Acknowledgements

The journey of this study began when I saw a photograph of embroiderer Shen Shou
and her embroidered portrait of Italian Queen Elena in the inaugural issue of the
journal Funii shibao (Women’s Eastern Times) published in 1911. The captivating jux-
taposition of these two unlikely subjects piqued my interest and set the path for my
dissertation research. I encountered the image while working for the project “Chinese
Women’s Magazines in the Late Qing and Early Republican Period” — a research and
database project led by my dissertation advisor Joan Judge at York University, and
Barbara Mittler at Heidelberg University. I am thankful for their visions on this path-
breaking research and bringing me on as a research assistant and project manager.
Working on the project not only gave me the opportunity to closely engage with this
relatively uncharted territory in the research on women history, but it also facilitated
many professional connections and opportunities. Joan’s and Barbara’s works exem-
plify the highest standards of scholarship. I am thankful for the great examples they
have set for me and many scholars in the field. Joan has been the most supportive
mentor one could hope for. As I continue to navigate the path in academia, she has
been there to give me the right amount of advice every time I needed it. In addition to
the many inspiring conversations we had on the topics of this book, she generously
offered to read the first draft of the manuscript and provided very constructive com-
ments. I am humbly indebted to Joan for her mentorship and support over the years.
I am thankful to Aida Yuen Wong who has been a great mentor and friend — our com-
mon interests in gender and intercultural topics in East Asian art have led to many
enriching dialogues and various collaborations at conferences. Her encouragement
and insightful comments on the first draft of the manuscript were instrumental in
shaping the current form of the book. Over the course of researching and writing, I
am privileged to receive feedback and support from great scholars in the fields of Chi-
nese art, gender studies, and history, including Julia F. Andrews, Jennifer Purtle,
Joshua Fogel, Hu Ying, Alfreda Murck, Nancy Berliner, and many others along the
path. I am indebted to their pioneering works in the fields that made the present
book possible.

The enormous task of reconstructing the lives and practices of the women in this
study would not have been possible without the generous help of colleagues and friends
in China. Lu Jian, a historian who has an admirable passion for the local history of Nan-
xun and Huzhou, provided crucial textual and visual resources about Jin Taotao and
her family. Bu Yuan, director of Shen Shou Museum, and Zhang Lei, founder of Yi-
zhuang Space Shen Shou Embroidery Academy, shared valuable information about the
great embroiderer when I visited them in Nantong. Their determination in preserving
and promoting the artistic heritage of Shen Shou is most laudable. Gu Xiang, curator at
the Nantong Museum, provided many illustrations in the book. I am indebted to Tian
Hong, an art historian in Kunshan, Jiangsu, for his help in getting the important infor-
mation I needed through his incredible guanxi in the world of museums and auction

https://doi.org/10.1515/9783110798920-204


https://doi.org/10.1515/9783110798920-204

XVI —— Acknowledgements

houses. Yang Zeyu (Jeffrey) and I became great friends and colleagues when he came to
The University of Alabama as a visiting scholar in 2019 from Qingdao Agricultural Uni-
versity. I am thankful for his generosity in sharing research findings and helping me
track down the right people when I ran into dead ends.

Researching and writing can feel very isolating at times. I am grateful for the ca-
maraderie of Yang Wang, Amanda Wangwright, Alison Miller, and Sohl Lee for their
insights and support during our writing group virtual meetings. My colleagues at the
Department of Art and Art History at The University of Alabama have been a rock of
support; I am especially appreciative of Tanja L. Jones and Lucy Curzon for their pa-
tient guidance and friendship. George F. Thompson’s advice, given through the Pub-
lisher-in-Residence Program of the College of Arts and Sciences at UA, has been
invaluable. I am thankful to Rabea Rittgerodt at De Gruyter for seeing the potential of
this book and Jana Fritsche for her guidance in the production process.

The research trip to Nantong and Nanxun in 2019 would not have been possible
without the College Academy of Research, Scholarship, and Creative Activity (CARSCA)
funding awarded by the College of Arts and Sciences of The University of Alabama. To
complete the research and production of Women of Chinese Modern Art, I am fortu-
nate to receive the generous supports of The William R. Levin Award for Research in
the History of Art presented by SECAC, an Individual Grant by The Metropolitan Cen-
ter for Far Eastern Art Studies, the Millard Meiss Publication Fund of the College Art
Association, and Publication Subsidies from The Chiang Ching-kuo Foundation for In-
ternational Scholarly Exchange.

Lastly, this project would not have come to fruition without the support of my
family. My parents, Sung Chi Ching and Hui Yu Lan, my sisters, Shirley and Salina,
have always been there with their unconditional love and pride. My son Edmund, a
responsible and socially conscious young man doing great things in his field, reminds
me of the beauty of truths in pursuing knowledge for future generations. Davina, my
wife and pillar of strength, shared the many joyful moments when I made progress
and offered the most patient reminders that all was well during my times of self-
doubt. She also read the many drafts of the manuscript and designed the cover and
other graphics for the book. This journey would not have been possible without her
love, understanding, and our shared beliefs in the power of art.



