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We would like you to brainstorm some 

answers to these questions and then go on 

a little treasure hunt to find items, materials, 

pictures, etc., that could help you to scrapbook 

your own personal gender memoir. For now, 

keep it short and simple. Arrange everything 

on one page  

(like we’re trying to do here ☺).

Do you remember the first time you became 

(acutely) aware of your gender? What are the 

first images that come to mind when you think 

of your gendered history? Can you recall 

a particular scene, dialogue, or spoken 

or written word that emerges in this 

context?

You’re not familiar with scrapbooking? 

It’s “the artful placement of photos and 

journal-like narrations of photos in the form 

of a layout page in a special non-disintegrative 

bound book. [P]ages are [often] elaborated with 

fancy cardstock and ink, store-bought ‘embellish-

ments’ and an array of everyday ephemera.”* 

Together with Catherine Hayter, we would  like to consider the technique of scrapbooking as a “situated, rhetorical practice” to “disassemble and reposition narratives.” As such, it can uncover “submerged” narratives and resist “monolithic” ones while contributing to a “more inclusive representation of those oppressed, excluded, or at the margins.”** Sound familiar? That’s exactly what we and others in this volume are trying to argue in relation to the medium of comics. So not only does scrapbooking make use of structural elements from the comics medium (such as paneling, framing, and speech bubbles), in the end, it also has a similar 
effect.

Scrapbooking is essential to autobiographical 
storytelling, as Lynn L. Wolff demonstrates in 
reference to Nora Krug’s Belonging / Heimat. 

It offers opportunities for the subversive, 
material (re-)narration of the past: “As a graphic 
narrative that makes extensive use of material 

artefacts, Belonging / Heimat illustrates the 
complex relationship between reality and 

representation on the one hand and the tension 
between the personal and the political and 

historical on the other.”***
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