
Acknowledgments

Ideally, a book is written in a spirit of collaboration and shared insight. I would
not have put a single idea on paper without the support of my mentors, friends,
and fellow thinkers. I am grateful to Rutgers University for providing me with a
research and sabbatical leave. My heartfelt thanks to my wonderful and generous
colleagues and students in the Department of Germanic, Russian, and East Euro-
pean Languages and Literatures for welcoming me so warmly into their midst. I
am lucky to have had Martha Helfer and Michael Levine as my departmental
mentors who have given me invaluable guidance and support. Belinda Davis has
become my steering wheel at RU. To all of them, I am thankful for the stimulating
conversations about this project. Without Elizabeth deWolfe, Mary Mehalick, and
Kathryn Neal having my administrative back, I would not have found the neces-
sary time to write.

The groundwork of this book was laid in my dissertation. I had the pleasure
to work with an insuperable doctoral committee at Yale University and would
like to express my sincere gratitude to Rüdiger Campe, Francesco Casetti, Brigitte
Peucker, and Nicola Suthor who made my project thrive between and beyond the
disciplinary confines of media studies, the history of ideas and visual studies.
Their continued encouragement helped me with the clarity and foresight re-
quired to navigate all critical stages of this book.

At DeGruyter Publishing, I am deeply grateful to the editors of Paradigms, Rü-
diger Campe and Karen Feldman. Without Rüdiger Campe, I would have never
framed a thinking of the hand in the first place. Instead of a Doktormutter, I was
even more fortunate to find my Buchmutter in Karen Feldman. She approached this
manuscript with enormous sharpness, patiently guiding me not only through the
pitfalls but, much more importantly, into the joys of academic writing. Myrto As-
pioti, acquisitions editor at Paradigms, kept this book up to speed and has since be-
come so much more than a professional alliance. Moreover, I want to thank Stella
Diedrich and Sabina Dabrowski for getting the manuscript in such great shape.

My research has been generously supported by fellowships at the Institute
for Advanced Study in the Humanities (KWI) Essen and Alfried Krupp Wissen-
schaftskolleg Greifswald. I thank the academic coordinators Ricarda Menn and
Christian Suhm, the staff as well as the other fellows at both institutions for creat-
ing such a pleasant environment to think and write.

Cheers to my genius editor Daniel Hoffman-Schwartz who went far beyond
refining my English. He read this book with enormous intellectual sensibility. Fa-
tima Naqvi´s valuable comments helped me grasp the scope of hands at work
then and now. At numerous instances, Antonio Somaini and Ido Lewit have been
instrumental in spreading the word about my project. A special shout-out to

https://doi.org/10.1515/9783111385396-202

https://doi.org/10.1515/9783111385396-202


Artun Ak for the many uplifting conversations and his meticulous attention to the
footnotes and index.

Above all, my gratitude goes to Monika, my mother. I thank you from the bot-
tom of my heart for instilling in me the confidence to make it this far. And Tim, of
course: Thank you for consistently turning my anxiety into excitement ever since
you joined me on this adventure.

This book is written in honor of Geoffrey Hartman. I promise I will never
lose my penchant for not really knowing what I am working on.

A shorter version of Chapter Four appeared as ““Technological Reproduction
at Odds: Hand and Cinematography in Robert Wiene’s The Hands of Orlac,” in:
Cinema&Cie, 35, Spring 2021.

Berlin, November 2024.

VI Acknowledgments


