Ioannis Vassis
An Unknown Poem by Manuel Philes.
Metrical Preface or Script for Performance?

1 Introduction

The fourteenth-century codex Citta del Vaticano, BAV, Ott. gr. 213 (Diktyon 65456),"
preserves, on f. 227r-230r, an unedited poem in 285 lines titled: “Lines by Manuel
Philes on the Great Martyr Saint George appearing before a council with his
underlings”. The codex is for the most part a collection of theological works (John
of Damascus, Theodoret of Cyrrhus, Cyril of Alexandria, Niketas of Maronia) and
various letters, but right at the end are a number of poems, three of which are
attributed to Manuel Philes and do not appear in any other manuscript.

The poem by Philes, which we shall be dealing with here, has the form of a
Preface recited before the reading of the life (and miracles) of a saint or of a homily
in honour of a saint. That this is the case is evident from its final line (285), which
contains the formulaic phrase “o0 8 émnevAdyel, BUta” of the reader asking the
priest to bless him and give him permission to proceed to the reading of the saint’s
Life or homily.*

Philes is, of course, one of the poets who composed the most works of this type.
But none of those 26 poems has more than 81 lines,* while the poem we shall present
here is much longer than any other of this kind. One of those that comes to mind, if
not the longest, is the Preface to the miracle of the boiled wheat (kollyva) of S.

1 See description of the codex in E. FERON / F. BATTAGLINI, Codices manuscripti Graeci Ottoboniani
Bibliothecae Vaticanae. Romae 1893, 125 (the catalogue dates the codex to the 15th century). Cf. also
G. STICKLER, Manuel Philes und seine Psalmenmetaphrase. Dissertationen der Universitdt Wien, 229.
Wien 1992, 238 (14th century dating).

2 For the genre of metrical prefaces see TH. ANTONOPOULOU, On the Reception of Homilies and Hag-
iography in Byzantium. The Recited Metrical Prefaces, in A. Rhoby / E. Schiffer (Hg.), Imitatio —
Aemulatio — Variatio. Akten des internationalen wissenschaftlichen Symposions zur byzan-
tinischen Sprache und Literatur (Wien, 22.-25. Oktober 2008). Denkschriften der philosophisch-
historischen Klasse, 402 = Verdffentlichungen zur Byzanzforschung, 21. Wien 2010, 57-79. Speci-
fically for this closing formula see 58.

3 Cf. ANTONOPOULOU, On the Reception of Homilies (as footnote 2 above) 68-74.

4 Cf. ANTONOPOULOU, On the Reception of Homilies (as footnote 2 above) 72.
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Theodore the Recruit (277 lines);* another is the 200-line Preface to a homily on SS
Peter and Paul.®

The subject of Philes’ poem is the martyrdom of St George, all the chief
elements of which are set out in it. What distinguishes this text from others of its
kind - apart from its unusual length — and makes it so remarkable is that it is
written as a dialogue among several persons, which might indicate that its reading
would require more than one speaker. Put another way, it is hard to imagine that
this text was intended to be recited by a single person, unless that person was an
extremely accomplished actor, able to assume the roles of the seven different
figures who speak in this poem. These are: an anonymous narrator, Magnentius, St
George, the Emperor Diocletian, the executioners (who are treated as a single
collective figure), an angel and Queen Alexandra. Also mentioned are a sorceror
named Anastasios’ and another executioner symbolically called Nebuzaradan, the
name of the chief cook of the King of Babylon, who is mentioned in the Old Testa-
ment (2 Kings 25:8-21); these two, however, are silent figures (in theatrical parlance,
figurants or background actors), because, although they are addressed by Queen
Alexandra, they do not reply. A narrator speaks just three times: in the opening
lines (1-21) where he introduces the two main characters, the emperor and (with
just three lines) the saint; in lines 45-50, with a laconic commentary on how the
saint’s bold reply left Magnentius dumbfounded; and in lines 128-134 (on the failure
of the sword to pierce the saint’s belly). Otherwise, the characters interact as if in a
play, without the intervention of a narrator, in most cases in dialogue with one
another but also in monologue, as on the four occasions when the martyr prays (1.
120-127, 176180, 196199, 234-241) and the two when he comments on his situation
(265-270, 278-285), and in the eleven lines (210-220) with which Queen Alexandra
proclaims her conversion and devotion to the Christian faith. Changes of speaker

5 Ed. AASS Novembris IV, 80-82 (BHG 1769).

6 Ed. G. SCHIRO, Un poemetto bizantino inedito per gli apostoli Pietro e Paolo. Atti dell’Istituto Ve-
neto di Scienze, Lettere ed Arti. Classe di Scienze Morali e Lettere 115 (1956-57) 187-209 (text: 200—
209). Cf. also ANTONOPOULOU, On the Reception of Homilies (as footnote 2 above) 76-77, and A.D.
KOMINIS, To BulavTivoy iepdv éniypappa kal oi éntypaupatonolol. «AOnvar. Zewpa Statpifdv kal
ueAeTnuUdTwy, 3. Athens 1966, 42-44.

7 In the prose martyrdoms of the saint the name of the sorceror is Athanasios. It should be noted
here, though, that the name does not occur in Philes’ poem, but only in the marginal title (before 1.
229) indicating the change of speaker: “Alexandra to Anastasios”. The name Anastasios (rather than
Athanasios) in any case exists only in the printed Menaia, not as the name of the sorceror who
prepared the poison but as the man whom the saint brought back from the dead, see K.
KRUMBACHER, Der heilige Georg in der griechischen Uberlieferung. Abhandlungen der Koniglich Bay-
erischen Akademie der Wissenschaften, Philosophisch-philologische und historische Klasse, 25. Bd.,
3. Abhandlung. Miinchen 1911, 239.
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are indicated by 26 intercalated extra-textual prose headings, which serve as stage
directions to show who is speaking and to whom® or to set the scene for the next
speech.’ These interposed titles and frequent changes of speaker suggest that in this
text we have a distribution of roles that could well be (indeed would almost have
to be) interpreted by different persons — a cast of characters that makes the poem
performable. Of course, all metrical Prefaces were intended for recitation, but to
the best of my knowledge no other metrical prologue contains multiple interactions
of this kind. Our poem has, moreover, an undeniable ‘performativity’, regardless
of whether this possibility was ever or might ever have been exploited. Nor can
anyone exclude the possibility that the poem’s performativity was intentional.
Manuel Philes was, after all, a poet who often used dramatic structure in his works,
although in a form far less striking, one might say almost rudimentary.

In those other poems, however, the dialogue involved no more than two
persons, or if there were more than two figures they did not interact with the same
liveliness but merely took turns speaking. Moreover, these poems are usually
longer than the one we are considering here. I might cite for example the monody
for the Despot John Palaiologos (11307), first-born son of Andronikos II and Irene-
Yolanda of Montferrat.”® This poem is 607 lines long and is constructed as a succes-
sion of speeches by figures who do not engage with one another but only address
the deceased one after the other, just as Andromache, Hecuba and Helen mourn
one after the other the dead Hector in book 24 of the Iliad (1. 724-777). 1t is telling
that the monody of Philes has been described as a drama,” probably influenced by
the title it bears in the manuscripts.”

Another long poem is a panegyric dialogue that Philes composed (in the 1320s)
on his patron and protector the megas domestikos (and later emperor) John

8 22-23: 6 Mayvévtiog mpog Tov pdptupa, 24—44: 6 pdptug T® Mayvevtiw, 51-80: 6 ALOKANTLAVOG
TPOC TOV uapTupa, 81-110: 6 HapTLG TH AlokAnTLav®, 120-127: 6 pdpTLG ELXOHEVOC, 265-270: O (yLlog
xa®’ ¢autov, and so on.

9 176-180: 0 Grytog eVXOUEVOG £V T} PUAAK].

10 Ed. E. MILLER, Manuelis Philae carmina, 1. Paris 1855 (repr. Amsterdam 1967), 388-414 (F 213).
See N. GAUL, Embedded dialogues and dialogical voices in Palaiologan prose and verse, in A. Cam-
eron/N. Gaul (ed.), Dialogues and Debates from Late Antiquity to Late Byzantium. Abingdon / New
York 2017, 184202 (esp. 191-193); K. KUBINA, Die enkomiastische Dichtung des Manuel Philes. Form
und Funktion des literarischen Lobes in der frithen Palaiologenzeit. BA, 38. Berlin / Boston 2020,
271-284. For the Despot John Palaiologos see PLP 21475.

11 C.B. STARK, Eine Tragodie des Manuel Philes. Neue Jahrbiicher fiir Philologie und Pddagogik.
Suppl. 14 (1848) 444-447.

12 «Tol 60QwTAToL Kal AoylwTdTov KUp MavounA @R povwsdia ént @ Seomotn kup Twdvvy T@
MadaoAdyw, &v §j émpépet kal mpoowna t48e T00 Spduarog Mpoowmna eiol tadta Baociels,
Aéomowva, Baoiretg, Basidiooa, Baoelg, Oepdmwv. [...] IIpodoyilel Oepdmwv».
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Kantakouzenos.” In this 966-line work (138 seven-line stanzas), which in the manu-
scripts has been titled as a ‘dramatic ethopoiia’, two principal characters — Nous
and Philes — engage in dialogue and the only intervening figures are twelve virtues
(the four cardinal virtues and eight Christian virtues). Only in the last stanza of the
poem does the laudandus speak.

Two alternating speakers also provide the structure for Philes’ catanyctic poem
“A man in conversation with his soul”," a poem in 24 ten-line stanzas ending with
an invocation to the poet’s deceased wife, who refuses to return to the life of this
world. Another work in dialogue form is his 100-line funerary poem for George
Pachymeres,” in which an unnamed orator (probably the poet) and the deceased
Pachymeres speak in turn; epitaphs of this sort were, of course, very common in
Ancient Greek and Byzantine poetry.” These observations lead us to the conclusion
that the poem we are considering is something quite distinct, both among the
metrical Prefaces and among all the poems Manuel Philes wrote.

2 Structure and content of the poem

Philes seemingly wrote this Preface for the reading of the martyrdom of St George,

with the object of recapitulating, as concisely but comprehensively as possible, the

events preceding it (and which may have been read out earlier), up to the point

where the reading of the martyrdom to the congregation would continue.
Specifically, it deals with the following 11 tortures, in the order in which they

are mentioned in the poem (1. 111-241):

1. crucifixion: 116

2. evisceration foiled by sword blade bending like lead: 129

3. fiery nails to the feet: 137

4. hail of javelins: 161

5. imprisonment in a dark dungeon: 172

13 Ed. MILLER, Manuelis Philae carmina 1 (as footnote 10 above) 143-184 and D. SAMARA (ed.), Etho-
poeia Dramatica by Manuel Philes. Introduction, Critical Edition, English Translation, Commen-
tary. Hellenica, 112. Alessandria 2024 (F 1). See KUBINA, Die enkomiastische Dichtung (as footnote 10
above) 44-46. For the dialogical character of various poems by Philes and the debate on the genre
to which they belong, see ibid. 44 (footnote 54). On John Kantakouzenos see PLP 10973.

14 Ed. MILLER, Manuelis Philae carmina 1 (as footnote 10 above) 419-430 (F 215).

15 Ed. E. MILLER, Manuelis Philae carmina, 2. Paris 1857 (repr. Amsterdam 1967), 400-405 (App. 39).
16 See also A.M.IERACIBIO, Il dialogo nella letteratura tardoantica e bizantina, in A. Garzya (a cura
di), Spirito e forme nella letteratura bizantina. Quaderni dell’Accademia Pontaniana, 47. Napoli
2006, 21-45.
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6. lashed to the ground, stretched supine, with a heavy stone on his chest: 185-187
7. wheel: 193

8. thrown into a pit with quicklime: 225

9. made to drink poison: 229-233

10. shod with iron sandals: 234

11. imprisoned in fetters: 236-238

Then, from lines 242-264, which the angel addresses to the martyr and in which the

future tense predominates, one forms the impression that the reading will continue

with the narration of the specific torments to which the saint will be subjected and

of the miracles which he will perform during them:

12. resurrection of a dead man: 247

13. resurrection of a dead ox: 254

14. extinguishing, by means of a heaven-sent dew, the fire broiling him as he lay
tied to an iron bed: 255-260

15. molten lead poured into his mouth: 261-262

16. again a stone on the chest: 263-264

Finally, in the closing lines of the poem (Il. 265-285) he himself speaks of six more
tortures:

17. laceration on a wheel: 265-270

18. cast into a vat of molten lead: 271-277

19. beating with clubs: 278-279

20. fire burning the martyr’s head: 280

21. destroying the idols with the sign of the cross 281-282

22. beheading, death and apotheosis: 283-285

If our proposed distinction between the trials that appear to have been read out
previously and those that will seemingly be read out presently is valid, then the fact
that each group contains the same number (11) of tortures suggests that the reading
of the Martyrdom is at its midway point and these lines by Philes are a highly
original preface to the second part.

3 The reference text

The kind of tortures the saint was put to, the order in which they are mentioned in
the poem, and the use of certain characteristic phrases permit us to identify the
text which was to be read out after the recitation of Philes’ metrical Preface. In all
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likelihood this was the homily of Theodore Daphnopates (10th c.) — the longest of
those surviving.”

One tell-tale indication, for example, is the evident derivation of lines 22-33 in
Philes’ poem from the corresponding passage in the text of Theodore Daphnopates,
where the emperor’s nephew is questioning the martyr.

Magnentius to the martyr:

Q tig M6Bev 0V, Tig 8¢ ool KARALg, Adye:
(¢ 1} BpacvTng mavTa yap pabelv BéAw.

Cf. Theodore Daphnopates, Martyrdom 62, 23-25 Krumbacher:

T00TWV N8éwg Gpa kal yevvaing tmayopevBéviwy @ uaptupt, atevicag avt@® Mayvévtiog
g€on® “T( gov 70 dvoua; kai m@¢ €l TogolTov mporydng BpacvTnTog, MHOTE PETA TOOAVTNG
TOAUNG TG QoBep® ToVTW PrpaTt cavtov émdobval;”

The saint’s bold response follows swiftly and unhesitatingly:
The martyr to Magnentius:

Xptotlavog uév eiut kal Oeot AdTpng,
25 o0 Tij Tpovoiq méca cuvéaTn KTiolg,
éuot 8¢ matpig tiig ESEN T0 ywplov,
K@v 6 mpomatwp fparo mptv tod EVAoV.
Tewpylog pot kAfoLg apevdeotatn’
TaGg yap axaveag T@v movnpdv Soypdtwy
30 Kol TV ka® Nuav duvccePiv BpnokevpdTwY
AveoTIaKLG PEv PLobev Tiig kapdiag,
£8e&dunv yovipov debopov omopov,
66 €0TL XpLotog, 100 Oeod matpog Adyog

These lines seem drawn directly from the Martyrdom composed by Theodore Daph-
nopates (62, 25-30 Krumbacher):

0 &ylog Tedpylog eltev: “Epol 0 uév mp@tov kai tyuwrarov évoua Xpiotiavog kai Xptotold
S00Ao¢ xal ToUTw TAéOV EyKaAwmiopal ij GAAOG T@) Tii¢ Bactheiag dvouaty, 7o 8’ dmo yevéaews
onuabev Iewpylog 100 Beol pov kavtatba obTwg oikovopcavtog Sl yap pe 7a tij¢ abéov
T@V ibwAwv mAdvne {Lfavia movnpa t@v avlpwrivwy éktilavta kapSi@v TV yoviuwTdTny

17 «Maptiplov 0D ayiov xal év8d&ou peyaroudptupog Fewpyiov ouyypagév maph Oodwpov
uayiotpov 1ol Aagvomdrtouv», ed. KRUMBACHER, Der heilige Georg (as footnote 7 above) 59-77 (BHG
673/674), cf. ibid., 174-180. More specifically for Daphnopates’ sources, see 177-179.
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guoutedoal yvdow tod tdv andvtwv dnuovpyod, 6¢ éott matip kai vidg Kal dylov mvedua
KATL

There are also other points later in the text where the connection is equally appar-
ent, for example in lines 45-48 compared to the corresponding passage in Daph-
nopates:

45  MayvévTtiog mpog tadita kAeloag 10 atdua
kabijoto oty@v oo Bpayvv Tva xpovov
(ToVG yap Adyoug TEMOLBE HUOTIKWTEPOUC,
avtiAéyety fiklota mpog T00ToLs Exwy),

Cf. Theodore Daphnopates, Martyrdom 62, 39 — 63, 1 Krumbacher:

T00TWV PnBEVTwY VMO ToD udapTUpog, Mayvévtiog uév Tolg Adyolg éuppovtnbeig kal to
npdowmov évtpomii kaAvpapevog kabioro Tij dpwvia memebnuévos. mig yap Kai ioyvoe t00
Pevdoug v AatpeuTig TPog dAnbeiag Bepamevtny avripbéyéaabat;

Another sign indicating that Philes drew on Daphnopates is the fact that two of the
episodes mentioned in this poem exist only in Daphnopates’ text. These are: 1) the
quenching of the fire by a divine dewfall when the martyr was put to the torture of
the fiery iron bedstead (255-260) and 2) the pouring of molten lead into his mouth
(261-262)." Furthermore, two episodes in the poem are repeats of earlier tortures:
the stone around the martyr’s neck in lines 263-264 (and earlier in lines 185-187)
and the brazen wheel in lines 265-270 (and earlier in lines 193-195); precisely the
same repetition occurs in Daphnopates’ text.”

4 Vocabulary

Philes’ poem is also very interesting from the point of view of the vocabulary used,
which includes 9 athesaurista and 8 rare words:

° = athesaurista * =rare words

°aicypopouiia, 1| 6
*YAuTITOpOpPOG 59

18 Ed. KRUMBACHER, Der heilige Georg (as footnote 7 above) 71, 5-24. Cf. ibid., 176.

19 For the torture of the stone around the neck see Theodore Daphnopates, Martyrdom 64, 11-22
and 71, 25-29 KRUMBACHER. For the torture of the wheel, see ibid., 64, 23 — 65, 22 and 71, 30 — 72, 28.
Cf. also ibid., 178.
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*yontiag, 6 161. 226
*el6wAoBuTEW 60
*eZavaléw 227
°kpewAVTNG 273
*Aefnroyxdpwv 272
°AECYOAEKTEW 58
°uvaopvbog 107
°’avOprivnTog 244
°ravOpUAANTOG 243
*1pocuAia 95
*tpuontiag 272
°(LA0goavog 6
°PAVKTIS0VPYOG 227
*Yplotopavig 9
°YpLGOTATOTATOC 75

5 Metrics

Of the poem’s 285 lines, 204 have a caesura after the fifth syllable (= 71.6%) and 81
after the seventh (= 28.4%).

The first half-line with caesura after the fifth syllable is a) oxytonic in 85 lines
(41.7%), b) paroxytonic in 112 lines (= 54.9%), and c) proparoxytonic in 7 lines (=
3.4%).

Where the caesura comes after the seventh syllable the first half-line is a) pro-
paroxytonic in 70 cases (= 86.4%) and b) paroxytonic in 11 (= 13.6%).

In terms of prosody, we identified a single fault: in line 152 the eleventh syllable
(the penultimate of the word poAvBov) is long. In all probablity the word po6Avpsog
was considered a terminus technicus and therefore beyond the scope of prosodic
rules.

Finally, it is worth noting that some short segments of Philes’ poem, e.g. lines
120-127, 196-199, could also serve as captions for painted representations or
manuscript illuminations depicting scenes from the martyrdom of the saint,
although it is quite clear from the poem’s last line that it was written for another
purpose.

Reading Philes’ work attentively we come to the realisation that he is not a
tedious, uninspired, self-repeating poet (although at times he can be), but one who
not infrequently proves to be remarkably inventive, a poet who does not hesitate
to experiment, as in this particular case, where a poem written as a metrical
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Preface could in the right circumstances serve as the script for a theatrical
performance.?

20 On the possibility of using a 9th-century poem with roughly similar characteristics in a school
performance, see Speck’s interesting observations: P. SPECK, Ignatios Diakonos, Ztiyot ei¢ Tov ASd.
Eine Auffiihrung zur AbschlufSfeier. Bsl 56 (1995) 353-357. These are not shared by Lauxtermann,
who “with some hesitation” proposes something equally interesting (p. 86): “I suggest reading the
poem as the textual equivalent to a series of episodic images”. See M.D. LAUXTERMANN, Byzantine
Poetry from Pisides to Geometres. Texts and Contexts, 2. WBS, 24/2. Wien 2019, 83-87 (with further
bibliography). The length of some segments of Philes’ poem, however, and its characteristic closing
words addressed to the priest (o0 & ¢émevAdyel 8Uta) unfortunately preclude our entertaining such
a use for this poem.
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Text & Translation

f. 227r

ZtixolL MavounA tod ®LAf
ouvedpLafovtog tod ayiou peyalopdptupog MNewpyiov
<peta tod BactAéws> €Xovtog Kai Toug UTT autov

<Aenyntig> "Q TV TEAALDY EAVAGTNG BacAéwv,

® TOV TVPAVVWY AKPOTNG KAKEPYATLS,
Bupod AedvTwV AKPATOG TTEMANGUEVE,
TOAUNpPE AVooo8nKTe Selve okoprTiie,

5 1i¢n xataocyoBoa og yplotopayia;
Ti¢ ] @L0&davog aioypofoviic;
(¢ 1] Tooav TN TRV PpevdV dPAedia;
Ti¢ 1) epl o€ SvooePeatdtn mMAGvVN;
¢ 1] Kat o€ XploTopavig eatpic

10  BéPnAe, made TV Kak®V BovAevpdTwy,
aioyLote, Opade tiig Yuyfig cov ToLg §6Aoug,
8€818L TV péAdovoav o€ youv kpiowy,
TNV 100 @0l yvwpLle paxpobuuiav
Kail TAOG v pdvBave Tov kepapéa,

15 UATIWG AmLoT®V cLVTPLPlig okevoug Siknv
€€ abokipov ywuaTog TeETAACUEVOL®
8el yap nenelobat To0 mpo@rTov 01§ AdyoLg
w¢ €€ frylov TIvevuatog AdAOLPEVOLG.
"Q mlp mveovong evoefolic yAwaoong ToTe,

20 T®G 101G Eowbev Bpdopact oTopovpEVN
TNV €KT0G €EEKomTEY EVOUPORC UdyNV.

‘0 MayvévTiog Tpog TOV paptupa
"Q tig mdBev oV, Tic 8¢ ool KAfjoLg, Adye:

(¢ 1] BpacvTng mavta yap Lobelv BEAwW.

14-17 Ps. 2,9 ¢ oxedog KePAUEWG GUVTPLPELG AVTOVG

V =Vat. Ott. gr. 213, s. XIV, f. 227r-230r
tit. yetd o0 Pacéwg addidi: om. V ante v. 1 <Aenynti¢> addidi: om. V. 2 t@v s.l. V
kokepydtngV 8 Suoefeotdtn V. 12 8¢6n6LV  6Y€ youv sic V: servavi 20 toig scripsi: 70 V
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Lines by Manuel Philes on the great martyr Saint George
appearing before a council with the king
attended by his underlings

<Narrator:> O turpitude of ancient emperors,
O miscreant zenith of tyranny,
insatiably full of a lion’s rage,
bold and fearsome, rabid scorpion,
5 how much hatred for Christ possesses you?
What evil faith that venerates idols?
How great the blindness of your blinkered mind?
What ungodly error possesses you?
To what Christ-hostile faction do you belong?
10 Unhallowed soul, cease your malevolence,
evil man, drop your mischievous designs,
fear the day of judgement that will come,
know the great forbearance of the Lord
and as you are of clay learn who is the potter
15 lest you be shattered in your unbelief
like a pot made from the wrong sort of earth.
Believe, therefore, the words of the prophet,
for they were spoken by the Holy Ghost.
What a pious tongue that breathed fire then,
20 what strength he gained from that inner ardour
that with courage dispelled the outer strife!

Magnentius to the martyr:
Tell me who you are, your name and whence you come,
how you have such nerve. I want to know it all.
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‘0 pdptug T Mayvevtie:

25

f.227v

30

35

40

<AQnynTig> 45

50

XploTtlavog pév it kal Oeol Adtpng,
o0 Tfj mpovoia nloa ouvéaTn KTiolg,
éuol 8¢ matpig tfg ESeu T0 ywplov,
K& 6 mpondtwp fato mptv Tod EVAOU.
Tewpylog pot kAfjolg apevdeotdn” |
T4G yap dxdvbag v movnpiv Soyudtwy
Kal ToV ko nuUdv Svooefav BpnokevpdTwy
aveomaxkwg Pev pLgodev tiig kapsdiag,
€8egaunv yovipov debopov ondpov,
66 €0t XpLoTog, 100 B0l matpog Adyog,
1eX0elg dppaoTws TatpdBev TPod TOV XPOVWV,
0pOelg AvavEpws unTpobev, TANY év Xpovw,
kal yiifev dpag t@v Bpot@®v TV oboiav
TAPACLPELoaV eig TO VEPTEPOV OKOTOG
&x0pol Y1BUpoL cLPLYUEG KAKOTPOTIW.
T&v yoOv {odvwv v dvaicdntov guoLy
TNV TV Ariotwy HopuoAdTTOoVCaV PPEVA
Aéoyxnv vouilw xat AtBéEeaTov MAdoLY,
ABwv 8¢ yelpoug udArov UoAnmTéOV
T0UG AuyoLg VEHoVTaG dyapov xapLv
kal i BéeAvpld mpoaTeETNKOTAG TTAAVY).

MayvévTiog mpog tadta KAeioag T0 aTopa
kabfoto aly®dv ob Bpayv Tva ypévov
(ToVg yap Adyoug mémoLfe HUOTIKWTEPOUG,
AVTIAEYELY HKLOTA TTPOG TOUTOLG EXWV),
ANV GAX’ dvolyel ToD oTopatog Tag ToAag
0 vooePng TUPAVVOG EC AVTLOTPOPOV.

‘0 AlokAnTLavog Tpog TV papTupa

"Eyw Oewp®d owpatog EEvny TAdGLY
kai BAEupa yopyov kal pea@v ebpubuiav
kai getSopat oov g kaAfig RAkiag
oV BovAopat oe TeBvdval Tploadiing,

25 xtiong V. 27 mpwndatop V31 dveomakwg pev scripsi: aveomakopnv V (vox nihili quod
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An Unknown Poem by Manuel Philes

The martyr to Magnentius:

25

30

35

40

<Narrator:> 45

50

I am a Christian and I worship God,
by whose providence all was created;
my birthplace is the land of Eden, though
my forefather once reached out to the tree.
George is in very truth my name, because
the thorns of base and evil doctrines and
ungodly faith that turn against us
I have uprooted wholly from my heart
and welcomed the undying fruitful seed,
which is Christ, the Word of God the Father,
ineffably begotten before all time and
born of a virgin mother within time,
who raised on high man’s mortal nature
from the deep darkness whither it was dragged
by the malicious hissing of the deceiver.
The insensate nature of the idols
that terrifies the mind of the heathen
is to me a nonsense, objects carved from stone,
the idols lesser even than the stones
that lend graceless grace to the inanimate
and adhere to an abhorrent fallacy.

Hearing this Magnentius, dumbfounded,
sat silent, but not for very long,
for these words were mysterious to him
and he had no power to refute them.
But from the other side the impious king
then opened wide the portals of his mouth.

Diocletian to the martyr:

I see your splendid stature and physique,
your lively gaze, the harmony of your limbs,
and I feel sorry for that loveliness.

I do not want you to die a gruesome death,
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An Unknown Poem by Manuel Philes

you who should rather see the sweet sunshine
as a real image of the graces.

Come now, abandon all that foolish talk,

the idle words said in futile impudence,

and honour the carven idols of the gods.

Fear not to offer pious sacrifices,

approach their altars, savour the offerings of oxen.
Believe that the son of Cronos is immortal,
proclaim Artemis a maiden pure

but more a huntress, slayer of wild beasts.
Know Hera, the wise Eimarmene,

the Furies, the Muses, the famous Gorgons,
and the continualt forgatherings of the gods,
through whose omnipotence we become better,
seeing the light of the sun, guardian of the day.
Fall to the ground and pay willing homage,

for I am persuaded that thanks to these gods
the world is maintained to perfection.

Do this for me, and I will reward you

with a royal office, and you shall walk

in a palace with carved golden floors,

trod upon only by kings. But should you

be unwilling to sacrifice to my gods,

I'll rend you limb from limb with artfully
fashioned instruments of torture

before the main gate of my palace.

The martyr to Diocletian:

85

You, king, appear to be high-minded,
yet unsound and unbefitting are your words,
testing in your mind all means, as the proverb says.
The hateful mischiefs you unseemly spin,
David had foretold and with prophetic eye
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An Unknown Poem by Manuel Philes

called them foolish pratings of the wicked.
Why, then, this rashness, why flatter me in vain?
You see the body: time will wither it,

old age deform it and worms devour it.
Torture it, then, yes, rend and butcher it,

and glorify the beauty of my soul.

I shall not prostrate myself to an unclean god,
to wordless gods I shall not bend the head.
What avail the turns and chances of this fluid life,
what use to me fine worldly goods that by
their nature smile now on one, now another?
But since you recommend to me your gods,
how do you overlook the loves of Zeus,
worship the girls who fell in love with him,
disregard the marriage of Artemis?

How not abhor the son of Aphrodite?

The worst actions of your gods I leave out,

for fear of besmirchment and wasted words.
If they are patent, avoid the wrong;

if they are untrue, do not censure me

for loathing those vain, deceptive and
repulsive myths, tales told by old women;
and for despising your foolish prattle.

For what I say, do as you wish without delay;
you shall not sway me: I have no more to say.

Diocletian to the executioners:

115

Where is the people it befalls me to rule?
Where are you who see to the tortures?
Seize this man, arrest him at once,
—him who is against all that I believe,
who is against the laws of Jupiter —,
and hang him like a thief upon a post.
He holds, it seems, a perverted belief
that mocks the dances of the goddesses
and the immortal nature of my gods.
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The martyr, praying:

120 Jacob, who saw a ladder in his dream
that reached to heaven from the earth beneath,
shall not envy me by means of martyrdom,
for bound upon that upright post I shall
at once mount into the celestial span.

125 He may perceive as well the passion of the Christ,
for as the slayer wounds me with his arrow
there shall appear a wonderful new sign.

<Narrator:> The blade did not kill the imitator of Christ;
nor was the imitator of Christ hurt by the sword,
130 for if it did not cause the martyr’s blood to flow,
if it did not cause water to flow from his side,
but softened like lead and bent and turned,
attesting the miracle wrought at his trial,
since the sign of the cross was present also there.

The executioners to the martyr:
135 You want to get to heaven faster?
Suffer now the piercing of your feet
with countless red-hot sharp-tipped nails.

The saint to the executioners:
Go ahead, my feet are ready for that,
and if you were to nail my hands as well
140 I would count each pain a blessing,
a reflection of Christ’s suffering on the cross.
Those pointed iron nails will, of course,
be a sufficient punishment.

The executioners to Diocletian:
We who are slaves of your authority
145 and dutifully carry out your commands,
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this stubborn stiff-necked man we have beaten

with bull-whips, as you bade us first of all,

then we bound him to an upright post

and stabbed him in the belly with a sword,
150 thinking to see pour forth as water flows

the mingled contents of his guts,

but when the sword blade bent like lead,

awe and amazement overpowered us.

Taking him, then, naturally, for a sorceror,
155 we pounded red-hot nails into his feet,

but he abided every torture patiently

and wondrously remained unscathed.

But harsher tortures still you should devise

against this adversary of the gods.

Diocletian to the executioners:
160 You men who carry out my commands,
rain your javelins upon this trickster,
a violent assault to cut him down
and bring him to a sure and painful death.

The martyr to Diocletian:

Yes, beat me, wound me, pierce me with the lance.

165 Having faith in Christ, soot-covered dragon,
and armoured with my hope in Him
I will crush your power absolutely,
because your blows, your blades and arrows,
I hold them weak and impotent as babes.

Magnentius to the king:
170 Since we have applied so many tortures
without effect, do not trouble with more
but place him in a dungeon, deep and dark,
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coaxing him with soft and well-directed words.
Maybe he will soften and submit to you,
ceasing his resistance to your power.

The saint, in prison, prays:

180

You who once released the prophet Daniel
from the dark prison of the lions’ den,
seeing me, Lord, now suffering for your sake,
shed upon me that mystic light of yours
which dissolves the darkness of the dungeon.

Diocletian to the saint:

Well, then, have you understood my orders,
wretch, or do you still criticise the gods?

The saint to Diocletian:

Youwll not persuade me, torture me how you will.
I am a faithful servant of a living God.

Diocletian to the executioners:

185

190

195

Bind this Goth’s arms with rope, tall fellows,
and cast him down upon the ground. A great stone
place upon his chest to crush him with its weight,
because he has within him an unbending soul,
and he calls my gods inanimate stones.

And should he not be crushed by that great weight,
then let his frame be placed upon the wheel,

for even if nothing else could touch him,

’tis certain he’ll not survive the wheel,

because he’ll bleed to death from its rotation

and from the spear-points studding the device.

The saint, praying:

May Ezekiel, who saw living wheels
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and was awed by the noise of the wings,
may he see now this other wheel
and learn the sound of its rattle.

The angel to the martyr:

200

205

Take courage, poor soul, and bravo spirit!
The thumping that rises up to heaven
from the wheel turned by your torturers
has reached the ears of the Lord and filled
with amazement the angelic hosts.
And I, who am sent to learn what is happening,
now undo your bonds, strengthen your body,
and bathe with kisses the wounds on your limbs.
Be restored, for the crown already waits
with which Christ shall glorify you at the end.

Alexandra:

210

215

220

Of this true devotee of godliness
and warrior who routs impiety
I envy the immeasurable trials
and draw near to Christ, the king of all.
Riches I seek not — farewell to those snares —,
nor gold, nor silver, nor sparkling gems,
nor queen’s crown, nor power and high office:
before the celestial and imperishable
I reckon as naught this life on earth.
Away, then, with the idle chatter of the Greeks
and the abomination of the idols.

Magnentius to Alexandra:
Who, Queen, has turned your head? Why do you do

225

unseemly things and rail against the Crown?
What, alas, has brought about this change?
Have you been swayed by George’s false beliefs?
A pit of quicklime now awaits

the trickster, hot and bubbling from the fire
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250 €aUTOV Ek6ESwKeV eig MeElpav maboug.
Kal oU kdv vmveykag dAyn pupla,
ANV GAAQ pelfoug mpoadoka TLpwpiag,
6tav tov dnvouv €€€Ang tol Bavdtou
kai Bodv Bavévta Ppuyaywyqong maALv.

227 ¢¢avaléoag: Aesch. Prom. 370 égavaléoel yoAov 231 Ex. 15,23-25

227 pAkTISoupyov V  not. ante 229 Avaagtdaolog: fort. ABavdotog scribendum? 231 kavtad-
0a Vpc: kav tadta Vac v m.gr. addidi: om. V. 236 ocvo@Oyyovol V. SuoAvtalg V: correxi
243 x080¢ V contra metrum 254 Yuyaywynoelg ndiat V: correxi
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which will cover him with blisters
and dissolve his thrice-cursed body.

Alexandra to Anastasios:

230

Sorceror, prepare the bitter poison,
and do you sweeten it, sign of the cross.
For here too is a Moses, as at Marah:
it is the martyr who the bitter cup
will bless and drink of it as nectar.

The saint, praying:

235

240

Again the iron shoes give wings to the feet;
again full of joy I rush toward heaven.
Again they bind me fast with firm-fixed bonds,
they who are ruled by the dark fallacy,
and again an unseen prison receives me.
You, though, Almighty Lord, who hold all things
in your powerful hand, be my helper and
save me from the endless trials and torments.

The angel to the martyr:

245

250

Rejoice, thou brightest lamp of the martyrs,
rejoice, far-famed glory of the reverent,
rejoice, bite that brings sorrow to the ungodly,
receive the grace of God for your struggles
and the strength to perform many miracles,
for you shall raise a dead man by your word,
just as did the incarnate Word of God, who
having first restored Lazaros to life
gave himself up to endure the Passion.

And although untold pain has been your lot,
yet greater torments still await you,

when you recall the lifeless man from death
and restore the fallen ox to life.

— 887
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255

260

Av 00V a18npéa oe SEEnTaL KAivn

kal mupmoAon T0 TPLedABLov SEpag,

T0UG TPELG €Kelvoug EvvoeL veaviag,

ol v Bapuiwviov éofecav pAGya

0 yap Spooiopd Tiig Euiig mapovaiag

kal oV 8poatobeic, 10 pAoyilov nlp oféoelg.
‘Av Tupmvoov poAvBsov wg Bwp Ting,
aiviypatwsd®g yvwpLelg T0 o0V TéAog

v 8¢ omapaydijg Tov TpdynAov €k AiBov,
XpLoTtov 1oV akpoywvov abproetg Aibov.

‘0 Grylog kb’ Eavtov

265

270

Tig’HAlav o0k 0i8e TOV SLopnAdTny,
ov apet®v DPpwaoev pua TupeopoV;
"Exkelvog auTog el kv pi Oeoitng
0 yap Tpoy0¢ KUKAW e Kal TAALY 0TpEQPWV
avapipdoel péypig avtiywv oA
paptupKoig aipactv RyAaiopévov. |

H AAetdvSpa mpog tov Nafoulapsav:

275

NapouCapsd, pdyelpe T@v Altyvntiwy,
Aepnroyxdpwv, omdtaie, tpuenTia,
T0UG 00UG APElg AEPNTAG WG KPEWAUTAG
TOV HAPTLPLKOV W8 AovTijpa PAéme:
TOV yap HOAVBSov wg L8wp (éov PEpLV
70 a®Ua T0D PAPTLPOG AVTAPKWG TAVVIG

AauTP®S yvapevbeév taig poaic Tdv aipdtwv.

‘0 trylog mept avtol

257-58 Dan. 3,49-50 265-66 IV Regn. 2,11; cf. Diad. Phot. 62 (p. 80, 11-14 Rutherford): Aldmep
6AwG kal €mt dpuatog mupog aveAreon 6 TooodTog Tfg coeiag TP (sc. HAlag), wg inmolg
701G oikelalg euol Sokelv 6 cWEPWV XpNodueVOC apeTals £v Td apmdEavtt adTov v alpg TLPOG
mvevpatt 271 = Prosuch, In s. Mariam Aegypt. 306 (p. 44 Treu): Naoulapdav, payeipe tdv
Alyvnitiwv; cf. IV Regn. 25,8-21 272 cf. Const. Manass. Brev. chron. 6581 tptyépwv anaidpiog,

IIéAwv pomdirolg dxpat®c aivovat pe

ondTaAog, TpLENTILOG

256 nmupmoAioel V. 258 BafuAdvelav (sic) V: correxi 263 omapay6ijq scripsi: mapaybelg V
264 axp6yovov V. 265 €l8e V. SuppAdmv V272 tplonAia V: correxi 273 kpewAitag V

275 Céwv V  ante v. 278 nota mepl avTOv V: correxi 278 &évouvat V

f. 230r
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255 If, then, you are laid upon the iron bed
and your thrice-blessed body is set on fire,
remember those three youths who quenched the pyre
prepared for them in Babylon,
for with the fresh dew of my presence
260 you shall be cooled and quench th’enveloping flames.
If the molten lead you drink like water,
you will understand symbolically your fate.
If your neck is crushed by a weighty stone,
you will see Christ, who is the cornerstone.

The saint, to himself:
265 Who does not know the charioteer Elijah,
who was driven by the fiery chariot of virtues up to heaven?
I am he, though I am not a Tishbite,
for the wheel turning me round once again
will raise me to the vault of heaven
270 glorified by my blood of martyrdom.

Alexandra to Nebuzaradan:
Nebuzaradan, chief cook of the Aegyptians,

boiler friend, waster, gluttonous,
leave your great kettles of simmering meat
and look to the wash-tub of the martyr,

275 because by fetching the lead like hot water
you will sufficiently cleanse his body
where the skin has been well tanned by his spilt blood.

The saint to himself:
Again bloodthirsty executioners
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XEIPEG TUPAVVWY aipoyap®v aypiwv.

280 TIARV dAAG kv TOp TV EUNV GAEEN Kapav,
€yw Th YAUTTa oTavpLK® BAdcag TOTIW
70V XpLoTov (8w Tdv Eudv aOAwv Tépag
TunOioopat yap v ke@ainv td lpet
Kal ouyyopevow Taig ailoLg ovaialg

285 €lg TpLPepav yijv: oV & émevAdyel, B0Ta.

285 60ta V
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shower me with blows from heavy clubs.

280 But even were fire to burn my head, I would
destroy the graven idols by the sign of the cross.
And at the end of my torments I shall meet Christ.
For the sword shall sever head from body
and I shall join the dance of the incorporeal,

285 in a kindly land. And now, priest, give your blessing.
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