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1 Introduction

The focus of this chapter is on the essays that were published by the journal Lit-
erarus in Finland in 2017. Literarus is a literary magazine established in 2003 that
publishes in Russian and Finnish. It has been supported financially by the Finnish
Ministry of Education and intermittently by grants, also from Russia.! The editor
in chief is Ljudmila Kol, herself an author with a Soviet Russian background hav-
ing moved to Finland, and the editorial board consists of Finnish-Russian academ-
ics and literary persons. In 2016 the magazine organised an essay competition
“Pamiat’ migratsii — Migratsiia pamiati / Memory of Migration — Migration of
Memory.”* All 29 essays (including two as poems) were submitted from Finland,
Sweden, Germany, France, Israel, USA, Denmark, Australia and Russia; 11 were
written by men and 18 by women; the majority, 16 essays, came from Finland, of
which 11 were written by women.

In this chapter, employing concepts of cultural and memory studies, we focus
on the essays authored by women living mainly in Finland. They look back on
their migrant experiences, those interpretations of events that the writing revives
as personally important and worthy to be shared with others. The texts are ana-
lysed as discursively constructed, paying special attention to the interacting and
changing processes of knowledge and memory, affects, values and expectations
devoted especially to gender and to national formation and stereotypes.

In the chapter, we ask what is remembered in a moment when the past is
explicitly invited back into the present day, and what personal and collective ex-
periences are re-lived by different modes of memory work. We do this through
close reading analysis of the transcultural map of memories and their shifting,
un/certain and gendered nature (Neubauer and Geyer-Ryan 2000). We also high-
light the material provided by “ordinary average people” (“obychnye srednesta-
tisticheskie liudi”, IM, 1), here by ex-Soviet women who have often been the object

1 The journal has not been published during 2024. The last volume is from December 2023.
2 Konkurs esse “Migratsiia pamiati — pamiat’ migratsii”. LiteraruS — Literaturnoe slovo 51, no. 2
(2016).
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of stereotyped tropes (Sarsenov 2008) and whose voices are often bypassed to
focus on the migrant narratives adopted by literary professionals and public per-
sons. Although taking part in a literary competition, the essayists provide pri-
vately motivated descriptions of subject histories that exceed any specific aes-
thetic programmes, simultaneously contributing to knowledge “from below”
(Thompson 1978) of how perestroika came to affect the decision to emigrate. We
are also interested in whether the “last Soviet generation” of women abroad
think back on those Soviet efforts in terms of gender politics and multinational
issues.
The essay competition was introduced and motivated by the organisers’ ques-
tions:
— What was the most important for you in your past life when you got into a
new environment and started “a new” life?
—  What would you like to keep forever in your memory?
— Did your memories of the country you left and of your life there change
over time?
— What do you like to remember about your former life?
— What would you like to forget?
— Did the memories of the past help or hinder you in living and adaptation in a
new country and in a new culture?®

These questions are implicitly present and become part of how and what memo-
ries are reconstructed. Similarly to in oral history interviews, the writer recreates
her memories in an intersubjective process that is entwined in a conversation be-
tween the individual with her “emotional baggage”, i.e. her sense of self and the
“interviewer” represented here by the guiding questions, drawing upon discur-
sive formulations or recognisable public identities available to her from cultural
resources (Abrams 2010, 54-55; Savolainen and Taavetti 2022, 18-19). Both the

3 The translations are our own if not otherwise stated.

—  Yro jy1a Bac 651710 caMBIM Ba)KHBIM U3 IIPOILION ’KHM3HM, KOIZia BEI Ionaau B ipyrye ycio-
BUS U Ha4aJIu APYTYIO0 )KU3Hb?

—  Yro Bel X0Tesx 651 HaBCeIZla COXPAHUTD B IIaMATH?

—  H3MeHMJINCH JM CO BpeMeHeM Ballu BOCIIOMHHAHUS 0 IOKMHYTOM CTpaHe M 0 CBOEM
IIPOIILJIOM, IIPOKUTOM B Hel?

— Yo BrI cefiyac BCIIOMUHAETe 0 CBOeU IIpesKHeH KU3HU?

—  Yro BbI IpeAIowIn 651 3a6ITh?

—  Ilomorsa nau Meliaja BaM maMsiTh 0 IIPOIIIOM >KUTh B HOBOM CTpaHe, B HOBOM KyJIbType?
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questions and the invitation in Russian to participate in the essay competition
have an impact on writer and reader positions. It appears that the reader in this
dialogue is expected to be familiar with the Soviet environment and to feel for
the hardships caused by emigration from the USSR; without the essay writer giv-
ing much detailed clarification of culturally fixed terms, the reader is assumed to
know Soviet performances and rituals of both high and popular culture, what is
meant by the “Soviet way of life” (“sovetskii obraz zhizni”), to be a “Soviet per-
son” (“sovetskii chelovek”) or “Rodina”. This shared projected reader position
might also be a reason why most of the essayists do not go any deeper into the
Soviet circumstances.

The competition made it possible for the writers to tell a story that they felt
was worth telling. While looking back on their memories, the women ask how
they became what they are now in the new country of residence. They reflect on
their past to affirm their obviously difficult, even agonising decision to leave
their native environment with its social networks. The memoirs consist of various
time layers and narrative conventions that together bring about a “diachronic
identity” as “a synthesis of time and identity [. . .] effectuated by memory” (Ass-
mann 2008, 109). This means that

memory is the past made present. The notion of a ‘making present’ has two important corol-
laries: first, that memory is a contemporary phenomenon, something that, while concerned
with the past, happens in the present; and second, that memory is a form of work, working
through, labor or action. (Rothberg 2009, 3-4)

The writers themselves acknowledge the palimpsest and confusing nature of
memory which is seen as “a special structure that is not subjected to a human
will” (RK, 4). Memory acts in its own and unpredictable way, like an “elf” (“Feia”)
moving “episodes of our past life” like pieces in a kaleidoscope (RK, 4);* it resem-
bles a “puzzle” or a “library of our life” (IM, 1).” These writers point to the logic of
memory that operates as a blend of conscious recalling and associative recogni-
tion (see Kihlstrom and Barnhardt 1993, 88-125). While participation in the con-
test requires the writers to become conscious of past events, so that they can be
described to someone else, simultaneously, any associatively or conceptually re-
lated events and expressions of memory in the writing may not refer to factual
episodes in the subject’s life. It is thus not in our interest to ask whether the recol-
lections are true or not, or if the events really happened, but to focus on memoirs

4 “[...] obocobaeHHas CTPYKTypa, KOTopasl He IIO/BJIacTHA 4eJ0BeKy. Mo)KeT OBITh, €10 yII-
paBisgeT BeIcmIas cyocraHnus? des . . . Pes [lamaru? UHorpa, [. . .| Ped MoxkeT 1okasaTh — Kak
B KaJIeH/I0CKOIIe — 3IIM30/bI U3 IPeKHel )KU3HU.”

5 “IlaMsTh — 3T0 6MGIHMOTeKa HallleH >KU3HH.”
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as present literary interpretations of the past migration modified by transcultural
and gendered memories.

The invitation to recall the history of one’s migration makes the writers par-
ticipate in a group memory. Most of the writers were aged about 50 at the time of
writing, so they represent, as Yurchak (2006, 31) terms it, “the last Soviet genera-
tion” who were horn, grew up and were formed in the USSR just before the begin-
ning of its collapse. They share a common “cultural life script” (Bernsten and
Rubin 2004; Janssen and Haque 2015, 30; Vehkalahti and Jouhki 2022, 383-384)
that consists of culturally shared knowledge about important events in the life
course, anticipates what events and memories are favoured and expected to re-
call in early adulthood, and shapes how the events should be narrated and which
narrative voices form the social and historical dialogue the writers take part in.

Despite the variety of present residence, the writers’ common spatial past is
in the Soviet Union, often Leningrad or Saint Petersburg and Moscow, as well as
in the childhood landscape of the Soviet countryside. The most significant and the
common linkage point for many of this generation is perestroika as an experience
that is vital and not to be bypassed, marking the end of childhood and family
communities:

My good life was destroyed by perestroika. The 1990s. . . Much has already been forgotten,
erased from memory. A time of general confusion, misunderstanding, survival. . . I remem-
ber my clear thought when I was travelling on the subway and saw women were standing
in the underpass selling newspapers: “This is my future” [. . .] The future seemed hopelessly
scarce and not very encouraging. (MS, 19)°

The writers share in collective images and narratives as “ordinary average peo-
ple” (IM, 1; BE, 5) of the Soviet past and feel that they were part of something
shared, which they coin “our country” (“nasha strana”). Perestroika as the divid-
ing line becomes evident in the change in pronoun use from “we” (“my”) to “I”
(“ia”). When one is no longer a member of the familiar Soviet community, the
break, as one recalls, causes the self-positioning as a single “I” separate from the
state: “I had to decide what to do. No, not with the country, it’s not my place to
think about it. I need to decide what to do with myself” (RT, 23).”

6 “Molo XOpOIIyI0 )KK3Hb pa3pylIuia ImepecTpoiika. 1990-e rozbl. . . MHOroe ye 3a6bLI0Ch,
CTepJIOCh U3 IMaMATHU. BpeMs BceoO6Irell pacTepsSHHOCTH, HEIIOHUMAaHUS, BEDKUBAHUA. . . S
TIOMHIO CBOI0 YeTKYI0 MBIC/Ib, KOI7ja exaja B MeTpO U BU/eJIa SKeHIIUH B Ilepexo/ie, MPOJAr0IIX
raseTsl: ‘BoT aTo Mmoe Gyzmymiee’ [. . .] Byaymiee BH/es0Ch 6eCIIPOCBETHO AeQUITUTHBIM U MaJlo
pagyommm.”

7 “Hajo 6bLIO pemraTh ‘UTo fenaTh?’ HeT, He co CTpaHOH, Kyja MHe 06 aToM AyMaTb. Hazo
pelIaTh, YTo JiesiaTh MHE € C06011.”
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The essays practice common rhetorical rituals, display an inherited habitus
and draw on repertoires of explicit and implicit knowledge apparent in the cul-
tural memory of late socialism (Erll 2011; Assmann 1992; 2008; Yurchak 2006, 31).
However different the experiences may be, the features recurring in the memaoirs
generate a common life script that includes nostalgic retrospections of childhood
and of family community, memories of war, lack of mobility in the Soviet past,
gaps in knowledge of both Soviet and Western societies and oblivion to historical
events both in private and collective memory. The thematical contexts to be re-
constructed in the common life script can be framed as following: reaching the
decision to move; locating in-between time and space and recollecting in the ma-
ternal lineage.

2 Dead-end and Adaptation via Childhood
Memories

The atmosphere of the memories shared in the essays is affected by the collapse
of the Soviet Union and the following displacement. The essays confirm what sev-
eral scholars have already stated: that it is the loss of the Motherland and the
sense of displacement which characterise the collective post-Soviet identity (Sor-
vari 2022, 4-5; Oushakine 2009). The memories convey the perception of a dead-
end and an experience of estrangement affected by migration and impacting the
present identities. In most of the essays, emigration is economically motivated
going back to the perestroika years, which are commonly seen as “chaos and col-
lapse of the familiar world” (IM, 1; also PT, 3). Other reasons given for migration,
typical for women, include marriage, especially in Finland where “Russian-
Finnish marriages are relatively common” (P6lldnen and Davydova-Minguet 2017,
207). Besides that, four of 11 essays were written by Ingrian Finns. From 1991 until
2016 the Law of Return enabled 35,000 Ingrian Finns to move from Russia and
Estonia to Finland, where they were eligible for automatic residence permits (Sa-
volainen 2022, 191; Rinta-Tassi 2016). Nearly all essays mention the perestroika
years as causing a profound existential change in quotidian life: lost jobs and sal-
aries, breaks in professional careers, shortage of food, queuing to organise every-
day issues, selling various things on diffuse marketplaces to overcome the col-
lapsed infrastructure. Even so, no matter how hard it was economically, the
decision to move abroad required an individual to overcome both psycho-social
barriers and ideological prejudices associated with what Yurchak (2006, 158-161)
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calls the “imaginary West”: “I bought a cheap tour to Helsinki, at least to see how
people live there, in the ‘Wild West™ (IM, 1).8

Among the Ingrian Finns, migration to Finland is perceived as “coming
home” and reconnecting to one’s historical and family “roots”: “in my declining
years I turned to my Ingrian roots — in religion, by adopting the Lutheran reli-
gion, and later I changed my place of residence — I moved from St Petershurg to
Finland where they have an understanding for the related people” (OL, 13).°

What is in common to nearly all these writers — irrespective of ethnic back-
ground - is the impression that they were taken by surprise and were unpre-
pared to confront migration, not least how little they knew about “the Wild West”
(“dikii zapad”) which was, as Yurchak pointed out, an “imaginary” one:

We don’t know what awaits us in foreign countries. We don’t know yet. . . we still don’t
know. . . “overseas” countries attract us with their unknown, incomprehensibility and
almost unreality. They seem sweet, like forbidden fruit. . . There, oranges fall from the
sky, the paths are covered with rose petals, and dollars grow on the trees. [. . .] We hope
that there. . . behind the border fence the grass is greener and the strawberries sweeter.
(RT, 23)"°

One writer confesses that she “was not ready for the realities of a new life in a
new country” and recalls being “surprised while understanding that everything is
arranged differently here” in Finland (BE, 5)."* Another writes: “we were going, as
in that fairy tale, ‘there, I don’t know where” (KM, 6)."* The idea behind the deci-
sion to move is rather like “an indefinite vague elusive dream of a wonderful
evening in a wonderful place” (OL, 13).

8 “[] xymuia JielieByI0 IyTeBKY B XeJIbCUHKH, X0Tb IIOCMOTPETh KaK TaM Ha ‘/luKoM 3amafe’
JIIOZIM JKUBYT.”

9 “q Bce-TakHW 0OpaTHJIach Ha CKJIOHE JIeT K CBOMM MHTepPMaHJIAaH/CKUM KOPHSIM — B PeJIUTHH,
NIPUHSAB JI0TEPAHCKYI0 Bepy, HY a 3aTeM IIOMeHsJIa BCe-TAKU U MeCTO CBOEro IIpeObIBaHUs —
nepeexasa U3 [Iutepa B PUHIAHANIO, IT7ie K POACTBEHHOMY HapoJy OTHOCITCS CO BCeM IIOHUMa-
HueM.”

10 “MEbI He 3HaeM, UTO JK/leT HaC B Uy>KUX CTpaHax. [Ioka He 3HaeM. . . Bce ellle He 3HaeM. . .
‘3aMOpCKHe’ CTPaHbI MaHAT HEU3BECTHOCTBIO0, HEIIOCTIDKUMOCTBIO U II0YTH HepeaJbHOCThI0. Ka-
JKYTCS CJIAZIKMMH, KaK 3allpeTHBIN IJIOf. . . TaM ¢ Heba IajaroT alejbCHHBI, JOPOKKHU YCTIaHbI
JIelleCTKaMM Po3, a JoJIaphl PacTyT Ha fepeBbsX. [. . .] MBI HageeMcs, 4TO TaM. . . 3a IIOTpa-
HUYHBIM 3a60pOM TpaBa 3ejieHee U KIyOHUKa ciale.”

11 “[sI] oxa3asack He TOTOBA K peaslsIM HOBOM ’KM3HU B HOBOMU CTpaHe. [. . .] yIuBIeHHOe II0-
HUMaHHe, YTO 3/[eCh BCE YCTPOEHO I0-APyromy.”

12 “MBI exajy, KaKk B TOH CKas3Ke, ‘Ty/a, He 3HaI, Kyza'.”
13 “[CBepmmmiachk] Mosl HeollpefiesieHHasl 3bI0Kasi MedTa O Uy/JeCHOM Beuepe B UyZeCHOM
MmecrTe.”
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The memoirists do not go deeper into explanations for being unprepared.
The reasons behind the confusion are rather laconically commented on: “We got
tired. Tired of the changes in the country, of stupidity, uselessness, futility of life”
(RT, 23). Although almost all writers mention perestroika and the coup attempt
in August 1991, political agency is assigned only to the “leader”, i.e. the president
and the political elite that “artificially created perestroika” and fundamentally
transformed citizens’ lives (IM, 1). The “average” Soviet citizen is provided with
no political agency: “You were not supposed to be interested. Can’t be discussed.
What for? Sit more quietly, live more calmly. And keep your head down. Be a
moth” (RT, 23).1°

Cautious hints of criticism are not addressed to political leaders, but to the
myth-loaded Russian national character:

Russian people are amazing, because they are always waiting for a miracle, but no one
warned them that Europe no longer needs miracles. In general, nobody warns them about
anything: neither about the differences in legislation, nor about the complexity of the lan-
guage, nor about the difficulties of integrating into everyday life. (PT, 3)*¢

The individual decision-making is delegated to higher forces, even such as the fa-
mous Russian “Fate” (“sud’ba”): “Thanks to Fate which gave us various lessons of
life and thanks to the Superior Forces that helped to survive and to gain life expe-
rience” (TS, 2).7

The Soviet past is provided only with a brief overview and covered mostly by
silence, even on the memories of ethnic repression. A writer with an Ingrian
background comments on her own attitude:

if they even told me how the former owners returned to their old country houses, or if I
learned from my grandmother or aunt that before the war my Finnish grandfather disap-
peared to “nowhere,” I took it for granted, like everything weird in our life that cannot be
explained. [. . .] Nobody explained to me, for example, where the inhabitants of the empty
fields of the former peasant estates had gone, why there was no one to repair the once

14 “Msl ycTany. YeTaau oT IlepeMeH B CTpaHe, 0T 6eCTOJIKOBOCTH, 6ecII0/Ie3HOCTH, becriepcIiek-
TUBHOCTH JKU3HH.”

15 “BpLI0 He IOJI0’KeHO MHTepecoBaThCs. Henb3s 06cyKaaTh. A 3adeM? THIlle CU/H, CTIOKOMHEN
>KUBU. U He BBICOBBIBaMCS. Byib MOTBLIBKOM.”

16 “Pycckue JIIoAH IpeKPacHEL, IIOTOMY YTO BCEra >KAYT Uy/ia, HO MX HUKTO He IIPeAyIpeuII,
uTo EBpOIIe aBHO yKe He HY>KHBI dyfieca. X Boo6lIe HUKTO HH 0 4éM He IIpelyIIpe)KaaeT: HU
006 OTJIMYHSAX B 3aKOHO/ATeIbCTBE, HHU 0 CJIOKHOCTH S3bIKa, HA 0 TPYAHOCTIX YCTPOMCTBA B II0B-
CeJHEeBHYI0 KH3Hb.”

17 “Cracubo Cynnbe, mperofHEcIIelt pa3IMyHble YPOKU )KU3HU U criacu6o BeiciuM CutaM, Ko-
TOpBIe IIOMOIJIU CIIPABUThLCS U IIPHOOPECTH YKU3HEHHBIH OIIbIT.”
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paved road through the swamp and many other issues in our life that it was preferable not
to talk about at that time. (OL, 13)*®

The absent — repressed — past is transmitted into the present in images of disap-
pearance and emptiness, and history likens a blank page left beyond explanation
that makes that life seem “weird”, as the writer recalls the past. Traumatic events
of the earlier generation — disappearance of family members and a national, here
Ingrian Finnish, minority — are remembered or, rather as Hirsch puts it, trau-
matic history is mediated not by recall but engulfed in silence, and thus passed
on only fragmentarily by the “imaginative investment, projection and creation”
of postmemory (Hirsch 2012, 5). The imaginative “weirdness” is a reconstruction
shaped in the process that Hirsch calls postmemory of the generation that has
grown up with overwhelming inherited memories of what preceded their birth:
here, the collective repression of the historical events and suffering caused by
Russification and ethnic purges during Soviet history is transformed into what ex-
ceeds comprehension and becomes “weird in our life that cannot be explained”.

While migration destabilises identity, it can also be a motor of renewal. Loss
of the familiar community in a strange environment may make one’s adult life
feel fragile: “Being a lady of an elegant age, I kind of felt myself a child. I was
depressed and even thought about getting away from all the difficulties by cutting
all the knots in one fell swoop” (IAL, 16).1°

Disappointment and disillusion alternate with the need to cope with the new
situation after migration. Despite the challenges, migration is seen as a promise
of hope, “a dream” of a better future, both materially and spiritually, of a “libera-
tion”, “freedom”, and “limitless possibilities” (RK, 4). As one writer formulates it:
“Nowadays I allow myself a lot of what I didn’t do in my earlier life” (IAL, 16).%°

While change can be liberating, the cultural life script also holds fast to the
past and revives Soviet ideals, such as making a virtue of hardships as essential

18 “ectm MHe ¥ TOBOPHWJIM O BO3BpallleHUH B CTaphble TepeBeHCKMe oMa OBIBIIMX UX BJa-
JleJIbIIeB MM 51 y3HaBaja OT 6a0YIIKY MM TeTH 06 MCUe3HOBEHUHU Ilepe]] BOMHOM B ‘HUKYZA
MOero GUHCKOTO Jle[IIKY, 51 BOCIIPUHUMAJIA 3T0 KaK JIOJDKHOE, KaK BCe HEIIOHSATHOE B )KU3HY,
KOTOpOe Hesb3s OOBACHUTH. [. ..] HUKTO M He pacTOJIKOBBIBAJ, HaIpUMep, KyZAa [eJHCh
JKUTEJIH ITYCTYIIIUX YIaCTKOB OBIBINNX KPeCTbsHCKHUX IIOMeCTHH, IT0oueMy 60JIbIe HEKOMY II0-
YMHUTH BBUJIOXKEHHYH KOIZA-TO AOPOry 4epe3 60J0TO XU MHOTHeE APyTHe HeJZOoCKasaHHOCTHU
HaleH TorjaniHen »KusHm.”

19 “Byayuu faMoIt BecbMa 37IeTAHTHOTO BO3pacTa, 51 Kak ObI BO3BpaTUJIach B IeTCTBO. f 6bL1a B
JleTIpeccUHy U lake IO yMbIBaia 00 yX0fie OT BCeX TPYAHOCTel, paspyOuB cpa3y, OZHIUM MaxoM,
BCe Y3JIBL”

20 “Temepb sI MHOTOe MOTY ce6e II03BOJIUTH, U3 TOTO, UeT0 HUKOT/Aa He flejlala B IpeXKHeN
JKH3HH.”
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to constant self-development into an “all-round personality” (Kelly et al. 1998, 9).
Life becomes a never-ending process of self-education in which learning to live
with the migration is only one phase: “I continue my learning of life, my lesson in
the new country, in the new culture. By getting to know something new and un-
usual, I become a more multifaceted, highly developed Personality” (TS, 2).*

The nostalgic mode affects the language, and strongly emotional style of writ-
ing, influenced by an ambiguous state of mind:

I sometimes feel very sad because of being a migrant. For what reason? I do not know.
Maybe because of a lack of stability in a state of being “in transition,” maybe because of
some kind of constant lack of the peace of mind. There is no answer to this question. I'm
feeling sorry for something that no longer exists, or maybe never existed. (RK, 4)*

In the meantime, hardships, moments of loneliness and despair, are compensated
for by positive childhood memories within a shared cultural life script, applied to
make sense of one’s history. The chronology of the migration story is often dis-
rupted by the accent on childhood and youth. Childhood memories not only re-
generate the atmosphere of emotionally important situations from a distant past
but also include rather detailed and vivid images typical of “flashbulb memories”
in autobiographical memory (Vehkalahti and Jouhki 2022, 379; Conway 1995;
Brown and Kulik 1977). By highlighting their childhood experiences the memoir-
ists draw a clear distinction from the public memory and emphasise the private
essence of their memories. The particularly bright and tangible memories are as-
sociated with bodily experiences and the five senses: childhood with the “sounds
of crickets”, “the noise of a car, tractor, neighing of a horse, mooing, crowing,
cackling” in the background (OL, 13), “the smell of baking, the smell of a pie that
grandma is about to take out of the oven” (RT, 23),2% the sweet taste of candy like
“Korovka” and “Rakovye sheiki” (RK, 4), and touch, like “the rough and warm
hand of my grandmother, straightening a strand of my hair that had fallen out
from under the winter hat she knitted. And a mended woollen scarf, the warmth

21 “I mpopoJpKar NPOXOJUTH CBOE 06ydeHUe >KU3HHU, CBOM YPOK B HOBOW CTpaHe, B HOBOM
KyJIbType. S CTaHOBJIIOCH 60JIee PasHOCTOPOHHEM, pa3BUTOM JIMUHOCTEI0, SHAKOMSCH C HOBBIM U
HeOOBIYHBIM.”

22 “MHe KaK MHUIDaHTy MHOIZla 6bIBaeT oueHb IpycTHO. OTdero? CaMma He 3Haw. MoKeT OT
HeXBaTKH CTabMJILHOCTH B COCTOSHHMH ‘in transition’, MoXkeT OT KaKOI0-TO IIOCTOSHHOTO OTCYTCT-
BYs 1I0K0s1. Ha 3TOT BoIIpoc HeT oTBeTa. Sl IPyIIy 10 YeMy-TO, 4ero y»Ke HeT, a MO’KeT HUKOIZla K
He 6b1710.”

23 “3amax cfo6kl, 3aax IMpora, KOTOPBIM BOT-BOT Jj0cTaHeT 6abyIlIKy U3 JyXOBKH . . .
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of which I have felt all my life” (RT, 23).* Even the whole native country has its
own smell: “My homeland is a pie. The pie that grandma baked. I will never con-
fuse the smell of her pies baking with any other. And vareniki with cherries, and
red juice of cherries flows down your hands, when you are just taking a bite . . .”
(RT, 23).”

Memories are designed in bodily motifs whereby the body becomes a discur-
sive figure located in a gendered environment. The site of childhood memories is
the family home with mothers and grandmothers as the main providers, which
indicates their central role in the past, still present in the moment of recollection.
The historical present tense, as it is applied in the essays, creates an illusion of
the past merging with the present, and relocates the memoirists in the past world
of childhood harmony.

3 In-between Time and Space

Displacement transforms the memoirists’ relationship to Soviet discourses but the
memoirs also show that the national cultural script resists forgetting. Speaker po-
sitions and the language are affected by two narrative discourses — the literary
emigrant narrative and the re-adoption of the authoritative Soviet discourse. Ref-
erence to Russian literary emigrant-authorities, particularly Tsvetaeva, regener-
ates a well-known dialogue about cultural identity belongings. Although they are
privately motivated descriptions of subject histories, the memoirs are entries in a
literary competition. The context has an impact on the topics and “literary” lan-
guage and style in which the emigrant’s life story is expected to be told. Images
are more ideal than real and follow the Tsvetaevan tradition of writing on “home-
sickness” (toska po rodine). One memoirist describes her experiences of “loneli-
ness in a crowd” referring to Tsvetaeva:

After writing these lines, I read in Marina Tsvetaeva’s letters about her life in emigrant Ber-
lin in 1922: “It’s possible to live without people at all. A little like in the next world.” I don’t
want to compare the intensity and fury of Marina Ivanovna’s passions with my own, but,

24 “mepiaBas JaZjoHb 6aOYIIKH, IOIPABISION[eN MHe IPS/b BOJIOC, BEIOUBIIYIOCS U3-IIOK
BSI3aHHOM el0 ’Ke SUMHeH IIAIlOYKH. [ 3alTOIIaHHBIN IIepCTIHOM IIAaTOK, TeILIO KOTOPOTIo s
OLIYII[al0 BCIO )KU3HB.”

25 “Emie mosl PogvHa 3TO0 mupor. Ilupor, KOTOpHIH ITekia 6abymka. 3amax cZo0bl ee IIMPOrOB
HUKOI/[a He CIIyTal HU C KaKUM JpyruM. U BapeHUKU C BUIIHEHN, U3 KOTOPBIX TeueT KPaCHbIN
COK II0 pyKaM, CTOUT TOJIbKO UyTh OTKYCHUTh . . .”
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probably, emigration has something in common for everyone — uselessness, isolation, rest-
lessness, and loneliness in the crowd. (IAL, 16)*

In general, the language of the essays is the language of the last Soviet generation
and the authoritative discourse of the late Soviet period with a performative shift
of irony, when “it is not what is said that matters, but how it is said” (Yurchak
2006, 128-131). Standard formulae are widely adapted to illustrate the harmony of
the past life. Several authors describe their life before migration as that of a “self-
made person”* with an emphasis on those very ideals of the “Soviet way of life”
(sovetskii obraz zhizni) provided with a superior way of “culturedness” (kul’tur-
nost’) as “a semiofficial order [. . .] that referred to the realm of everyday prac-
tice” (Kelly et al. 1998, 8-9). A memoirist recalls:

I graduated from the institute, worked as an engineer, constantly engaged in self-
improvement: I took courses in astrology, cutting and sewing, and psychology. I enjoyed aer-
obics and swimming. I loved my mother very much. I lived in harmony with my husband,
made plans for the future with him. (IM, 1)*®

“Self-education” and “self-improvement” including work, sports, family, and faith
in a bright future were the normative criteria that made an ideal Soviet life and
made it easier for one to “become a more versatile, developed Personality” (TS,
2).2% Migrant women in their present environments often have difficulties finding
work that corresponds to their earlier academic education and professional ca-
reers; they recall the life before perestroika in a positive way and highlight educa-
tion and career combined with family.?° The nostalgic emphasis may indicate

26 “Y>Ke IIOoCJe HallMCaHUA 3TUX CTPOYeK B IIMCbMax MapuHEI lIBeTaeBoi IIpousia cileayroliee
0 ee )KU3HU B 3MUTPAHTCKOM BepiuHe B 1922 roxy: ‘MoskHO coBceM 6e3 Jrofieil. HeMHOKKO Kak
Ha ToM cBeTe’. He Gepych cpaBHUBATh HaKas U SIPOCTHOCTD CTpacTedl MapHHBEI FIBAHOBHHI €O
CBOMMU, HO, BEPOSITHO, B IMUTPAITUH IS BCEX €CTh YTO-TO 00IIee — 3TO HEHY>KHOCTh, OTOPBaH-
HOCTb, HEIIPUKAasIHHOCTb ¥ OIMHOYeCTBO B TOJIIIe.”

27 cf. educated (obrazovannyi), well-bred (vospitannyi), cultured (kul'turnyi). Kelly et al. 1998, 7.
28 “3axoHYMJIA MHCTUTYT, paboTasa Ha IIpeIpUITUY HHKeHePOM, II0CTOSIHHO 3aHUMaJIach ca-
MOCOBepIIeHCTBOBaHUEM: OKOHYMJIA KYPCHI aCTPOJIOTHH, KPOHKH U IUTHS, IICUX0JIOTHH. C y0-
BOJILCTBUEM 3aHMMaJIach a3po6UKOH U IlaBaHbeM. OueHb JII00KIa cBoo MaMy. JKuuia B J1afy ¢
MY>KeM, CTPOMJIM C HUM ILIaHbI Ha GyzyIee.”

29 “[4] craHOBIIOCH 60JIee PA3HOCTOPOHHEM, Pa3BUTOM JIMUHOCTHIO.”

30 Polldnen and Davydova-Minguet (2017) point out that in their migration research: “The data
has clearly proved that the labour market position of Russian immigrant women is precarious,
and this has an ambivalent influence on their everyday lives [. . .] the women were unhappy
with their situation as being excluded or being on the margins of the labour market. Many
women explained that participation in the labour market would mean an increase in self-
confidence and more active social networks.”
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that their situation has changed for the worse but also that the ideals of “self-
improvement” are resistant and long-lasting.

The language continues the late Soviet of the 1970s and early 1980s discourse
that, according to Yurchak (2006, 128, 131-133), contributed to the internal deterri-
torialisation of the authoritarian discourse and the emergence of the widespread
principle of living “in-between” (vnenakhodimost’) as a mode of life. It is easy to
distinguish expressions and clichés that adopt the ironic shift so typical for the
Soviet discourse: beyond the “iron curtain” the West is both “wild” and “decay-
ing” (PT, 3), one travels to a country of “reindeer and northern lights” (IM, 1),
moves “from a country of collapsed socialism to ‘capitalism with a human face™
(MS, 19), “developed socialism” transforms into “underdeveloped capitalism” (RT,
23) and the president replaces the “party as our helmsman” (IM, 1), while one’s
“principles and convictions [. . .] did not coincide with the ‘general line’ of the
Swedish authorities” (MS, 19).

What is clearly expressed in several memoirs is the revival in migration of
the cultural life script of living “in-between” that is experienced as living “be-
tween two worlds, where the one is not yet mine, and the other — not any more
mine” (BE,5).>! Whether we read this as affected by Soviet legacy or not,** the
memoirists clearly position themselves between past and present, here and there,
inside and outside the present society. This habitus of an observer recalls the
Tsvetaevan idea of “loneliness in a crowd” (odinochestvo v tolpe) reformulated in
an essay as follows: “memory with all its appearance makes me understand that
reality is not where my body now exists. Reality is where my soul resides — in
memories. In them my true life pulsates with every vein, every blood” (GN, 25).%®

4 Merging of Memories Along the Maternal
Lineage
The concept of lieu de mémoire (Nora 1989) as a space and place framed as a con-

tainer of memory has been criticised for actively constructing national memory
within the nation-state as a social framework of remembrance (Erll 2011, 7). The

31 “B II0JIO’KEHUU 4YeJsIOBeKa ‘MeXX[y [ByX MUPOB’, Ile OLUH MUD y>Ke He MOH, a BTOPOH — elle
He MOU?”

32 In the sense of being “vne” according to Yurchak (2006, 130-131).

33 “[. . .] maMAThE BCceM CBOMM BHJIOM JAaéT MHe IIOHSTh, YTO PeaJIbHOCTh He TaM, Ifie cerfuac
CyIIlecTByeT Moé Tesio. OHa TaM, Ifie TpeGbIBaeT MosI ylla — B BOCIIOMUHAHUAX. B HUX MosI UC-
TUHHAs KU3HB I1yJIbCUPYeT KaXK[0M KUIKON CBOeH, KaXK[0M KpOBUHKOM.”
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essays confirm the idea posited by Erll (2011, 11) that: “Memories do not hold
still — on the contrary, they seem to be constituted first of all through movement.”
While acknowledging that national self-images may change, we recognise that the
personal memories in these essays bear witness to what Benedict Anderson has
coined “imagined communities” (Anderson 1991) — conceived by the memoirists
as representations of a Russian mentality.

In this context, the imagined community is the (Soviet) Russian Motherland
(Rodina, Rossija). A strong emphasis on the Russian language, Russian/Soviet cus-
toms, traditions and cultural legacy together creates the socially constructed com-
munity of imaginary Russianness, allowing people to perceive themselves as
members of a nationally coherent community. This imaginary rests on the fixed
past that is preserved and reembodied in the sequence of generations by what
Assmann calls “cultural memory”, continually illuminating the changing present
(Assmann 1988, 11, and 2008, 110-112; also, Welzer 2008, 14). Memoirs as texts of
and contributors to the cultural memory that is strongly organised and ceremo-
nial not only keep the past alive but consolidate the image of itself that the collec-
tive society wishes to pass on. The significant “fixed points” in the history that
society narrates (Assmann 1988) tell us not only about the last (Soviet) generation
but also about the controlled cultural memory of (Soviet) Russian history that has
been cherished and cultivated by a rigid canon of texts, rituals and memorials.
Well-known rituals and symbols of both high and popular culture stand for im-
portant and shared events: for instance, Tchaikovsky’s ballet Swan Lake was
played on Soviet television on the day of the August coup in 1991 and thus became
an omen of governmental instability. Other works in the canon of shared cultural
memory include Soviet films such as Letjat zhuravli and Buratino (LIu, 20), the
nineteenth- and twentieth-century literary classics (Pushkin, Esenin) and the leg-
acy of Russian literary migrants (Tsvetaeva, Nabokov). Popular culture including
Soviet wartime songs and anniversaries such as Victory Day and Lenin’s birthday
(LIu, 20), celebrated by the pioneers, contribute to the common memory. Also, the
pre-revolutionary architecture of St Petersburg is admired, and oral myths are
passed on about both the Second World War and everyday life, such as the ideal-
ised “helping hand” among Soviet neighbours. At the break between subject posi-
tions (from “We” to “I”), some parts of Soviet cultural memory that remained intact
for decades lost their truth value: the “Soviet Motherland” that was conceived of as
lasting forever loses its mythical nature of “multinational equality” and becomes
confusing:
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In the past, “we” had the “Soviet Motherland”: I grew up in the USSR - a country with an
Iron Curtain [. . .] In the old days I couldn’t even imagine that Belarus and Ukraine, Latvia
and Estonia are independent states. (IM, 1)**

Despite national self-reflection, the idea of a single and unique Russian culture
becomes internalised in national mentality and memory. It favours “social ho-
mogenization” (Welsch 1999, 194) which does not consider the inner complexity
of cultural formations, generates “ethnic consolidation” implemented as a su-
premacy of Russianness and Russian cultural legacy within the multiethnic Soviet
state, and is characterised by “intercultural delimitation” which means that cul-
ture is seen as separatory, generating binaries such as Russia versus the West.
The internalisation of ethnic uniqueness may be felt so essential that it becomes
existential, and one may feel its loss as “betrayal” or even virtual “death”, seen
with a mother who emigrated from the USSR and mourns her daughter’s assumed
rootless cosmopolitism:

[she] will no longer be able to think as a Russian, that is, with Russian thoughts. [. . .] And
this is death. Not only mine, but also of all those who gave birth to me. My parents — father
and mother. And all, all, all those who came before them. Grandfathers and great-
grandfathers. A long list of Russian people whose code has broken. Because I became an
immigrant. Although this is not my fault, but my misfortune. I left but didn’t leave. From
moving the body in space, my subconscious has not changed. But my daughter. . . [she]
understands Hegel, but not Babel. (RT, 23)*

The concept of culture is constructed upon the assumption of an isomorphy be-
tween territory, social formation, mentality and memories. A conflict arises when
the carriers of memories move across borders. While adjusting to a new environ-
ment, the mind begins attempting to unify its memory culture. It seems that
when both migrants and memories travel, the narrative of a nationally unified
memory tends to grow stronger and becomes a means of compensating for the
loss and felt estrangement of being an “outsider” in the new country: “In my
memory of St Petersburg, I will always keep the good education I received there,

34 “PaHbllle y Hac y Bcex 6pu1a ‘CoBeTckas Poguna’. 4 pocia B CCCP — cTpaHe ¢ 9Kee3HbIM 3a-
HaBecoM'. [. . .] B npexHue BpeMeHa Jja)ke IIpuAyMaTh He MorJa 6bl 4To Besopyccus u Vk-
pauHa, JJaTBUA U ICTOHUS CAMOCTOSITeIbHBIE ToCyZapcTBa.”

35 “mymMaTh IIO-PYCCKH, TO €CThb PYCCKUMU MbICAAMU, OHA yKe He cyMmeeT. [. . .] U B aToM
cMepThb. He TOIBKO MOSI, HO ¥ BCeX TeX, KTO MeHs pofu/I. MOUX pojuTeell — oTIa U MaTepu. U
BCeX, BCeX, BCeX TeX, KT0 ObLIX [0 HUX. /lefloB U IIpafiefioB. [/IMHHOTIO CIMCKA PYCCKUX JIHOJEH,
KO, KOTOPBIX ITpepBajIcs. [I0ToMy UTO 5 CTasia SMUTPAHTKOM. XOTS B 9TOM He BHHA, a 6efia Mos.
S yexaza, HO He oTOopBaJjach. OT IlepeMeleHUs Tejla B IIPOCTPAHCTBE MOe I10/[CO3HaHUe He U3-
MEHHJIOCH. A BOT /I0Ub. . . [0HA] TOHKUMaeT I'eresist, HO He IIOHUMaeT babesst.”
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the beauty and grandeur of the architecture of its buildings, cultural heritage,
strength, and power of the Russian nation” (TS, 2).%

The essays not only confirm the memories shared by the cohort of late Soviet
women abroad but also show that “the discourse about the importance of the gen-
erational experience is widespread and powerful”, especially when we deal with
Russian culture, according to Yurchak (2006, 31). In all these memoirs, the lineage
of memory is formed down the female line — from grandmother to mother, aunt
and daughter. This phenomenon confirms the centrality and double meaning of
Russian motherhood as the symbolic Motherland, referring to the nation as a met-
aphorical family, on the one hand, and the mother as “the binding force” (Hell-
berg-Hirn 1998, 112, 116) within the Russian family, on the other. The lineage of
mothers and grandmothers is where communicative memory is passed on and
activated by the daughters recalling their past everyday life. This memory is non-
institutional in character and located in an interactive praxis of everyday com-
munication. Unlike institutional, cultural memory, communicative memory does
not know any “fixed points” but its time horizon changes within communication
that is close to everyday life (Assmann 1988, 10, 11, 13; Welzer 2008, 13-14) where
the mother is the very “focus of reverence and affection”, as Billington (1970,
19-20) defines the Russian family hierarchy. She is the embodiment in the dis-
course about the Motherland that the daughters have left behind: “So where does
the Motherland begin? Everyone has one’s own answer to this question. Me too
[. . .] My motherland is my mother” (RT, 23).%

When the writers recall the past, their nostalgia concerns primarily their
mothers and grandmothers: “[I have] an incredibly strong thirst to return there
to meet with my relatives. Not even my younger self, but especially, with my
mother and grandmother” (RT, 23).® Mother means childhood memories of the
“maternal warm palm” (GN, 25), familiarity and a safe place at home with the
mother cooking and doing dishes (MS, 19). She is the bright symbol of the past: “if
I could really go back to the past, to that past. . . no, of course not, I do not want
that life [. . .] But my mother and grandmother. . . how I want to go to them!!!”
(RT, 23)¥

36 “B mamsTH o IleTepOypre ocTaHeTcd HaBCerZia II0OJyUYeHHOe X0pollee 06pasoBaHMe, KpacoTa
Y BeJIMUKe apXUTEKTYPHBIX IIOCTPOEK, KYJIbTypHOe HacJlefue, CHIa U MOIb PYCCKOM HalluK.”
37 “Tak ¢ uero HauuHaeTcsa PoguHa? V KaXKIoro CBOM O0TBeT Ha 3TOT BOIIPOC. Y MEHS TOXe. . .
[. . .] Most PogyiHa, 3T0 MOSI MaMa.”

38 “dapocTHas >KakKfa Ty/la BepHYThCI U3-3a BCTPEUH C POAHBIMHU. Jlake He ¢ c060M MOJIOZ[OM. A
MMeHHO C MaMoi 1 6abyIIKoi.”

39 “[...] ecyiu GBI g IeHCTBUTEIHLHO MOIJIa BepHYThCS B IIPOILIOE, B TO IPOILLIOE. . . HET, KO-
HEYHO, 51 He Xouy To¥ )Ku3HH |[. . .] Ho MaMa u 6abymika. . . Kak >ke Xo4eTcs K HuUm!!!”
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The affective quotations indicate the emotional hardships caused by emigra-
tion and the break away, not only from the mother but the extended Russian fam-
ily, often including siblings and grandparents (Péllanen and Davydova-Minguet
2017, 206): “I didn’t yet quite understand that I was leaving there, in my home-
land, the main treasure — my mother, sister, and her children” (KM, 6).40

In several essays, emigration abroad is formulated in relation to a break
away from one’s mother. Simultaneously, the mother is also the authority who
sends the daughter abroad to look for a better life: “my mother says to me:
“Maybe you should try to go to Finland, get a job” [. . .] I conscientiously told my
husband and mother all the information received from the teacher [. . .] Fate it-
self dictated through the mouth of my mother what I should do” (IM, 1).**

Due to the intense relationship between mothers and daughters, the “torment
of separation” from the mother is almost the only situation which “eats away” the
heart of the daughter (GN, 25). Separation from the mother is filled not only with
sorrow but also the daughter’s bitterness and guilt at paying too high a price for a
better life abroad. Mothers’ experiences and life stories have an impact on daugh-
ters who feel unable to compensate for society’s “injustice” (“nespravedlivost™)
faced by their mothers, for instance if they were not provided with an apartment
promised by the state (IM, 1).

From their mothers, the daughters hear their family history that can hardly
be imagined without mentioning the Second World War and the Siege of Lenin-
grad (BE, 5). Mothers’ stories and recollections as part of the communicative
memory fill the gaps in silenced histories, especially about the ethnic terror and
deportations of Ingrian Finnish families. Women - grandmothers, mothers and
aunts — act as mediators, conserving and passing on the knowledge and memory
of the ethnic family history, cultural tradition and religion that all helped the
daughters to assimilate in Finland. A memoirist refers to the dominant role of
Russian and the disappearance of minority languages:

My aunt explained to me that the picture tells us about the celebration of Christmas among
Finns (but they took me to the Russian church, and it looks different). My aunt sometimes
sang not in Russian and said that these were the prayers of her people — the local Finns, but
she did not teach me her language, only a few phrases. And my mother sang along with her

40 “4 emje He IMOHMMAJa, YTO OCTABJIAI0 Ha POAMHE IJIaBHOE COKPOBHUIIE: MaMy, CECTPY, ee
neTen.”

41 “mo0s1 MaMO4YKa MHe TOBOPHUT: «MoKkeT, Tebe ITOIIpPo60OBaTh IoexaTh B PUHISHAUIO, yC-
TPOUTHCS Ha paboTy. [. . .] Cama cyapba MpoAUKTOBaIa ycTaMU MOl MaMBl, UTO 51 I0JDKHA CJie-
J1aTh.”
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when she came to the village. She told me that I was Russian through my father, and so far,
one language was enough for me. (OL, 13)*?

The daughters, the present migrants, grew up with inherited memories and nar-
ratives. Their own life stories risk being displaced by those of their ancestors, as
Hirsch (2012, 5) warns us, but as these essays also show, postmemory has produc-
tive potential to extend beyond transgenerational family history and to work
through collective national traumas. Through the communicative memory medi-
ated by their grandmothers and mothers, the daughters as writers of these essays
reconstruct the gaps in remembered collective and cultural memory.

5 Conclusions

The memoirs are affected by loss and unanticipated events that make the mi-
grants ill-prepared to adjust to their new context of living. Learned suspicion
about the “Wild West” corresponds with the political circumstances in Soviet soci-
ety that cut off its citizens behind the Iron Curtain. Respectively, the memoirists
do not reflect on the economic and political collapse of the USSR. Decision-
making, including the decision to leave, is delegated outside one’s own agency, be
it to the political elite, some supernatural agency of Fate or even one’s mother.
Emigration from the Motherland is equated with spiritual abandonment, even
with virtual death, and a sense of nostalgia, guilt and bitterness. The break from
the Motherland is far from easy. The bond to the past is less politically than men-
tally motivated, which becomes obvious in how the values and practices of the
Soviet set of “kul’turnost™ (Kelly and Volkov 1998) or cultural values that were
integrated into everyday life as basic knowledge of individual identity still affect
life abroad — more than three decades after the end of the Soviet Union.

The memoirs contribute to a socially constructed and imagined community
of emigrants that perceives itself as part of a group, the last Soviet generation
(Anderson 1991, 6-7). The memoirs share largely what is perceived as “average”
in the “Soviet way of life” yet evoke what was split off and repressed in the coun-
try’s history, here especially the ethnic repressions that were hushed up but later
became public knowledge. As other memory scholars have pointed out when in-

42 “Tets MHe 00'BSICHUJIA, YTO KAPTHHKA PaccKa3plBaeT Mpo BCTpeuy PokiecTBa y GUHHOB, a
MeHS1 BOJIUTH B PYCCKYIO I[ePKOBb, ¥ OHA BBIIJIIUT MHAYe. TeTs IeJla MHOIJA He II0-PYCCKU U
TOBOPHJIA, YTO 3TO MOJIMTBEI €€ Hapofia — MECTHBIX QMHHOB, HO MeHSI CBOEMY $I3BIKY He YUYHIIa,
TOJIKO HeCKOJIbKO ¢pas. I MaMa IIofIeBasa eif, Korja npuexaia B JepeBHI0. OHa MHe CKa-
3aJIa, YTO 4 pyccKas 110 OTIY U II0Ka MHe XBAaTHUT OJHOTO sI3bIKa.”
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terviewing Soviet generations on their history, “[pleople’s silence gave an illusory
unity to collective memory: Everyone’s experience was made to seem the same”
(Alpern-Engel and Posadskaya-Vanderbeck 1998, 2). While this illusion of the So-
viet commonality slowly vanishes, in the new country a new conflict emerges be-
tween the travelling memory and the boost to one’s Russian identity in migration.
Adherence to the Soviet past may provide compensatory power, especially in mo-
ments of estrangement, but the compensatory idea of a separate Russian culture
with overwhelming potential is implicated in idealised memories. The backward
focus corresponds with the rhetoric of standing in-between times and spaces, in-
dicating an ambiguous place in one’s present life.

Memories of childhood further compensate for the losses of emigration by
anchoring the identity and life story, having a therapeutic effect in a moment of
uncertainty. The political space of the Soviet past is replaced by the social space
of childhood, indicating safety and refuge. The illusions change places; the earlier
imaginary West is now replaced by the imaginary Soviet childhood. Childhood
memories come up in several memoirs: do displacement and multidirectional
memory activate the memoirists to return to the family history and its silenced
stories? Memories of family histories bring daughters, mothers, and grand-
mothers onto the stage of collective history and make visible a distinct remem-
brance community of women. Yet, the maternal figures who play an important
role as symbols of stability of the past are absent since they are left behind - a
loss that engenders deep sorrow in the recalling mind of the adult daughters in
migration.

This gendered coded remembering in the female lineage of recalling carries
on interactive communicative memory and challenges ceremonial cultural mem-
ory. Transgenerational family memory fills in the gaps, including what is unpleas-
ant to recall — injustice, ethnic deportations and losses, especially among the In-
grian Finns. Merging and partly competing memories give rise to confusion, both
confirming and destabilising what was considered trustworthy in the past. Since
the daughters’ viewpoint is mainly on childhood and youth, they lack the time
and space to recall their lives as adult women. The retrospective focus on child-
hood years may partly explain why the essays shy away from women’s issues and
the gender-biased Soviet policy which affected the everyday lives of the daugh-
ters, their mothers and their grandmothers.

Family memory awakens alongside cultural memory when private memoirs
become part of multilayered temporalities. However fragile personal memories
are in the face of the “frozen” (Yurchak 2006, 266) authoritative memory and the
long history of silence, they can fill in the gaps and reconnect the temporal dis-
continuity created by oblivion and silence. When the material basis of the collec-
tive identity based on the past (Soviet) “We” is vanishing, the personal essays on
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migration formulate new knowledge of the shared past that has become a con-
tested object of memory work. Thereby these women’s individual essays contrib-
ute to and reshape collective memory of the Soviet past.
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