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Scrapbooking is essential to autobiographical

storytelling, as Lynn L. Wolff demonstrates in

reference to Nora Krug’s Belonging / Heimat.
It offers opportunities for the subversive,

material (re-)narration of the past: “As a graphic

narrative that makes extensive use of material
artefacts, Belonging / Heimat illustrates the

complex relationship between reality and

representation on the one hand and the tension

between the personal and the political and
historical on the other.”***
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