Addendum 1: Catalogue of Icons Painted by
Sylvester of Antioch or Attributed to Him

This is a catalogue of all the icons painted by Patriarch Sylvester of Antioch or
attributed to him that we know of at this time and we have had access to, accompa-
nied by descriptions and sources (if available). Full references to the sources cited
here are included in the Bibliography. Figure numbers are indicated at the end of
each description, wherever a reproduction was accessible to us.

A Icons painted by Patriarch Sylvester of Antioch

A.1 The Mother of God Hope and Shelter of the Christians

Description: The Mother of God enthroned, with Christ child and two angels
holding scrolls.

Dimensions: 103 x 79.75 cm.

Inscriptions, signature and date: In the field of the icon, in Greek: “MP 0Y”, “H
EATTiC Kal Zkémn ToOvV XploTlavdv”, “IE XT”, “0 QN”, M[yanAl, TlafpujAl. Words
from the Akathistos Hymn are inscribed on the scrolls held by the angels: “Xaipe
OTL LTapyelg”, “Xaipe 6Tt Baotalelg”. A better-quality photograph obtained from
Christie’s auction house proves that the inscription is in Greek and the year is
1726. The Greek inscription can be reconstructed as: “Xelp LiAB€aTpov éAéw BeoD
Hatplapyov Avtioyeiag abks ™ (“By the hand of Silvestros, by the mercy of God,
Patriarch of Antioch”). The auction catalogue states: “By the hand of Silvestros, with
the mercy of God, Patriarch of Antioch, 1727” and does not mention the language of
the inscription — Greek. The photograph shows no trace of the Arabic inscription
placed in the lower part of the 20™-century copy of the icon.

Provenance: The icon used to be in the church of Our Lady and Saint Nicholas
(al-Balad), Tripoli, Lebanon, where an almost identical copy of it, dating from the
20™ century, is preserved." In the beginning of the 19% century, it was transferred
from the iconostasis to one of the lateral walls of the church. It was sold by Nicolas
C. Vafopoulos on September 29, 1964, in Beirut, Lebanon, to an unknown buyer. The
icon was accompanied by a certificate of expertise written by the dealer Nicolas
C. Vafopoulos when he sold it in 1964. It was sold again as item no. 90, at Christie’s

1 The copy has been identified as a 20™-century painting by Fayad, Ot {wypdgot MiyanA IToAvypdviog
Kat MiyanA EAevBépiog, p. 386-388.

3 Open Access. © 2024 the author(s), published by De Gruyter. [ IXZU=0Tl This work is licensed under the
Creative Commons Attribution-NonCommercial-NoDerivatives 4.0 International License.
https://doi.org/10.1515/9783110988420-020
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auction no. 7522, Icons and Artefacts from the Orthodox World, in London, on June
11, 2007, for £66,000.

Present location: Private European collection, location unknown.

Sources: S. Agémian, “Les icones melkites”, in Lumiéres de I’Orient Chrétien. Icones
de la collection Abou Adal, Beirut-Geneva, 1997, p. 143; Christie’s, Icons and Artefacts
from the Orthodox World, p. 62; https://www.christies.com/en/lot/lot-4930097.
Nlustration: Christie’s, Icons and Artefacts from the Orthodox World, p. 62. See Fig. 39.

A.2 Jesus Christ Pantokrator

Description: Jesus Christ enthroned, with an open book and two angels holding
scrolls.

Dimensions: 103 x 79.75 cm.

Inscriptions, signature and date: In the field, in Greek: “IZ XX”, “O QN”. The
angels’ scrolls contain texts from the Doxology of the Orthodox Church services:
“YuvoGpev Z¢ [...]*” “KOpte Baoed”. The inscriptions on the book are: “Eyw iyt
0 Aptog 6 (Vv 0 éx ToD OVpavod kataPdg eéav Ti¢” (John 6, 51: “I am the living
Bread which came from Heaven: if any [man]”), “Eyw eiut 10 ®&¢ 00 kdopov: 6
GxoAovB®Vv ‘Epol ov pi [...]” (John 8, 12: “I am the Light of the World: he that fol-
loweth me shall not [...]”). No trace is visible in the available photograph of the
Arabic inscription present in the lower part on the 20™-century copy. A better-qual-
ity photograph obtained from Christie’s auction house proves that the inscrip-
tion is in Greek and the year is 1726 (see B.1 below). The Greek inscription can be
reconstructed as: “Xeilp LIABEatpov éAéw Oeol Matpiapyov Avtioxeiag oabks ” (“By
the hand of Silvestros, by the mercy of God, Patriarch of Antioch”). The auction
catalogue states: “By the hand of Silvestros, with the mercy of God, Patriarch of
Antioch, 1727” and does not mention the language of the inscription — Greek. The
photograph shows no trace of the Arabic inscription placed in the lower part of the
20%-century copy of the icon.

Provenance: The icon used to be in the church of Our Lady and Saint Nicholas (al-
Balad), Tripoli, Lebanon, where an almost identical copy of it, dating from the 20®
century, is preserved.® In the beginning of the 19 century, it was transferred from
the iconostasis to one of the lateral walls of the church. It was sold by Nicolas C.
Vafopoulos on September 29, 1964, in Beirut, Lebanon, to an unknown buyer. The
icon was accompanied by a certificate of expertise written by the dealer Nicolas C.

2 Another three letters, probably “EYB”.
3 The copy is identified as a 20™ century painting, see Fayad, Ot {wypdpot MiyanA IIoAuypoviog kat
MuyanA EAevOépiog, p. 386-388.
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Vafopoulos when he sold it. It was sold again, as item no. 91, at Christie’s auction
no. 7522, Icons and Artefacts from the Orthodox World, in London, on June 11, 2007,
for £54,000.

Present location: Private European collection, location unknown.

Sources: Agémian, “Les icones melkites”, p. 143; Christie’s, Icons and Artefacts from
the Orthodox World, p. 63; https://www.christies.com/en/lot/1ot-4930098.
Ilustration: Christie’s, Icons and Artefacts from the Orthodox World, p. 63; https://
www.christies.com/en/lot/1ot-4930098. See Fig. 38.

A.3 The Mother of God Hodégetria

Description: The Mother of God Hodegetria, with Christ child and two angels
holding scrolls, on a blue background.

The icon is attributed to Sylvester of Antioch, but in the present form it presents
features of the Russian school, or one influenced by it, at the beginning of the
19™ century. It is possible that Sylvester’s icon was repainted or replaced by the
present one. The icon was restored in the 20™ century.

Dimensions: 110 x 80cm (according to Agémian, List of Icons, no. 10).
Inscriptions, signature and date: In the field, in Greek: “MP 0Y”, “H ‘08nyntpia”
“IZXX”, “0O@N”, and in Arabic: 41l 38l 5, musall ¢ s On the angels’ rolls it is written:
“Xaipe 8U g i} xapd ékAdupel” (“Rejoice through whom the joy will shine”), “Xaipe
OV Sakpvwv Tii¢ Ebag 1 AvTtpwaolg” (“Rejoice the redemption of Eve’s tears”). No
inscription is visible at present in the lower area, but (Arabic?) dedicatory inscrip-
tions mentioning the name “Sylvester, patriarch of Antioch” were read by the
Protopresbyteros Konstantinos Moraitakis sometime between 1947 and 1958.* The
information was provided to Sylvia Agémian by Emmanuel Kondekakis in 1973. The
icon is undated but attributed to Sylvester of Antioch.

Provenance/Present location: Greek Orthodox Cathedral of Saint George, Beirut,
Lebanon.

Sources: Agémian, List of Icons, no. 10; S. Agémian, Les icones de Saint-Georges.
Exposition organisée par Le Musée Nicolas Sursock du 27 septembre au 29 octobre
2000, Beirut, [2000], p. 17, il. 7; http://home.balamand.edu.lb/english/ARPOA.
asp?id=15485&fid=270; A. Haby, Al-suwar al-muqaddasa aw al-iqiinat, Jiniya, 1989,
p- 88; Ziadé, L’art des chrétiens d’Orient, p. 520, 521, 524.

4 For the Protopresbyteros Konstantinos Moraitakis, see E. C. Moraitakis, Preotul Constantin
E. Moraitakis. Arhon Mare Presbiter al Patriarhiei Ecumenice din Constantinopol 1890-1964. Viata
si opera sa dupd documente inedite publicate si comentate, Bucharest, 2004.
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Ilustration: Agémian, Les icones de Saint-Georges, p. 17, il. 7; Ziadé, L’art des chré-
tiens d’Orient, p. 522. See Fig. 47.

A.4 Christ Pantocrator

Description: Christ Pantokrator, with two angels holding scrolls, on a blue back-
ground. The icon is attributed to Sylvester of Antioch, but in the present form it con-
tains features of the Russian school, or one influenced by it from the beginning of
the 19™ century. Possibly, Sylvester’s icon was repainted or replaced by the present
one. The icon was restored in the 20™ century.

Dimensions: 110 x 80 cm (according to Agémian, List of Icons, no. 11).
Inscriptions, signature and date: In the field, in Greek: “IZ XX”, “O QN”, “O
Mavtokpdtwp?, and in Arabic: mesall g san, S baslall, The inscription on the open
book is in Greek: “O miotevwv eig Epé €xet Cwnv aiwviov. Eyw eipt 6 Aptog tiig (wiig
€AV TIG @Ayn €k ToUTOoL TOU ApTou {Noetal ig TOV ai®va, kal 6 Aptog i ZapE Mov
¢otl” (“He that believes in Me has eternal life. I am the Bread of life, if someone
eats this Bread he shall live forever, and the Bread is My Body”). No inscription is
visible at present in the lower part, but (Arabic?) dedicatory inscriptions mention-
ing the name of Sylvester, patriarch of Antioch, were read by the Protopresbyteros
Konstantinos Moraitakis sometime between 1947 and 1958. This information was
provided to Sylvia Agémian by Emmanuel Kondekakis in 1973. The icon is undated
but attributed to Sylvester of Antioch.

Provenance/Present location: Greek Orthodox Cathedral of Saint George, Beirut,
Lebanon.

Sources: Agémian, List of Icons, no. 11; Agémian, Les icones de Saint-Georges,
p- 17, il. ; http:/home.balamand.edu.lb/english/ARPOA.asp?id=15485&fid=270; Haby,
Al-suwar al-muqaddasa, p. 62; Ziadé, L’art des chrétiens d’Orient, p. 524.
Ilustration: Agémian, Les icones de Saint-Georges, p. 17, il. 8; Ziadé, L’art des chré-
tiens d’Orient, p. 520, 521, 523;
http://home.balamand.edu.lb/common/images/photogallery/ARPOA/Beyrouth/
Beyrouth/StGeorgesCat/18.jpg. See Fig. 46.

A.5 The Holy Mandylion (1)

Description: The Holy Mandylion, painted on wood in a style influenced by the
Russian tradition. A decorated metal (most likely silver) ornament, in relief, was
applied on the halo.

Dimensions: 59 x 42.5 x 2.8 cm.



Catalogue of Icons Painted by Sylvester of Antioch == 275

Inscriptions, signature and date: “Oeo0 0¢a Oclov Oadua” (“God’s sight divine
miracle”),’ “To Aytov Mav8ijAov” (“The Holy Mandylion), “ apug’” (1746), “Ilapd
L\BEaTpou Avtioxeiag” (“By Sylvester of Antioch”). The last part of the inscription
can be interpreted as a signature rather than a dedicatory text. In the present state
of knowledge about Sylvester’s work, the icon in Patmos is one of the few icons
preserving the patriarch’s signature in Greek.

Provenance: Unknown. It may have painted by the patriarch for a private individ-
ual. Stylistically, the icon resembles the one with the same subject in Skopelos and
it is very much influenced by the Russian school of icon painting.

Present location: Church of Hypapanté, Chora, Patmos, Greece.® The icon was also
attested in Patmos in the 1990s.”

Sources: M. Chatzidakes, E. Drakopoulou, EAAnves {wypdoot uetd v Alwaon
(1450-1830), vol. 2. KafaAidpog — Pabomoviog, Athens, 1997, p. 349, no. 3; https://
nationalarchive.culture.gr/el/exhibits/explore/view?id=852972.

Nlustration: https://nationalarchive.culture.gr/en/exhibits/explore/view?id=852972.
See Fig. 42.

A.6 The Holy Mandylion (2)

Description: Depiction of the Holy Mandylion in a style influenced by the Russian
tradition. The icon presents similarities with the icon in Patmos.

Dimensions: Unknown.

Inscriptions, signature and date: The icon was painted before 1760, probably
before 1757. No inscriptions, signature, or date are visible. This could be due to the
presence of its frame, which is a later addition, possibly hiding inscriptions. On the
silver frame there is an inscription with the date August 4, 1762.2

Provenance: The icon belonged to Marioritza, sister of lakovos Rizos. It was donated
to Kaisarios Dapontes for the Monastery of Xeropotamou or for the Monastery of
Panagia Evangelistria (ITavayia | EvayyeAiotpla) on the island of Skopelos, Greece,
a metochion of the Monastery of Xeropotamou.

Present location: Monastery of Panagia Evangelistria (Havayia n} EbayyeAiotpla),
island of Skopelos, Greece.

5 This is one of the texts used in Byzantine and post-Byzantine art, often in the shortened form
(acronym) 60060.

6 Ithank Mrs. Konstantia Kephala for providing me this information.

7 According to information provided by the Deacon Chrysostomos Phlorentés to Manolés
Chatzidakes, the icon was at some point located in the Andreadakés house, Patmos; see Chatzidakes,
Drakopoulou, EAAnves {wypapot peta tnv AAwan, 2, p. 349, no. 3.

8 Polyviou, “Tavtion avundypagng ewovag ZABEotpov Avtioyeiag”, p. 67.
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Sources: K. K. Dapontes, ,KatdAoyog iotopwkdc”, in K. Sathas, Meoatwvikn
BipAobnkn, vol. 3, p. 149-150; M. Polyviou, “TavUtion avumoypaeng ewwovag
YA\Béatpov Avtioxeiag®, Xpiotiaviky Apyatodoyikny Etaipela. Aéxato ITéumto
Zuumooto Bulavtvig kat Metafulavtiviig Apyatodoyiag kat Téyvng. IIpoypauua
Kat TepIAPELS ELoNYHOEwWY Kat avakowwoewv, Athens, 1995, p. 66—67; Chatzidakes,
Drakopoulou, EAAnves {wypdpot uetda tmv Adwan, 2, p. 349; Chitulescu, “Le patri-
arche Sylvestre d’Antioche”, p. 157-168.

Ilustration: Chitulescu, “Le patriarche Sylvestre d’Antioche”, p. 157-168.

A.7 The Holy Martyr Christina of Tyre

Description: The Holy Martyr Christina of Tyre (3¢ century). The technique is,
according to the museum’s description, “gesso, pigment, and burnished gold leaf on
canvas mounted to panel”.

Dimensions: 39.6 x 28.9 x 3.8 cm (15 5/8 x 11 3/8 X 11/2 in).

Inscriptions, signature and date: Inscribed in Greek on the front: “Saint
Christina (“H Ayia Xptotiva”). An Arabic inscription on the halo around the head
in the saint’s hand mentions Patriarch Sylvester and the date. The inscription
reads:

YoV b Sl ey ladl G il b ) sea 4o Sl Lgiels alala saaLill Uity A auadl)
“Saint Christina the Martyr holding her honorable head, painted by Sylvester, the
patriarch of Antioch, in 1757”.

The museum’s description also mentions an inscription on the back which
identifies “Nasrallah Suleiman” as owner of the icon.
Provenance: Syria or Lebanon. The icon was bought from a major international
auction house in the 1990s.
Present location: Huntington Museum of Art, Huntington, WV, USA, inventory
no. 1991.2.157. Gift of Drs. Joseph and Omayma Touma and family.” The icon was
included in the exhibition Reverent Ornament: Art from the Islamic World orga-
nized by the Huntington Museum of Art and toured by International Arts & Artists,
Washington, DC, from September 2021 to October 2024.*°
Sources: M. Schiavone (ed.), with W. B. Denny, S. D’Auria et al., Touma Near Eastern
Collection, Huntington Museum of Art, Grand Rapids, MI, 2010, p. 74.

9 Ithank Dr. Joseph B. Touma and John Spurlock, Registrar/Assistant Curator, Huntington Museum
of Art, for the information on the icon.

10 For the exhibition, see https://www.artsandartists.org/wp-content/uploads/2019/04/Reverent-
Ornament-Prospectus.pdf.
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https://hmoa.pastperfectonline.com/webobject/C047E2E5-6F01-41A6-91E8-4171
91841940.

Ilustration: Schiavone (ed.), with W. B. Denny, S. D’Auria et al., Touma Near Eastern
Collection, p. 74. See Fig. 45.
https://s3.amazonaws.com/pastperfectonline/images/museum_1067/057/19912157.jpg.
https://www.instagram.com/p/CrGYCPNOaMu. See Fig. 45.

A.8 Scenes from the Life of Saint Spyridon

Description: Frame around an older icon of Saint Spyridon. The frame contains
scenes from the saint’s life and cult, some of which are miracles he performed. The
icon had silver ornaments on the aureole and the Saint’s hands, visible in surviv-
ing photographs. According to the inscription, only the images on the frame were
painted by Sylvester, while the icon in the center is older.

Dimensions: 111 x 76 cm, central panel 63 x 48.5 cm. According to another source,
the size is 127 x 92 cm, possibly the dimensions of the framed icon."*

Inscriptions, signature and date: Painted by Sylvester of Antioch in 1747 or 1748,
according to the Arabic inscription. The main area of the icon had a long Arabic
inscription written by Butrus Nawfal at Patriarch Sylvester’s orders, which is visible
on a color photograph taken in the 1970s."* On the upper part of the icon, in Greek:
“0 ‘Aylog Zupidwv” (“Saint Spyridon”). The inscriptions on the frame scenes are in
Romanian in Cyrillic script, probably written in paint later, and possibly repainted.
Provenance: Church of the Monastery of Saint Spyridon “the Old” in Bucharest,
since 1747 or 1748.

Present location: Until 1987 in the Church of Saint Spyridon “the Old” in Bucharest.
Present location unknown.

Sources: Agémian, List of Icons, no. 3; Radu, “Mandstirea Sf. Spiridon si patriarhul
Silvestru al Antiohiei”, p. 18-22; Zidaru, “Probleme in restaurarea temperei vechi”,
p- 372-380; Candea (ed.). Icones melkites, p. 115, 189-192, il. 50; Candea, “Une icone
melkite disparue”, p. 59-61; Chatzidakes, Drakopoulou, EAAnves {wypdpot uetd
™mv Adwon, 2, p. 349, no. 4; L. Bitha, “Ilapatnprioelg TOV £LKOVOYpaPLKd KUKAO TOU
Ayiov Emupidwva”, AeAtiov Xpiotiavikijc Apyatoroyiknc Etaipeiag, 19, 1996-1997,
p- 264; Ziadé, L’art des chrétiens d’Orient, p. 510-511; Feodorov, Arabic Printing for
the Christians in Ottoman Lands, p. 206—-207.

11 Elian, Balan et al. (eds.), Inscriptiile medievale ale Romaniei, vol. L, p. 396.
12 See Ch.19.5.
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Ilustration: Radu, “Mdndstirea Sf. Spiridon si patriarhul Silvestru al Antiohiei”,
p- 19; Bitha, “Ilapatnprioelg aTov €KOVOypaPLKO KUKAO ToL Ayiov ZmupiSwva”,
p. 265; Color image in Virgil Candea’s archive. See Fig. 43.

A.9 Christ King of Kings and Great Archpriest

Description: Jesus Christ as King of Kings and Great Archpriest, with a Byzantine
crown (miter) and an open book. The icon was restored and repainted in the
19% century by Athanasios al-Qudsl. The repainting was removed during the res-
toration after 2010 by Fr. Spyridon Fayad. The iconographic type is very similar
to icons of the Cretan school of post-Byzantine painting, like the one by Michael
Damaskinos (16™ century) in the Byzantine and Christian Museum in Athens'®
and the one by Petros Lambardos (16" century) in the Benaki Museum, in Athens,
Greece (inv. no. 2990).**
Dimensions: 114.5 x 91.5 cm (according to Fr. Spyridon Fayad); 106 x 86 cm (accord-
ing to Agémian, List of Icons, no. 6).
Inscriptions, signature and date: In the field, in Greek: “IZ XX”, “O QN”, “O
Baowelg t@hv Pacirevoviwy kal Méyag Apylepets” (“King of Kings and Great
Archpriest”). On the book: “H BactAeia 1} Epr| o0k €0ty €k 100 KOGUOL TOUTOV" €l €K
700 KOouov” (John 18:36: “My Kingdom is not of this world: if [my Kingdom were] of
this world”), and “AdBete, payete, T00T6 €0TL TO ZOUA TO UIep NU®V” (I Corinthians
11:24: “Take, eat: this is My body which [is broken] for you”). Arabic inscription in
the lower part, mentioning the name of Sylvester of Antioch and the date, 1759.
O )Y Gl A€ e el o) 5 (SUY) & plad) o il i) 40l oy W ) s 8
daape VYO Aiu pass Aae A 2ald
“It was painted by the mortal hand of the humble Sylvester, the patriarch of Antioch,
and he gave it as an endowment [wagqf] to the church of the Holy Forty Martyrs in
the city of Homs in the Christian year 1759”.
Provenance: Painted for the church of the Holy Forty Martyrs in Homs as one of its
main icons (“despotic”, “imperial” icon, “6eomotikn eikdva”) and later transferred
to the church of Saint George, Homs, Syria.
Present location: Church of Saint George al-Hamidiya, Homs, Syria.
Sources: Agémian, List of Icons, no. 6; Agémian, Les icones de Saint-Georges, p. 17,
“Eglise Saint Georges (Mar Girgis) de Homs”, in Architecturereligieuse du Patriarchat

13 https://russianicons.files.wordpress.com/2018/01/megasarkhierbyzantinemuseum.jpg?w
=768&h=1199.

14 https://upload.wikimedia.org/wikipedia/commons/d/d0/Petros_Lambardos_Christ_High_Priest.
png.
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d’Antioche ARPOA, University of Balamand, http://193.227.187.44/english/ARPOA.
asp?id=9937&fid=270; Ziadé, L’art des chrétiens d’Orient, p. 510.

Nlustration: Fayad, Ot {wypdapot Miyan) IoAuvypoviog kat MiyanA EAgvfépiog,
p. 415, no. 33, 35; Fayad, “Iqunatani”, p. 116; http://www.balamand.edu.lb/IOT/
PublishingImages/IconOfChrist.jpg. See Fig. 48, 50.

A.10 The Mother of God with Symbols of the Passion

Description: The Mother of God holding the Child, with an angel on the right
side, holding symbols of the Passion. The icon was restored and repainted in the
19™ century by Athanasios al-Qudsl. The repainting was removed during the resto-
ration after 2010 by Fr. Spyridon Fayad.
Dimensions: 115.5 x 90.6 cm (according to Fr. Spyridon Fayad); 106 x 86 cm (accord-
ing to Agémian, List of Icons, no. 5).
Inscriptions, signature and date: In the field, in Greek: “MP 0Y”, “IZ X2”, “0 QN”,
and two longer inscriptions in the field on the right, one in Greek, the other in
Arabic. The Greek inscription states: “O 10 Xdipe nptv Tf] Havayvw pnvooag, ta
obpupora viv tod MdBovg mpodekviel, Xplotog 6& Bvntny odpxa €véedupévog
ndtuov 8edokwg, Selhd tolto PAénwv” (“The one who before had announced the
Most Pure ‘Rejoice’, now shows the symbols of the Passion, and Christ, vested in
mortals’ flesh, fearing death, hesitates seeing it”).

Under the Greek inscription, the Arabic one mentions Sylvester of Antioch
(deud sos 1dmda s g 1dIgkIds) and the year 1759.
O DY) Opnall A€ o e gl 5 (ST &y shaill o i 8l 45l o2y W 5 8

4asa YVO4 &M}M\um@ug;&m

“It was painted by the mortal hand of the humble Sylvester, the patriarch of Antioch,
and he gave it as an endowment [wagqf] to the church of the Holy Forty Martyrs in
the God-protected city of Homs in the Christian year 1759”.
Provenance: Painted for the church of the Holy Forty Martyrs in Homs as one of its
main icons (“despotic”, “imperial” icon, “6eomotikn) eikéva”) and transferred to the
church of Saint George, Homs, Syria.
Present location: Church of Saint George al-Hamidiya, Homs, Syria.
Sources: Agémian, List of Icons, no. 5; Agémian, Les icones de Saint-Georges, p. 17;
“Fglise Saint Georges (Mar Girgis) de Homs”, in Architecturereligieuse du Patriarchat
d’Antioche ARPOA, University of Balamand, http://193.227.187.44/english/ARPOA.
asp?id=9937&fid=270; Ziadé, L’art des chrétiens d’Orient, p. 510.
Ilustration: See Fig. 49, 51.
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A.11 The Great Martyr Saint George (1)

Description: Saint George on horseback slaying the dragon. On the upper right side

there is an angel holding a palm leaf and crowning the Martyr. The background

is a mountainous landscape. The icon’s repainting, probably dating from early

19™ century was removed during the restoration after 2010 by Fr. Spyridon Fayad.

Dimensions: 87.7 x 62 cm (according to Fr. Spyridon Fayad).'

Inscriptions, signature and date: In the upper part, in Greek: “O Aylog

Meyaroudptug Fewpylog” (“The Great Martyr Saint George”). An Arabic inscription

in the lower part on the left mentions Patriarch Sylvester and the date 1759.

s paes Apday Gl Sl sl ps e i o) g (SUaiY) &y phaall (o il [ ] L )5ea 8
4sawa YVOSQ

“It was painted by [...] Sylvester, the patriarch of Antioch, and he gave it as an

endowment [wagqf] to the monastery of Saint Elian in the city of Homs in the

Christian year 1759”16

Provenance: Probably painted for the church of Saint Elian, Homs, Syria.

Present location: Church of Saint George al-Hamidiya, Homs, Syria.

Sources: No references in the available bibliography.

Ilustration: See Fig. 52, 53.

A.12 The Great Martyr Saint George (2)

Description: Saint George on horseback slaying the dragon, a boy holding a jug

behind him, on his horse. On the upper left corner, a blessing hand appears, while

on the right side an angel holding a palm leaf is crowning the Martyr. The back-

ground is a mountainous landscape. In the lower right corner, a crowned figure is

running towards a building resembling a portico and pointing to it.

Dimensions: 113.5 x 83 cm.

Inscriptions, signature and date: In the upper part, in Greek: “O ‘Aylog

Meyaropdptug Fewpytog” (“The Great Martyr Saint George”). In the lower part, an

Arabic inscription mentions Patriarch Sylvester of Antioch and the year 1765. The

Arabic inscription is:

Y Bl Wi 0 e L gl 5 (SUaY) ey yall G il 50880 Aial) 45 681 02h ) 30a 8
VYT G A il L 0 3 L Seha IS

15 The information on this icon and the previous ones were first presented by Fr. Spyridon Fayad
in a communication in 2023 at a conference at the University of Balamand, Lebanon. I thank
Fr. Spyridon for providing me digital images of the icons and kindly allowing their publication.
16 Some words of the inscription are illegible. I thank Dr. Yulia Petrova for helping me reading,
transcribing and translating the Arabic inscriptions of the icons A.9, A.10, A.11, A12, and A.13.
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“This holy icon was painted by the humble Sylvester, the patriarch of Antioch,
and he gave it as an endowment [wagf] to the Monastery of Our Lady, the All-Pure
Mother of God, in her holy monastery in the year 1765”."

Provenance: Probably painted and donated by Patriarch Sylvester of Antioch to
the Orthodox Monastery of Our Lady of Saydnaya, Syria.

Present location: Orthodox Monastery of Our Lady of Saydnaya, Syria. In 1987,
the icon featured in an exhibition organized in Damascus by the Syrian Ministry
of Tourism."®

Sources: Candea (ed.), Icones melkites, p. 115; Agémian, List of Icons, no. 7;
Chatzidakes, Drakopoulou, EAAnves {wypdgot uetd tmv Alwan, 2, p. 349, no. 6;
Nassour, ZiABeatpog matpidpyng Avtioyelag, p. 220; Icones de Syrie. Exposition et
Symposium, Damascus, 1987, no. 20.

Nlustration: Zayyat, Khabaya al-zawaya min taritkh Saydnaya, p. 56; Nassour,
ZiABeatpog matpiapyns Avtioyeiag, p. 220. See Fig. 54.

A.13 Jacob’s Dream (Jacob’s Ladder)

Description: The traditional post-Byzantine composition of Jacob’s Dream, also
called Jacob’s Ladder (H KAiuag to0 TaxmB)."® The presence of a ladder has led in
the past to its misidentification as the Ladder of Saint John (“Echelle Spirituelle de
Saint Jean Climaque”).*

Dimensions: No available information. It looks as if the icon was trimmed to the
right and to the left by a few centimeters. Initially it had the same dimensions as the
icon of Saint George, 113.5 x 83 cm (A.12).

Inscriptions, signature and date: In the upper, in Greek: “H KA{pa€ fjv £i8ev 0
Hatpiapyng [Takwp]” (“The ladder that the Patriarch [Jacob] saw”). The last part of
the inscription is missing because of the panel trimming. Arabic inscriptions can be
seen in the center and lower part. Above the city represented at the right is written:
W s 4y A (Sukhar village). To the right of the Prophet Jacob’s head there is written:

17 I thank my colleagues Nicholas Bishara and Dr. Yulia Petrova for their help in transcribing,
transliterating, and translating the inscription of this icon and the next one.

18 On this exhibition, see Nassif, “Cinquante ans d’études sur I'art melkite”, p. 306-307.

19 For this iconographic type, see Dionysios ho ek Phournas, Epunveia tij¢ {wypagikijc wéxvng,
P- 52, § 34: “O’Taxmp apytyévng KOLUwUEVOS Kal EMavwBEV Tou okdAa dkovpmtifovoa eig ToV oUpavov,
kal &yyerol Tod Oeol avaBaivovv kal katapaivovv eig avtiv”; The ‘Painter’s Manual’ of Dionysius
of Fourna, p. 20: “Jacob, with an incipient beard, asleep; above him a ladder leads up into heaven,
and angels of God go up and down on it”. The composition is based on Genesis 28:12. See also P. and
L. Muray, A Dictionary of Christian Art, p. 266.

20 Candea (ed.), Icones melkites, p. 115; Agémian, List of Icons, no. 9.
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B ) 582 LY ol (“The Father of Fathers Jacob sleeping”). There is also another long

Arabic inscription above Prophet Jacob’s head.

O Al Al dia s abiad (30 5 slend) I (paelia 4l by LY ol Ll ) L)

Jsill mi e

“The ladder that the Father of Fathers Jacob saw, the Angels ascending to Heaven

and descending, which resembles the Mystery of the Incarnation of the Word of

God from the Virgin Mary”.

The Arabic inscription in the lower part of the icon is:

AVl g Wi 0 e L5l g SUaiT @y plail) G Yisdaas il Aal) 45 58,1 038 300 8
VY10 G A el L 0 3 L Seda IS

“This holy icon was painted by the humble Sylvester, the patriarch of Antioch,

and he gave it as an endowment [wagqf] to the Monastery of Our Lady, the All-Pure

Mother of God, in her holy monastery in the year 1765”.

Provenance: Painted and donated by Patriarch Sylvester of Antioch to the Orthodox

Monastery of Our Lady of Saydnaya, Syria.

Present location: Orthodox Monastery of Our Lady of Saydnaya, Syria.

Sources: Candea (ed.), Icones melkites, p. 115; Agémian, List of Icons, no. 9;

Chatzidakes, Drakopoulou, EAAnveg {wypdgot petd tnv Adwan, 2, p. 349, no. 7.

Ilustration: Nassour, ZiAfeatpog¢ matpidpync Avtioxelag, p. 221. See Fig. 55.

A.14 Jesus Christ Pantokrator

Description: Icon of Jesus Christ represented as Pantokrator, blessing and holding
a closed book.

Dimensions: No information. Based on the scale of the existing photographs, each
of the four icons from the Deisis composition were over 100 cm in height. They were
probably used at some point as the main icons of an iconastasis, as “despotic” or
“imperial” icons (“Seomotikeg eikoveg”). One of four icons placed in the upper part
of the iconostasis.

Inscriptions, signature and date: In the field, in Greek: “IZ X2”, “0 QN”. An Arabic
inscription mentions the painter, Sylvester of Antioch, his parents, the donation to
the monastery, and the date, September 1756.

Provenance: Painted by Patriarch Sylvester of Antioch and dedicated by him to the
Monastery of Saint Thekla in Ma‘lala, Syria, together with three other icons.
Present location: Church of Saint John the Baptist, Orthodox Monastery of Saint
Thekla, Ma‘ltla, Syria. Damaged by fire before April 2014, the icon is probably largely
destroyed, as shown in press photographs. Until 2014, it was in the upper part of the
iconostasis, on the right side (near the icon of Saint John the Baptist). According to
press photographs and videos, the icon is displayed in a room in the same monastery.
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Sources: Agémian, List of Icons, no. 4; Nassour, ZiAfeotpog mazpidpyns Avtioyeliag,
p- 206, 218; Chatzidakes, Drakopoulou, EAAnves {wypdpot uetd tnv Adwan, 2, p. 349,
no. 8 (“Aénon”); Candea (ed.), Icones melkites, p. 115.

IMustration: Nassour, ZiABeotpog matpidpyns Avtioyeiag, p. 218 (il); https://
www.alamy.com/stock-photo-syria-maaloula-greek-orthodox-monastery-of-san-
ta-tecla-tagla-the-church-48028101.html. https://www.gettyimages.co.uk/detail/
news-photo/the-frescoes-in-the-church-of-the-greek-orthodox-convent-of-news-
photo/480273367; https://www.gettyimages.co.uk/detail/photo/santa-tecla-monas-
tery-maaloula-royalty-free-image/180548368. See Fig. 56.

A.15 The Mother of God Hodégetria

Description: Icon of the Mother of God, Hodeégetria iconographic type.
Dimensions: Same as A.14.

Inscriptions, signature and date: In the field, in Greek: “MP ©Y”, “O QN”. An
Arabic inscription mentions the painter, Sylvester of Antioch, his parents, the dona-
tion to the monastery, and the date, September 1756.

Provenance: Painted and dedicated by Patriarch Sylvester of Antioch to the
Monastery of Saint Thekla Ma‘ltla, Syria.

Present location: See A.14. Until 2014 it was located in the upper part of the ico-
nostasis, left side.

Sources: Agémian, List of Icons, no. 4 (dated 1756); Nassour, ZiA\Beatpo¢ matptapyns
Avtioyelag, p. 207, 219; Chatzidakes, Drakopoulou, EAAnves {wypdpot uetda tnv
Alwan, 2, p. 349, no. 8 (“Aénon”); Candea (ed.), Icones melkites, p. 115.

Mlustration: Nassour, ZiAfeotpoc¢ matpiapyns Avtioyelag, p. 219 (il.). See Fig. 55.

A.16 Saint John the Baptist

Description: Saint John the Baptist, turned to the left, blessing and holding a scroll.
Dimensions: See A.14.

Inscriptions, signature and date: In the field, in Greek: “O [Aytog] ITp(6)&p(0)u(og)
Tw(dvvng)”. An Arabic inscription mentions the painter, Sylvester of Antioch, his
parents, the donation to the monastery, and the date, September 1756.
Provenance: Painted and dedicated by Patriarch Sylvester of Antioch to the
Monastery of Saint Thekla Ma‘ltla, Syria.

Present location: See A.14. Until 2014 it was placed in the upper part of the iconos-
tasis, on the right side.

Sources: Agémian, List of Icons, no. 4 (dated 1756); Nassour, ZiABeatpog matptdpyns
Avtioyelag, p. 207, 218; Chatzidakés, Drakopoulou, EAAnves {wypdpot petda tnv
Alwan, 2, p. 349, no. 8 (“Aénon”); Candea (ed.), Icones melkites, p. 115.

Mlustration: Nassour, ZiABeatpo¢ matpidpyne Avtioyeiag, p. 218 (il.). See Fig. 56.
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A.17 Saint Thekla

Description: Saint Thekla, the First Martyr.

Dimensions: See A.14.

Inscriptions, signature and date: In the field, in Greek: “H Ayia IIpwtoudptug
OékAa” (“Saint Thekla, the First Martyr”). An Arabic inscription mentions the
painter, Sylvester of Antioch, his parents, the donation to the monastery, and the
date, September 1756.

Provenance: Painted and dedicated by Patriarch Sylvester of Antioch to the
Monastery of Saint Thekla Ma‘lala, Syria.

Present location: See A.14. Until 2014 it was located in the upper part of the iconos-
tasis, on the left side.

Sources: Agémian, List of Icons, no. 4 (dated 1756); Nassour, ZiABeatpog matptdpyne
Avtioyelag, p. 207, 219; Chatzidakes, Drakopoulou, EAAnves {wypdpot petd v
Alwon, 2, p. 349, no. 8 (“Aénon™); Candea (ed.), Icones melkites, p. 115.

Ilustration: Nassour, ZiABeatpog matpiapyns Avtioxeiag, p. 219 (il.). See Fig 55.

A.18 Deisis

Description: No information.

Dimensions: No information.

Inscriptions, signature and date: No inscriptions. No mention of a signature.
Dated 1765 in the sources below.

Provenance: Unknown.

Present location: Collection of Metropolitan Elia Karam, Beirut, Lebanon (accord-
ing to Sylvia Agémian). Present location unknown.

Sources: Agémian, List of Icons, no. 8; Chatzidakes, Drakopoulou, EAAnves {wypdpot
ueta v Alwaon, 2, p. 349, no. 5 (private collection, Beirut); Candea (ed.), Icones mel-
kites, p. 115.

Illustration: No information.

B Icons Attributed to Patriarch Sylvester of Antioch
and Copies

B.1 Christ Pantokrator

Description: Almost identical copy of A.2.

Dimensions: 102.3 x 77.3 cm or 101.5 X 76.5 cm.

Inscriptions, signature and date: In the field, in Greek. In the lower part there
is an Arabic inscription that mentions the date 1726 and Patriarch Sylvester of
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Antioch. According to Sylvia Agémian and Fr. Spyridon Fayad, the original icon was
restored in 1816 by Michael Polychronis.

Provenance: Copy, probably 20™ century, before 1964.

Present location: Church of Our Lady and Saint Nicholas (al-Balad), Tripoli,
Lebanon.

Sources: Candea (ed.), Icones melkites, p. 115, 185-186; Fayad, Ot {wypdypot
MuyanA HoAuvypdviog kat Muyand EAevbépiog, p. 28, 78, 378, no. 9, 386—388; Fayad,
Llqunatani”, p. 108, 120; Ziadé, L'art des chrétiens d’Orient, p. 510; Jabre Mouawad,
Icones et églises de Tripoli, p. 98-99.

Ilustration: Agémian, List of Icons, no. 2; Candea (ed.), Icones melkites, il. 46;
Chatzidakeés, Drakopoulou, EAAnves {wypdgot uetd v Adwan, 2, p. 349, no. 2;
Fayad, Ot {wypdpot MiyanA IHoAvypdviog kat MiyanA EAcv6épiog, p. 415, 453, il. 403,
408; Jabre Mouawad, Icones et églises de Tripoli, p. 99. See Fig. 40.

B.2 The Mother of God Hope and Shelter of the Christians

Description: Almost identical copy of A.1.

Dimensions: 102.3 x 77.3 cm or 101,5 X 76,5 cm.

Inscriptions, signature and date: In the field, in Greek, and an Arabic inscription
that mentions the date 1726 and Patriarch Sylvester of Antioch, and the restoration
in 1816 by Michael Polychronis.

Provenance: Copy, probably 20" century, before 1964.

Present location: Church of Our Lady and Saint Nicholas (al-Balad), Tripoli,
Lebanon.

Sources: Candea (ed.), Icones melkites, p. 183-185; Chatzidakes, Drakopoulou,
‘EAAnveg {wypdoot uetd v Alwon, 2, p. 349, no. 1; Fayad, Ot {wypdpot MiyaiA
IToAuypoviog kat MiyanA EAevbépiog, p. 28, 78, 378-379, no. 10; Fayad, ,Iqinatani”,
p. 111; Ziadé, L’art des chrétiens d’Orient, p. 510; Jabre Mouawad, Icones et églises de
Tripoli, p. 98-99.

Nlustration: Candea (ed.), Icones melkites, il. 45; Fayad, Ot {wypdpot MuyanA
IIoAvypdviog kat MiyaiA EAcv0épiog, p. 453, il. 404; Jabre Mouawad, Icones et églises
de Tripoli, p. 99. See Fig. 41.

B.3 Saint George the Great Martyr

Description: Saint George on horseback slaying the dragon, a boy holding a jug on
hishorse. In the upper left corner, the figure of Jesus Christ in glory, His hands bless-
ing. On the right, crowned female figure running and pointing towards a tower. On
the city walls, a crowned king and other figures. In the rear plan, a city, identified
by researchers with Beirut.

Dimensions: 126 x 93 cm.
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Inscriptions, signature and date: Inscriptions in Greek on the front: signed by
Antonis Grigorakis, known as Zorzis of Chios, and dated 1746. On the back, an Arabic
inscription mentioning Sylvester and the year 1749, when the icon was donated to
the cathedral of Beirut. The inscription was probably copied from another icon.?!
Provenance: Greek Orthodox Cathedral of Beirut.

Present location: Reserves of the Greek Orthodox Archbishopric, Beirut, Lebanon.
The icon featured in the exhibition at the Sursock Museum in Beirut in 2000.
Sources: Agémian, Les icones de Saint-Georges, p. 18-20; Ziadé, L’art des chrétiens
d’Orient, p. 526.

Ilustration: Agémian, Les icones de Saint-Georges, p. 18; Ziadé, L’art des chrétiens
d’Orient, p. 518, 527.

B.4 The Annunciation

Description: Icon attributed to Sylvester of Antioch, located in the church of Saint
John the Baptist in the Orthodox Monastery of Saint Thekla, Ma‘lila, Syria. No
further information.

Sources: G. Nahas, S. Slim (eds.), Monasteries of the Antiochian Orthodox
Patriarchate, Kalhat, Al Koura, 2007, p. 88-97; https://www.antiochpatriarchate.org/
en/page/the-convent-of-st-thecla-ma-lula/149.

B.5 The Holy Martyr Sebastian

Description: An icon of the Holy Martyr Sebastian in the Abou Adal collection in
Beirut dated 1719 and signed by a “Z{iABeatpog iepopdvayog” (“Silvestros hieromo-
nachos) could be attributed to Sylvester before becoming patriarch. The painter is
not attested in other sources. The information about the icon was taken from the
notes of Manolés Chatzidakes for the repertory of Greek artists, where the painter
is listed as different from the patriarch.

Sources: Chatzidakés, Drakopoulou, EAAnves {wypdgot uetd tnv AAwan, 2, p. 348,
LiABeotpog (2).

B.6 Christ Archpriest with the Mother of God and Saint John the Baptist (Deisis)

Description: The icon may belong to the Russian school, dating from the first half
of the 18™ century. The inscriptions on this icon and three others belonging to the
same set are in Slavonic, except for a few abbreviations. The icon has an unusual
frame decorated with mother of pearl. It belonged to a group of four icons (B.6, B.7,

21 Agémian, Les icones de Saint-Georges, p. 19; Ziadé, L'art des chrétiens d’Orient, p. 526.
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B.8, and B.9) with similarly decorated frames, which used to be in a parekklision of
the Coltea Monastery in Bucharest. A connection with Sylvester of Antioch cannot
be excluded, since the patriarch ordered icons from the Russian Empire22 and he
also copied Russian icons.?® In the letter to Samuel from Nizhyn, dated August
10, 1746, Sylvester mentioned some “despotic” or “imperial icons” (“AeomoTikEG
eikovec”) that he had ordered, which were to be sent with Démétrios Kromidis to
Bucharest, where the patriarch was also heading to.

Present location: Museum of the Sinaia Monastery, Romania.

B.7 The Enthroned Theotokos with the Holy Archangels Michael and Gabriel
Description: See B.6.

Present location: Museum of the Sinaia Monastery, Romania.

B.8 The Dormition of the Theotokos

Description: See B.6.

Present location: Museum of the Sinaia Monastery, Romania.

B.9 Saints Kosmas and Damianos

Description: See B.6.

Present location: Coltea Church, Bucharest, Romania.

B.10 The Mother of God Hope and Shelter of the Christians

Description: Copy dated 1771 by Metropolitan Parthenios of Tripoli of an icon
painted by Sylvester, formerly in Tripoli (see A.1).

Present location: In 1969 it was in the Orthodox church of Our Lady in Hama,
Syria. As churches in Hama were damaged during the war in the 1980s, the present
location of the icon is unknown.

Sources: Candea (ed.), Icones melkites, p. 186.

B.11 Jesus Christ Pantokrator

Description: Copy dated 1771 by Metropolitan Parthenios of Tripoli of an icon
painted by Sylvester, formerly in Tripoli (see A.2).

22 Letter of Sylvester of Antioch to Samuel in Nizhyn, August 10, 1746, MS 210 Harisa, f. 50v.
23 Dapontes, “Katdroyog iotoptkog”, p. 149-150.
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Present location: In 1969 it was in the Orthodox church of Our Lady in Hama,
Syria. As churches in Hama were damaged during the war in the 1980s, the present
location of the icon is unknown.

Sources: Candea (ed.), Icones melkites, p. 185.

B.12 The Mother of God (1)

Description: Copy by Patriarch Sylvester of Antioch of the icon of the Mother of
God, formerly belonging to George Doukas, prince of Moldavia. Mentioned by
Kaisarios Dapontes.

Present location: Unknown.

Sources: K. K. Dapontes, Kijrro¢ Xapitwv, in E. Legrand, Bibliothéque grecque vulgaire,
t. IIL, Paris, 1881, p. 34; Chitulescu, “Le patriarche Sylvestre d’Antioche”, p. 165, 167.

B.13 The Mother of God (2)

Description: Icon of the Mother of God (“Oeountopikn eixéva”) mentioned in a
letter dated May 1752 from Sylvester to the postelnikos Dimitris. Most likely it is an
icon painted by the patriarch. It was sent to the abovementioned postelnikos, prob-
ably in Moldavia, at the same date.

Present location: Unknown.

Sources: Iorga, Textes post-byzantins, p. 36.

B.14 Saint Nicholas

Description: Icon of Saint Nicholas, which Patriarch Sylvester declared he intended
to paint, as mentioned in a letter to spatharessa Mariora in November 1752. Present
location unknown.

Sources: Iorga, Textes post-byzantins, p. 41-42.

B.15 The Holy Mandylion

Description: Icon of the Holy Mandylion, which Patriarch Sylvester declared he
intended to paint, as mentioned in a letter to spatharessa Mariora in November
1752. If Mariora is identifiable with Marioritza, sister of Iakovos Rizos, this icon
might in fact be A.5.

Present location: Unknown.

Sources: Iorga, Textes post-byzantins, p. 41-42.
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B.16 Baptism of Jesus Christ

Description: Icon representing the Baptism of Jesus Christ, which Patriarch
Sylvester declared he intended to paint, as mentioned in a letter to spatharessa
Mariora in November 1752.

Present location: Unknown.

Sources: Iorga, Textes post-byzantins, p. 41-42.

B.17 Christ, the Twelve Apostles, and Two Archangels

Description: Fifteen icons in the upper row of the iconostasis in the church of
Saint George al-Hamidiya, representing Christ, the twelve Apostles and another
two figures, probably two Archangels. The icons were attributed, at least in part,
to Sylvester of Antioch. Many of them were totally or partially damaged in 2012,
during the war in Syria, by an explosion. The remaining icons were placed again in
their former position on the iconostasis. The icons were probably painted for the
church of Saint Elian in Homs. According Fr. Spyridon Fayad, these icons were not
painted by Sylvester of Antioch.**

Sources: “Eglise Saint Georges (Mar Girgis) de Homs”, Architecture religieuse du
Patriarchat d’Antioche. ARPOA, University of Balamand, http://193.227.187.44/
english/ARPOA.asp?id=99378&fid=270.

Illustration: http://193.227.187.44/common/images/photogallery/ARPOA/Homs/
Homs/MarGeorges/16.jpg.

24 Personal correspondence with the author, May 2024.



