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A Media Archive of Zip Productions
This media archive was handed over with full consent from Ben Tamam, the director, 
and the producer of Zip Productions, for this research. Tamam managed to classified 
printed media articles and promotional materials, including magaszine articles, 
interviews, reviews, advertising leaflets, membership cards, party flyers, and letters 
from viewers. Due to data privacy concerns and respect for the viewer letters, I 
decided to share only a few examples and to redact the private information of viewers 
who sent those letters. The reason I include letters is to show the diverse interest in 
the films of Zip Productions. Additionally, almost all these magazines are not active 
anymore, and there is no public institution where these magazines are archived today. 
For that reason, some of the magazine issues are indexed by their issue number, and 
some are organized with the month and year they were published. Overall, this 
archive contains 14 magazine articles (13 of them written in German and 1, Lubunya 
magazine, published bilingually in German and Turkish), one blog review, three let-
ters, and additional promotional materials that include a membership card, party 
flyers, a photo of the soundtrack album, DVD jackets, and posters. Berlin’s queer scene 
magazine Siegessäule magazine wrote the earliest article about Zip Production, in 
August 1999, and Hinnerk magazine published the latest report, in August 2004. 
However, since some of the magazines included in this archive are organized by their 
issue numbers, this information might not be accurate.
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Magazine articles indexed by date

Fig. 1: Siegessäule Magazine – August 1999.
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Fig. 2a: PIM Magazine March 2000.
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Fig. 2b: PIM Magazine March 2000.
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Fig. 2c: PIM Magazine March 2000.
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Fig. 3: Hinnerk Magazine – June 2000.
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Fig. 4a: KERLE Magazine Cover August – September 2002.

A Media Archive of Zip Productions    163



Fig. 4b: KERLE Magazine Content August – September 2002.
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Fig. 4c: KERLE Magazine Intervire by Wolfgang Fey August – September 2002.
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Fig. 4d: KERLE Magazine Intervire by Wolfgang Fey August – September 2002.
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Fig. 4e: KERLE Magazine Intervire by Wolfgang Fey August – September 2002.
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Fig. 4f: KERLE Magazine Interview by Wolfgang Fey August – September 2002.
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Fig. 5a: Adam Plus Magazine Cover August/September 2002.
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Fig. 5b: Adam Plus Magazine Interview by Wolfgang Fey August/September 2002.
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Fig. 5c: Adam Plus Magazine Interview by Wolfgang FeyAugust/September 2002.
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Fig. 5d: Adam Plus Magazine Interview by Wolfgang FeyAugust/September 2002.
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Fig. 5e: Adam Plus Magazine Interview by Wolfgang FeyAugust/September 2002.
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Fig. 6a: LUBUNYA Magazine Cover October 2002.
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Fig. 6b: LUBUNYA Magazine Interview by Hakan Taş October 2002.
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Fig. 7a: Du und Ich Magazine Cover December 2003 – January 2004.
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Fig. 7b: Du und Ich Magazine Review by Peter & Paul, December 2003 – January 2004.
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Fig. 7c: Du und Ich Magazine Review by Peter &Paul, December 2003 – January 2004.
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Fig. 8a: Playground Magazine Cover 2004.
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Fig. 8b: Playground Magazine 2004.
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Fig. 8c: Playground Magazine 2004.
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Fig. 8d: Playground Magazine 2004.
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Fig. 8e: Playground Magazine 2004.
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Fig. 9a: Hinnerk Magazine Cover August 2004.
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Fig. 9b: Hinnerk Magazine August 2004.
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Fig. 9c: Hinnerk Magazine August 2004.

186    Appendix–II (Men of Turkey: German Productions between Turkey and Germany) 



Magazine articles categorized by issue number:

Fig. 10a: BUDDY Magazine Cover Issue 58.
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Fig. 10b: BUDDY Magazine Issue 58.
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Fig. 11a: BUDDY Magazine Cover Issue 79.
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Fig. 11b: BUDDY Magazine Issue 79.
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Fig. 12a: BUDDY Magazine Cover Issue 82.
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Fig. 12b: BUDDY Magazine Issue 82.
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Fig. 13a: TOY Magazine Cover Issue 224.
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Fig. 13b: TOY Magazine Issue 224.
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Fig. 14a: TOY Magazine Cover Issue 227.
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Fig. 14b: TOY Magazine Issue 227.
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Fig. 14c: TOY Magazine Issue 227.
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Unclassified

Fig. 15: Unclassified.

198    Appendix–II (Men of Turkey: German Productions between Turkey and Germany) 



Fig. 16: Unclassified.

A Media Archive of Zip Productions    199



Fig. 17a: Euro Gay Blog Interview by Mark Prott 2001.
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Fig. 17b: Euro Gay Blog Interview by Mark Prott 2001.
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Fig. 17c: Euro Gay Blog Interview by Mark Prott 2001.
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Selection of Zip Production VHS Jackets

Fig. 18: VHS Jacket of Men of Antalya 2003 © Zip Production.

A Media Archive of Zip Productions    203



Fig. 19: VHS Jacket of Men of Izmir 2000 © Zip Production.

Fig. 20: VHS Jacket of Men of Istanbul 2002 © Zip Production.
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Zip-Club Membership Card

Fig. 21: Zip Club Membership Card front © Zip Production.
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Fig. 22: Zip Club Membership Card back © Zip Production.
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Release Party Flyer

Fig. 23: Release Party Flyer © Zip Production.
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Flyer of Zip Production

Fig. 24: Flyer of Zip Prodcution © Zip Production.
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B Examples of letters from the audience

Fig. 25: Example Nr.1 © Zip Production.1

1 Letters have been digitally manipulated to protect the owners’ data privacy.
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Fig. 26: Example Nr.1 © Zip Production.
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C Interview with the Director of Zip Production
C.1 Zip Productions Interview–Ben Tamam–Producer and Director 30th of May 2019, 

Schwules Museum, Berlin

How did the idea of Zip Production come out? Please give more information on 
the company’s story and how it came to be.
When I studied, I often went to porno cinemas in France. And I saw films from JNRC 
(Jean-Noël René Clair), which asked boys from northern Africa that live in France to 
jack off in front of a camera. The idea inspired me from the beginning. And so I told a 
Turkish friend in Hamburg about these videos, and he told me: ‘Do you know what we 
will do? We do the same in Turkey.’ That was the beginning of our filming, and we 
only needed a camera and some money to make this journey. The few friends we 
talked about it; told us we were crazy. But we spread our idea not too far, cause we 
both have regular jobs. Only some near friends and my father knew about this. By the 
way: he loved the idea and the movies.

When did you decide to go to Turkey to start this gay porn series?
At this time, Turkey was a good choice for our project. On the one hand, gay sex was 
not forbidden by law. The purchase and sale of pornography were banned in Turkey. 
Not, however, the production, probably simply because no one had thought that 
someone would be so crazy to try that. On the other hand, it was the time before the 
Internet became common, and if you told someone in Turkey that the film was for 
Europe or America, he did not even think about the idea that someone in Turkey 
would face him. So, we did our first film in the late 90s 1999 in Istanbul.

How did you select your actors, and how was the casting process?
It was an effortless thing. We printed some cards with our names and mobile phone 
number. We hung around in cafes or parks, and if I saw someone my type, my Turkish 
friend spoke with him and asked him whether he would be ready to play in a film. 
Depending on the reaction, my friend went on. Sometimes he just gave us our card, 
and we talked about our project when we got a call. Sometimes he told the guys 
directly what it was about. If you asked a Turkish or a young Kurdish man if he could 
get a shot (in front of the camera), he had to say yes, because of his male honor. A 
Turkish / Kurdish man can always jack off! And if he agreed, we went to a small, 
shabby hotel in Aksaray. Our first film was shot entirely in the same place. Later we 
were more cautious, and we hit several areas, sometimes private, because we realized 
that there were criminals who wanted to steal our equipment (even though they were 
just two cameras) or tried to blackmail us because of our film. Luckily, it only one time 
happened. And at this one time, we were lucky because the police had not believed the 
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blackmailer. After all, the idea seemed so absurd to the police that they did not even 
look where the recorded video tapes were in our pockets.

Did you work with professionals, or did you contact friends from the scene to work 
with?
No, not with professionals, because we didn’t like all these American professional 
porno movies with pink-pig-looking-like shaved models. We were looking for 
the “normal guy next door” but Turkish or Kurdish.

For specific reasons, did you choose cities like Adana, Edirne, and Antalya? Did you 
specifically focus on eastern cities that were not highly populated?
Our first films were shot in Istanbul. And after, it was the curiosity of other cities 
(after all, we only sometimes wanted to go to Istanbul). In some cities, it was also 
easier because we met people who helped us and had contact with other men. But it 
was not a conscious decision against capital cities; there are also films from Ankara. 
But Turkey has many beautiful cities and in all towns a lot of sexy men.

Where did the ‘Ahmed’s fuck tour’ title come from?
Not really a specific reason behind the name, but the leading actor in this film is the 
reason. He was one of our models in the first film. At this time, he just came out of 
prison. He broke out and needed money urgently. He was a ‘professional thief’ and 
told us later there were a lot of situations where he could have stolen all our equip-
ment. We were incredibly naive and easygoing. But for some reason, probably 
because we loved him and he loved us, we worked with him, and he took care of the 
money in the car during the shots or about the equipment. And he was ready to do 
anything in the film, so we came up with the idea of filming with him.

Did you have any difficulties during the shooting?
It depends on what you call difficulties. Considering how easygoing we were, we did 
not have any problems at all. One single time, in the night, some bandits were waiting 
for us in front. They wanted to steal our equipment. We went straight to the police and 
with the police officers back to the hotel. After this, they tried to convince the police 
what we were doing. But the police did not believe them. For us, that all went very 
smoothly.

Did you benefit financially from the release of the DVDs? If so, did this happen at 
the time, or did this happen later?
In the beginning, we produced the old VHS. It was the time before the DVDs. We didn’t 
know how much you would gain in porn like that. So, our first film was much too 
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expensive in production. Big movies earn a lot of money in America. But in Europe, 
you only sell 100 or 150 copies. And who wants to see Turks jacking off? Fortunately, 
we hit a nerve with our films and sold so much more movies than usual that we cov-
ered at least our costs and had money to produce other films. We always made the 
film as much money as we needed for the next. So, it was more of a self-paying hobby. 
The DVD conversion was ok for us, but we earned less than before because you can 
copy a DVD. Then, when everything went to the Internet, our desire for porn films was 
almost over, and at some point, we just stopped. However, the movies became a real 
hit when they went online and in illegal ways.

How about the popularity of the movies? Were you happy with the results?
Sometimes, when I went to a porno cinema and saw one of our films, I was between 
shocked and happy. On the one hand, seeing your product in public was nice. On the 
other hand, I knew about the story behind all these things off-scene and couldn’t 
watch a porn movie like before. I never knew how popular or not famous the movies 
were because we got very few reactions. But these reactions were important because 
they showed me who watched our films. It was from each demographic adult group. 
Some of our consumers wanted us to make contact with one of our models; some-
times, someone offered to play in a movie.

How was the feedback from the audience?
As I said, there needed to be more feedback. What was, on the other hand, also good 
because we were made aware that there could have been adverse reactions from the 
Turkish community. Finally, we violated religious feelings or the sense of honor of cer-
tain people. But this reaction also failed. And when we got feedback, it was positive, 
encouraging us to continue.

Would you consider a similar European project with the queer migrant community?
My first reaction is: No. First, because I lost interest in doing porn movies, and second, 
cause with all this new media, it’s a new time, and you never do porn movies only for 
a small audience. And third, it was a unique charm to do a bit of something forbidden, 
and dangerous, to have fun. In the migrant community in Germany, it would have a 
much more political dimension.

DTRIMAX Films (TRIMAX GmbH) IMAGE ARCHIVE
Archival material was transferred with the full consent of Sinan Şahin, son of Şevket 
Şahin. I had the pleasure of meeting Sinan and Şevket personally during my presenta-
tion at the Porn Film Festival Berlin in 2023. Before this, the images in this book were 
not accessible in any public or private forum. Their release significantly contributes to 
the archiving of pornography and fosters communication between scholars in pornog-
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raphy studies and adult film creators. One of the paramount hurdles in writing about 
adult films is the accurate documentation of their data, compounded by the challenge 
of obtaining permissions from filmmakers and producers who often prefer anonymity 
and restricted access. Şevket Şahin’s and Sinan Şahin’s openness has not only pro-
vided me with invaluable support but has also altered the traditional dynamics, mir-
roring the pioneering approach of Ben Tamam. I extend my heartfelt gratitude to both 
production houses for their generous support. Their forward-thinking stance is a 
beacon of progress in a field often shrouded in secrecy, and their contributions have 
paved the way for a richer understanding of the cultural and societal implications of 
adult entertainment. This gesture of transparency is a transformative step toward 
demystifying the industry and enriching academic discourse on a global scale.
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Fig. 27a-c: Istanbul Boys – G144 – Götten Gir Bana (Penetrate Me from the Butt) 2001© TRIMAX GmbH.
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Fig. 28a-c: Istanbul Boys – G147 – Daracık Götler (Tight Asses) 2001© TRIMAX GmbH.
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Fig. 29a-c: Istanbul Boys – G149 – Ağzıma Fışkırt (Ejaculate in My Mouth) 2001© TRIMAX GmbH.
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Fig. 30a-c: Istanbul Boys – G151 – Gizli Fantaziler (Hidden Fantasies) 2002© TRIMAX GmbH.
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Fig. 31a-c: Istanbul Boys – G152 – Kaçamak (Affair) 2002© TRIMAX GmbH.
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Fig. 32a-c: Istanbul Boys – G153 – Yanan Götler (Burning Asses) 2002© TRIMAX GmbH.
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Fig. 33a-c: Istanbul Boys – G155 – Azgın Fortçular (Horny Fortteurists) 2003 © TRIMAX GmbH.
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Fig. 34a-c: Istanbul Boys – G156 – Çapkın Gençler (Rascal Youngsters) 2003 © TRIMAX GmbH.
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Fig. 35a-c: Istanbul Boys – G159 – Sik Beni Ali (Fuck Me Ali) 2004 © TRIMAX GmbH.
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Fig. 36a-c: Istanbul Boys – G163 – Birlikte Uçalım (Let’s Fly Together) 2005 © TRIMAX GmbH.
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Fig. 37a-c: Istanbul Boys – G182 – Sıcak Yatak (Warm Bed) 2007 © TRIMAX GmbH.
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Fig. 38a-c: Istanbul Boys – G 188 – Zevkli Saatler (Pleasurable Hours).
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Fig. 39a-c: Istanbul Boys – G189 – Azgın Gençler (Horny Youngsters) 2009 © TRIMAX GmbH.
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Fig. 40a-c: Istanbul Boys – G190 – Her Gece Götten (Every Night From the Butt) 2009 © TRIMAX GmbH.
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