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Fig. 1: Georg Friedrich Schmidt, The Greek Patriarch of Constantinople, in Jacob Elsner, Neueste
Beschreibung derer Griechischen Christen in der Tiirckey, Berlin, Druckts Christian Ludwig Kunst, 1737,
plate after p. 62. Philadelphia Museum of Art.

https://philamuseum.org/collection/object/14825 (Public Domain).

3 Open Access. © 2024 the author(s), published by De Gruyter. [ IXZU=0Tl This work is licensed under the
Creative Commons Attribution-NonCommercial-NoDerivatives 4.0 International License.
https://doi.org/10.1515/9783110988420-025
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Fig. 2: Georg Friedrich Schmidt, The Patriarch on Horseback, in Jacob Elsner, Neueste Beschreibung derer
Griechischen Christen in der Tiirckey, Berlin, 1737, plate after p. 72. Philadelphia Museum of Art.
https://philamuseum.org/collection/object/14828 (Public Domain).
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Fig. 3: Chrysanthos Notaras, patriarch of Jerusalem (1707-1731), portrait in Chrysanthos Notaras,
Eiogaywyn &i¢ 1a yewypapika kal opaiptka, Paris, 1716.
https://commons.wikimedia.org/wiki/File:Chrysanthos_Notaras.JPG (Public Domain).
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Fig. 4: Francois Chéreau, portrait of Jean-Baptiste-Louis Picon Viscount d’Andrezel, after Hyacinthe Rigaud.
https://commons.wikimedia.org/wiki/File:1716_-_Jean-Baptiste-Louis_Picon_d%27Andrezel_(gr._
Ch%C3%A9reau).jpg (Public Domain).




Figures == 365

Fig. 5: Nikolaos Mavrokordatos and his family, fresco, Stavropoleos Monastery, Bucharest.
Photo Daniel Mihail Constantinescu (By permission of the Stavropoleos Monastery).
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Fig. 6: John Mavrokordatos, fresco, Stavropoleos Monastery,
Bucharest. Photo Daniel Mihail Constantinescu (By permission of the
Stavropoleos Monastery).
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Fig. 7: Jean-Etienne Liotard, Constantine Mavrokordatos, miniature portrait on ivory (By permission of
the Library of the Romanian Academy, Bucharest).



368 — Figures

Fig. 8: Theodor Aman, portrait of Gregory II Ghikas.
https://commons.wikimedia.org/wiki/File:Theodor_Aman_-_Grigore_Ghica_IIjpg (Public Domain).
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Fig. 9: Matthaios Ghikas, anonymous portrait, 19" century. National Museum of Art of Romania, Bucharest.
https://commons.wikimedia.org/wiki/File:%D0%9C%D0%B0%D1%82e%D1%96_%D0%93%D1%96%D0
%BA%D0%B0_%D0%92%D0%B2_%C3%AEn_An%C8%A2%D0%BB_1753.JPG (Public Domain).
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Fig. 10: Theodor Aman, portrait of Michael Rakovitzas. https://clasate.cimec.ro/Detaliu.asp?tit=pictura-
de-sevalet--Aman-Theodor--Mihai-Racovita&k=5730D106AF514779AABCB923A2E7AASF (Public Domain
Creative Commons CC BY-SA 4.0.).
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Fig. 11: Greek and Arabic inscription above the door of the Saint Spyridon church in Bucharest, 1747.
Photo in Vasile Radu, “Mdnastirea Sf. Spiridon si patriarhul Silvestru al Antiohiei”, Revista istoricd
romand, 111, 1933, 1, p. 17 (Public Domain).
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Fig. 12: Book of the Divine Liturgies, 1asi, 1745, p. 9, beginning of the text
(By permission of the Library of the Monastery of Balamand).



372 — Figures

Fig. 13: Nektarios of Jerusalem, Kitab qada al-haqq wa-naql al-sidq, Iasi, 1746, title page (By permission
of the Library of the Romanian Academy, Bucharest).
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Fig. 14: John Mavrokordatos’s coat of arms in Nektarios of Jerusalem, Kitab qada al-haqq wa-naql
al-sidg, Tasi, 1746 (By permission of the Library of the Romanian Academy, Bucharest).
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Fig. 15: Nektarios of Jerusalem, Kitab gada al-haqq wa-naql al-sidq, 1asi, 1746, last page (By permission
of the Library of the Romanian Academy, Bucharest).
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Fig. 16: Eustratios Argentis, Risala mukhtasara fi al-radd ‘ala ‘adam ghalat babawat Ramiya, first page
(By permission of the Library of the Romanian Academy, Bucharest).
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Fig. 17: Eustratios Argentis, I al-‘asha al-Rabbani, 1asi, 1747, first page. Library of Congress,
Washington, DC. https://tile.loc.gov/image-services/iiif/service:rbc:rbc0001:2023:2023gen554985:00
10/full/pct:100/0/default.jpg (Public Domain).
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Fig. 18: Eustratios Argentis, f7 al-‘asha al-Rabbant, lasi, 1747, last page. Library of Congress, Washington, DC.
https://www.loc.gov/resource/rbc0001.2023gen554985/?sp=249 (Public Domain).
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Fig. 19: Acts of the Synods of Constantinople, Bucharest, 1747, first page. Austrian National Library,
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Fig. 20: The Book of Psalms, Bucharest, 1747, title page and first page. The John Rylands Research

Institute and Library, The University of Manchester (Image provided by the John Rylands Research

Institute and Library, The University of Manchester).



380 — Figures

* ofise it MasilbasTiaaliasils *

I 55Y1 Ao ka6 291> dldly (gl v szl
uﬁﬂ&d}iﬁ'_}?@-}n L}l@’ &;LY’éghA“gg%

o 2% 3v-v~~.$l-y~‘t“"§“l" S
b “* - oo

A

'Y

3

L
is
5
¢

.

i
S
barS)

w

g
e

Ko % 578 e ¥ s

2

0
ce @

2% s e*
5 3&3, l“

R

ssalll 4,21 gie el

o ¢ oo

3%3%85}%5@%&@\%?%

@
ty
&K\_ : T\\ AN

5 500 g Crobdl oz, U1 plag Al
Nidesdl @l Fo0.€ 1 pustia
% ¢ unlliatelsdy ¢ o

Fig. 21: David the King and Prophet in The Book of Psalms, Bucharest, 1747. The John Rylands Research
Institute and Library, The University of Manchester (Image provided by the John Rylands Research
Institute and Library, The University of Manchester).
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Fig. 22: The Book of Psalms, Bucharest, 1747, last page. The John Rylands Research Institute and
Library, The University of Manchester (Image provided by the John Rylands Research Institute and

Library, The University of Manchester).
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Fig. 23: Antoine Isaac Silvestre de Sacy, handwritten note in Latin in The Book of
Psalms, Bucharest, 1747. Beinecke Library of the Yale University, New Haven, CT
(Public Domain).
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Fig. 24: The Arabic Akathistos, page 5. Private collection (Ioana Feodorov, Arabic Printing for the
Christians in Ottoman Lands. The East European Connection, Berlin/Boston, 2023, p. 418).
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Fig. 25: The Annunciation in The Arabic Akathistos, page 4. Private collection (Ioana Feodorov, Arabic
Printing for the Christians in Ottoman Lands. The East European Connection, Berlin/Boston, 2023, p. 420).
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Fig. 26: The Arabic Akathistos, page 56. Private collection (Ioana Feodorov, Arabic Printing for the
Christians in Ottoman Lands. The East European Connection, Berlin/Boston, 2023, p. 424).
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Fig. 27: The Book of Psalms, Beirut, 1751-1752, title page (By permission of the Uppsala University
Library).
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Fig. 28: The Book of Psalms, Beirut, 1751-1752, last page (By permission of the Uppsala University
Library).
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Fig. 29: Ilias Miniatis, The Rock of Offence, Oxford, 1726. Title page and handwritten note, probably by
John (Jean) Gagnier. Beinecke Library of the Yale University in New Haven, CT (Public Domain).
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Fig. 30: The Book of Hours, Beirut, 1751, title page. Private collection.
https://www.ebay.com/itm/192682478139?nma=true&si=0JpOcXiTL8uUddzJRSwIn%252F4XVsQ%253D
&orig_cvip=true&nordt=true&rt=nc&_trksid=p2047675.12557 (Public domain).
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Fig. 31: The Book of Hours, Beirut, 1751, p. 194-195. Private collection. https://www.ebay.
com/itm/192682478139?nma=true&si=0JpOcXiTL8uUddzJRSwIn%252F4XVsQ%253D&orig_
cvip=true&nordt=true&rt=nc&_trksid=p2047675.12557 (Public domain).

Fig. 32: The Book of Hours, Beirut, 1751, p. 208-209. Private collection. https://www.ebay.
com/itm/192682478139?nma=true&si=0JpOcXiTL8uUddzJRSwIn%252F4XVsQ%253D&orig_
cvip=true&nordt=true&rt=nc&_trksid=p2047675.12557 (Public domain).
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Fig. 33: Sylvester of Antioch, letter of absolution in Romanian, probably Bucharest, ca. 1730. Colectia Foi
Volante 1323, Library of the Romanian Academy, Bucharest. Photo Oana Iacubovschi (By permission of the
Library of the Romanian Academy).
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Fig. 34: Sylvester of Antioch, letter of absolution in Romanian, probably Iasi, 1744/1745. Colectia Foi
Volante 1327, Library of the Romanian Academy, Bucharest. Photo Oana Iacubovschi (By permission of
the Library of the Romanian Academy).
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Fig. 35: Sylvester of Antioch, letter of absolution in Romanian, probably Bucharest, 1746/1747. Colectia
Foi Volante 1329, Library of the Romanian Academy, Bucharest. Photo Oana Iacubovschi (By permission
of the Library of the Romanian Academy).
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Fig. 36: Sylvester of Antioch, letter of absolution in Arabic, 1724 (Vasileios Nassour, XiABeatpog
ratptapyns Avtioyeiag (1724-1766) katd tig apapikés kat EAMnvikés mnyég, unpublished PhD thesis,
Thessaloniki, 1992, p. 221).
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Fig. 37: Sylvester of Antioch, letter of absolution in Greek, 1724. Composite image based on sections
of MS no. 87, Dayr Sayyidat al-Balamand (By permission of the Library of the Monastery of Balamand).
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Fig. 38: Sylvester of Antioch, icon of Jesus Christ Pantokrator, 1726. Private collection (© Christie’s
Images/Bridgeman Images).
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Fig. 39: Sylvester of Antioch, icon of The Mother of God Hope and Shelter of the Christians, 1726. Private
collection (© Christie’s Images / Bridgeman Images).
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Fig. 40: Jesus Christ Pantokrator, copy of Sylvester’s icon, probably 20" century. Church of Our Lady
and Saint Nicholas (al-Balad), Tripoli, Lebanon (Ray Jabre Mouawad, Icones et églises de Tripoli - Liban,
Beirut, 2023, p. 99).
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Fig. 41: The Mother of God Hope and Shelter of the Christians, copy of Sylvester’s icon, probably 20™
century. Church of Our Lady and Saint Nicholas (al-Balad), Tripoli, Lebanon (Ray Jabre Mouawad,

Icones et églises de Tripoli - Liban, Beirut, 2023, p. 99).
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Photograph of Konstantia Kephala (By permission of K
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Fig. 43: Sylvester of Antioch, border with scenes from the life and veneration of Saint Spyridon,
1747/1748. Formerly in the Church of Saint Spyridon “the Old” (Sf. Spiridon Vechi), Bucharest. Unique
color slide in Virgil Candea’s archive, ca. 1969 (By permission of loana Feodorov).
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Fig. 44: Arabic inscription, 1748, on the icon of Saint Spyridon (Vasile Radu
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Fig. 45: Sylvester of Antioch, icon of Saint Christina of Tyre. Huntington Museum of Art, Huntington, WV
(Photo courtesy of Joseph B. Touma and The Huntington Museum of Art).
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Fig. 46: Sylvester of Antioch, icon of Jesus Christ Pantokrator, Greek Orthodox Cathedral of Saint George,
Beirut, Lebanon (Raphaélle Ziadé, L'art des chrétiens d’Orient. De 'Euphrate au Nil, Paris, 2022, p. 522. By
permission of the author).
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Fig. 47: Sylvester of Antioch, icon of The Mother of God Hodégetria, Greek Orthodox Cathedral of Saint
George, Beirut (Raphaélle Ziadé, Lart des chrétiens d’Orient. De I'Euphrate au Nil, Paris, 2022, p. 524 . By
permission of the author).
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Fig. 48: Sylvester of Antioch, icon of Jesus Christ King of Kings and Great Archpriest, 1759, before
restoration, church of Saint George al-Hamidiya, Homs, Syria (Photo courtesy of Fr. Dr. Spyridon
Fayad).
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Fig. 49: Sylvester of Antioch, icon of The Mother of God with the Passion Symbols, 1759, before
restoration. Church of Saint George al-Hamidiya, Homs, Syria (Photo courtesy of Fr. Dr. Spyridon
Fayad).
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Fig. 50: Sylvester of Antioch, icon of Jesus Christ King of Kings and Great Archpriest, 1759, after restoration.
Church of Saint George al-Hamidiya, Homs, Syria (Photo courtesy of Fr. Dr. Spyridon Fayad).
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Fig. 51: Sylvester of Antioch, icon of The Mother of God with the Passion Symbols, 1759, after restoration,
church of Saint George al-Hamidiya, Homs, Syria (Photo courtesy of Fr. Dr. Spyridon Fayad).
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Fig. 52: Sylvester of Antioch, icon of The Great Martyr Saint George, 1759, before restoration, church of
Saint George al-Hamidiya, Homs, Syria (Photo courtesy of Fr. Dr. Spyridon Fayad).
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Fig. 53: Sylvester of Antioch, icon of The Great Martyr Saint George, 1759, after restoration, church of
Saint George al-Hamidiya, Homs, Syria (Photo courtesy of Fr. Dr. Spyridon Fayad).
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Fig. 54: Sylvester of Antioch, icon of The Great Martyr Saint George, 1765, Greek Orthodox Monastery of
Our Lady of Saydnaya, Syria (Photo courtesy of Prof. Nada Hélou).
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Fig. 55: Sylvester of Antioch, icon of Jacob’s Dream (Jacob’s Ladder), 1765, Greek Orthodox Monastery of
Our Lady of Saydnaya, Syria (Photo courtesy of Prof. Nada Hélou).
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Fig. 56: Sylvester of Antioch, icon of Jesus Christ and Saint John the Baptist, 1756, church of Saint John
the Baptist, Greek Orthodox Monastery of Saint Thekla in Ma‘lala, Syria (Photo courtesy of Fr. Dr.
Spyridon Fayad).

Fig. 57: Sylvester of Antioch, icon of The Mother of God and Saint Thekla, the First Martyr, 1756, church of
Saint John the Baptist, Greek Orthodox Monastery of Saint Thekla in Ma‘lla, Syria (Photo courtesy of
Fr. Dr. Spyridon Fayad).
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Fig. 58: Patriarch Alexander Tahhan holding the collection of Sylvester of Antioch’s
letters and the Greek History of the Patriarchs of Antioch by Athanasios Dabbas
(Marcu Beza, Urme romdnesti in Rdsdritul ortodox, 2" ed., Bucharest, 1937, p. 164).
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Fig. 59: Document issued by Sylvester of Antioch on February 1, 1739, Damascus. National Archives of
Romania, Bucharest, Achizitii Noi, MMMXL/3 (By permission of the National Archives of Romania).



Fig. 60: Sylvester of Antioch’s seal. National Archives
of Romania, Bucharest, Achizitii Noi, MMMXL/3
(By permission of the National Archives of Romania).

Fig. 61: Sylvester of Antioch’s seal on an
Ottoman document. C.ADL.00035.02074.001,
Bagbakanlik Osmanli Arsivleri, Istanbul
(Public Domain).
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Fig. 62: Genealogy of the Dabbas family, showing Sylvester’s mother Fotini (Photeing) as Athanasios III's
sister (A. Q. Dabbas, N. Rashsha, Tarikh al-tiba‘a al-‘arabiyya fi al-Mashriq. Al-Batriyark Athanasiyas al-thalith
Dabbas, 1685-1724, Beirut, 2008).



