Mihail-George Hancu
Serbian-Romanian Relations
in the Typographical Activity
of the 16th-18th Centuries

The relationship between the Serbs and the Romanians from the Middle Ages until
the early modern era has repeatedly elicited interest on the part of researchers of
both nationalities. This is in no small measure due to the nearly complete lack of
military conflict between the various Serbian states and the Principalities of Wal-
lachia and Moldavia, since, as noted by Porde Sp. RadojiCi¢, “in thirteen centuries
not even once was there a military confrontation between them”, in what may be
considered a “rare example of peaceful cohabitation between peoples”.! Radojici¢
goes on to qualify this statement as referring strictly to the relationship between
the Serbian and Romanian states, discounting the cases in which either side was
part of a foreign, suzerain army (most notably in the Battle of Velbazhd of 1330 and
the Battle of Rovine in 1395),2 but it is doubtless that there were strong — sometimes
dynastic — ties between these Orthodox lands. Nevertheless, this research is con-
cerned with neither military nor political connections, but with the mutual support
offered by Serbs and Romanians in the development of typographies from the ear-
liest printing presses of the 16™ century to the joint efforts made under Austrian
rule in the 18" century.

The present study is therefore divided into four subsections: the first will discuss
the role played by the first Serbian typographer, Makarije of Cetinje (modern-day
Montenegro), in the printing of the first Wallachian Slavonic books between 1508
and 1512. The second subsection refers to Dimitrije Ljubavi¢ from GoraZzde (mod-
ern-day Bosnia), whose efforts ensured the resumption of typographical culture in
the Romanian Principalities in the fifth decade of the 16™ century, and whose books
contain the first clear mention of the actual place where they were printed. The
third subsection refers to a particular book printed under Matei Basarab, namely
the Triodion of 1649, which is notable for containing what is believed to be the
first use of the Polish alexandrine verse in Serbian literature. The final part of
this study is dedicated to an important milestone in the history of Serbian culture
and of Serbian-Romanian relations, namely the printing of Russian primers and

1 D. Sp. Radojici¢, “Srpski-rumunski odnosi XIV-XVII veka”, Godisnjak Filozofskog fakulteta u
Novom Sadu, 1, 1956, p. 13.
2 Radojici¢, “Srpski-rumunski odnosi”, p. 13.

3 Open Access. © 2024 the author(s), published by De Gruyter. This work is licensed under the
Creative Commons Attribution-NonCommercial-NoDerivatives 4.0 International License.
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grammars at the press of Rdmnic during the Austrian rule of Oltenia (1718-1739)
and in the decades that followed, which helped endow the newly founded Serbian
school of Sremski Karlovci with manuals. This series of printed books would con-
tribute to the introduction of Russian Church Slavonic elements in the Serbian lan-
guage, which in turn would evolve into Slaveno-Serbian (a mix of Serbian Slavonic,
Russian Slavonic and vernacular Serbian) in the latter half of the 18" century, fol-
lowed by the thorough orthographic reform of the Serbian literary language by Vuk
Stefanovic¢ Karadzi¢ (1787-1864).

1 The First Printing Press in Wallachia and Its Vicinity:
Makarije of Cetinje

The name of the hieromonk Makarije is tied to the beginnings of printing in both
Serbia and one of the Romanian Principalities, namely, Wallachia. Born in Monte-
negro, Makarije studied the art of printing in Venice, from where the voivode of
Zeta, burad Crnojevi¢, bought a printing press, which he placed in the capital city
of Cetinje. In Cetinje, Makarije prints the Octoechos (1494), which is the first printed
book in Serbian, followed by the Psalter in 1495. The activity of this press was cut
short by the fall of Zeta under Ottoman rule in 1496.%

Makarije’s arrival in Wallachia around 1507 was likely tied to that of the former
despot of Serbia, Maksim Brankovi¢,* whose strong ties to the Wallachian prince
Radu IV the Great had earned him his election as metropolitan of Ungro-Wallachia
and may have led to Makarije being charged to print the first books in the Romanian
Principalities (although one should not discount the fact that Radu’s wife may have
been a member of the Crnojevi¢ family).® In his press, Makarije would print three
books under four different rulers: the Book of the Divine Liturgies (1508), which
he starts under Radu the Great and finishes under Mihnea the Wrongdoer, the
Octoechos (1510) under Vlad V the Young, and the Tetraevangelion (1512) under
Neagoe Basarab. For illustrative purposes, we provide here a transcription of the
Slavonic text containing information on who ordered the book, who worked on it,
and when it was printed:

3 G. Mihaila, “Epilogurile celor trei carti tiparite de ieromonahul Macarie (1508-1512)”, in
G. Dumitrescu (ed.), Liturghierul lui Macarie 1508/2008 — Studii introductive si traducere, Targoviste,
2008, p. 178.

4 P. P. Panaitescu, Contributii la istoria culturii romdnesti, ed. S. Panaitescu, Bucharest, 1971, p. 57.
5 M. Cazacu, “Dimitrije Ljubavi¢ (c. 1519-1564) et 'imprimerie slave dans 'Europe du Sud-Est au
XVI¢siecle. Nouvelles contributions”, Anuarul Institutului de Istorie ,A. D. Xenopol” din Iasi, XXXII,
1995, p. 190.
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IToueme ca cie cTBLR KHHIBI, IfieMbla JlyToypria- mosenbniemp r(c)moguHa Iw Pa(m)yna
BOeBOAb, eM{>Ke OXIKU BbuHaa IaMATh. Y CEBPBINU CA Cia KHUTaA IoBeJabHieMb Bb Xd bra
6JjiroBbpHaro u Xosob6uBaro u bfw(m) xpaHuMmaro u npbcsbriaro r(c)mogapa Iw Muxuab
BeJIMKaro BOeBOZABI Bbcex 3eMiau OyrpoBiaxiuckor u IlomoyHasilo, CAb Bejaukaro Iw
Brajja BoeBo/bl, B IIPbBOe JIbTO ToCIIof(c)TBa ero. Tpoyau ske cA W ceMb cMbpeHIN MHHU(X)
U ClileHHUKb Makapie. Bb bTo 351 Kp&Ib Cfinoy -8t joynb -6, MHAUMKTIWHE -dl-, MCIa
HoeMBpia, 1 1fib.°

These holy books, named the Liturgy, were started at the order of the ruler Io[an] Radul
voivode, may his memory be eternal. And this book was finished at the order of the pious,
Christ-loving, and by God protected ruler Io[an] Mihnea, the great voivode of the entire land
of Ungro-Wallachia and Podunavia, son of the great voivode Io[an] Vlad, in the first year of
his rule. The humble hieromonk Makarije strove to achieve this. In the year 7016 [1508], solar
cycle 16, lunar cycle 5, indiction’ 11, the month of November, the 10 daly.8

As can be seen, the first book printed by Makarije after his arrival in Wallachia was
only finished almost seven months after the death of Radu the Great (1495-1508), in
the early days of the short-lived reign of his successor, Mihnea the Wrongdoer, who
would be overthrown the following year. Makarije does not specify anything about
himself other than the fact that he is a hieromonk.

The second book printed by Makarije for the Wallachian prince is the Octoechos
(1510):

IloHexxe ke BB [sic] Tpounu moknaabeMmin 6B 6AT0OM3BOIH IPKOBL CBOA MCILIHHHTH
pasIMYHMMU KHUTaMU Bb CJIaBOC/IOBIe U IIOJISR IIPOUMTAAIM(M). Cero pagy U ash Bb Xa
6a 6jiroBbpHUM 1 BTfw(M) XpaHUMH U caMo/ipbKaBHHU I(E)igaps 1w Biaa(s) BesMKU BoeBoa
U rfib Bbcee 3eMse Oyrposiaxiuckou U IlofyHaBilo, CAb BeJIMKaro U nphjgobparo u Mi(t)
THBaro ria, Iw, Biaga BoeBoAy, Bb3peBHOBAXb NocHbIireHieMb CTTo /[Ra U H060BIA eXe Kb
6oxk(c)TpBHU(M) B cTHU(M) IIPKBaMb U HaIMCaxb CiA AIecI(C)HRA KHYTY WCMOIJIA(C)HUKD,
BB UCIUThHEHie CJIaBOCJIOBil0 TpUC/iHEUHAro Bb eIUHHCTBbL MmoksaHbeMmaro 6xx(c)TBa. [...]
MosesbHieMs T(c)mapa Iw Ba(a) BelTukaro BoeBoAHM. ash Xy pabb CIeHHOMHOKL MaKapie

6 The Slavonic text is transcribed after the final two pages of the facsimile version of 2008, pub-
lished alongside G. Dumitrescu (ed.), Liturghierul lui Macarie 1508/2008 — Studii introductive si tra-
ducere, Targoviste, 2008. I have opted to write superscript letters between parentheses and leave
the original Slavonic abbreviations.

7 The indiction was a cycle of 15 years, beginning on September 1, 312. While it was originally
used as a tax cycle, it was ultimately adopted by the Byzantine Orthodox Church. See Anthony
Bryer, “Chronology and Dating”, in R. Cormack, J. Haldon, E. Jeffreys (eds.), The Oxford Handbook of
Byzantine Studies, Oxford, 2008, p. 33.

8 All the English translations from Slavonic are my own.
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TPYAK(X) ce W CeMb U CBBPBIIMXW(M) Cie KHUTH. Bb sibTo -3fi- KpATb CAHIY -Hi- JYHI -3
HHMKTAWH, Bi- MCIfa aBrycra ‘Ks: ifib.

Because God who is worshipped in the Trinity willed to fill His church with various books
so that its readers may speak words of praise and use them, it is for this reason that I, the
autocratic ruler who believes in Christ and is protected by God, Io(an) Vlad, great voivode and
lord of the entire land of Ungro-Wallachia and Podunavia, son of the very good and merciful
ruler, the voivode Io(an) Vlad, have desired at the urging of the Holy Spirit and with love
towards the divine and holy church and have written this soul-saving book, the Octoechos, to
fulfill the praising of the thrice-shining Divinity, worshipped as one [...]. On the order of Io(an)
Vlad, the great voivode, I, the servant of Christ, the hieromonk Makarije, strove for this and
we finished these books. In the year 7018 [1510], solar cycle 18, lunar cycle 7, indiction 12, the
month of August, the 26™ day.

The voivode who patronized the printing of this second book was Vlad V the
Younger (1510-1512), the son of Vlad IV the Monk (1481, 1482-1495), while Makarije,
once again, has relatively few words to say about himself, although one might want
to draw attention to the manner in which the Wallachian prince explains the moti-
vation for the printing of this church book. This, as shall be seen, may perhaps be
contrasted with Dimitrije Ljubavi¢, who claims to have printed the Acts of the Apos-
tles (Apostolos) after having seen for himselfthat the available books were very few.

The third book was printed only a few months after the end of Vlad V’s reign
and the beginning of the reign of Neagoe Basarab (1512-1521).

IToHesKe MyKe B TPOMIIH IIOK/IaHbeMiu 65 6/r0U3BOIH IIPKOBL CBORK UCIUIBHUTU CTHIMME
KHMTaMH Bb CJJaBOCJIOBIe U OISR IpourTaAn[i(M). Cero pajy 1 ash Bb Xa 6a 6iropbpHin
u bfoMb XpaHUMIN U caMoJpBKaBHU rocmojapb [w Bacapaba BesMKBIM BoeBoja U T(E)
I7iHb Bbceu 3eMsu OyrpoBiaxiuickou u IlofoyHasit, cHb mpbrobparo ¥ Besiukaaro I(€)
nziHa, Iw Bacapaba BoeBoab, Bb3peBHOBaxb IocnbuieHieMb CTTo /[%a U 1I060BiA eXe Kb
6ox(c)TEBHU(M) U cTH(M) IIPKBaMb- HalMcaxb Cia [urecr(C)H&RA KHYTR, 4eTBOpoOJjiroBbcTie:
AXe IXB CTBIM am(C)JIbCKUMHU OYCTH WPHTHR Bb II03HaHIe M HCIUTbHEHIe CIaBOCJIOBIIO
TPUCTHEeYHaro Bb efWHLCTBL mokinanbemaro 6xk(c)tBa. [...] IloBenbHiemb r(c)mpgapa Iw
Bacapaba BesMKaaro BoeBojibl. a3b X0y pabb CIileHHOMHOKb Makapie Tpyan(x) ce w ceMb
U CHBPBIINXOMbB Cie KHUTHL BB JIbTO 3K KPRIb CAHIIOY *K' JIOYHU *6° UHAUKTIWHB, fi- MClia
ioyHia ‘Ke- [fb.

Because God who is worshipped in the Trinity willed to fill his church with holy books so that
its readers may speak words of praise and use them, it is for this reason that I, the autocra-
tic ruler who believes in Christ and is protected by God, Io(an) Basaraba, great voivode and
lord of the entire land of Ungro-Wallachia and Podunavia, son of the very good and great
lord, the voivode Io(an) Basaraba, have desired at the urging of the Holy Spirit and with love

9 The Slavonic text is transcribed after the final page of the facsimile version of 2010, published
alongside G. Dumitrescu (ed.), Octoihul lui Macarie 1510/2010. Studii, Targoviste, 2010.
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towards the divine and holy church and have written this soul-saving book, the Tetraevange-
lion, which the Holy Spirit spoke through the mouths of the Apostles to know and to fulfill the
praising of the thrice shining Divinity, worshipped as one. [...] On the order of [o(an) Basaraba,
the great voivode, L, the servant of Christ, the hieromonk Makarije, strove for this and we fini-
shed these books. In the year 7020 [1512], solar cycle 18, lunar cycle 7, indiction 12, the month
of June, the 25" day."°

The title applied to each of his Wallachian patrons has elicited comments from
Romanian historians, as the reference to their control over Podunavia was incon-
sistent with any of the contemporary chancery documents. P. P. Panaitescu notes
the presence of Podunavia and the absence of the titles pertaining to Amlas and
Fagaras (in Transylvania) and goes on to build the argument that the reference to
Podunavia was due to Makarije having encountered older documents (as a result
of his working in some monastery) from the time of Mircea I the Great (1386-1394;
1397-1418), which still referred to the Danubian possessions in Dobrogea and to
Chilia."* Ton-Radu Mircea, however, argued against Panaitescu’s assertion that the
title “Prince of Podunavia” was completely absent from the titles of contemporary
Wallachian princes, as he cites examples from documents from the time of Neagoe
Basarab (1512), Radu of Afumati (1525), Radu Paisie (1536), and Mircea the Shepherd
(1551). Instead of Makarije having taken the title from the old documents of Mircea
L, it is suggested that this title was in fact one of the Serbian elements included
in Makarije’s Wallachian prints (aside from references to Saints Simeon and Sava
Nemanji¢ in the Book of the Divine Liturgy), as the title “Prince of Podunavia” was
also used by Serbian despots in the 15 century.'> Damaschin Mioc argued for the
Serbian origin of this title, believing it to be mutually exclusive with Panaitescu’s
assumption.”® In a recent study, Marian Coman suggested that the two hypothe-
ses were rather complementary and that Makarije would not have included the
Serbian Podunavia in the title of the Wallachian princes had it not been used by
their predecessors."* On the other hand, Coman discusses the geographical identifi-
cation of Makarije’s Podunavia, arguing against the generic meaning of “Danubian
shores,” instead, considering that it represented more likely the same geographical

10 The Slavonic text is transcribed after the final page of the facsimile version from 2010, published
alongside G. Dumitrescu (ed.), Tetraevangheliarul lui Macarie 1512/2012. Studii, Targoviste, 2012.

11 Panaitescu, Contributii la istoria culturii romdnesti, p. 281-282.

12 I.-R. Mircea, “Relations culturelles roumano-serbes au XVI¢ siecle”, RESEE, 1, 1963, 3-4, p. 402.
13 D. Mioc, “Date noi cu privire la Macarie tipograful”, Studii. Revista de Istorie, XVI, 1963, 2,
p. 429-440.

14 M. Coman, “Podunavia si relatiile sdirbo-muntene in secolele XIV-XVI”, in R. Pdun, O. Cristea
(eds.), Utopie amintire si proiect de viitor. Studii de istorie oferite Profesorului Andrei Pippidi la
implinirea a 65 de ani, lasi, 2013, p. 255.
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territory as the Serbian Podunavlje that Lazar Hrebeljanovi¢ conquered from the
Rastislali¢ family, which was later claimed by Stefan Lazarevi¢ and Mircea I the
Great. As for the reasoning for the adoption of Makarije’s formula in Wallachian
court documents, Coman links it to the question of Wallachia’s patronage over
Athonite monasteries."

Another visible common trait of the epilogues of all three books is that no
mention is made of the exact place they were printed in, which led to some debate
among researchers as to whether the press was in Wallachia. Porde Radojici¢
believed that the church that was drawn on the opening pages of the Octoechos
was, in fact, a representation of the printing press in the Wallachian capital of
Targoviste, following the argument that Makarije had done similarly with the image
of Cetinje Monastery in the Octoechos of 1494, and that another example of similar
practices was to be found in the Octoechos of Gracanica Monastery (1538/1539),
which showed a drawing of this monastery.*®

The origin of the letters used by Makarije was an important factor in this
debate, as Virgil Molin attempted to demonstrate that not only were they of Venetian
origin, but the typographical process itself took place in a Venetian printing press,
namely that of Andrea Torresano and Aldo Manuzio, which also specialized in
Glagolitic prints. Molin goes on to claim that Makarije did not work in Wallachia
or in the Cetinje printing presses, but instead acted as a liaison between Venice
and the Orthodox world of the Balkans."” This line of argumentation was coun-
tered by Lajos Demény and Lidia A. Demény, who noted that it would be difficult to
believe that a commercial printing press like that of Torresano and Manuzio would
have limited itself to printing three Cyrillic books before dismantling the printing
press (even assuming that the books had been a special order from the Wallachian
princes). Demény instead followed the opinion expressed by Hasdeu, Hodos, Iorga,
and Panaitescu, namely, that the letters used by Makarije were produced locally in
the Romanian Principalities, based on Wallachian and, possibly, Moldavian manu-
scripts.'® Be it as it may, the question of where exactly Makarije printed his books
remains open, with a recent study by Doru Baddra narrowing the possibilities sug-
gested in the currently available bibliography to two: the Dealu Monastery near
Targoviste and the Bistrita Monastery in Oltenia.'®

15 Coman, “Podunavia”, p. 256-257.

16 D. Sp. Radojici¢, “Srpski-rumunski odnosi”, p. 20.

17 L.Demény, L. A. Demény, Carte, tipar si societate la romani in secolul al XVI-lea, Bucharest, 1986, p. 36.
18 Demény, Demény, Carte, tipar si societate, p. 42-43.

19 D. Badara, “The Beginning of Printing and Print Culture in the Romanian Principalities”, in
R. Dipratu, S. Noble (eds.), Arabic-Type Books Printed in Wallachia, Istanbul, and Beyond. First
Volume of Collected Works of the TYPARABIC Project, Berlin/Boston, 2024, p. 123.
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The circumstances in which Makarije’s printing activity in Wallachia stopped
have raised just as many questions and answers among researchers. P. P. Panaitescu
assumed that Makarije had simply died shortly after printing the Tetraevangelion,
as “only this way could one explain how the press ceased its activity under Neagoe
Basarab, a culture-loving prince”.*® This opinion is followed by G. Mihaild, who
argues, based on Mircea Pacurariu’s assumption that Makarije was born around
1450-1455, that the typographer was already quite old and that it was not at all
unexpected that he died in the first year of Neagoe Basarab’s rule, in 1512, shortly
after having printed the Tetraevangelion.*!

Stefan Ciobanu, on the other hand, asserted that Makarije probably became
metropolitan of Ungro-Wallachia under Neagoe Basarab, a high position that may
have prevented him from continuing to edit and print books in his typography,
which would have struggled to function during the internal conflicts that shook
Wallachia between Neagoe’s death and the rule of Radu Paisie (1535-1545).>* Mircea
Pdcurariu follows the line of argument that Makarije is to be identified with the
Metropolitan Macarie II and that following the four years after the death of the
previous metropolitan, Maksim Brankovi¢, he would have been preoccupied with
organizing the Wallachian Orthodox Church and he did not have any disciples who
could continue his typographical activity in his stead (which results from Makarije
not mentioning anyone else as having worked with him on the three books he
printed in Wallachia). Pacurariu also points to Neagoe Basarab’s own construction
projects having taken their toll on his treasury, so that he would have been unable
to cover the costs of printing new books.?®

The theory that the Metropolitan of Ungro-Wallachia was to be identified with
the printer Makarije was questioned in 1967 by Petre S. Nasturel, who believed that
this was instead Macarie, abbot of the Bistrita Monastery (a position attested in a
document from 1494), who might have become Bishop of Rdmnic around 1504 (likely
due to his ties with the Craiovescu family), before being appointed by Neagoe to the
Metropolitan See at the beginning of his rule.?* This hypothesis is described as being
“justified” by Dan Zamfirescu in the chronological study preceding the edition of
Neagoe Basarab’s works published in 2020, arguing that it is this Macarie — and not

20 Panaitescu, Contributii la istoria culturii romdnesti, p. 333.

21 Mihdila, “Epilogurile celor trei carti”, p. 179.

22 §. Ciobanu, “Tiparul in tarile romanesti”, in G. Dumitrescu (ed.), Tetraevangheliarul lui Macarie,
p. 113-114.

23 M. Pacurariu, Istoria Bisericii Ortodoxe Romdne, Bucharest, 1991, p. 445-446.

24 P. S. Nasturel, “Recherches sur les rédactions gréco-roumaines de la « Vie de Saint Niphon II,
patriarche de Constantinople »”, RESEE, 5, 1967, 1-2, p. 56.
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the printer — whom Neagoe is addressing in his Letter to the Bones of His Mother
Neaga, given that the Wallachian prince had studied under his guidance at Bistrita.?®

Dorde Radoji¢i¢*® suggests that Makarije the printer left Wallachia and became
abbot of the Hilandar Monastery at some point before 1525, when he travelled once
more to Wallachia in order to obtain the annual help for the Athonite monastery (for
which he would also travel to Moldavia in 1533). Radojici¢ also refers to Makarije as
having penned a geographical work between 1526 and 1529, in which he also refers to
the “Dacian lands”.” Nasturel questions this theory (which had also been mentioned
by Damaschin Mioc in 1963),? arguing that the documents in the chancery of Radu of
Afumati, the Wallachian prince at the time of his visit in 1525, referred to him in the
donation acts neither as “our Father, the abbot kyr Macarius, former metropolitan”,
nor as “our Father, the hieromonk Macarius”, which would have been inconceivable
if the Athonite abbot had been the Metropolitan of Ungro-Wallachia.?®

2 “The Grandson of BoZidar”: Dimitrije Ljubavié’s Printing
Press in Targoviste

The second typographical center founded on South Slavic territory after the Crno-
jevi¢ typography in Zeta was established in 1519 at the Church of Saint George in
Sopotnica, near Gorazde, an important commercial center on the Drina during
the rule of the Grand Duke of Bosnia, Sandalj Hrani¢ (1392-1435). Its founder was
Bozidar Ljubavi¢, a prominent merchant whose activity is attested in the year 1496
in archival documents from Dubrovnik (under the name Boxus Gliubauich de isgo-
rasda, partium Turchie), although the trade he engaged in according to that docu-
ment did not involve buying or selling books. His commercial activity would have
a role to play in his decision to start his own press, as during his travels through
Dubrovnik and across various Serbian territories under Turkish rule he would
have personally seen the serious “lessening of holy and divine books” in monas-
teries and churches.*® In 1518, BoZidar Ljubavi¢ sent his two sons, Durad and the
hieromonk Teodor, to Venice, where they would buy a printing press and learn

25 Neagoe Basarab, Invdtdturile lui Neagoe Basarab cdtre fiul siu Teodosie, ed. D. Zamfirescu,
L. Mihaila, Bucharest, 2020, p. CXCIV.

26 Radojici¢, “Srpski-rumunski odnosi”, p. 20.

27 Radojici¢, “Srpski-rumunski odnosi”, p. 20-21.

28 Mioc, “Date noi”, p. 431-432.

29 Nasturel, “Recherches sur les rédactions”, p. 56-57.

30 M. Panti¢, “Cprcka kwura y Fopaxkay u ly6poBHUKY /0 cpefuHe 16. Beka”, in D. Baraé,
Topasxcdancka wmamnapuja 1519-1523, Belgrade, 2008, p. 17-18.
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the art of printing. Purad, however, died in Venice in March 1519, an event that
is recorded by his brother in the epilogue to the first printed book of the Gorazde
printing press, the Book of Divine Liturgies (Sluzabnik) finished in the month of
June of the same year, with two further books printed in 1521 (the Psalter) and 1523
(the Molitvenik).**

Following the closing of the press in Gorazde in 1523, another member of their
family, Dimitrije Ljubavi¢, moved to Wallachia before 1544, when, as a logothete,
he would establish a printing press in Targoviste. In his printed books, he refers
to himself as “the grandson of BoZidar”, which has prompted the question as to
whether he was related to the more famous typographer of that time, BoZidar
Vukovi¢. For instance, Agnes Terezia Erich describes him as “the grandson of
Bozidar Vukovi¢, who had found refuge in Venice, where he edited multiple books
in Church Slavonic between 1518-1540”, but also as “the son of Teodor Ljubavi¢
(who had printed a Liturgy, a Psalter and a Molitvenik in Gorazde Monastery in
Herzegovina, between 1519-1523)”.** In this, she follows Mircea Pacurariu’s assump-
tions concerning Dimitrije’s ascendance,*® which are likely based on the argument
that the BoZidar that Dimitrije referred to in his prints had to have been the famous
Serbian typographer and that his father had to equally be the other known printer
in his family (in other words, the key argument appears to have been that of fame
and relevance). Similarly, Matei Cazacu argues in favor of BoZidar Vukovi¢ being
Dimitrije’s grandfather (an opinion also held by Emil Turdeanu),** despite Dimitrije
not featuring in BoZidar’s testaments of 1531 and 1539. He proposes instead that the
Gorazde Liturgy of 1519 referred to BoZidar Vukovic (and not BoZidar Ljubavi¢ of
Gorazde) as the typographer’s parent.®® It is, however, more probable that he was
the son of Burad Ljubavi¢, or someone else, and, more importantly, the grandson of
the founder of the GoraZde press, BoZidar Ljubavic.

The first book printed after Ljubavi¢’s arrival was the Molitvenik (1545), based
on the last book printed in the typography of GoraZde. This book was ordered by the
Wallachian ruler Radu VII Paisie, the son of Radu IV (although it should be noted that
he isreferred to in the Molitvenik by his baptismal name, as “Petru, the son of Radu”).

31 D. Bara¢, “TopaskzaHcKa IITaMIIapHja — IIpBa Meljy mrtaMmnapujama y XepIieroBUHU U CPIICKUM
3eMsbaMa y 16. Bexy”, in D. Bara¢, I'opascdarcka wmamnapuja 15191523, Belgrade, 2008, p. 42—43.
32 A.T.Erich, “Dimitrie Liubavici and the Printing Art of Targoviste”, Journal of Romanian Literary
Studies, 5, 2014, p. 361.

33 Pdcurariu, Istoria Bisericii Ortodoxe Romdne, p. 540-541.

34 E. Turdeanu, “Din vechile schimburi culturale dintre romani si jugoslavi”, Cercetqri literare, 3,
1939, p. 161.

35 Cazacu, “Dimitrije Ljubavi¢”, p. 191-192.
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MosenbHiems r(t)mogapa, Iw Ilerpoy Besnnkaaro BoeBogb: ask IpbIIHBIM M MBHII Bb
CIT[eHHOMHOKWXb MWVCH: TPOY/IUX Ce W CeMb ITHUCaHilo- ¢ MajjpaMu luMuTpa JIIo6aBUKR" U
Hauexb IIpY BbCe W CII[eHHOMb MUTPOIIOIUTeE BiamkoMb, Kypb Bapsiaamb- a cbBpbIIUXE IpU
BbCe WCI[eHHOMb MUTPOIIOIXTe BiramKoMpb AHaHie. W GbITia Bb JIbTO #3HI W POXKABCTBA
X(6)Ba THCYIIa, QiIE- KPOyTH CIALIOY, Ké- JI0Y, fi- eeMeurie, 31 371aTW 4HCIO, 3, HHAMKTIW(E), T,
M(E)ua, re(d), 1, ZHb. Bb HaCTW/IHBIU rpagb Tperwane.*®

On the order of the ruler, Io(an) Petru, the great voivode, I, the sinful and humble among
hieromonks Moise, strove for this work with the matrices of Dimitar Ljubavi¢, and I started
in the time of the all-holy Metropolitan of Wallachia kyr Varlaam, and I finished in the time of
the all-holy Metropolitan of Wallachia Anania. In the year of creation 7053, the year 1545 from
the birth of Christ, solar cycle 25, lunar cycle 4, themelion®” 17, golden number®® 7, indiction 3,
the month of January, the 10® day. In the capital city of Targoviste.

In 1547, Dimitar Ljubavi¢ also printed the Acts of the Apostles, based on a template
in the Serbian recension, although he used the local Middle Bulgarian orthography
for this version. Four copies of this book are conserved in the Library of the Hilan-
dar Monastery, under call numbers 17, 18, 19 and 20. Serbian scholars expressed
their disagreement concerning the differences between these copies; however, in
1896, Sava Hilandarac argued that the four copies belonged to two different edi-
tions, one printed during the rule of the Wallachian prince Mircea V the Shepherd
(call numbers 17 and 18), the other printed for Ilie IIT of Moldavia and his mother,
Jelena Brankovi¢, Petru Rares’s wife. Conversely, Dejan Medakovi¢, the author of
the Katalog cirilskih rukopisa manastira Hilandara, argued in 1978 that all four
copies were printed in the press of Dimitrije the Logothete, with the help of his
disciples Oprea and Petre, during Mircea’ rule. Miroslav A. Lazi¢, who cites the two
descriptions in his study on these four copies, expresses surprise at Medakovic’s
statement that this was one and the same edition without mentioning any of the
differences, even though he had noted them twenty years earlier in Grafika srpskih
Stampanih knjiga. Lazi¢ also refers to the description of the Acts of the Apostles of

36 The Slavonic transcription was made after the facsimile provided in C. Olar, “IllTamMapuja
Jumutpuja JbybaBuha u3 TproBuiTa y pyMyHCKoj ucropuorpaduju”, f'oouwrwak Bubauomeke
Mamuue Cpncke 3a 1991, Novi Sad, 1992, p. 121.

37 Known in Western Europe as epactae lunares, epactae minores, and adiectiones lunae, the
themelion is a chronological element that, in Wallachian documents, shows the age of the moon
at a particular date of the year. See I. Ionascu, “Cronologia documentelor din Moldova si Tara
Roméneasca”, in Documente privind istoria Romdniei. Introducere, vol. I, Bucharest, 1956, p. 427.

38 The numerus aureus, a 19-year cycle, is identical to the lunar cycle in Western European
chronologies but has a different value in Wallachian prints and documents, as it starts in 1 BC, as
opposed to 3 AD for the lunar cycle. See Ionascu, “Cronologia documentelor”, p. 427.
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1547 in the Bibliografia romaneascd veche by Ioan Bianu and Nerva Hodos,*® noting
that they had reconstructed the text of the colophon of the edition intended for the
Wallachian prince based on the remarks of Safarik, Karataev, and Picot, on the one
hand, and on the news they had recently received of a version of these Acts of the
Apostles with the Moldavian coat of arms preserved at the Royal Serbian Academy.
As a result of this development and following their consultation of Sava Hilanda-
rac’s aforementioned catalog, they concluded that two editions were printed, one
for the Wallachian prince and the other for the Moldavian prince.*’

Miroslav Lazi¢ went further and achieved a comparative typographical and
morphological analysis of the Hilandar copies of these two editions (which are well
preserved), concluding that the differences consist in the contents and structure of
the colophon and in certain graphical elements (most notably, the headpieces fea-
turing the coats of arms of Wallachia and Moldavia, respectively), with one edition
intended for Mircea IV of Wallachia and the other ordered by Ilie III of Moldavia
and his mother.*" Nevertheless, the books were printed with the same type and the
same date features in the preface of both editions.

Hcnucame ce cie cfie u 6XcThBHIe KHMTU IjfieMy: Tipa3u Bb [fiM 6/ro BepHAro u 6rwMb
pXaHHMaro ¥ caMofipb skaBHaro Iw Mupsua BoeBofie U I(C)1ogaps BbCoU 3eMird OyTpoBJIaxy
uckou u IopyHaBito+ cHb Benmkarw U mpbao6paro- Pa(m)yna BoeBogu. Tempke Y60 asb
TphITHYU" ¥ MBHIIIe Bb WiBIleXb JUMUTpHie TwropeTh BEHYKKe: BOXKIIapOBh: BU/IEBIIIEKe
YMaseHie CTI(X) U 6K(C)TbBHUXb KHUTHI BBX/eIbXb TPWY/0/II0663H0. EJTMKO Bab3MOT0Xb
0yM0(M) TOCTUTOXb 6T0y IOCIENTHCTBYIOIYMHU ChIIMCAaXb U CHBPBINBI(X) Alile II0Ib3HBIE
KHUTHI cie IIpa3u exxe 0y60 AXo(M) cTu(M) am(c)Jsl Haoy4dHuIlle U NMpoIoBbalie, ¥ mpociarie:
BbCchbU BbcesleHbU KOHIle 3eMibHie. Tpoyfuxce w ceMb U Cb OY4eHHUKBIM MOUMEI' Onph 1
eTps: [...] W 6bITia B IbTO #3H8: a W po(k)abcTBa X(C)Ba THCYIIA, (i3 KPOyTh CIIHIY, K3
JIOYHB, § 371aTW YHCI0, 6- UHAUTIW(H), §- eeMerie 61 ernaxea, & Ilogerre ce cie cTie KHUTEI
nucatu M(C)ja aBrycra, fi- 1AL a chBpbIuMmIece M(C)ija MP i AHb Bb HACTOJIHE Ipa(x)
TPBrOBU(IIT). HUSTZHYUISBIBYIIIHHY Uy Iecyxyuym*

These holy and divine books called the Acts of the Apostles were written in the days of the
faithful and God-protected and sole ruler Io(an) Mircea, voivode and prince of the entire land
of Ungro-Wallachia and Podunavia, son of the great and most good voivode Radul. And so, I,
the sinful and humble among men, Dimitrije the logothete, grandson of BoZidar, having seen
the lessening of the holy and divine books, yearned industriously. As much as I could, I suc-

39 BRV1, p. 514-516.

40 M. A. Lazi¢, “Ilpuior mosHaBawy INTaMmnapcrBa /Jlumurpuja JbybaBuha”, Apxeozpagcku
npusosu, 36, 2014, p. 93-94.

41 Lazi¢, “Ilpusior mosHaBamwy”, p. 97.

42 The Slavonic transcription was made after the facsimile of folios 1r and 1v of copy 17 at Hilandar
Monastery, provided in Lazi¢, “Ilpuior mosHaBawy”, p. 106 and 108.
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ceeded due to my mind and, with God’s help, wrote and finished these books that are useful
to the spirit, the Acts of the Apostles, which, thanks to the Holy Spirit, taught and preached
and illuminated the Apostles to the whole world to its ends. I strove for these books with my
disciples, Oprea and Petre [...], in the year of Creation 7055, and from the birth of Christ 1547,
solar cycle 27, lunar cycle 6, golden number 9, indiction 6, themelion 19. These books started to
be written in the month of August, the 18" day, and were completed in the month of March, the
18™ day, in the capital city of Targoviste. HusI3HYUSB3BYLIIMHYUYIeCyX{IYM

Once again, Dimitrije Ljubavi¢ clearly specifies that the book was printed in Tar-
goviste, which has contributed to a less ambiguous view of his activity in Wallachia
(unlike in Makarije’s case, where questions were raised as to whether his books
were even printed in the Romanian Principalities). Nevertheless, one will have to
draw attention to a peculiar feature of this colophon, namely the seemingly random
sequence of Cyrillic letters at the bottom of the page (right after the date and place
of printing). As noted by Ioan Bianu and Nerva Hodos in the earlier fascicles that
would form Bibliografia romdaneascd veche, this passage is most certainly a cryp-
togram that could not, however, be deciphered with any of the known Slavonic
keys.** A much-needed update on its decryption was provided in the addenda,**
as the authors referred to the partial success of Aleksandr I. Yatsimirsky*® in 1898
and Ljubomir Stojanovi¢*® in 1901, both of whom were only able to decipher, with a
Greek key, the first two thirds, as Bs gombxs JmmuTtpoBbxs (corrected by the latter
scholar as Bb oMexb luMUTpoBexb, which is the form cited by Bianu and Hodos
as well), i.e., “In the houses of Dimitrije”. Conversely, the last part (Yr1ecyxyuym)
was incompatible with the Greek key identified for the first part and was thus con-
sidered to be “incomprehensible”. Stojanovi¢’s reading — which has the benefit of
making sense on its own, as it states that the book was printed in Dimitrije’s estab-
lishment — is still cited by Serbian historiographers,*” without many other attempts
being made to read the remainder of the line.

Nevertheless, in 1913, Dragutin Kosti¢*® argued that the undeciphered part
might not even have been encrypted, and that it could be read quite literally as ¥
Jecy XyuywM, “in the Hucium forest,” which had the disadvantage that the toponym
is completely unattested, as demonstrated by Alexandru Mares.** Aside from this

43 BRVI, p. 30.

44 BRVI, p.514.

45 A. 1 Yatsimirsky, Hogslil mpyds no cmapoii caagsHckoll bubauoepaghuu, St. Petersburg, 1898, p. 20.
46 Lj. Stojanovi¢, “Zur altserbischen Bibliographie”, Archiv fiir slavische Philologie, XXIII, 1901, p. 311.
47 See, for instance, Lazi¢, “IIpuiior mosHaBamy”, p. 99.

48 D. Kosti¢, “TajHo mHcame Y jy>KHOCIOBEHCKUM hUPIJIOBCKUM crioMeHHUITUMa”, Iiac Cpncke
Kpasescke Akademuje, XCII, 1913, p. 52.

49 A. Mares, “Consideratii pe marginea unei criptograme”, Limba romdna, XL, 1991, 1-2, p. 65-66.
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literal reading, the Serbian researcher suggested that the consonants may have
been written in reverse order in each word, leading to a possible reading of § cemny
Myuyx as “in the village of Muciuh,” with a further permutation being proposed for
the final word as Xymuy, “Humciu.” Kosti¢ believed that the location of Dimitrije
Ljubavi¢’s press might be identified based on one of the combinations he proposed,
following a collation with a detailed map of Targoviste and its surroundings. Emil
Vartosu mentioned Kosti¢’s attempt at deciphering the final part of this cryptogram,
citing the Serbian scholar’s efforts and, puzzlingly, summarizing his conclusion in
terms of this being “a cryptogram of the name of the city of Targoviste”, without
directly explaining the solutions he applied.*

In 1991, however, the Romanian researcher Alexandru Mares proposed a new
solution for the undeciphered part, arguing that it was encrypted, albeit with a
different code — the Tarabaric code® — wherein the first ten consonants of the
Cyrillic alphabet were replaced by the last ten and vice-versa (without any inver-
sions between the vowels, which is similar — even if only in principle — to some of
the solutions proposed by Kostic). Thus, the final part would read y cexy Xyryp,
“in the village of Jugur”, which led the Romanian scholar to the initial conclusion
that the entire cryptogram had to be read as a part of the final sentence, starting
from “IIouerre ce”, thereby making it a more detailed indication of the place where
the book was printed. This place was theoretically identifiable as a village located
around 60 kilometers from the Wallachian capital, which would make the entire
sentence describing the “writing” (i.e. printing) and “completion” of the hook sound
contradictory: how could the typographical activity have taken place in two rela-
tively distant places at the same time?

One possible answer is provided in the corresponding passage from the copies
of the Acts of the Apostles that were intended for the Moldavian prince Ilie II Rares:

[ToBesteHieMb I(€)rrogapa I'w Miriraniko BoeBo(m)u: ¥ MTpbIu ero, I'(C)oxke EyeHbIn. A3b 0y60
IphITHBIN M MBHIIT B WIOBeIeXb, JuMuTpie JIorw$eTh BEHOYKKe BwokbIHapoBh: TpYAuxCe
0 CeMb CBIIMCAHIU eJIMKW Bb3MWIOXb, OYMWMb IIOCTUTHOYTU OT0Y IIOCIIENIbCTO YOIy MBI
nocrexo(M) 70 ChbBpbILeHIe ciu cThle KHUTH W ObITia B JabTo ¥3HE a W po(k)apcTBa X(B)
Ba ThICYIma, G3- Kpoy(r) LAY, K3+ a TOYHB, § 37IaTW UHCJI0, 6 MHIUTIW(H), § eeMerie i
ellaxTa, & roverece cie cTie KHUATHI mucaty M(C)mja ay(t), fii- b a cbBphIIMIIece M(C)ma Mp
i IHb. M4SI3HYUSBIBYITHHY Iy TecyXyaym>

50 E. Vartosu, “Din criptografia romaneasca”, Studii teologice, XVIII, 1966, 5-6, p. 282.

51 See E. KaluZniacki, “Beitrdge zur alteren Geheimschrift der Slaven”, in Sitzungsberichte der
philosophisch-historischen Classe der kaiserlichen Akademie der Wissenschaften, 102, Wien, 1883,
Pp- 289-290, and A. Mares, Scrierea tainicd la romdni, Bucharest, 2007.

52 The Slavonic transcription was achieved based on the facsimile of folio 1v of copy 20 at the
Hilandar Monastery, provided in Lazi¢, “IIpuior mosHaBamwy”, p. 109.



508 =—— Mihail-George Hancu

On the order of the ruler Io(an) Iliasco, the voivode, and his mother lady Elena, I, the sinful and
humble among men, Dimitrije the logothete, nephew of BoZidar, strove for this writing as much
as I could, in order to succeed due to the mind, and, with God’s help, we managed to complete
these holy books in the year of Creation 7055, and from the birth of Christ 1457, solar cycle 27,
lunar cycle 6, golden number 9, indiction 6, themelion 19. These books started to be written in the
month of August, the 18" day, and were completed in the month of March, the 18" day.

The final sentence, containing the information pertaining to the dates when the
printing of the book started and ended, respectively, is essentially identical between
the two versions, with the only differences being formal (i.e., the abbreviation of
the word for August in the Moldavian version versus its writing in integro in the
Wallachian version). On the other hand, however, while no mention is made of the
capital city of Targoviste in this second version, the cryptogram itself is preserved
at the bottom of the page. Mares underlines its presence in both versions as a strong
point in favor of it containing a geographical indication.*?

If Jugur is to be considered the actual place where the two versions of the Acts
of the Apostles were printed, one would have to raise the question of why Dimitrije
Ljubavi¢ did not continue his activity in Targoviste. Alexandru Mares proposes an
answer based on the political context of Mircea the Shepherd’s reign, notably his
massacre of the boyars in the spring of 1545 and the attack of the exiled boyars in
August 1546 — the very month when, as stated, the Acts of the Apostles started to be
printed. These events secured Mircea the Shepherd a negative reputation among
contemporary writers, with one Bulgarian hagiographer even qualifying him as
“the new Julian the Apostate”. It would be in these troubled and unstable times
that Dimitrije Ljubavi¢ would have chosen to move to the more secluded village
of Jugur, from where he could have escaped to Transylvania, should the political
situation have worsened even further.>*

Conversely, Mares mentions two objections that could be raised, based on the
research of previous scholars: first, Nicolae Iorga had argued that the reason for
Ljubavi¢ receiving the book order from the Moldavian prince should be tied to the
fact that Mircea the Shepherd’s wife was Chiajna, the daughter of Petru IV Rares
(albeit from his first marriage, which made her the stepdaughter of Elena Rares
and the stepsister of Iliag), which would then help construct an image of Mircea the
Shepherd’s positive relations with his Moldavian neighbors, and Petru Rares’s family
in particular and, on the other hand, it would also place doubt on the argument that
Dimitrije Ljubavi¢ had lost the favor of Mircea the Shepherd. Mares, however, finds
this application of Iorga’s argument doubtful in this context, as it would still fail to

53 Mares, “Consideratii”, p. 69.
54 Mares, “Consideratii”, p. 70.
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explain why the Serbian typographer moved away from the capital and, additionally,
why he failed to mention Chiajna’s patronage in his books.*® Yet another theory was
proposed by Matei Cazacu, who identified Dimitrije Ljubavi¢ with the Serbian deacon
Dimitrije, a later collaborator of the Moldavian prince Despot Voda, whom he suppos-
edly met in Brasov in 1558.>° Unlike in the above cases, it is quite difficult to ascertain
whether this is still the same grandson of BoZidar and, furthermore, it does not clarify
why his printing press (or presses) was closed in 1547.

The books printed by Dimitrije Ljubavi¢, aside from their obvious use in
the two Romanian Principalities, also circulated across the Slavia Orthodoxa: as
pointed out by Emil Turdeanu, copies were found in Russia and at Mount Athos,
and yet another copy was found in Serbia, in the Hopovo Monastery.>’ Ljubavi¢’s
contribution to the history of Romanian typography also consisted in his influence
on Deacon Coresi, who learned his trade from him, and later used his type to print
the Small Octoechos in Brasov, in 1557, with the help of Oprea the logothete, another
one of Ljubavi¢’s disciples.>®

3 With Rhyme and Reason: the Triodion Printed
in Targoviste in 1649

Meanwhile, the 17" century was a considerably more difficult time for Serbian
typography, as the last Serbian printing press in Venice was closed in 1638, following
the publication of the Psalter by Bartolo Ghinami. Nevertheless, Romanian print-
ing presses would go on to benefit from the services of typographers and monks
throughout the 17" century. Such is the case of Meletije the Macedonian from the
Athonite monastery of Zograf, who had studied the art of printing in Russia and
ended up contributing — as hegumen of the Govora Monastery in Wallachia — to the
printing of the Horologion in 1638. In 1643, an Anthologion was printed in CAmpu-
lung, this time through the efforts of Stefan, a Serbian typographer (likely Stefan
of Ohrid, who had contributed to the printing of the Horologion in 1638), and Ivan
Kuntovich, a Russian typographer.®® Radoji¢i¢ draws particular attention® to the

55 Mares, “Consideratii”, p. 71.

56 Cazacu, “Dimitrije Ljubavi¢”, p. 197.

57 Turdeanu, “Din vechile schimburi”, p. 161.

58 L.Cur¢i¢, “BuyioBY M OTpaHIM paHOT CIOBEHCKOT ITaMIIapcTBa”, in M. Panti¢ (ed.), ITem gexosa
cpnckoe wmamnapemea 1494-1994. Pasdobwe cpnckocnogeHcke wmamne XV-XVII e., Belgrade,
1994, p. 20.

59 Cur¢ié, “Bui0BM U OTPaHITM PaHOT CJIOBEHCKOT IITaMIIapcTBa”, p. 20.

60 Radojici¢, “Srpski-rumunski odnosi”, p. 26.
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Slavonic Triodion printed in Targoviste in 1649, by order of Matei Basarab’s wife,
Elena:

TpiwgiwH, CH eCTh TPUIIbCHEIh, CTON BeJIMKOU IlieTHecieHUITEI, IEHTUKOCTAPIiOH, e)Xe eCTh
mieTecieTHUITA HapeueHbI. W /[BOI0 IIMCMEHOY Celo, & A. 10 WOBIYal0 U 6JAr0BOSHOMOY
paueHilo cpbbOCcKaro Hapoja, wia(®)HW U3UMINeHHBIH. IloBenbHieM U MKIMBeHieM
BcecBbTibie Kuierunsl Enensl brkieto Mui(€)Tito, Haua(JHUITEI U BI(I)ITE 3e(M)Jrie BJia(iin)
Koie, Coympoy>kHunp! IIpecBbria(f) rocm(m)pa Iw Maeea bacapabrl Bb I'ocmofjapckoii UX
TvIIorpaQin ¥aske B CTOJeYHUM rpaf TeproBumiy. Bb bTo 6bITIa Mipa #¥3pH3. W pox XBa
*axmo®

The Triodion, which is to say the book of three odes of the holy Pentecost, the Pentecosta-
rion, which is to say, “the Fifty,” which was carefully cleansed of these two letters, % and a,
following the customs and the good-willing endeavor of the Serbian people. On the order and
with the money of the most illustrious princess Elena, by the mercy of God the mistress and
lady of the Wallachian land, the wife of the very illustrious ruler Io(an) Matei Basarab, in their
princely typography that is in the capital city of Targoviste. In the year of Creation 7157, from
the birth of Christ 1649.

The title page emphasizes that the text had been corrected and adapted to the needs
of a Serbian readership, reflected in the elimination of the two nasal vowels of Old
Slavonic, which were conserved with relative consistency in the Romanian recen-
sion of Slavonic, but had been replaced by denasalized vowels in the Serbian recen-
sion. This task was undertaken by a Bosnian Athonite monk:

TpyAHX 7Ke CA 0 CeMb CHIIUCAHIN, a3’b IPhIIHEIN 1 MeHIIIN Bb HHOITbX'b [waHHD iepOMOHaX,
cToroper; W bocurl, W Mbcta KameHrpazb, MoHaCTEIpa ke [OMUWHUILIY, B HEM)Ke IIpieXb
HHOYECKil 06pas3h. Bb3mo6iieHin 0 Xb Wil 1 6paTiA ¥ YbCTHIM TOCIIO/ie MOJIMM BhI Bfa
pagy 1 KosbHOMa Kacael CA YBTYIIM Cilo KHMTY, allje 4To 6Y/ieTh IOrphlleHHo, 1YXOMb
KpPOTOCTH MCIIpaBJIAuUTe. [...] XpcTommobie e Ballle 6jirofaTHoe MAUMB BCU TPYAUBILECA O
ceMb Jbiib, [Ipoka TvIIapHUKE Cb BBChbMH IIPOUYMMH CBOMMU TPY/0/II00LIU allje YTO BCHXb
FKO YiIy AbsaBile IorpbimmxoM wWiK Jo6pb He TvIiapHcaxoM, IIpoINeHil0 MHAia Hach
rphIIHEXB cHIOf06bITe. 5

L, the sinful and lesser among monks, Jovan the Athonite, a hieromonk from Bosnia, from the
place called Kamengrad, hailing from Gomionica Monastery, where I also took the monastic
vows, strove for this work. Beloved fathers and brothers in Christ and honorable lords, we
pray you in God’s name and I beg you on my knees that, should there anything mistaken be
[found] when you read this book, you shall correct it with consideration. [...] We, who strove
for this work, namely Proca the typographer and all his other coworkers, ask of your Christ-

61 The Slavonic transcription is from BRV I, p. 171.
62 The Slavonic transcription is from BRV I, p. 173-174.
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loving good will that if we, who worked like all men, made any errors or did not print well,
you will deem us sinners worthy of forgiveness.

As can be seen, a clear distinction is made between the corrector of the Serbian text
(Jovan Svetogorac) and the typographer himself (Proca), as they ask for the readers’
forgiveness for their own respective mistakes separately from one another, on the
same final page dedicated to the reader.

It would be worth drawing attention to one particular feature that has attracted
the attention of Serbian researchers, namely, the poem on the verso of the title
page, under the coat of arms of Wallachia. This Enuepamma (Epigram) is dedicated
to the meaning of Elena’s name:

3HaMeHaTH 4TW XOILeTh UMA ce EneHa

B jilr Moeu BB3BICKaXb U OBICTH WOphTeHa
FaKe 0y Irpeks Eewc, ckasaeMa MJICTB.

Jlo6pk peue uHorza, [I1aTOHCKaA XUTPOCTD
VIMeHb 110JI0’KeHi0, He I10 BOJIX ObITH

Tlo BeluKe ecTeCTBY, CKa3aHbe HOCUTH.
BmxIb KaKw CBIJIACHW CA 60 ChUeTaBaeTs,
Enena c¢b Enewc, eroke ObIBAeTh,

MuiéTs Hith TpakiucKUMb, BCbMb ITPKBaM TOIHKA
[IaMATB erpKe Ge3cMepTHa, WHHUXD U BeJIUKa.
TTeHTHKOCTap IIAT IeCATD, YACJIO CHBPBIIEHHO,
VHOC/I0BHb pedyeHHO, U IIpeoyKpaIleHHW,
BTocI0BOMB IIPEBBIIIHOM b, THIM 60 IIe9aTaca
Hero 6jiro w6pasHw, 1 0yroToBacA®®

What does this name Elena mean?

Isearched my soul and there it was revealed

That in Greek it is Eleos, which means mercy.

Well spoke once Plato’s wisdom

That names are given not by will

But through the essence of things

See how the agreement and matching is

Between Elena and Eleos

For such is her mercy towards all Thracian churches
And their memory of her is undying and great.
Penticostar means fifty, a perfect number

Spoken in other words and with great beauty

By the great theologian. And that is why it was printed
And it was prepared to be in good form.

63 The Slavonic transcription is from BRV I, p. 172.
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In 1910, Pavle Popovi¢ analyzed this poem and noted that its verses were in a thir-
teen-syllable meter known as the Polish alexandrine (the trzynastozgtoskowiec, in
Serbian literature — the poljski trinaesterac). This metrical choice attracted even
more interest from the Serbian scholarship due to its frequent use in Serbian poetry
in the 18™ century, which raised the question of whether the author was Serbian.
Milorad Pavi¢®* argues that this is the first known use of the trinaesterac in Serbian
literature, later used more and more often by Serbian poets, doubtlessly also in con-
junction with the inclusion of numerous poems using this meter in several school
manuals of Russian origin that were brought to Serbian schools after 1730. The view
that the trinaesterac was first used in the Wallachian Triodion of 1649 is equally
reflected in more recent studies, such as Miloslav Z. Carkié’s overview of Serbi-
an-Polish relations, published in 2018.5°

Despite the relative absence of a doubt among Serbian researchers that this
is the first known use of the trinaesterac in Serbian literature, the question of the
Serbian authorship of these particular verses is far from having received a defini-
tive answer. Lazar Curci¢, who presents the 1649 Triodion as “the most Serbian book
in the Romanian typography of the 17" century”,*® refers to Jovan Svetogorac as
having composed the Epigram himself (in addition to the aforementioned editorial
work that is referred to expressis verbis in the opening lines of the Triodion), once
again citing Pavle Popovi¢’s study on this first use of the trinaesterac. Meanwhile,
Dorde Sp. Radoji¢i¢ includes the Epigram in his anthology of Old Serbian literature
published in 1960, but opts to separate the author of the verses from the figure
of Jovan Svetogorac, referring to him instead as pesnik iz Trgovista, “the poet of
Targoviste”. In his brief note on the author, Radoji¢i¢ mentions Udriste Nasturel’s
translation of De imitatione Christi from Latin to Slavonic, printed at the Dealu
Monastery two years earlier, in 1647. The Serbian historian notes that Nasturel was
a logothete and a relative of Elena Basarab’s and wonders whether, given that the
translation of 1647 was also accompanied by verses in the opening pages, it would
not be possible to identify him as “the poet of Targoviste”.®® The question of author-

64 The entirety of Milorad Pavi¢’s treatise on the Serbian Baroque has been digitized and is accessi-
ble on the website of the Rastko project. The chapter pertaining to Serbian poetry and, therefore, to
the specific case of the Epigram of 1649 can be accessed at http://www.rastko.rs/knjizevnost/pavic/
barok/barok_tokovi.html#_Toc514838183 (accessed on June 20, 2024).

65 M. Z. Carki¢, “O serbsko-polskich kontaktach (krétki chronologiczny przeglad do kénca
XIX wieku”, Przeglgd Wschodnioeuropejski, IX, 2018, 1, p. 89.

66 Curcié, “Buj0BH U OTpaHIH PAHOT CIOBEHCKOT IITTaMIIapcTBa’”, p. 20.

67 D. Sp. Radoji¢i¢, Antologija stare srpske knjiZevnosti (XI-XVIII veka), Belgrade, 1960, p. 271.
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ship remains unanswered in the recent contribution of Svetlana Tomin and Ivana
Ivani¢ dedicated to Jovan Svetogorac.®

Nicolae Iorga argues, with conviction, that only Udriste Nasturel could have
written this epigram containing references to Plato’s wisdom and the Thracian
churches of the Serbs, especially within the context of the dedicatory preface he
penned for the same book (which was not reproduced by Bianu and Hodos and
whose Slavonic text was provided by Iorga himself), which equally contains numer-
ous allusions to Greek literature.”® Panaitescu follows the same line of argumen-
tation, pointing out that this introductory letter; with its mythological references,
“was written so unintelligibly that it did not even make sense in many places”, thus
underlining the pedantic character of Udriste Ndsturel’s style, which was addressed
to an élite, not to the ordinary people that would have benefited from a printed
book.” Virgil Candea, who published a French translation of the Epigram and the
dedicatory preface in 1968, asserted he found no basis for refuting the attribution
made by Iorga and Panaitescu, noting instead that Ndsturel — who had penned
other prefaces for printed books during the reign of Matei Basarab — could not
reject his sister’s request to do the same for the Triodion she had sponsored. Candea
argues that the Slavonic erudition, the customary rhetoric of Nasturel’s works, as
well as the abovementioned circumstances force us to accept the opinion of Iorga
and Panaitescu as being correct.”

Finally, Dan Horia Mazilu, the author of a monograph on Udriste Nasturel,
refers to him as the author of the verses in the Prayer Book printed in CAmpulung
(1635), in the Govora Code of Law (1640), and the Triodion (1649), also citing
G. Calinescu’s description of him” as primul stihuitor cult din literatura romand,
“the first literary versifier in Romanian literature”.”* Nevertheless, he disagrees
with Calinescu’s assessment that the concept of accompanying the patrons’ coats of
arms with verses was of Greek origin (by a South Slavic intermediary), suggesting
that this source could be found in Ukrainian printed books (possibly via a Polish
intermediary).”® Mazilu also underlines the remarkable discipline Nasturel showed

69 S. Tomin, I. Ivani¢, “JoBan Cetoropar u3 l'omuonune”, in Z. Nikitovi¢ (ed.), Cpncko nucaro
Hacaelje u ucmopuja cpedrwosjekosHe bocHe, Xyma u TpasyHuje, Banja Luka, 2021, p. 461-478.

70 N. Iorga, “Doamna Elina a Terii-Roméanesti ca patroana literard”, AARMSI, S. 111, t. XIII, 1932,
p. 62.

71 P.P. Panaitescu, Inceputurile si biruinta scrisului in limba romand, Bucharest, 1965, p. 194.

72 V. Candea, “Chumanisme d’Udriste Nasturel et I'agonie des lettres slavonnes en Valachie”,
RESEE, 6, 1968, 2, p. 259-260.

73 G. Calinescu, Istoria literaturii romdne de la origini pand in prezent, Bucharest, 1941, p. 52.

74 D. H. Mazilu, Udriste Ndsturel, Bucharest, 1974, p. 73.

75 Mazilu, Udriste Nasturel, p. 80—81.
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in his use of the long, thirteen-syllable verse in the translation of the De imitatione
Christi, with a consistent caesura after seven syllables.”®

4 Serbian Books and Books for Serbs Printed
in RAmnicu Valcea

The fourth and final episode of the Serbian-Romanian collaboration in book print-
ing takes place in the first half of the 18 century, in a time of political and admin-
istrative upheaval for the Serbian lands and for a part of Wallachia. As bishop of
Ramnic, Antim the Iberian founded a press in Rdmnicu Valcea in the year 1705,
having brought typographic material and typographers from Snagov. However,
its activity stopped in 1708, once he became metropolitan of Ungro-Wallachia and
moved the press from Ramnic to Targoviste, from where it was once again moved to
the Metropolitan See in Bucharest in 1715.” The Bishopric of Rimnic, on the other
hand, was a part of Oltenia, the territory that was ceded to the Austrian Empire
following the Treaty of Passarowitz in 1718, thereby entering the jurisdiction of the
Serbian Metropolitan See of Karlovci. Nevertheless, Antim the Iberian’s successor,
Damaschin Voinescu, resumed the typography’s activity in 1724 with the printing of
a Romanian book on the Seven Sacraments.”®

Less than two months after the Treaty of Passarowitz, the Metropolitan of
Belgrade Mojsije Petrovi¢ (1677-1730), having realized that the Austrian state would
not be the like-minded Christian savior he had hoped for, decided to send a letter
to the Russian tsar Peter the Great, dated September 1, 1718, in which he asked
for support for the Serbian people and the Serbian Orthodox Church. This letter,
however, received no answer, which eventually prompted Mojsije Petrovic to write
a second letter, on October 20, 1721, sending it, accompanied by a copy of the first
letter; to the tsar himself. Among his many requests, one may note matters such
as the construction of a Serbian cathedral, with Peter the Great as its founder, or
the Belgrade eparchy’s need for concrete items that were required for the divine
liturgy (including priestly vestments), but the questions that are most relevant to
the present research pertain to the lack of church books and the absence of teach-
ers of the Latin and Slavonic languages.” In order to ensure that this letter reached

76 Mazilu, Udriste Nasturel, p. 85.

77 A. Andreescu, Cartea romdneascd in veacul al XVIII-lea, Bucharest, 2004, p. 27-28.

78 BRVII, p. 22.

79 A.Mladenovi¢, Hcmopuja cpnckoe jesuka. Odabparu padosu, Belgrade, 2008, p. 177-178.
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its destination, he relied on the services of the secretary of the Metropolitan See,
who is known in Serbian historiography as “Vladul Malaescu.”®’

This secretary, whose name betrays his Romanian origins, has been identified as
Vlad Botulescu of Maldiesti,*" while the name used in Serbian historiography stems
from his depiction in the autobiography of Partenije Pavlovi¢, who remembers him
from their days at the Princely Academy in Bucharest, where they studied rhetoric
and Aristotelian philosophy together.®”> As noted by Emil Turdeanu, Vlad Botulescu
had likely left Wallachia in 1716, following the execution of the Wallachian prince
Stefan Cantacuzino, and had been recommended to the Metropolitan of Karlovci
Vikentije Popovi¢ by Mojsije Petrovi¢ himself (then, metropolitan of Belgrade and
future successor of Vikentije in the newly established Metropolitan See of Belgrade
and Karlovci). In his letter of recommendation, Mojsije Petrovic refers to Botulescu
as a former logothete of the late “bey” of Wallachia, Stefan Cantacuzino,®® although
he ultimately ended up personally hiring him as secretary. Given that Vlad
Botulescu could find in Petrograd boyars of the Cantacuzino family and, naturally,
Dimitrie Cantemir, the question has been raised as to whether his possible connec-
tions at the Russian court were significant in Mojsije Petrovi¢’s decision to entrust
him with this second and final attempt to obtain the Russian help his Church and
people required. Emil Turdeanu notes that no extant document expressly confirms
this hypothesis, which is, in his own words, “nevertheless tempting”.84

Whether or not Vlad Botulescu’s personal relations directly contributed to
the subsequent events, it is a fact that Mojsije Petrovi¢’s second letter did not fall
upon deaf ears, as Peter the Great made the decision to help the Serbian Orthodox
Church through the efforts of the Synod of the Russian Orthodox Church. As a result,
Vlad Botulescu returned to Serbia in 1724, bringing the church books and items
requested for the twelve churches mentioned by the Serbian metropolitan. More
importantly, the Russian Synod sent Maxim Suvorov — who would later become the
director of the Moscow Synod printing press —as a professor of Russian Slavonic and
Latin. Suvorov brought with him ten copies of the Slavonic-Greek-Latin Dictionary
of Fedor Polikarpov-Orlov (published in 1704), 70 copies of Meletios Smotrytsky’s

80 Mladenovi¢, Hcmopuja cpnckoe jesuka, p. 177.

81 Malaiesti is a toponym indicating where he came from, although Romanian researchers are not
certain as to where that was. Nevertheless, according to the editors’ introduction to the 2013 edition
of the Life of Skanderbeg penned by Vlad Botulescu of Malaiesti, it is assumed that this place was
in Prahova. See Vlad Botulescu de Malaiesti, Scrieri. I. Viata lui Scanderbeg, ed. E. Timotin, O. Olar,
Bucharest, 2013, p. 14.

82 Botulescu de Malaiesti, Scrieri, p. 14-15.

83 Turdeanu, “Din vechile schimburi”, p. 184.

84 Turdeanu, “Din vechile schimburi”, p. 185.
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Slavonic Grammar (namely, the edition published by the same Polikarpov in 1721),
as well as 400 copies of a book titled First Teaching for Children (Ilepgoe yueHue
ompokom), a primer penned by the Russian Archbishop Theophan Prokopovich in
1722. Mojsije Petrovi¢ expressed his gratitude towards his Russian benefactors in a
letter dated August 27, 1726, and, from October 1 of the same year, Maxim Suvorov
started his activity at the newly founded Slavonic school in Sremski Karlovci.®®

However, these 400 copies of the Russian primer were likely insufficient for
the needs of this new school, thereby prompting the need for a reprint. It was in
this context that Mojsije Petrovi¢ requested and funded the printing of the First
Teaching in 1726 in Ramnic. As noted by Cornelia Olar, a number of Serbian schol-
ars (including borde Rajkovi¢, Jovan BoSkovi¢, Jovan Skerli¢, and Milorad Pavic)
considered that this choice may have been prompted by the fact that the only other
Cyrillic typography in the Austrian Empire was in Trnava (modern-day Slovakia),
which was, however, Greek Catholic by design, and thus would have been unfit
for Mojsije Petrovi¢’s needs.*® Furthermore, Lazar Cur¢i¢ assumes that asking the
Russian Empire for more copies may have been out of the question following the
death of Peter the Great in 1725, as the Russian Synod did not endorse the export of
Prokopovich’s primer to the same extent as the late emperor — who had been the
Serbian metropolitan’s staunchest supporter — most certainly had.*’

Unlike its model, this edition of the First Teaching also contained a testo a fronte
in Romanian, although the text of the colophon and the preface remain exclusively
in Russian Slavonic:

IlepBoe {ueHiie 0TPOKWMB, B HeM>Ke BYKBEI, 1 Ci1oru. Taxke KpaTkoe ToJIKOBaHie 3aKOHHarw
JlecaTocnoBia, MiTBel I'(C)HA, cvMBosia Bbpbl, u feBaTH bibkeHcTBb. HamewaTaca ke
noBenbHieMb, U 6JrocioBeHieMb, U BCAKUMD IKAuBeHieM Ilpeu(t)THbumarw, u
Mpewctiiennbitmarw T'(€)zHa Mwvcea IleTpoBuua IIpaBociaBHarw Apxiemn(t)koma u
MutpwnosauTa beurpaza U HHHBIXD CTpPaHb, Bb ell(E)konin PriMHIYecKoi. JIbTo I'(C)rHe:
-#ayKks. Aia W YepHasogpr: Tviiorpads.®®

85 Mladenovi¢, Hcmopuja cpnckoe jesuka, p. 179.

86 C. Olar, “EnMKoIcKa INTaMIapuja y PUMHHKY y XVII Beky”, in L. Curéi¢, C. Olar et al,
IIImamnapuja y PUMHUKY u 06H08a wmamnarwa cpnckux kwuea 1726. Tipografia din Rimnic si
reluarea tipdririi cartilor sirbesti la 1726, Novi Sad, 1976, p. 25-27.

87 L. Curti¢, “O6HOBa IITaMIIamka ¥ HM3/[aBambe CPIICKMX KIUTa y 18. BeKy y EmMCKOIICKO]
mramMnapuju y PumMauky”, in Curéi¢, Olar et al., Illmamnapuja y PUMHUKY U 06HO8Q WMAMNAtA
cpnekux Kkrwuea 1726, p. 51.

88 The Slavonic text was transcribed from the scanned copy accessible in the Digital Library of the
Matica Srpska: http://digital.bms.rs/ebiblioteka/publications/view/731 (accessed on June 20, 2024).
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The First Teaching for Children, in which there are letters and syllables, and then a short
interpretation of the Ten Commandments, of the Lord’s Prayer, of the Symbol of Faith, and of
the Nine Blessings. It was printed on the order and with the blessing and with the money of
the Most Venerable and the Most Holy Master Mojsije Petrovi¢, the Orthodox Archbishop and
Metropolitan of Belgrade and other parts, in the Bishopric of Ramnic. The year of the Lord
1726. Ilia of Chernavoda: typographer.

The identity of the Romanian translator remains uncertain: Emil Turdeanu
expresses skepticism towards the possibility of Vlad Malaescu himself under-
taking this task, suggesting instead that it was perhaps achieved by the abbot of
the Govora Monastery, who would become bishop of Ramnic that same year, as
Damaschin Voinescu’s successor.®® The book was reprinted twice, in 1727 and 1734,
although neither of these editions contained Romanian counterparts for the origi-
nal Slavonic text. It has been assumed that the first edition had been intended for
Serbian and Romanian schools, although it is not entirely clear whether the change
in direction one year later was politically motivated (possibly stemming from the
Romanians’ reluctance to rely on Russian primers).”” While the 1727 edition was
reprinted on Mojsije Petrovi¢’s orders, the 1734 edition was ordered by his succes-
sor, Vikentije Jovanovi¢ (1731-1737):

IlepBoe yueHiie 0TPOKWMB, B HEMB XKe 6YKBBI, U cs10oTH: Tarke KpaTKoe ToJIKOBaHie 3aKOHHarw
JlecaTocoBia, MiTBel I'(€)HE, CvMBosa Bbpel, u feBATH BibkeHcTBb. IloBenbHieMb U
6jiroc/I0BeHIeMb, U BCAKUMB IKAuBeHieM IlpewcriienHbimarw I'(C)Ha, ['(€)gHa BukeHTiA
IwanHoBHuYa, IIpaBocnmaBHarw Apxienu(C)kwia, ¥ MuTpomonuTa bbabp Ipapckarw. u
coBbrHmKa Ilecapckarw. Hameuataca Bb Emm(c)kwnin Pei(M)HMue(C)koit. JIbTw I'(C)mHe:
ayurn, m(©)ma Ce(i).”

The First Teaching for Children, in which there are letters and syllables, and then a short inter-
pretation of the Ten Commandments, of the Lord’s Prayer, of the Symbol of Faith, and of the Nine
Blessings. On the order and with the blessing and with the money of the Most Holy Master Viken-
tije Jovanovi¢, Orthodox Archhishop and Metropolitan of Belgrade and imperial councilor, this
book was printed at the Bishopric of Rimnic. The year of the Lord 1734, the month of September.

Even though Oltenia was returned to Wallachia after 1739, the Serbian ties with the
press of RAmnic continued many years after the possible jurisdictional obligations
had ceased to exist. Thus, following the printing of the various editions of the First

89 Turdeanu, “Din vechile schimburi”, p. 186.

90 Curci¢, “O6HoBa mTaMIIama”, p. 51.

91 The Slavonic text was transcribed from the scanned copy accessible in the Digital Library of the
Matica Srpska: http://digital.bms.rs/ebiblioteka/publications/view/128 (accessed on June 20, 2024).



518 =—— Mihail-George Hancu

Teaching, Pavle Nenadovi¢, metropolitan of Karlovci from 1749 to 1768, would rely
on the services of the printing press in Ramnic twice more, in 1755 and 1761.

The first of them was Meletios Smotrytsky’s Slavonic Grammar, which was
reprinted in Wallachia for the first time since Antim the Iberian’s edition of 1697.
The introduction specifies, however, that the RAmnic edition was intended “for
Serbian children”.

Bo ciaBY CThIA €UHOCYITHA, KUBOTBOPAINiA M HepasmbiuMmbla Tpoursl, Ofia, u CHa,
n Crarw /IXa: HactoaHiemb IIpuibkaHieMb: U MKIeBeHieMb IIpewciileHHbHIIarw Hu
npeBocxofuTenHbMIIarw Apxien(¢)xona KapsioBaukarw, u Bcerw B fiepkaBb uxb llecapo
KpaneBckarw BesmgectBa wopbTaromarwca CraBeHHo, Cepbckarw, 1 Basaxitickarw Hapoza
Murtponosuta, 1 060uxb uxb llecapo KpaseBckuxs Benmdectss TaitHHarw CoBbTHUKa, U
npw(d): I'(€)zrHa IIAVJIA HEHA/IOBUYA, Kuura cia paMMaTHKa B 110(J1)3Y 1 0ynioTpe6JieHie
WTPOKWBB CepOCcKHU(X) sKesIalol[bIXh WCHOBaTeJHarw HaydeHia ClaBeHCKarw fiajekra.
Hameuaraca B En(c)komiu PeiMHMYecKoit. JTbTa [(E)gHA #apie-*

For the glory of the Trinity, one in being, life-giving and undivided, of the Father, the Son and
the Holy Spirit. Through the insistence, diligence and the money of the All-Holy and Most High
Archbishop of Karlovci and the Metropolitan of the Slavonic Serbian and Wallachian people
in the lands of his Imperial Majesty and Privy Councilor of both Imperial Majesties, etc., Pavle
Nenadovi, this book, the Grammar, to the benefit and use of the Serbian children who desire
a fundamental learning of the Slavonic dialect, was printed in the Bishopric of Rdmnic in the
year of the Lord 1755.

It it worth mentioning that the Serbian interest in grammatical texts had some
influence on the printing policy of the Rdmnic printing press, given that in 1787,
Ianache Vacdrescu would go on to print his own Romanian grammar in Vienna
and Ramnic.” Vicdrescu’s grammatical treatise, unlike that of Dimitrie Eustatievici
Brasoveanul’s unpublished manuscript (1757), was not based on Smotrytsky’s, but
on a number of Italian and Greek grammars, thus creating a morphological termi-
nology that was closer to the modern Romanian one.**

Finally, it should be noted that one copy of the 1755 reprint of Smotrytsky’s
Grammar was presented in September of the same year to Rafail, a monk at the

92 The Slavonic text was transcribed from the scanned copy accessible in the Digital Library of the
Matica Srpska: http://digital.bms.rs/ebiblioteka/publications/view/746 (accessed on June 20, 2024).
93 I. Vacarescu, “Observatii sau bagdri-de-seama asupra regulelor si oranduelelor grammaticii
rumanesti”, in Poetii Vacaresti, Opere, ed. C. Cirstoiu, Bucharest, 1982, p. 27.

94 This is a subject I discussed in my article “Staico’s Grammar: A 17"-Century Romanian
Translation of a Grammatical Treatise in a Bilingual Manuscript”, soon to be published in Scripta
& e-Scripta, in which I compared the two 18"-century grammars of the Romanian language with
Staico’s translation of a fragment from Smotrytsky’s Slavonic Grammar.
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Hurezi Monastery, by his older brother, Stefan. Rafail was studying Slavonic at the
time, which, as noted by Daniar Mutalap, can be seen from his note on the inner
cover of the Slavonic-Romanian Lexicon of Mardarie of Cozia (Rom. MS 450 in the
Library of the Romanian Academy). Mutalap equally notes that Rafail’s progress
must have been quite rapid, as in the same year 1755, the monastery’s archimandrite,
Dionisie Balacescu, entrusted him with collating and correcting a “badly written
copy” of the History of Russia and the Life of Peter the Great at the Bishopric of
Rémnic. Thereafter, in 1763, Rafail becomes a sacristan of the Bishopric and — more
importantly from the point of view of the present research — he was appointed cor-
rector at the typography of Ramnic, where he proofread the Romanian Octoechos
printed there the same year.”® Even though the Grammar circulated in various
forms - including printed — in Wallachia, this edition intended for the “Serbian
children” was the one that was used for the formation of a Romanian proofreader
at the printing press that had provided to the Serbian Metropolitan See a much-
needed help.

The last Serbian book to be printed in Ramnic was the so-called Srbljak (or
Prayer Rule of the Holy Serbian Enlighteners), in 1761, once again with the blessing
of Pavle Nenadovi¢ and at the request of the Bishop of Arad, Sinesije Zivanovi¢:

Bo ciaBy cThlA e[UHOCYIITHBIA, )KUBOTBOPAILiA U HepasabauMbla Tp(d)ipl, Ofia, u CHa,
u Ctarw pgXa: Kuumra cia ITPABUJIA MOJIEFHAA CTbIXb cepbckuxb IIpocBbTuTesneir B
ce6b copmeprxamjaa: IIo BiirocioBeHito IIpewcijeHHbHIIarw M IIPeBOCXOAWTeNIHbHUIIArW
T'(c)mua ITAVIIA, IIpaBocimaBHarw Apienu(C)kma KapsioBaukarw, W BCerw B JiepskaBb HXb
mecapokpazie(8): BennuecTBa WOpbTamwIiaroca cjlaBeHocepbckarw U Basaxifickarw
HapoZa MuTpormoJiTa ¥ 060UXb IlecapoKpaleBCKUXh BeJHYeCTBh TaiHarw coBbTHHKA.
Tpy#oMb ¥ BCAKUMB IPUILXHBIMB TIaHieMb COOpaHHaA U II0 BO3MOXKHOCTH BO BCEMb
HCIpaBJeHHaA HeMeHIIe ke W HAacTOAHIeMb U IWKAWBeHieMb IlpewcriieHHarw I'(C)zHa
CYHECIA, IlpaBociaBHarw Em(C)kma Apajckarw, leHomosickarw, BesmkoBapazckarw
u XaJMmajCcKarw: M IlecapoKpaleBCKarw BeJH4YecTBa [BOpPHarw coBbTHHMKa. Bb decTh
cTOIOMAHYTHIX' CTUTe e, B 11013y ke ¥ 6FOMOJICTBO CTHIX'D 00UTeJIeH U IIPKBe cepOCKUXD,
BO BOCIIOMUHAHIe >Ke U II0/jparkaHie IIpaBocJIaBHarw cepbckarw pozia: Haredaraca BO eri(t)
KIiu PhIMHUECKOMBBH JhTo W COTBOpeHiA Mipa: ¥3to: W prk(E)TBa ke II0 IUIOTH 6Ta CJIOBa,
*apa- Ilpu Apxieper ToaXe cThitmia En(e)kmiu Kv(p) TPUTOPIN.*

To the glory of the Holy Trinity, one in being, lifegiving and undivided, the Father and the Son
and the Holy Spirit, this book containing the Prayer Rule of the Holy Serbian Enlighteners,
with the blessing of the Most Holy and Most Excellent Lord Pavle, the Orthodox Archbishop of

95 D. Mutalap, “Viata si opera monahului Rafail de la Méanastirea Hurezi (I)”, Revista istorica,
XXXIII, 2022, 4-6, p. 364.

96 The Slavonic text was transcribed from the copy available in the Digital Library of the Matica
Srpska: http://digital.bms.rs/ebiblioteka/publications/view/169 (accessed on June 20, 2024).
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Karlovci and Metropolitan of the entire Slaveno-Serbian and Wallachian people residing on
the lands of His Imperial Highness and Privy Councilor of both Imperial Majesties. Gathered
with the effort and the entire diligent endeavor, and corrected, as much as possible, in all
things, and, not least of all, with the perseverance and money of the Most Holy Lord Sinesije,
the Orthodox Bishop of Arad, Ieud, Oradea, and Hdlmagiu, and Court Councilor of His Impe-
rial Highness. Dedicated to the Enlighteners of Holy Memory, for the use of the Serbian holy
monasteries and churches, to the reminder and incentive of the Orthodox Serbian people,
this book was printed at the Bishopric of Rdmnic, in the year of Creation 7270, and in the year
from the bodily birth of God the Word 1761, in the time of the bishop of the same Bishopric,
Kyr Grigorie.

Once again, the contents of the book are directly intended for a Serbian monas-
tic and ecclesiastic readership. While the previous books printed at RAmnic were
essentially reprints of Russian grammars and primers, the Prayer Rule focuses on
the saints hailing from the Serbian lands, thereby continuing a tradition as old as
the sanctification of the first Serbian archbishop (Sava Nemanji¢), the first king
(Stefan Prvovencani), and their father (Stefan Nemanja). As noted by Lazar Curéié,
this is the first printed book that set the Serbian religious service apart from Greek
and Russian Orthodox Church rituals.”’ The manuscript used by Sinesije as the base
for the RAmnic edition is believed to be the Srbljak composed in the Rakovac Mon-
astery in Srem in 1714. This final Serbian print at Rimnic would be reprinted four
years later in Venice.”®

5 Conclusions

The strong ties between the Serbs and their neighbors in the Romanian Principal-
ities are reflected both in the Serbian contribution to the earliest printed books on
Romanian territory and in the support offered by the Romanian press of Ramnic in
disseminating teaching material for Serbian pupils residing in the Austrian Empire.
This collaboration is also reflected, to some extent, in the existence of the bilingual
edition of the First Teaching for Children, although the change in editorial policy
shows that there was probably not as high a demand for the Russian teaching mate-
rial in Romanian schools as there was in the newly founded Serbian schools.

The Russian linguistic influence on the Serbian texts of the 18™ and early
19™ centuries led to the rise of Slaveno-Serbian, a blend of Serbian Slavonic,

97 Curtié, “O6HoBa ITaMIIamka”, p. 69.
98 G. Mihila, Intre Orient si Occident. Studii de culturd si literaturd romand in secolele al XV-lea —
al XVIII-lea, Bucharest, 1999, p. 177.



Serbian-Romanian Relations in the Typographical Activity of the 16th-18th Centuries === 521

Russian Slavonic, and vernacular Serbian, which, according to the introduction
to the Slavenosrpski magazin composed by Zaharije Orfelin in 1768, was intended
to be a means of helping the Serbian readership understand Russian Slavonic
words that would have felt foreign to them, either phonetically or lexically.”® While
the inconsistent introduction of Russian words in the Serbian language would
ultimately be condemned and corrected by Vuk Stefanovi¢ KaradZi¢’s substan-
tial orthographic reform of the Serbian language, one would have to agree with
Aleksandar Mladenovi¢’s assessment that Mojsije Petrovi¢’s initiatives in the third
decade of the 18™ century were vital in the development of the modern Serbian
language as it exists today.'® It is in this context that one would understand the role
played by the Romanian typographers of Ramnic in the metropolitan of Belgrade’s
endeavors: indeed, without the long tradition of Serbian-Romanian collaboration
in typography, it is quite possible that the development of Serbian written culture
and schools in the 18" century would have encountered even more obstacles.
As it stands, Ramnic was the place where Serbian printing resumed after nearly
one century, and it was there that the valuable books brought to Serbia by Vlad
Botulescu were reprinted for the school in Karlovci, later followed by Smotrytsky’s
Slavonic Grammar, and, more importantly, for the Serbian national identity, the
Srbljak. The history of Serbian-Romanian relations is doubtlessly a vital part of the
history of printed culture in both Serbia and the Romanian Principalities, which,
in turn, had long-term consequences in the construction of their respective literary
languages in the Age of the Enlightenment and beyond.
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