I am by Nature as skilful as a Man etc.]

                    	
                      J. Bredsdrup (Bredrup? Brendsdrup?), 1802

                      In: Tvende nye Viser

                      Printed by Matthias Geest, Copenhagen

                      Palsbo’s collection of songs, z185 – 370

                    	
                      Dano-

                      Norwegian


                    	
                      “En splinterny Vise om Britha, eller Madame Grosen i Kamp med sin Kokkepige”

                      [A brand new Ballad about Britha, or Madame Grosen in Battle with her Kitchen Maid]

                    	
                      “Man hører mangen En at sove sig til Lykken ved Lotterie”

                      [One hears many a Man sleeping his way into Luck by Lotteries]

                    	
                      Anon. 1854

                      In: En splinterny Vise

                      Printed by Borgs Officin, Trondheim

                      Norsk Visearkiv

                      [The Norwegian Song Archive]

                    	
                      Norwegian


                    	
                      “God Nat, Line Jensen, eller hvordan den ædeltænkende Ole Peters Kjæreste fik Afsked paa graat Papir, da hun ikke havde flere Penge at give ham af dem hun vandt i Lotteriet”

                      [Good night, Line Jensen, or how the noble-minded Ole Peter’s Girlfriend was dismissed when she had no more Money to spare from the prize she won in the Lottery]

                    	
                      “En Smaafugl gynged paa Lindekvist”

                      [A Small Bird swayed on the Linden Tree]

                    	
                      Anon. 1861 – 188236

                      In: God Nat, Line Jensen

                      Jul. Strandbergs Forlag

                      Palsbo’s collection of songs, z200 – 210

                    	
                      Danish


                    	
                      “Afskedsqvad til Tallotteriet. En splinterny, men meget sørgelig Arie, om det deilige Tallotteriets Ophævelse”

                      [Farewell song to the Lotto. A brand new, but very sad Aria, about the abolition of the delightful Lotto]

                    	
                      “Julia osv.”

                      [Julia etc.]

                    	
                      Anon. 1851

                      In: Afskedsqvad til Tallotteriet

                      Boghandler H.P. Møllers Forlag, Copenhagen

                      Palsbo’s collection of songs, z195 – 510

                    	
                      Danish


              

            

          
          
            3 Lottery dreams

            Lottery ballads are not considered news ballads. Nevertheless, several of the earliest ballads reflect the novelty of the lotto. With titles such as “The Lotto” and “The newest Lottery Ballad, about the Wheel of Fortune in Copenhagen, Wandsbeck, and Altona”, the audience and potential skilling holders were enticed with ballads about the Dano-Norwegian lotto that Georg Ditlev Frederik Koës established in 1771, with weekly draws in the cities of Copenhagen, Wandsbek, and Altona. The titles of these two ballads suggest that they are informative. However, this is not entirely the case; while the ballad of “The Lotto” recounts an amusing folktale about a simple-minded couple with a little too much faith in their own chances of winning, the ballad about the wheel of fortune provides a journey through a week of lottery draws in the Dano-Norwegian realm. In both ballads, the outcome is the same: no prize. However, the ballads also have in common that the high expectations of winning are not commensurate with the actual chances; in this context, the ballads both highlight the lottery dreams’ roots in folklore – a pattern that is reinforced both by the skilling ballad’s contact with the popular narrative tradition, and the lotteries’ explicit use of folklore in their marketing.

            Already in its title, the lottery ballad about the wheel of fortune takes up a widespread motif from folklore; “the wheel of fortune” not only refers to the wheels from which the winning numbers were drawn, but also alludes to the popular notion of Lady Fortuna and her wheel of fortune. This motif, which was frequently used in the eighteenth century to symbolise lotteries and lotto games, derives from a medieval pictorial universe.37 In a study of medieval Norwegian ballads, Olav Solberg explains how Fortuna is depicted blindfolded, turning a wheel where some rise, while others fall.38 In the lottery ballad about the fortune wheel, “the old Matron” (stanza 1) appears with “the Wheel that Fate has given” (stanza 5) both at the beginning and the end of the song. The image of Fortuna with her wheel of fortune thus frames the main motif of the ballad: the lottery draws in the three cities.

            The lottery ballad about the wheel of fortune consists of five rhythmically stylised stanzas. The first and last stanzas convey general reflections on happiness, lotteries, and life, while the three central stanzas portray three draws over the course of a week – first a Tuesday in Copenhagen (stanza 2), then a Friday with mail from Wandsbek (stanza 3), and finally “Altona’s draw” as Sunday turns into Monday (stanza 4). In the fourth stanza, the singer-subject impatiently waits for the winning numbers. Since “The tern slipped” in the first draw (stanza 2), and “[t]‌he pockets are [still] empty” after the second draw (stanza 3), the singer-subject apostrophises the goddess of fate in the third stanza: “O reach us thy Hand of Grace” (stanza 4). When the final numbers are drawn, however, the singer-s‍u‍b‍ject must swallow their disappointment: “One – ‘leven, Fifty – new Boots and a Hat – still Hardships, good Night!” (stanza 4).

            The last verses of the fourth stanza may appear ambiguous to modern readers. When the numbers (1, 11, 50) are drawn and the singer exclaims “new boots and a hat”, it could easily be interpreted as the singer winning on three numbers, thus enabling the purchase of new boots and a hat. However, the last verse challenges such a reading. In light of the ongoing debate and contemporary lottery stories, it is more likely that the two verses reflect embittered comments on the popular lottery manuals and “dream books”, which flourished in Europe in the eighteenth century. The marketing of these books exploited the popular (delusional) notion that skills in pseudo-cabbalism and oneiromancy (dream interpretation) could affect the chances of winning lotteries and other games of chance.39 The principle in these books was simple: if you dreamt of boots and a hat, you could simply look these items up and choose the corresponding numbers for the upcoming lottery. In the Luxdorph collection, we find one “dream book” of this kind. According to this book, the winning numbers from the lottery ballad (1, 11, and 50) translate to dreams of the sun, a mousetrap, and a giant.40 The s‍i‍n‍g‍e‍r-subject, however, dreamt of new boots and a hat – and obviously chose the wrong numbers: “Still Hardships – good Night!” They will have to dream on.

            As mentioned above, the reading of these verses as comments on dream books can also be connected to other lottery ballads. References to dream numbers and dream books occur frequently, and in ways that emphasise connections. The ballad “[A] Cheerful Notification of Dream Numbers in the Lotto” is a good example. This ballad is found both in the Luxdorph collection, dated 1774, and in Palsbo’s collection of songs, in a print by the letterpress printer Thorstein E. Rangel, active from 1811 to 1825.41 The time span shows that this ballad was “sticky”, circulating over time to become a well-known reference. As the title reveals, the song is “cheerful”. The content further makes clear that it derives from a tradition of carnivalesque folk songs: it contains humorous, almost vulgar, examples of the winning numbers that different suggestive dreams might translate into. However, the opening and closing stanzas of this ballad differ from the other twenty-s‍o‍m‍e‍thing stanzas by addressing the listener for sales purposes; the ballad thus appears to be mocking the marketing of dream books. The first stanza contains general observations about the widespread popularity of the lottery. The second recounts rumours that someone won on so-called dream numbers after reading dream books, whereas the third explains the simple principle of these books: “Let us say You dream of a Mouse and a Cat, / A Magician, a Wig, a Boot, and a Hat [emphasis mine]; / For Every Thing you will find a digit, / And certain of these, you will win it”. These examples (the boot and the hat) clearly recall those from the above-mentioned ballad about the wheel of fortune; the difference is that while the singer-subject in the first ballad is assured of winning, the singer-subject in the latter finds themselves cheated.

            This leads to the final example of lottery divination as a motif, namely “A cheerful Lottery Ballad. Sung by one who had dreamt of Boots, Mug, Wig, and Shoes, and then picked: No. 5, 7, 9, 2”. This ballad is to be sung to the melody of “Liflig Sang! Pokalers Klang” [Lively Song! Sound of Cups!], which was a popular drinking ballad at the time. The song also takes place in a pub, where the singer-subject – a sanguine drunkard – immediately swings his glass, as if to celebrate the “fact” that he is about to win the lotto: “Good liqueur! Good mood! / I came from a collector: / Did you know, Brother/ Fortuna turns / the Lottery wheel?” (stanza 1). As in the examples listed above, the image of Fortuna with her spinning wheel of fortune merges with the physical lottery wheel; the draw consequently appears as a product of fate, rather than chance. This is significant. When, in the next stanza (2), the singer-subject explains why he will win, the idea that fate (as opposed to chance) can be predicted becomes apparent, as he plays on dream numbers: “First I dreamt, then I took / After [my] true lottery dream book”. As the title of the ballad reveals, and the singer-subject later confirms (stanza 5), he has translated his dream of boots, mug, wig, and shoes into dream numbers through entries in his dream book. The dream book is not only described by the singer-subject as “true”, but also as his “best Compass” (stanza 2). For readers and listeners, it is however clear that, in line with the ballad’s humorous mode and the subject’s foolish ethos, the song conveys an opposite view of dream books and number lotteries: they are, like dreams, nothing but fantasies.42

            The frequent occurrence of the lotto in skilling ballads from the 1770s, along with the stickiness of these songs, reflects the general interest in and desire to acquire knowledge about this institution. In light of the contemporary lottery debate, it also becomes clear that these songs, in addition to entertaining, also convey a message: the widely available lotto might have seemed easy to win, but the chances of winning were microscopic – and the winners correspondingly few. This does not mean, however, that people were not deceived. The resistance to exhortations even shines through in the ironic peddling punchline of the cheerful “Notification of Dream Numbers in the Lotto”: “A few Coins for this Book is not a lot / Though many by it a Fortune have got; / the Learned may also well tell, / Whether Dreams may indeed lead to Wealth” (stanza 27). This last stanza might be read as double marketing; on the surface, the singer-subject imitates the marketing of dream books and lottery dreams. At the same time, the last few verses contain an intertextual reference to another widespread lottery motif in lottery ballads, namely imagined winners who believe they have dreamt themselves rich.

          
          
            4 Imagined winners

            As stated above, no lottery ballads from the eighteenth and nineteenth centuries have yet been found in Norwegian song collections. The exception is a melody entry: on the title page of the ballad “Britha, or Madame Grosen in Battle with her Kitchen Maid” (1854), the melody “One hears many a Man sleeping his way into Luck by Lotteries” is listed. There are many indications that the ballad this melody refers to was a hit.43 In the current selection of lottery ballads, this is the ballad that occurs in most preserved prints and variants. This section of the chapter will look closer at four of these. It should be emphasised that none of them have the same title. Nor does any have the exact title as in the aforementioned melody entry. Nevertheless, two of the ballads begin with verses reminiscent of the latter. “A cheerful Ballad about an Untimely Quarrel”, for example, begins with the following verse: “One hears many a Man sleeping / his way into Luck by Lottery” (stanza 1). In skilling ballads, the practice of referring the first verse of the ballad as its title was widespread, and particularly prevalent in cases where there was no actual title (page) – for example in so-called multi-verse printing and combination printing, or in cases where the title page was purely commercial.44 What ties the four “hit” ballads together is their basic motif: a simple-minded couple, a husband and wife, are so convinced that they are going to win the lottery that they foolishly bank on victory. In two of the ballads, the idea of the impending prize leads to a fight; in the other two, the illusion of winning leads to hasty decisions and actions.

            “A cheerful Ballad about an Untimely Quarrel” and “Father Knud and his Wife” both depict how a man named Knud and his wife decide to play the lottery, and in the run-up to the draw, come to disagree on how to split and spend the potential prize. While his wife dreams of reducing her workload, Knud is determined to keep her where she is: in both ballads, he sternly commands her to remain by the spinning wheel, without a single skilling. The situation in these ballads may be interpreted in different ways. On the one hand, it can be read as an expression of a conservative patriarchal attitude, both in terms of gender roles and social rank: the wife is by no means to be elevated to the status of a fine lady, sitting “with her hand in her lap” (stanza 4 – 5). On the other hand, considering the ongoing lottery debate, in which many warned about the lottery’s corrupting effect on common people’s work ethics (due to the lottery’s prospect of gaining without work), a general criticism of and warning against lotteries can also be read from the ballads.45 Here, the ballads’ farcical mode is central, as the humour may sweeten the moral pill.

            The power balance between husband and wife is a well-known motif from the culture of laughter, where humour often derives from the reversal of roles.46 Midway through the lottery ballads, the hierarchy between husband and wife is inverted when the wife, in response to her husband’s admonition, furiously puts him in his place. She is, however, not being unreasonable: in both songs, it appears that they are gambling with her savings, whereupon she claims to be entitled to her share of the “thousands” of prize money.47 Just how real the delusion of success is for the couple, becomes clear when their dispute turns into a brawl: “Look, they are fighting for the prize / They neither have nor will ever get”, the singer-s‍u‍b‍ject comments at the end of both songs.48 This highlights not only the foolishness of the situation, but also – and more importantly – the underlying point of the ballads: the stupidity of believing that you will win the lotto, and of counting one’s chickens before they are hatched.49 This lesson is also a main concern in the next couple of ballads.

            The ballads of “The Lotto” (1773; 1818 – 1829) and “[T]‌he proud Shoe-Mender and his courtly Madame” (1802) are both based on the same plot: a gullible couple – a cobbler and his wife – are convinced that they will win the lotto using different divinatory methods. In the ballad of “The Shoe-Mender”, the shoe-mender sees the numbers in a dream (stanza 1), whereas in the ballad of “The Lotto”, his wife reads the winning numbers in her coffee grounds (stanza 2). Convinced that they are about to win, one spouse rushes to the venue to witness the draw, while the other stays at home to await the great triumph. However, their plans are thwarted when their numbers fail to appear in the draw, after which the cobbler (or “shoe-mender”) in one ballad, and his wife in the other, collapse and need to be taken home in a carriage. The awaiting spouse misunderstands the situation and, at the sight of the carriage, starts throwing their belongings out of the windows, thus making room for a new and richer life. Instead, they expose themselves to public ridicule.50

            In accordance with classical and classicist poetics and humour theory, the ridiculous lottery players of these ballads are portrayed as dupable types that the listener may look down upon and laugh superiorly at.51 In this respect, it is noteworthy that, in both ballads, we meet representatives of the cobbler’s trade, i. e., professionals who literally deal with the garments we wear at the bottom end of our bodies.52 The fact that one ballad even depicts a proud shoe-mender and his “courtly madam” further emphasises the mocking aspect. In the eighteenth and nineteenth centuries, the term “shoe-mender” (skoe-flicker) was used derogatorily to describe someone who only carried out repairs, in contrast to master shoemakers. The epithets “proud” and “courtly” (i. e. haughty) thus play out ironically, signalling the shoe-mender’s lack of self-insight – a trait Socrates, in Plato’s dialogue Philebus, highlights as characteristic of comic types. Socrates goes on to derive three variants in which the ridiculous lack of self-i‍n‍sight typically occurs: 1) the imagined wise, 2) the imagined beautiful, and 3) the imagined rich, i. e. “believing oneself to be richer than one is”.53 As Socrates explains, the comical mismatch between who we think we are and who we are is particularly evident in our relation to love and money, body and status.54 When Ludvig Holberg’s Jeppe on the Hill (1723) wakes up in the baron’s bed, this is comedy of the same cast. In the drinking ballads discussed above, the gullible lottery players in general, and the imagined winners in particular, all appear as variations on Plato’s vicious type – perfectly exemplifying the folly of participating in the lottery.

            There is never any doubt that the lottery ballads’ “greatest hit” comes with a lesson. This lesson is typically expressed by the singer-subject at the beginning and/or the end. It is “foolish” to believe that you will win the lottery, the ballad of “The Lotto” explicitly states, whereas the ballads about the cobblers conclude that one cannot dream oneself to riches. Instead of dreaming, readers and listeners are encouraged to understand the realities, thus avoiding losing one’s welfare and sanity in frantic gaming, “as the Bird in one’s hand / counts for more than ten in the Air” (stanza 10). The ballads' call for rational thinking is not accidental. When these ballads of imagined lottery winners were published, the lotto debate raged. As Johanne Slettvoll Kristiansen’s chapter demonstrates, many aimed to explain the mathematical principles that governed the game, particularly the low probability of winning.55 The ballads convey the same message, using amusing examples. The genre-specific function of the ballads as communicators of popular motifs and traditional material, also make them ideal for satirising and refuting naïve ideas, such as the belief in the ability to predict lottery draws or to influence one’s own chances of winning through prayer: “And may Heaven want us to win”; “Will and ability are not the same thing”.56 That said, it is worth recognising that some people did in fact win lottery prizes; indeed, some ballads even describe their hapless fates.

          
          
            5 Fatal winners

            Compared to ballads about imagined winners, there are few ballads about actual winners. Yet, the motif exists: art historian Anna S. Vejlby, for instance, draws attention to the print series Lotterisedlen [The Lottery Ticket] (1815 – 1816) by painter Christoffer W. Eckersberg (1783 – 1853) and engraver Johan F. Clemens (1749 – 1831).57 In the series, consisting of six illustrated tableaux featuring short explanatory prose texts in Danish and French, the reader meets two acquaintances: a cobbler who, accompanied by his wife, tries his luck in the lottery – and wins! However, this stroke of luck turns out to be unfortunate and comes with a cost. When the cobbler becomes wealthy, he loses his work ethic and attracts false friends and freeloaders. When the prize money has been squandered, in the sixth and final tableau, the cobbler and his wife are back where they started, but with a tragic twist. Fortune has turned to misfortune, as the cobbler’s infant child – held in her young father’s arms in the first tableau – ends on her old father’s lap in the last tableau, offered as a prostitute. The moral lesson is thus sharper in Eckersberg’s series on actual winners than in the ballads about the imagined ones. “The cobbler in the ballad is the object of ridicule”, writes Vejlby, “but Eckersberg’s family is destroyed by being unlucky enough to win”.58

            As Vejlby points out, Eckersberg’s work was based on a motif with strong impact on his contemporaries, and which the painter himself was strongly passionate about.59 In addition to allusions to popular skilling ballads, the series was reportedly designed to illustrate a piece of poetry by Eckersberg’s friend, Oluf Olufsen Bagge, originally intended to be printed with the pictures.60 However, the stanzas were instead replaced with a prosaic explanatory text, while Bagge’s poem has been lost. It is therefore difficult to establish whether this was a ballad. When Eckersberg’s series nonetheless is included in this chapter, it is partly due to its motivic similarities to the “greatest hit” of the lottery ballads discussed above, and partly because of its popularly accessible form. The series of graphic prints are, in a way, comparable to skilling prints.61 More important, however, are the many structural similarities between Eckersberg’s series and the skilling ballad “Good Night, Line Jensen” (undated).

            “Good night, Line Jensen, or how the noble-minded Ole Peter’s Girlfriend was dismissed when she had no more Money to spare from the prize she won in the Lottery” is, in line with the genre-typical explanatory subtitle, a farewell song to the tragicomic title character. The melodramatic singer-subject is Line’s boyfriend, Ole Peter, whose song not only ends a tippling evening, but also his interested love affair. In the ballad, Ole Peter portrays himself as a passionate romantic, but it is clear that his love is false; like the cobbler’s new friends in Eckersberg’s series, Ole Peter is a deceitful lover and a parasitic figure.62 The term “noble-minded” in the title thus acquires an ironic connotation. Initially, Ole Peter is portrayed as aristocratic and gracious, but it soon becomes clear that this primarily reflects his taste for precious metals: “I loved you like a rare coin”, he mournfully sings in the second stanza, comparing his girlfriend to the amount of money she once won in the lottery, but is now running out of.63

            The ballad of Line Jensen has two distinct projects. Firstly, it paints a negative portrait of the lottery winner. The lottery prize has brought Line Jensen into the abyss. Ole Jensen judgmentally laments her hasty and reckless use of money; “you have hurried / too much with the silver”, reads the second stanza. Furthermore, one understands that the money has enabled a depraved lifestyle, characterised by idleness, gluttony, and drunkenness. “You go too often on the Boulevard”, Ole Jensen sings. When Line Jensen reportedly continues her debauchery, even after her money has run out, her moral decline seems complete. To maintain her lifestyle, she not only pawns and sells her possessions (stanzas 5 and 6) but, it seems, also herself (stanza 3). Rock bottom is hit in the sixth stanza, when not even the cobbler grants Line credit:

            
              Today you walked along Vesterbro

              With lopsided shoes, but you can trust

              That such manners are no good,

              When you want to be a lady.

              Your cobbler will not give you more credit,

              The clothes you are wearing are not yours,

              Your simplicity has gone way too far,

              Therefore: Good night, Line Jensen.

            

            Line Jensen’s “lopsided shoes” may be read as symbolising both poverty and drunkenness; when she staggers home drunk, her shoes get crooked. The location in Vesterbro may further be read as a social marker; in the nineteenth century, this area was a working-class neighbourhood characterised by rapid population growth. In Ole Peter’s eyes, Line Jensen descends (or returns) to a markedly low strata of society, even below the cobbler. She thus ends up a world apart from the upper middle class, to which the singer-subject aspires.

            This brings about the second project of the ballad, namely the critique of the haughty subject. For although Line Jensen is exposed in this song, her parasitic friend is portrayed as the ballad’s most despicable character. The parasite, a recurring literary type, appears both explicitly and implicitly in lottery texts. In Eckersberg’s and Clemens’ The Lottery Ticket, they appear midway through the story. In the third tableau (figure 1), the cobbler, winning the lottery, lifts his hat as he turns to face an impeccably dressed gentleman, mirroring the cobbler’s pose. The caption, entitled “The Great Prize”, comments neither on the draw nor the prize, but is devoted entirely to the lottery winner’s new acquaintance: “Fortune is already providing / the Labourer with false Friends, / as it overwhelms him with its dangerous Benefits”.64 The personified Fortune is seen in the background of the image, enthroned both on the wheel, from which the numbers were drawn, and the tableau/situation as a whole. However, “Fortune” in this context is clearly to be understood ironically, as a threat. The previous two pages in the series have left no doubt that the cobbler was already blissful. Before purchasing his winning ticket, “Happy Mediocrity” reigned, characterised by “Industriousness and Conscientiousness” in the home of “The Happy Couple”.65 In the second tableau, the winning ticket is described as “the unfortunate Note”, as if to warn that fortune will now change – even if the couple wins. In the third tableau, this reversal is reflected in Fortuna’s pose, which mirrors that of the cobbler. The one who affirms the cobbler’s movement in the “wrong” direction, however, is the elegant dandy to the left in the image – the parasite.

            
              [image: ]
                Figure 1  C.W. Eckersberg and J.F. Clemens, Det store Lod (1815 – 1816). SMK Open / National Gallery of Denmark.

            
            “A swindler immediately approaches the newly prosperous fool with advice”, Vejlby writes, “the outcome of the encounter is easy to predict”.66 In the next page of the series, to which both cobbler and parasite point through their gestures, “Abundance” prevails; work ethic is replaced by vanity and hypocrisy, personified by the graceful parasite.67

            As Vejlby points out, the parasite appears in several places in Eckersberg’s lottery universe. In the drawing Udenfor Tallotteri-Kollektionen [Outside the Lotto Office] (1808), he appears as an exquisitely dressed dandy at the bottom left, with his eyes turned towards the victorious winner at the top right. The winner is here drawn in the same pose as in the Lottery Ticket. Interestingly, Eckersberg’s characterisation of the parasite figure resembles Ole Peter in the song about Line Jensen. On the frontispiece of this skilling print, a dandy sits facing the viewer. To his left, a dainty woman clings to his arm. She seeks his eyes, but her attempt is not reciprocated, as the dandy gazes absently towards the horizon. He is already about to leave her, as he confirms in the first verse of the song: “Farewell, my Precious. Farewell, my P‍r‍e‍cious”.

            A double-layered irony permeates both text and genre in the ballad of Line Jensen. The ballad is a farewell song, which can be read in light of so-called “mourning songs”. These much-used songs expressed grief over tragic events and people who passed away.68 At the same time, the songs were consoling, as they promoted hope of being reunited in heaven.69 Mourning songs are characterised by sensitive language, which blossomed with early Romanticism at the end of the eighteenth century.70

            In the ballad of Line Jensen, the singer-subject imitates the sensitive soul verbally, while the constant elements of crude and direct references to Line’s vain, drunken, and sexual excesses add a parodic touch. This is reinforced by the singer-subject’s frivolous motif. In the end, the song begs the question of what “treasure” the narrator is really mourning and waving goodbye to. Is it Line Jensen or the squandered lottery prize? That the grief (and the ballad) may be about money rather than a person, is hinted at in Ole Peter’s near-tears: “Behold, I’m moved, almost to Tears, / My Chin is wet, I don’t know what to do” (stanza 7; emphasis added.). In a survey of skilling ballads about death and grief, Bjarne Markussen explains that many of these songs end in “a farewell to the bereaved”.71 In the ballad of Line Jensen, the genre parody is emphasised when the singer-subject waves goodbye to Line Jensen, not as someone who has died, but as someone bereaved of the lottery prize. The tragic loss thus appears farcical. The parody and irony are complete when the faithless singer-subject concludes by comforting the bereaved, Line Jensen, through the genre-typical hope of a reunion in paradise – if she should happen to win again: “if you win quite a lot again / In the lottery, just come / To me, – I will be a faithful friend, / And now, good night, Line Jensen” (stanza 7). The farewell is finite, but not final; Line Jensen may still cling on to her dream. The situation is quite different in the last ballad to be examined – another farewell song, this time to the lotto itself.

          
          
            6 Dreams go up in smoke

            In 1851, opponents of the Dano-Norwegian lotto were finally victorious: after eighty years, the last numbers were drawn, and the lotto was history. It did not take long for this event to find its way into the skilling ballads. In the same year that the lottery was abolished, a “Farewell song [kvad] to the Lotto” was written and printed, subtitled “A brand new, but very sad Aria, about the Abolition of the delightful Lotto”. The suggested tune was “Julia, Julia, Hopsasa”, which also provided the opening line and refrain of the song. Before coming back to this use of the contrafactum, the main theme of the song will be explored, namely the processing of loss, or possibly a parody of such a processing.

            In the ballad, the singer-subject laments the abolition of the “noble” lotto; why, they ask, could they not have banned card games instead? (stanza 1 – 2) After this general complaint and the comparison of the regulated lotto with other more loosely organised forms of gambling (taking place in pubs and inns), the complaint is justified by what was really at stake when the authorities decided to abolish this lottery, namely the dreams and hopes of the common people. “What kind of people are these who / So carelessly kehr / What [was] the Welfare [tarv] and Benefit of the common people: / The Lotto in Copenhagen?” (stanza 3) The word “kehr” is probably from German “kehren”, which means “to sweep away”. It may also be an abbreviation of “Kehraus”, i. e., a final dance.72 In this final dance, the singer-subject contrasts the decision-makers, who handle the “sweeping broom”, with the common people, whom the singer represents. What might appear as insignificant rubbish to the decision-makers is, to the commoners, a fundamental necessity that benefits society overall: the term “tarv” represents not only a necessity, but also utility, benefit, and progress.73 This critique of financial capitalism and the ruling classes resembles Victor Geluʼs popular song “La Loutarié” [The Lottery] (1838), examined by Marius Warholm Haugen in this volume.74 How harmful the abolition of the lotto would be in practice is suggested when the singer-subject, in the last two stanzas of the song, rhetorically asks how the benefits of this lottery could be replaced: “where do we go from here / And buy for a lousy hvid75 / Consolation for our endless toil and hardship?” (stanza 8) The implied answer is: to the local tap. In a time when the number of taverns was high, and a single drink cost as much (or little) as a lottery ticket, heading to the tavern would be a logical next step. This solution is also insinuated in the final stanza of the ballad, when the narrator concludes: “The whole thing was damn hard / It has made me lightning [lynende treqvart; emphasis added]” (stanza 9). In the nineteenth century, the term “lynende treqvart” was a crude expression for drunkenness; the expression reflects not only the singer-subject’s low social status, but also a likely consequence of the abolition. Without the lottery, common people were left to find solace, comfort, and hope in alcohol. The melody then fades out and the song ceases: “That Game, which was my only Pleasure… / I will not bother my soul to sing any more” (stanza 9).

            The farewell song to the lotto may be read as a combined news- and mourning ballad; through the singer-subject’s lament on behalf of everyone who has lost hope and joy in everyday life, a current event is fictionalised and dramatised. There are several references to the actual abolition of the lotto; in the fourth stanza, the singer-subject informs about the process. The lottery was first cancelled in Altona, then in Wandsbek, before it finally came to an end in Copenhagen. Mal-a‍p‍r‍opos, the singer-subject also includes a complaint about the loss of a coffee lottery (“Fonnesbek’s Kaffelotterie”), before recognising the real “victims” of the lottery’s demise: “The lottery ticket seller – the poor thing” (cf. 5th stanza) and “the little Street Boys” (stanza 5 – 6). These characters were significant real-life contributors to the extensive lotto apparatus and are often referred to in the lottery ballads. The ticket seller’s job was to promote the lottery, and possibly also the dream of winning. In “A cheerful Lottery-Ballad”, rendered above, the deluded singer-subject excitedly came “from a ticket seller” (stanza 1), convinced that his dream was about to come true. Similarly, the ballad of “the Fortune Wheel” refers to “The Boy who picked the Numbers” (stanza 2). The boy‍[s] referred to here and in the “Farewell Song” are the street orphans who drew the winning numbers as part of the grand drawing ceremony in the town square. The characters are not only referred to in the lyrics but are also depicted in several of the ballads’ frontisp‍i‍e‍ces, including the “Farewell Song”.76

            In the “Farewell Song”, it is striking that the ticket seller and the orphans are equated as victims, as these characters have quite different functions in other forms of lottery literature. Where the ticket seller often represents a cunning and even diabolical figure, luring people to play, the street boys represent the hands of Lady Fortuna, as innocent guarantors of chance. Equally striking is the pathetic mourning over the ticket seller’s fate in the fifth stanza; he is mourned “most of all” with the lines “[t]‌hough everyone went broke / He still made some profit of it”. Recalling the lottery debate of the 1770s, the argument in this ballad seems reversed: although the ticket seller profits from the naivety of everyone, the singer-subject now expresses compassion for his loss. Similarly, the complaint about the street boys’ misery may read as a counterargument to earlier accusations towards the organisation of the lotto (vis-à-vis the competing class lottery), in which the lotto was accused of not giving any of its profits to the poor.77 In the “Farewell Song”, these arguments are inverted, as a defence of this reviled lottery. The question is, however, how seriously one should take the singer-subject’s defence or complaint in this ballad, or aria.

            According to the subtitle, the “Farewell Song” is a “very mournful aria”. In opera, the aria is a section where emotional content, in this context grief, may be given momentary priority over the ongoing action, often in such a way that the soloist’s vocal splendour may shine. However, several factors contribute to signalling the “Farewell Song” as ironic and parodic and the aria as satirical. For instance, the style and the low-cultural references reveal the singer-subject’s compulsive drinking and weakness for gambling. More important in this context, however, is the significance of the melody reference. For contemporary readers and listeners, the melody and refrain “Julia, Julia, hopsasa” reveals the satire, as the melody alludes to a farcical ballad often referred to as “the ballad about Pjaltenborgs’ fire”.

            “Pjaltenborg” was the popular nickname for a notorious lodging house (hostel) for the homeless, located on the corner of Åbenrå and Rosenborggade in the old town of Copenhagen. The house burned down in March 1850, marking the beginning of the end for this type of hostel, which, due to the city’s explosive population growth, were at all times filled to the brim with people in need. The hygienic conditions in these houses were terrible and contributed to a considerable lowering of the city’s average life expectancy. When Pjaltenborg’s devouring fire was chanted in the cheerful (!) ballad “Julia, Julia, hopsasa”, it was both a sens‍a‍tional news ballad and, as the song’s subtitle emphasises, a warning against playing with fire: “A new and cheerful Ballad about Pjaltenborg’s fire, written to Encourage and Warn the lower Classes to be careful with fire, candles and matches”. In other words, readers were warned against coming to the city, where they might end up in such miserable houses as Pjaltenborg, which was now burned down.78

            The melody from the ballad of Pjaltenborg’s fire quickly became popular in new ballads. A search for the tune “Julia, Julia, hopsasa (Pjaltenborgs brand)” in Palsbo’s collection of songs yields 67 hits – including the “Farewell Song”. The use of contrafactum in the “aria” of the lotto casts a completely different light on the content. Not only does it equate the lotto with the shabby hostel; the cheerful warning against playing with fire may also transfer into participation in the lottery. Similarly, one may read the mourning ironically; the loss of the lottery may just be as tragicomic as the loss of Pjaltenborg, i. e., Pjolterberget (trans. “Mount Highball”) – which, after all, was perhaps for the good of society. In any case, the “Farewell Song” contains an ambiguous tension; like several other ballads discussed in this chapter, it may be read both literally and ironically – an ambiguity that reflects the societal attitudes to the at once both beloved and reviled lotto.

          
          
            7 Conclusion

            This chapter has demonstrated how various attitudes to the Dano-Norwegian lotto are reflected and channelled in skilling ballads from 1771 to 1851 – from new and exciting, to alluring and dangerous. In line with the debate of the 1770s, warnings are hard to miss. Due to the genre’s fundamental “bottom-up” perspective, the ballads do, however, differ from factual and polemical pamphlets in their ambiguity, also expressing the positive aspects of the lottery. The lotto might have been fraudulent. Nevertheless, it provided common people with hopes and dreams to live for – dreams they were brutally awakened from when the lotto was abolished in 1851. In the “Farewell Song” (stanza 8), the singer-subject despondently asks how, without the lotto, the lowest classes in society will be able to buy consolation for the everlasting “toil and hardship” of everyday life. Without the lottery, the singer-subject no longer has anything to sing about (stanza 9) and, by implication, nothing left to poetise, compose, or live for. This correlation between the lottery and the motivation for living, not to mention the connection between the lottery, fortune, and life, is neither unique nor new to the “Farewell Song” but rather runs like a golden thread in Scandinavian lottery ballads from 1770 to 1850, and even in their afterlife.79

            The prize does not have to be grand; it does not even have to be real to be recognised in a lottery ballad. As long as there is a ticket and a draw, there is reason to dream and keep singing. This is essentially also what lottery ballads are all about: the value of hope and hopefulness – even if just for a fleeting moment. For most people, happiness is just fleeting; it comes in glimpses, like a dream that tantalisingly dissolves when trying to capture it. These are nonetheless the dreams that the lottery ballads succeed in capturing, in small prints.
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          In January 1836, after several years of gradual dismantling, La Loterie Royale de France was finally abolished.1 The French royal lottery, based on the Genoese lotto, was established in 1776, replacing the Loterie de l’École Royale Militaire, the very first lotto in France, which had been drawn for the first time in 1758.2 From 1758 to 1836, then, the lotto institution not only produced considerable incomes for the French state, but also strongly affected every-day lives, and put an imprint on the urban landscape and the cultural imagination.3 If the decision to abolish the institution effectively put an end to the game itself, its cultural impact did not disappear overnight. The abolition provoked a rich and diverse response in the cultural sphere, in the form of plays, poems, songs, paintings, and prose fiction. It was as if the lottery, as a financial institution and a social practice, had been so important in French public life over the seventy-eight years of its existence that its disappearance warranted a cultural processing.
 
          On 16 March 1836, two months after the abolition had taken effect, the satirical magazine Le Charivari printed a drawing by the political cartoonist Honoré Daumier, depicting two poor, elderly women standing outside a closed lottery office, deploring the disappearance of their beloved game (see figure 1). Underneath the print, the legend reads: “What shall become of us, Lord God! Who will now support the poor, when there is no more lottery?”4 The cartoon can be read as a satirical critique of an institution that had been accused of exploiting the poor.5 It might also, however, be read as a critique of those who abolished the lottery without taking positive measures to improve the lives of the poor.
 
          A third reading is possible, moreover, in which the cartoon conveys a perception of the lottery as a support for the poor, not in material terms, but as a consolation from the toils of everyday life, as a temporary, imaginative escape from poverty, which Michael Scham refers to as the “compensatory function” of the lottery.6 In other words, Daumier’s cartoon can be seen as deploring the disappearance of the lottery fantasy as a remedy, as the production of a hope that makes life bearable. In fact, all three interpretations of the cartoon are symptomatic of the cultural processing of the lottery.

          
            [image: ]
              Figure 1  Honoré Daumier, “Qu’allons-nous devenir, Seigneur Dieu!”. Le Charivari, 16 October 1836. Musée Carnavalet, Histoire de Paris, G.6280.

           
          
            1 The lottery fantasy as consolation for the poor

            “Maintenant qu’y a plus de loterie” – now that there is no more lottery – the final words of Daumier’s legend echo the title of a vaudeville-comedy staged two months earlier, on 14 January, at the newly inaugurated Théâtre de la Porte-Saint-Antoine: Plus de loterie! by the brothers Hippolyte and Théodore Cogniard. That a vaudeville-comedy commented on the abolition was not surprising, considering how the comedy in general, and the vaudeville in particular, were genres that readily commented on current events.7 Plus de loterie! is, as the title indicates, a direct response to the event of the abolition, which constitutes the central plot twist. The comedy comments on its own topicality by referencing the press coverage of the abolition, a notice in the newspaper being what launches the crisis:

            
              Roussillon: The newspaper… the newspaper that I usually never read and which punishes me for my indifference. (He reads.) ‘31 December 1835. Those who follow the legislative sessions have not forgotten that the royal lottery will cease to exist on the 31 December this year’.8

            

            The title, with its exclamation mark signalling an emphatic outburst, reflects the cry of despair with which the M. Roussillon, one of two compulsive lottery players in the comedy, reacts to the news:

            
              No more lottery, mother Guérin!… no more lottery!… We are ruined, murdered! Those vandals!… They had the nerve to lay a sacrilegious hand on such a philanthropic institution !…9

            

            The ironic epithet “philanthropic” resonates with the decades-long political debate on the lottery, commonly perceived as anything but philanthropic, and it has the effect of presenting Roussillon’s reaction as hyperbolic. However, the reaction might also reflect a genuine popular outcry against the abolition. In any case, the outraged player plans to protest the decision, together with what he claims are thousands of angry citizens from all “classes”:

            
              Calm down, take courage… I will run to get information… and besides, all the regulars are assembled at the café next door, where they are writing a petition to the chamber of deputies, which is already covered by signatures from more than three thousand taxpayers from all classes, from the eligible to the simple porters who are in outright insurrection !…10

            

            Roussillon finishes his harangue with a vaudeville song that parodies the political chant and presents the abolition as an affront to the principle of freedom:

            
              No more lottery!

              God! what immorality!…

              Oh France, oh fatherland!

              For you, no more freedom.

              Certainly, the most beautiful,

              Is the freedom of money;

              I must have [the freedom]

              To enrich the government.11

            

            Through the ridiculous figure of M. Roussillon, who descends from a position of wealth to near ruin by selling off properties to “invest” in the lottery, the comedy seemingly treats the now bygone institution with little nostalgia, mocking the hyperbolic reactions against the abolition.

            This impression is further strengthened by the denouement, in which the play’s second lottery player, the blind widow Guérin, is saved from ruin. Her niece Thérèse reveals that, for the last three years, instead of taking Mme Guérin’s savings to the lottery office, she has brought the money to the bank. This allows the family to restore their former social position. As such, Plus de loterie! repeats a plot structure found in Mazères and Romieu’s earlier comedy Le Bureau de loterie (1823), by establishing an opposition between saving and gambling that reflects the rivalry between the lottery and the new institution of the caisse d'épargne, the savings bank.12 Plus de loterie! sounds the horn of the latter’s victory over the lottery.

            However, there is a nuance to be observed in this response to the abolition, voiced by Mme Guérin’s son Michel, who perceives his mother’s relationship with the lottery as not purely negative:

            
              Now she is happy until the next draw.13

            

            
              […]

            

            
              The poor woman, she has so few pleasures, distractions… Let her at least keep the pleasure of hoping.14

            

            The lottery-playing widow thus reminds us of Daumier’s two elderly women outside the closed lottery office, with both the comedy and the cartoon expressing a certain ambiguity towards the abolition and the lottery: the game had provided the poor with a form of consolation and distraction from the toil of existence.

            In his seminal work Les Jeux et les hommes, Roger Caillois places this consolatory function at the heart of the success of lotteries.15 Long before 1836, furthermore, the idea that the lottery provided pleasurable hope was an established commonplace. The eighteenth-century author Louis-Sébastien Mercier, for instance, called it a “consolatory balm” and a “dream of happiness”, which he warned against taking away from the poor.16 The idea seems to have gained further strength in the years following the abolition, as if this aspect of the lottery had become even more striking once it was gone. In Émile Souvestre’s two-volume novel Riche et Pauvre [Rich and Poor], published in 1836, the question of whether hope is a positive force or an obstacle for social change is an overarching theme. The lottery plays a central role in the novel, as a key motif in this discussion of hope. In a conversation between two characters who have both transcended their working-class origins – the novel’s protagonist, the lawyer Antoine Jarry, and his friend Doctor Randel – the latter pleads for the importance of the lottery as provider of hope for the proletarians and the poor:

            
              	
                
                  Let us suppose that it is nothing but winning a hope: for some time, they have railed against the lottery without considering that it is the poor man’s only speculation. Without it, how could he dream of becoming rich, of having a cook and as much tobacco he could want? For three francs, he buys a dream that makes him happy for eight days; where else could one sell him as much happiness for the same price? To abolish the lotteries would be to nail the proletarian’s imagination to reality, to deny him the only thing he shares with the rich man, the world of pipe dreams; it would be to engrave above his hell Dante’s fatal inscription: Beyond this, no more hope!

                


              	
                
                  From which you conclude that we have to preserve the lotteries?

                


              	
                
                  Or abolish misery; I leave you the choice.17

                


            

            The doctor defends the lottery institution as a form of consolation that prevents despair of Dantean proportions. The lottery also becomes a metaphorical figure in the novel, in the sense that “le hasard de la naissance”, the accident of birth, appears as an inescapable determinator of social existence.18 References to Dante’s Inferno precede the lottery discussion, as a grandiloquent expression of the protagonist’s despair confronted with an inescapable social condition.19 Randel’s quote thus contributes to an overall theme of the novel: the impossibility for the poor to ever really escape their initial condition, even when experiencing an apparent upward mobility. In a proto-Bourdieusian confutation of meritocracy, the novel depicts how the protagonist, born into modest circumstances but given the chance to study to become a lawyer, is unable to succeed, not possessing the habitus – the confidence, the educational background, and the financial means – that assures the success of his upper-class rivals. Thus, within this deterministic universe, the hope of the lottery appears as purely consolatory, without real transformational power.

            At the same time, the novel illustrates how the cultural memory of the lottery was inscribed into new political concerns and discourses. The decades leading up to the abolition had seen a renewal of the moral and political critique of the lottery, which Bruno Bernard explains by an increase in faith and piety combined with the emergence of liberal-progressive and socialist movements.20 Central to this renewed critique was the argument of having to protect the poor against the passion for gambling.21 Souvestre’s novel can be read as a response to this anti-lottery discourse, pointing to the hypocrisy of a decision that had removed the consolatory hope of the lottery without addressing the causes of poverty.

            The accusation of hypocrisy is even more pronounced in a popular song entitled “La Loutarié” [The Lottery] (1838), written in Provençal dialect by the songwriter Victor Gelu. In this song, the idea of the lottery as consolation for the working class is the central element, which the author integrates with a violent critique of finance capitalism and the ruling classes. Gelu was a fervent supporter of the popular culture of his native Marseille, to which he opposed the modern, financial culture of Paris.22 The disappearance of the lottery is presented as the result of double standards, as the poor are deprived of their “speculation”, while the rich are allowed to continue their aleatory game of sudden wealth on the stock market.23 The song conveys the anger of the “commoners”, who found in the “espoir doou gro lo” [the hope of the big prize] a way of bearing the burdens of misery.24Addressing his fellow workers and people of Marseille, he expresses rage against the hypocrisy and paternalism of the “law makers” who ruined the lottery fantasy in a “decree stuffed with errors”.25 The song’s refrain resounds with what is by now a familiar outcry – plu gé dé loutarié ! – there is no more lottery! –, thus echoing, with pathos, the popular despair of the working man who saw his hope of happiness disappearing. Gelu goes as far as to link this despair with the prospect of suicide. A common argument in the anti-lottery literature was that the game pushed desperate players to end their own life; Gelu thus cleverly turns this central argument of the lottery's critics against themselves.26

            Gelu’s song resonates with Doctor Randell’s arguments in Riche et Pauvre, but it also conveys a more direct political critique by presenting the abolition as part of a class conflict. The ruling classes are held responsible for worsening the conditions of workers by “disturbing the only joy / [t]‌hat [they] have had the pleasure of cherishing”, in other words, by depriving them of the lottery fantasy, described as a “dream of overabundance” and a “sacred hope that brings life”.27 For Gelu’s worker, the lottery had not been, as many of its critics had argued, a means of exploiting the “credulous popular classes”,28 but rather a beacon of hope in an otherwise bleak existence. The worker carries no illusions about the game and seems aware of the minute chances of winning; the existence of a chance, of a “perhaps”, nonetheless constituted a “sacred hope” that made it possible to endure poverty. As in Souvestre’s novel, the exploitation of the poor by the rich appears as a fact of existence, which the abolition of the lottery did nothing to alleviate.

            On the contrary, the song indicates, the decision to abolish the lottery was not only hypocritical, but paternalistic, disregarding the people’s agency and political participation: “They did not ask my opinion / Before announcing their cursed law”.29 This point seems to have been particularly important for Gelu, as he highlights it in the introduction to the 1840 publication of the song:

            
              The lottery, which had already undergone rather significant modifications at the beginning of 1830, was definitively abolished, as everyone knows, from 1 January 1836. Everyone justly applauded this abolition, except the common people, for whom it was made. Thus, this song is not an anachronism, as its date might suggest. The regrets it expresses are only the echo of the daily complaints of our workers.30

            

            The irony with which Gelu addresses the general approbation of the abolition – approved, that is, by all except those for whom it was allegedly made – strongly resonates with a phrase from Raymond Brucker’s short story, “Une Capitulation de conscience”, published the same year under the pseudonym Michel Raymond: “the tax of the lottery only has those grumbling, who do not pay it”.31 As for Gelu’s introduction, it also comments on the lottery’s place in the cultural memory of “our workers”, by insisting on their continued regret at seeing it disappear. His song appears as a testimony to the allure that the lottery continued to have in the cultural imagination in the years following its disappearance.32

          
          
            2 Imagining histories of the lottery

            The material examined so far, whether in visual form, on stage, as song lyrics, or in prose fiction, deals with the abolition as a recent event, speculating on the effect that the lottery’s disappearance had or would have. However, certain authors took a more historiographic view of the lottery, examining its origins and social impact in a now bygone era. In Brucker’s “Une Capitulation de conscience”, the focus is on the role played by the Enlightenment thinker and chronicler of Paris, Louis-Sébastien Mercier, in the history of the lottery. Mercier was initially a fervent critic of the royal lottery, attacking it in his Tableau de Paris (1781 – 1788) and in the utopian novel L’An 2440.33 During the Revolution, he changed his stance, arguing in 1796 for the reestablishment of a national lottery, as a member of the legislative Council of Five Hundred.34 He subsequently accepted a position in the administration of the new national lottery in 1797.35

            Bruckers’s short story establishes Mercier's earlier anti-lottery discourse as having permeated the social imagination of early nineteenth-century France, to the point of becoming “engraved” in people’s consciousness and marking an entire generation:

            
              The cutting remarks with which he pierced this institution through and through took such a large place in the recollection of my generation that, wit aside, you believe you are hearing Mercier anytime, anywhere, that some humourist puts the subject back on the table. Mercier’s reasoning has, it seems to me, been engraved in our backbone.36

            

            Brucker gives Mercier a major role in the process leading to the abolition, despite him having, from 1796 onward, worked to reintroduce it (and despite him having passed away in 1814). From this starting point, the text develops a fictional account of Mercier’s conversion, or, as the title indicates, his “capitulation of conscience”. In this account, the fervent lottery critic is persuaded to abandon his principles by accepting an appointment from his enemy Napoleon as “head of the personnel division” of the Imperial lottery.37 The story mainly takes the form of a dialogue between Mercier and his landlord, M. Picard, who has an interest in seeing the tenant accept the job so he can pay his rent. Losing this rhetorical duel, Mercier transforms from a fierce adversary of the lottery institution into its submissive clerk.

            Before this dialogue, the narrator presents Mercier’s earlier views on the lottery, offering a multisensory depiction of its presence in the urban landscape of pre-revolutionary Paris: 

            
              The lottery was among Mercier’s absolute antipathies, which he attacked from all angles; for its means of advertising above all! for the coquetries of seduction it deployed in the street for the eye and ears of the crowd. These numbers, a foot long, adorned with satin ribbons and displayed on sumptuous placards, tempting ten or twenty thousand dupes by offering them the chance to contemplate the lucky terne dawning for one privileged by chance; these morning serenades whose ringing woke the busybodies and the philosophers; servants freely lining their pockets; a whole branch of booksellers specialised in the systematic interpretation of dreams; and the wheel of fortune, alone against so many players, but possessing the chances of a calculation grandiosely organised against mean and incoherent greed; everything, even the innocent little blindfolded fellow plunging his hand in the box that brings forth the predestined numbers.38

            

            An entire ecosystem of the lottery is presented in a picturesque manner, mimicking the tonality and the richness of detail typical of Mercier’s urban tableaus. The passage includes the most important figures and motifs of the lottery’s cultural imagination: the stealing cook, the blindfolded child, lottery dream books, and the public display of winning numbers. Arriving at the rhetorical duel, the text develops a string of arguments in favour of the lottery, voiced by Picard. These arguments appear intentionally hyperbolic, forming a counter-discourse to Mercier’s vehement critique.

            Central to Picard’s discourse is a now familiar argument, which echoes the other works examined so far, as well as Mercier’s own 1796 speech,39 namely the lottery’s capacity to produce an imaginative future that provides consolation to the poor:

            
              	
                
                  You laugh, monsieur le philosophe! while this question, so offhandedly settled by those whom it concerns the least, essentially touches the very happiness of the poor – of whom you see yourself as the defender –, and, I daresay, touches their most precious interests. By removing the lottery, what would you replace it with?40

                


            

            Again, the lack of an alternative to the lottery’s consolatory function is at the core of the argument. It is as if the Enlightenment author was debating with his alter ego, incarnated by Picard. For an informed reader, there is a considerable degree of irony in seeing Mercier being defeated with what had been his own arguments.

            However, Picard’s discourse goes further than Mercier’s speech, introducing elements that reveal a conflict between, on the one hand, an idealistic and Romantic worldview and, on the other, Enlightenment materialism. This conflict has a particular bearing on the perception of the lottery, highlighting the central role attributed to the imagination in accounting for the institution’s value. Picard accuses Mercier of being a materialist, ignoring the importance of the world of ideas and imagination. The lottery concerns the player’s soul, he argues, not his body.41 That is why, to the question of what replaces the lottery, Picard has only one answer, religion:

            
              	
                
                  The people need a religion, or the lottery. They need hope from above or hope from below! You have killed religion, let the lottery live; if you topple the lottery, then restore religion. The people need to indulge in their passions, for their passions give back equally. There is always money for these kinds of taxes, for love is nurturing by nature.42

                


            

            

            The argument presented here is two-fold. Firstly, people need hope, regardless of material circumstances. Secondly, the text develops an idea resembling what will later be called the safety valve theory.43 Hope, created in this case by either lottery or religion, relieves the pressure from the worst social desperation, thus hindering conflict (or real change). In Picard’s reasoning, abolishing the lottery could mean provoking violent reactions:

            
              Take heed! If you close the outlet of this flame, it will come back and hit you. I admit that the players are mistaken; in Heaven’s name, do not disabuse them! They are dreaming, I grant you; let them do it, it is a blessing! Do not shout to them that, in the eyes of pure reason, there is nothing real, nothing more solid and legitimately palpable than the begging bowl filled with gold that sparkles in the money changer’s display; do not tell them that the banquets their imagination hungers for are held at five o’clock every evening at Véry, or that the rivers of diamonds that they swim across in their daydreams are only found at the jewellers of Palais-Royal. This belief, if you ever gave it to them, would signal the end of the world. Strike faith, hope falls, and kindness disappears: the virtues are upheld by a universal element. By closing paradise, you open hell. Their dream extinguished, their illusion dead, all at once they would throw themselves on everything! and this world, like a straw, would be contorted by the fire.44

            

            This passage appears as profoundly ambiguous, subscribing, certainly, to the idea of the lottery as consolation, but also perceiving it as a form of politically useful diversion and tool for enforcing docility. The idea was not new: the political theorist and revolutionary Jean-Paul Marat had, for instance, presented the lottery as a tool for governmental abuse of power, a means for the state to distract the people and prevent them from reflecting on their condition.45 In Picard’s discourse, the dreams of the poor console them from social inequity. Readers knew, moreover, that no violent uprising had ensued from the abolition. As such, Picard’s arguments read primarily as a rhetorical exercise aimed at converting Mercier.

            Another novelist interested in the imaginative force of the lottery was Honoré de Balzac, who included a part-satirical, part-nostalgic narrative of the abolished lottery in La Rabouilleuse, published as daily instalments in La Presse in 1840, before being reworked into book form in 1843. In the first part of the novel, Balzac introduces a quintessential lottery player: “La Descoings – any woman who gambles on the lottery should be referred to in this way”.46 Aspiring to use the lottery to lift her family into wealth, the widow Descoings instead plunges them into further poverty but continues to play hoping to remedy the situation.47 For over twenty years she “nourishes” the same three numbers (the terne). Right before a drawing on which she has placed all her hopes, the inveterate gambler Philippe Bridau steals her money, thus hindering her, for the very first time, from playing her beloved terne. The player’s worst fears come true when the three numbers are drawn, and she misses out on a fortune. As a result, Descoings loses her mind and passes away shortly after.48

            Balzac’s portrait of Descoings is not merely individual but also appears as a typological portrait of the lottery player, which is both gendered and socially determined. As Daumier’s cartoon and the Cogniards’ comedy also illustrate, the elderly, poor, and naïve woman, often a widow, constitutes an emblematic lottery player. The widow Descoings, mother Guérin, and Daumier’s two elderly women are variations over the same figure.49

            In Balzac’s novel, the lottery brings to the fore the ultimate consequences of an affective attachment that the common practice of playing regular numbers created between the players and the institution. “Nourrir un terne” [nourish a terne] was a recurring expression describing the practice of playing regular numbers over longer periods of time. As is characteristic for Balzac’s œuvre, the literary and the sociological are here inextricably linked, and the novelist seems intrigued by the lottery for both its individual and social effects. In a passage often cited, Balzac analyses the lottery as a social and imaginative force:

            
              The passion for lotteries, so universally condemned, has never been studied. No one has realized that it was the opium of poverty. The lottery was the most powerful fairy in the world: did it not nurture magical hopes? The spin of the roulette wheel which flashed mountains of gold and enjoyment before the gamblers’ eyes was as rapid as lightning; but the lottery gave five whole days of existence to this splendid flash. Where is there today a social power that, for a mere forty sous, can keep you happy for five days and provide you with all the delights of civilization in an ideal form. Tobacco, an addiction that is a thousand times more immoral than gambling, destroys the body, attacks the mind and stupefies a nation; whereas the lottery did not cause the slightest misfortune of this kind.50

            

            What is striking with Balzac’s text is how it represents the temporality of the lottery, imbuing it with a particular kind of magic that prolongs the player’s experience of happiness. Although less politically explicit than Souvestre and Gelu, Balzac’s use of the term “puissance sociale” [social power] highlights the socio-p‍o‍litical importance of the lottery fantasy, appearing as a consolatory force for the poor. Despite the tragic end of Madame Descoings, this literary representation reads as a nostalgic lament of the by-gone era of the lottery and as a testament to its imaginative power.

            Also interesting is Balzac’s use of the opium metaphor.51 The metaphor highlights the ambivalence with which the novelist depicts the lottery. Inspired by Thomas de Quincey’s Confessions of an English Opium-Eater (1821), Balzac frequently used opium as a motif, both literally and metaphorically.52 Notably, he compared the lottery to opium in “La Comédie du Diable” [The Devil’s Comedy], a burlesque story co-written with Frédéric Soulié, in which the reputedly voluptuous monarch Louis XV (under whose reign the lottery of the Royal military school had been established) defends the lottery by indicating that its value emerges from the hope and the suspense prior to the drawing: “But the money lost provided immense pleasures; a lottery ticket, is it not opium? The loss is an awakening”.53 In line with the era’s ambivalent perceptions of this drug,54 Balzac’s metaphor seems to draw upon the ancient Greek conception of the pharmakon, both remedy and poison. Applied to the lottery, the metaphor primarily conveys the idea that the lottery produced happiness and pleasurable hope, creating an “addiction” less harmful than tobacco.

            Balzac’s interest in the lottery is also evident in other novels, notably in La Maison Nucingen (1837), César Birotteau (1837), and La Cousine Bette (1846), although it never plays an equally important role as in La Rabouilleuse. These novels primarily take an interest in the effects, and the futility, of the abolition. As the journalist Émile Blondet exclaims in La Maison Nucingen, abolishing the lottery and the gambling houses did not remove the passion for gambling: “‘France is now morally improved’, the fools shout, as if they had abolished the punters! One still plays! only now the State no longer profits from it”.55 A recurring topic is the opposition between the old institution of the lottery and the new institution of the savings bank, established in 1818. The savings bank was envisioned to encourage the modest classes to save any spare money instead of throwing it away at gambling and drinking.56 For Balzac, however, it did little to render the people any more virtuous:

            
              In every home, the financial burden caused by servants is the heaviest of all financial burdens. […] Where formerly these women [cooks] used to try to steal forty sous for their lottery tickets, today they take fifty francs for the savings bank. And those cold-blooded puritans, who amuse themselves by carrying out philanthropic experiments in France, think they have made the working classes moral!57

            

            Domestic theft was a vice and symptom of moral corruption associated with the lottery. But the phenomenon did not disappear with the lottery, indicating that the latter was only a symptom of a much deeper-rooted problem. Compared with the works of Émile Souvestre and Victor Gelu, Balzac has a very different political and moral perspective, and he also treats the lottery with greater ambiguity. However, the conclusion regarding the abolition seems to be the same: in terms of alleviating the conditions of the poor, it did not really solve anything.

          
          
            3 A world disappearing: the lottery and the fallen dowager

            If the cultural responses to the abolition are characterised by a strong ambivalence, or even a nostalgia, towards the lottery, there were of course many who expressed little regret. In a collection of poems entitled Paris aujourd’hui. Poème historique (1844), written in praise of the reign of Louis-Philippe, the poet pays tribute to the abolition of the lottery and the gambling houses. The text recycles tropes from the moralist critique of gambling, perceiving it as leading to crime, suicide, ruin, and the dissolution of families. While the state lottery is presented as a “scandal” and an “ignoble industry”, the act of abolition is portrayed as a “monument” that does honour to the king.58

            A more extensive critique of the lottery is found in a text by the conservative writer and historian Alfred Nettement, “Les Douairières” [the Dowagers] (1841). This typological portrait forms part of a collective work entitled Les Français peints par eux-mêmes, containing humoristic portrayals, visual and verbal, of recognisable figures or types from contemporary society.59 A legal term of the Old Regime, a dowager was a widow of the aristocracy entitled to a dower, i. e. a provision accorded to a wife at the time of marriage, to be paid out as life interests should she become widowed. Nettement portrays the figure of the dowager, depicted as a remnant of the Old Regime, who lost her prerogatives in the Revolution. He divides the figure into two categories, according to how they responded to the adversity of their social and financial fall: the “douairière déchue” [fallen dowager] and the “douairière transfigurée” [transfigured dowager].60 Among several drawings of the “fallen dowager” included in the chapter, the first shows her fainted in a chair, holding a newspaper that announces the abolition of the lottery.61 Thus, the event of the abolition and the dowager’s reaction to it open the text, depicting the same despair expressed in Daumier’s cartoon.

            Like Balzac’s La Rabouilleuse, Nettement’s text portrays the institution and its cultural impact through the portrait of a quintessential player. The figure of the dowager is presented as historically contingent, specific to “our era”,62 and representing “a world that is disappearing”,63 to which the lottery also belonged. Thus, her existence appears as inextricably linked with the history of the institution:

            
              It would be just as impossible to talk about the fallen dowager without mentioning the lottery, as to write the life of Alexander without pronouncing the names of Gaugamela and Issus. For thirty years of her life, the fallen dowager played the lottery; and ever since they destroyed it, she mourns it in her heart, like a childhood friend nastily murdered by perverted men. It was for her the daily application of a passion that survived anything, even its own idol; a passion that is the very foundation of this woman’s nature, the passion for gambling, this religion of the unknown, the cult of chance, which, in this recently abolished institution, had systematically exploited public credulity.64

            

            A product of the French Revolution, which abolished her right to a dower, the fallen dowager was also shaped by the lottery: “There she is as the game made her”.65 She is bound to disappear, as her lifespan overlaps with, and symbolises, the final decades of the lottery. More critical than the authors previously discussed, Nettement nonetheless acknowledges the sorrow resulting from the abolition. As for the reference to the lottery as a “cult of chance”, this resonates with Brucker’s comparison of religion with the lottery quoted above, with both texts testifying to a perception of the lottery as having a quasi-sacred function.

            As in all our previous examples (excluding Pluchonneau’s poem), the notion of hope is central to Nettement’s depiction of the lottery, but in a distinctly negative way, as the product of a system of deception and trickery:

            
              The fallen dowager did not wait to discover this ocean of chance, which a legislative decree has recently closed; we are talking about the lottery. The lottery with its eternal Mississippi represented by the quaterne toward which one always sails but never reaches; the lottery, which until recently opened its dirty and foul offices in all districts of Paris, its boutiques of fortune crowned by a dull and miry lantern, under whose stained-glass window shone a deceiving ray of hope; the lottery became the asylum of this woman.66 

            

            Note how Nettement evokes another cultural memory as a point of comparison with the lottery, namely the system of John Law, the famous and infamous project by the Scottish banker to introduce fiduciary money in France, which led to the financial crisis of 1720, also known as the Mississippi bubble. Law’s system made a great impact on the French collective memory,67 with “Mississippi” becoming a shorthand for the system, as well as a signifier for the dream of speculation and effortless wealth. By presenting the lottery as an “eternal Mississippi”, Nettement associates the lottery with financial speculation, insisting on the historical persistence of the dream of easy money. However, he also presents the lottery as particularly nefarious because of its constant renewal: whereas the Mississippi scheme only lasted for a few years, the lottery’s lure was regularly repeated for almost eight decades.

            In line with the previous examples, Nettement is highly interested in the effect of the lottery on the imagination of the players:

            
              The imagination of the fallen dowager thus threw itself into the limitless field of series; it calculated the force of the extrait, the ambe, and the terne; it entered, by this low and muddy door, into a world of illusions where the horizon withdraws as you advance; it became accustomed to seeing châteaus, high forests, magnificent coaches, a sumptuous mansion on a piece of greasy and dirty paper; it added to the narrow and limited realm of the real, the infinite perspectives of the possible.68

            

            With the fallen dowager, the lottery fantasy becomes a tool that transforms a prosaic and dirty reality into a magnificent dream. The dowager is not your ordinary lottery adventurer, however, but constitutes an exceptional type of player: 

            
              It is the [female] lottery player, but the lottery player in all her might, in all her poetry. She has nothing of the ordinary [female] player throwing into the abyss some poor coins collected from the sweat of her brow, or bringing to the office every week a tribute provided from domestic theft. The dowager is a grand player. Gold and bills go from her desk to the counter of the saleswoman. She does not ask alms of the lottery; she has declared war on it.69

            

            On the one hand, Nettement’s lottery player – an elderly widow, endowed with a spirited imagination and a dream of recreating past splendour – is in line with the gendered and socially determined representations in Daumier, Cogniard, and Balzac. On the other hand, the antagonistic attitude toward the lottery described here also situates the dowager within a different category of literary players, one primarily gendered as male: the figure of the pseudo-cabbalist seeking to beat the institution at its own game, of which the ridiculous M. Roussillon in Plus de loterie! is a typical representative.70 This antagonism signals a form of obsessive and delusional playing, highlighting the fundamental inequality of chances between the institution and the players. The dowager’s declaration of war betrays the affective bond tying her to the game, leaving little room for regret in the reader at seeing it disappear.

          
          
            4 Lottery, reverie, poetry

            As will be clear by now, a common denominator of the retrospective cultural processing of the lottery is its intimate connection with the imagination and dreamworlds of players. However, some authors went further than others in exploring the lottery’s imaginative force. Two short stories, “La Nièce de Vaugelas” (1836) by the popular novelist Frédéric Soulié, and “Fabien le Rêveur” by the Romantic poet Amable Tastu, delve deep into the mechanism of the lottery fantasy and provide elaborate representations of the creative processes enabled by the game.

            Soulié’s text has two distinctive parts. The second and main part is a piece of historical fiction set in mid-seventeenth-century France, involving the grammarian and lexicographer Claude Favre de Vaugelas, known for engaging in various financial schemes, including the establishment of a blanque lottery in 1644.71 It provides a comic glance at the roots of the lottery institution and a figure central to its history, similar to Brucker’s fictional representation of Mercier. However, the first part of the text is most interesting in our context, as it deals directly with the abolition of the Loterie de France. This part takes the form of a preface in which the narrator reflects on what is lost after the abolition:

            
              The gods are leaving, or to be precise, the great god is leaving; chance is being exiled, the lottery is abolished. In a few months, this chance at sudden fortune will be taken away from us. Oh! How many innocent pleasures, how many beautiful illusions, how many golden dreams will be destroyed by the legislative article that was thought to only kill an abuse.72

            

            Once more, the lottery is presented as a source of pleasures, nourishing sweet dreams of sudden wealth, but destroyed by legislators who had not grasped the creative essence of the game. Soulié’s narrator goes on to present an elaborate depiction of how this creative power operated, giving particular attention to its social dimensions:

            
              And when these dreams are shared by two, how intoxicating they are, how many beautiful pleasures they contain! A house in the country […]; travels across Europe to visit all its regions […]; and then, what a sweet and lazy inner life.73

            

            These lottery reveries have a social aspect that can enhance their pleasure, an effect that anyone who has played the lottery might have experienced when sharing their lottery fantasies with a friend. The text explores the mechanism of a social reverie in an imagined dialogue between two lottery-playing friends: the social aspect not only enhances the pleasure but also creates an effect of acceleration and amplification, as the dynamic of the dialogue pushes the interlocutors to dream increasingly bigger. Initially quite modest, the fantasy quickly expands, and with it, the sums that the interlocutors imagine having to venture:

            
              	
                
                  We will go once a week to the Opera, and in summer to the baths, and in autumn to our estate. – But, but… – What? – Thirty-six thousand livres of annuity, that is quite small for all of this. – Is that not enough? Let’s make it twenty francs on the quaterne… Twenty francs, you hear, twenty francs that will give me seventy-five thousand livres of annuity, and then I will have all I want, for if twenty francs are not enough, here is forty, and I will have an income of a hundred thousand écus.74

                


            

            If there is an element of critique or satire aimed at the institution in this text, it is embedded in this playful representation of imaginative overbidding, which identifies a social and mental mechanism produced by the lottery fantasy; abandoning yourself to the fantasy of sudden wealth, the text indicates, it is easy to be carried away into increasing dimensions of “what if…?”, in a way that also demands increasingly higher stakes.

            What sets Soulié’s text apart from the previous examples discussed is not only the elaborate examination of this mechanism but also the sociological character of the representation. The text does not depict a proletarian illusion or the fabulations of a poor widow but the deployment of a distinctly bourgeois version of the lottery fantasy. This is further emphasised in the end by a comparison with the dreams of the narrator’s cook, Rosalie:

            
              For they killed it, our lottery; they killed it for all of us, for me, for you, for him, and for my cook also, for Rosalie, who dreams neither of palaces, nor parks, nor carriages, but who dreams of having a cook and that this cook will not steal. Noble illusions, I bid you farewell from her and from me!75 

            

            This farewell to the lottery mixes pathos and humour in a way that resembles the farewell ballads to the Dano-Norwegian lotto examined by Inga Henriette Undheim in the present volume.76 But it also reads as less satirical compared with these ballads, as the narrator seems to genuinely deplore the abolition. As for the commonplace of the stealing cook, also present in Balzac, it is primarily comical, as Rosalie validates the stereotype while hoping to avoid it herself. At the same time, her dream betrays an aspiration towards upward mobility that remains relatively modest, contrasting with the more exuberant fantasies of the narrator. As such, this farewell to the lottery points to the broad sociological profile of the game, while also distinguishing between sociologically different versions of the lottery fantasy.

            The text ends on an emphatic note, accentuating the creative and imaginative powers induced by the game. While Balzac uses such metaphors as magic, the fairy, and opium to describe the lottery’s imaginative force, Soulié turns to the notion of poetry:

            
              May you pardon me these regrets and not rush to rebuke them; I must be allowed, as someone who writes poetry, to shed some tears at this poet that leaves us, for the lottery was a great poet. Neither Byron, nor Lamartine, nor Victor Hugo, have ever created such magnificent palaces and such pure retreats; never did they give to the soul such brilliant ambitions, such fruitful raptures and sweeter reveries.77

            

            Somewhat tongue-in-cheek, Soulié describes the lottery as “a great poet”, highlighting its creative potential as a catalyst for daydreaming. Considering the link that Soulié establishes with literary creation, as well as his detailed depictions of the players’ dreams, one could perhaps even argue that the author is outlining a poetics of the lottery. In any case, it is clear how, as Paul Goring observes in the context of British fiction, “writers of this period could become engrossed in the lottery itself”.78

            The idea of the lottery as producing a form of poetry also appears in Brucker’s “Une Capitulation de conscience”, where it is favourably compared with Mercier’s materialist poetics.79 However, the lottery’s creative potential is explored most elaborately in Amable Tastu’s short story “Fabien le rêveur”. The eponymous protagonist is a Romantic spirit, who lives in complete disaccord with his time, described as dominated by a spirit of utilitarianism.80 Living primarily in the realm of dreams and imagined futures, conceiving grandiose projects that he never finishes, Fabien incarnates the lottery’s creative power.

            Imprisoned for not being able to pay his debts from the commission of a painting he never completed, Fabien discovers in his prison cell a method for predicting the winning lottery numbers.81 This sparks an extensive daydream, a reverie in which he imagines his life after the big win. The text explores how the lottery can inspire a poetic imagination and gives extended literary form to the lottery fantasy. Over fifteen pages, the protagonist creates images of the future, depicting in detail not only the mansion that he will commission but also social situations, dialogues, and scenes, in which he gives a tour of the building to an imagined visitor.82 This is an exceptional form of lottery fantasy, illustrating what happens when its creative potential encounters an exceptional mind, capable of constructing vast and elaborate images from a small spark of inspiration.83

            This exceptional dreamer is not, however, the only lottery player presented in the text. An “ordinary” player, Fabien’s prison guard, enters the cell announcing the event of the abolition and cursing the government for their decision:

            
              	
                
                  And what did it [the government] do? Fabien responded laughingly. – By God! It has just abolished the lottery. – Abolished the lottery!!! And Fabien fell back into his chair with the despondency of a man from whom a sudden stroke took away an immense fortune.84

                


            

            As in previous examples, the event of the abolition forms a framework for the text but also has an important narrative function, as the guard’s announcement shatters the monumental dream palace of our exceptional player. Moreover, the passage highlights how the player has lived his lottery fantasy as something real, which the abolition effectively takes away from him.

            Tastu also uses the appearance of the guard to generalise the creative force of the lottery. The guard sees the charms of chance and the possibilities of imagining a different life disappearing with the game:

            
              I am asking you what I now will spend the forty sous on that I placed on every Paris draw? […] They tell me that not everyone wins the quaternes. It is true, but, you know, why not me as well as another? Instead, now, I don’t even have the charms of chance; I am quite sure that nothing will happen to me.85

            

            “Why not me?” The question succinctly articulates the entire premise of the lottery: it gave a chance, a minute one, certainly, but a chance nonetheless, to make the big win that could change one’s life. The elaborate reveries of Fabien appear as an extraordinary variant of the same mental mechanism that explains much of the lottery’s allure, namely its imaginative, creative power, which projects onto the future an alternate version of one’s life, and which, according to Fabien’s prison guard, was well worth the forty sous spent.

          
          
            5 Conclusion

            Plus de loterie! – No more lottery! This outcry of despair and sorrow at seeing the lottery disappear is symbolic of the immediate cultural responses to the abolition. The retrospective representations of the lottery focus on the reactions to its disappearance while also seeking to understand the significance of the game as a historical and social phenomenon. The divergent political viewpoints of the authors resulted in different assessments of the game, but all seem to have had one thing in common, namely a fascination with the effect exerted by the lottery on the imagination of players. In positive and in negative terms, as a provider of hope and consolation, as a creative force, or as a seductive lure, the lottery is consistently presented as operating in the realm of dreams and the imagination. In other words, the immediate cultural memory of this financial institution is primarily focused on the impact of the lottery fantasy. 
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