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Notes on the Terminology for Print in Early
Sanskrit Printed Books

Abstract: The present article deals with liminal material belonging to both the
realm of manuscript as well as print culture. Early Sanskrit printed books pro-
vide scarce and ambiguous bibliographical information. The Sanskrit terminol-
ogy used in their imprints is often obscure at best, if not unintelligible without
having previous knowledge of the roles of the persons involved in the printing
process. Conversely, a correct understanding of the Sanskrit terminology for
print is necessary to assess the roles of the people involved in the printing activ-
ity. This article examines the Sanskrit terminology for print occurring in the
earliest Sanskrit incunabula and lithographs, in order to shed some light on the
publication process of early Sanskrit prints.

1 Introduction

Terminology for print in early Sanskrit printed books is seemingly a trivial sub-
ject, but in reality it might prove to be an important tool in the reconstruction of
the cultural, social, and technological history of nineteenth-century South Asia.
As is well known, in South Asia the production of manuscripts continued to
thrive well into the twentieth century, alongside the diffusion of print. Printing
presses were already known in South India in the second half of the sixteenth
century, however the first Sanskrit book was printed in Kolkata in 1792. The
diffusion of typography in nineteenth-century India is paralleled by the wide-
spread diffusion of lithography as a means of reproduction of texts in a large
number of scripts. So far little attention has been devoted, for instance, to San-
skrit lithographic material as compared to lithographed books in vernacular
languages. Yet, as I will try to demonstrate, intriguing questions arise when we
devote our attention to this type of material. Were the scribes active in the pro-
duction of manuscripts for the manuscript market and readership different from
the scribes who worked for lithographic printing presses or were they the same
persons? Were the roles of those involved in these printing presses always neat-
ly distinguishable or did they sometime overlap and for instance scribe, editor,
and printer were one and the same? Where is the information provided in man-
uscript colophons found in lithographed and typographed books? Is it provided
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in the same form or not, and why? The answers to these and other questions can
be found only if we set out to fulfil the tedious task of reading the primary
sources, i.e. the title pages, colophons, and other paratexts of early Sanskrit
prints from South Asia'.

After this short introduction, I provide the description of the primary
sources analysed. In the third section I discuss the terminology for print as ex-
emplified in the selected Sanskrit lithographs and incunabula described in the
previous section, comparing it to the terminology found in colophons of South
Asian manuscripts from different periods and areas. Finally, the fourth part of
the article is devoted to some preliminary thoughts and conclusions based on
the material examined.

2 Primary Sources

The material is presented here in chronological order starting with typography,
the first printing technique introduced in South Asia by the colonial powers in
the sixteenth century. Each entry consists of four parts: a short bibliographical
note, the Sanskrit text, its English translation, and if needed, a short commen-
tary. In the latter, only specific points related to the Sanskrit text or the English
translation are dealt with, while more general issues related to print terminolo-
gy and culture are discussed in § 3. The selection of volumes presented here is
necessarily limited due to space constraints and access to the material itself.
The worldwide situation caused by the pandemic greatly limited access to pri-
mary sources, forcing me to limit the selection to material I had already exam-
ined or that is available in the Bodleian Libraries. It is for this reason that some
bibliographical information is less detailed than other, since I was able to con-
sult some books only in electronic format. I beg the readers for forgiveness.

1 The material considered in the present study corresponds to the following definition of
Sanskrit print: ‘any print containing a complete Sanskrit work, regardless of other features (such
as the presence of a translation in another language), and printed in South Asia’ (Formigatti
2016, 76).
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2.1 Incunabula

2.1.1 Namalinganusasana, Trikandasesa, Haravali, Nanarthasabdakosa

Bodleian Libraries, Oxford: Sansk. 4.160 (Babiirama 1807b).
Published in Kolkata at the Sanskrit Press in 1807. Format: codex.

[Title page]

Srimadamarakrtakosah (!) purusottamakrtatrikandaSesari ca
haravalyabhidhanam medinikarasya nanarthah || 1|

nagare kalikattakhye kolabriik_sahabajfiaya |
SrividyakaramiSrena krtasticisamanvitah || 2 ||
vedarttvastakalanathasammite vikramabdake |
mudraksarena viprena babiiramena lekhitah || 3 ||

1. The Dictionary composed by the Venerable Amara and the Supplement in Three Chap-
ters composed by Purusottama, The Pearl Necklace, Medini’s Homonymyc [Dictionary].
2-3. In the city called Kolkata, at Mr Colebrooke’s behest, [this book was] provided with
indices by the venerable Vidyakaramisra; published with movable type by the brahmin
Babtrama in the year Vikrama calculated as Vedas (4) — Seasons (6) — Eight — Moon (1)
(1864).

Is the singular mudraksarena instead of plural mudraksarair employed metri
causa? This usage occurs also in § 2.1.2 and § 2.1.5. The English ‘published’ ren-
ders the Sanskrit term lekhita, as discussed in § 4 below.

2.1.2 Hemacandra’s Abhidhanacintamani with Anekarthasarigraha

Bodleian Libraries, Oxford: Sansk. 4.159 (Babiirama 1807a).
Published in Kolkata at the Sanskrit Press in 1807. Format: codex.

[Title page]

sanekarthanamamalatmakah kosa(!)varah Subhah |
candrapranitabhidhanacintamanir manih || 1||
nagare kalikattakhye kolabriik_sahabadjfiaya |
$rividyakaramiSrena krtasucisamanvitah || 2 ||
vedarttvastakalanathasammite vikramabdake |
mudraksarena viprena babiuramena lekhitah || 3 ||

1. The Abhidhanacintamani written by [Hema]candra, a pure jewel, best among dictionar-
ies, together with the homonymic dictionary Anekartha[sangraha].

2-3. In the city called Kolkata, at Mr Colebrooke’s behest, [this book was] provided with
indices by the venerable Vidyakaramisra; published with movable type by the brahmin
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Babtrama in the year Vikrama calculated as Vedas (4) — Seasons (6) — Eight — Moon (1)
(1864).

In stanza 3, the type for mu was not set and the printed text thus wrongly reads
draksarena.

2.1.3 New Testament

Bodleian Libraries, Oxford: N.T. Sansk. d.1; 7 E 27; 45 F 18 (Carey 1808).
Published in Serampore at the Missionary Press in 1808.
Format: codex.

All three Bodleian copies of this printed volume are different. In N.T. Sansk. d.1,
sent to the Bodleian in 1817, the gathering with the signature kha is in Hindi, not
Sanskrit. 45 F 18 is an incomplete copy, lacking the title page in English, and is
printed on a different type of paper with different dimensions than the other two
copies; moreover, a note pasted on the inner side of the front cover states that
the copy is bound in the original boards.

[English title page]
The / New Testament / of our Lord and Saviour / Jesus Christ / translated into the / Sung-
skrit language, / from the / Original Greek. / By the missionaries at Serampore. /
Serampore, / 1808.

[Sanskrit title page]

iSvarasya sarvvavakyani [ yan manusyanam trandaya karyyasadhandya ca prakasitam ||

| tad eva / dharmmapustakam || | tasyantabhdagah | arthad asmatprabhutarakayisukhrista-
visayakah | mangalasamacarah | yavanikabhasat akrsya samskrtabhasaya likhitah ||

| Sriramapure mudritah || / 1808 ||

Every Sermon of the Lord. This is the Book of the Divine Law which was announced for the
protection of the human beings and the betterment of their actions. The New Testament,
i.e. The Gospel concerning our Lord and Saviour Jesus Christ. Translated from the Greek
language and published in the Sanskrit language. Printed in Serampore. 1808.

Note the reduplication of consonants after repha, an orthographic feature pecu-
liar of manuscripts. English ‘Divine Law’ renders ad sensum the Sanskrit term
dharma. Moreover, the Sanskrit phrase tasyantabhagah (lit. ‘Its final section’)
corresponds to ‘The New Testament’ in the English title page, while ‘i.e.” renders
Skt. arthad in the sense of ‘that is to say, namely’. Finally, ‘Gospel’ is the render-
ing of the Sanskrit term marngalasamacara, which in its turn is a calque from the
Greek evayyéhlov, where the Sanskrit mangala corresponds to the prefix ev-
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(‘good’), while samacara to -ayyehiov (‘tale, message’). This rendering is a pecu-
liar choice, since the translators could have easily chosen a rendering more
etymologically akin to the Greek original, using the Sanskrit prefix su- for Greek
€0- and a Sanskrit term semantically closer to Greek -ayyeAiov (< dyyeAog), such
as $asana, sandesa or dita. (In fact, the 1845 Bengali translation of the Gospels
is entitled Susamadcara, pointing to a more etymological rendering [Yates et al.
1845]). Interestingly, neither in the PW nor the pw the meaning ‘news’ is provid-
ed for samacara; however, it is provided both in Wilson’s (1832) and Apte’s
(1965) dictionaries. This fact is particularly relevant in the case of Horace
Hayman Wilson’s dictionary, for he was active as a scholar roughly in the same
period when the Bible translations were made and his Sanskrit-English diction-
ary was first published in 1819. Unfortunately, in the lemmata of his dictionary
Wilson does not provide the textual occurrences of Sanskrit terms. Nevertheless,
it is tempting to assume that this meaning for samacara might derive precisely
from these translations.

2.1.4 Pentateuch

Bodleian Libraries, Oxford: N.T. Sansk. d.1; 7 E 27; 45 F 18 (Carey 1811).
Published in Serampore at the Missionary Press in 1811. Format: codex.

The Bodleian copy consulted lacks the added English title page, which in the
Bodleian Libraries’ online catalogue (SOLO) reads as follows: ‘Pentateuch,
translated into the Sungskrit language, from the original Greek [sic]. By the
missionaries at Serampore.’ (transcribed from the copies kept at Regent’s Park
College Library: Angus Library, Bib.18 and Baptist Missionary Society collec-
tion, Sanskrit 6).

[Sanskrit title page]

iSvarasya sarvvavakyani [ yanmanusyanam trandya karyyasadhandya ca prakasitam ||

/ tad eva | adyantabhagatmakam dharmmapustakam || / tasyadibhagah [ moSaha
prakasitavyavastha | yisaraelarajyavivarana | gitadipustakani | acaryyaih prakasitavakyani
| / etac catustayatmakah || | tasyantargata mosaha prakasitavyavastha | ebaribhasat
akrsya samskrtabhasaya | likhita || / Sriramapure mudritah || / 1811 ||

Every Sermon of the Lord. This is the Book of the Divine Law which was announced for the
protection of the human beings and the betterment of their actions, comprising the Old
and New Testament. Its Old Testament: Genesis, Exodus, Leviticus, Numbers; to this
Tetrateuch, the Deuteronomy is added. Translated from the Hebrew language and pub-
lished in the Sanskrit language. Printed in Serampore. 1811.
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The interpretation of the Sanskrit translation of the titles of the five books in the
Pentateuch poses several issues. The expression catustayatmakah (‘having a
fourfold structure; Tetrateuch’) implies that we have to individuate four books
between it and the term ddibhaga (‘Old Testament’).? However, since one of
these books must be represented by the title mosaha prakasitavyavastha, its
repetition after catustayatmakah is rather puzzling, since it would mean that the
books of Genesis and Deuteronomy were rendered with the same title. Moreo-
ver, even considering the fact that the translators were rendering the Hebrew
Torah and not the Greek Septuaginta, it is difficult to explain the discrepancy
between the Sanskrit translation and the original Hebrew titles of the books.
Traditionally, the Hebrew titles of the books in the Pentateuch consist of the
first significant words of each book and the beginning of Genesis is surely not
‘the Rule announced by Moses’ (Skt. moSaha prakasitavyavastha). The only
Sanskrit rendering which is immediately understandable is yiSaraelarajya-
vivarana (‘Exposition of the People of Israel’) for Exodus, but the rationale be-
hind all other Sanskrit titles remains a mystery to me.

2.1.5 Bharavi’s Kiratarjuniya with Mallinatha’s Commentary (Gantapatha)

Bodleian Libraries, Oxford: 5 Bharavi 2; Sansk. 2.35.

Niedersdchsische Staats- und Universitdtsbibliothek, Gottingen: Gretil e-library
copy <http://resolver.sub.uni-goettingen.de/purl/?gr_elib-98> (Baburama 1814).
Published in Khidirapore (Kolkata) at the Sanskrit Press in 1814. Format: codex.

[Title page, all elements centred]
|| kavyanama || / || kiratarjjuniya || / || kavinama || / || bharavi ||/ % [ || tikanama || / ||
gantapatha || | [puspika) / || tikakaranama || / || mallinatha || | | s

Title of the poem: Kiratarjjuniya. Name of the poet: Bharavi. Title of the commentary:
Gantapatha. Name of the commentator: Mallinatha.

[Flyleaf 1", imprint, all elements centred]

|| atra kavye sargasamkhya || | astadasa 18 || / % / || atra kavye
miilaslokasamkhya || | ekapaticasadadhikasahasram 1052 || / 3 /|| atrarjjunasya
kavyanayakasya pasupatasvalabhah phalam_|| 1| / %

2 On the various hypotheses of the existence of an independent Tetrateuch, see the introduc-
tory essay by Ska and Dominique (2006, 4-5).
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Number of chapters in this poem: eighteen 18. Number of verses in this poem: one-
thousand-fifty-two 1052. Resolution [of the story]: Arjuna, the protagonist of the poem, ob-
tains Siva’s weapon.

[Flyleaf 1", imprint, all elements centred]

Sake sadagnisaptendusammite vatsare Subhe || || $ake 1736 || / || candradrivasubhumane
vikramadityavatsare || | || samvat 1871 || | || bhityugmadrstidharanisammite yavanabdake ||
/|| san 1221 sala || | || vedabhiimivasucandramasana isavipramana || / || mahajina-keva
isacchapyogranthaparadhanal || | || san_1814 isavi | tah 22 juna || /

In the Saka year calculated as Six — Fire (3) — Seven — Moon (1), an auspicious year. In the
Saka year 1736. In the Vikrama year calculated as — Moon (1) — Mountains (7) — Vasu gods
(8) — Earth (1). Vikrama year 1871. In the Islamic year calculated as Earth (1) — Pair (2) —
Eyes (2) — Earth (1). Year 1221 (?).Gregorian year calculated as Vedas (4) — Earth (1) — Vasu
gods (8) — Moon (1). Gregorian year 1814. Day 22 June.

[Flyleaf 2', imprint, all elements centred]

nagare kalikattakhye Srimallatanrpajfiaya |
$rividyakaramisrena baburamena dhimata || 1 ||
sambhuya Sodhayitvatha kavyam tikasamanvitam_ |
mudraksarena yatnena nyasitam sudhiyam mude || 2 ||
vind pariSramam dhirah pathayantu pathantu ca |
tadartham ankitafi caitat satikan kavyam uttamam_|| 3 ||
|| samskrtayantre khidirapure Srimadanapalenankitam_ ||

1-2. In the city called Kolkata, at the order of the governor-general, [this] excellent poem
with a commentary was corrected by the venerable Vidyakaramisra together with
Babiirama, then sent to be carefully typeset with movable type for the delight of clever
persons.

3. Disciplined persons should cause to recite and recite [it] without trouble; this supreme
poem with its commentary was printed for this purpose.

Printed by the venerable Madanapala at the Sanskrit Press in Khidirapore.

The Islamic date 1221 is wrong, since it corresponds to 1806 and not 1814
(=1229 aAH).

2.1.6 Tattvas from Raghunandana Bhattacarya’s Smrtitattva
Bodleian Libraries, Oxford: Sansk. 1.9-11 (R. Bhattacarya [1830s]).

Edited by Bhabanicarana Bandyopadhyaya (1787-1848) and printed in Bengali
script in Kolkata in the 1830s at the Samacaracandrika Press. Format: pothi.
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[Colophon]

mahamahopadhyayavandyaghatiyasmartta Sriraghunandanabhattacaryakrtam
ekadasitattvam idam Sribhabanicaranabandyopadhyayena prayatnatah sam$odhanapii-
rvvakam kalikatanagare samacaracandrikayantrena mudrankitam

The Ekadasitattva composed by the venerable Raghunandana Bhattacarya, mahamaho-
padhyaya and revered expert on law; this [book] was revised/edited by the venerable
Bhabanicarana Bandyopadhyaya with care and then printed in the city of Kolkata at the
Samacaracandrika Press.

2.1.7 Bhagavatapurana with Sridharasvamin’s Bhagavatabhavarthadipika

Bodleian Libraries, Oxford: 4.5.3. Bhag. 35 ([Bhagavatam with Sridhara’s com-
mentary] 1830).

Edited by Bhabanicarana Bandyopadhyaya (1787-1848) and printed in Bengali
script in Kolkata in Saka 1752 (1830 CE) at the Samacaracandrika Press. Format:
2 volumes, pothi.

[Colophon]

$rimadrsivedavyasaproktam srimadbhagavatam Sribhabanicaranabandyopadhyayena
prayatnato bahubudha$odhitam paksasaradharadharadharasakiyavai$akhasyaikatrim-
Sadvasare kalikatanagare samacandrikayantrenankitam |

The venerable Bhagavatalpurana] told by the venerable seer Vedavyasa, very cleverly
edited by the venerable Bhabanicarana Bandyopadhyaya with care, printed in the city of
Kolkata at the Samacaracandrika Press in the thirty-first day of the month Vaisakha of the
Saka year Wings (2) — Arrows (5) — Mountains (7) — Earth (1) [i.e. 1752].

2.1.8 Bhagavatapurana with Sridharasvamin’s Bhagavatabhavarthadipika

Bodleian Libraries, Oxford: 4.5.3. Bhag. 4 (Bhagavatapurana 1860).
Printed in Mumbai by Ganapata Krsnaji in 1860. Format: pothi, 13 original tomes
bound in 4 volumes.

[Colophon]

yathadhvaninah sthaputam prayan patham ciraya naijam pratipadyate klisan ||

tatha visuddham pratipadya pustakam budho ’dhigacchaty adhigamyam aspadam || 1||
ato budhaih suksmadrsa vidheya sa paustaki Sodhanikatiyatnat ||
sahayyakrddattavivekadrgvaco manobhiramaksaramalikamcita || 2 ||

tat prastutam bhagavatiyapustakam niriksamanau krtalaksanan stuvah ||
ksetramkaropabhidhanasikasthagovimdasadvaidyataniibhavo ’nyah || 3 ||
revadamdapurivrttilabdhadharmadhikaravan ||
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harijotramahadevah Sodham cakre yathamati || 4 ||
krsnabhuiganapatyakhyamudrayamtralaye 'male ||
tattanubhavakanhobabhidhena vidusam mude || [5]
dvidiggajadrikumite raudrabde Salivahake ||

marge punye ’grahayanyam mudritam mudrikaksaraih || [6]

1. Like a traveller walking on a rugged path after long reaches his own [path] experiencing
affliction, so a clever man reaches the aspired authority after having studied a correct
book.

2. Therefore intelligent men ought to use this slender-looking booklet — a curled little gar-
land pleasing the sight, speech, and mind thanks to the discernment provided by those
who helped — in the serious effort of correcting it.

3. Beholding its excellent characteristics, the two of us praise the aforementioned little
book on the Bhagavata: Ksetrankara, another son of the venerable teacher Govinda who
resides in Nasika.

4. Harijotramahadeva, who obtained authority on dharma [i.e law?] etc. through service in
the village of Revdanda corrected [this book] to the best of his knowledge.

5-6. His son Kanhoba printed [this book] with movable types in the spotless typographical
house Krsnabhtiganapati for the pleasure of the learned, in the Saka year Two — Elephants
of the Quarters (8) — Mountains (7) — Earth (1) [i.e. 1782], the Jovian year Raudra, in the
auspicious month Marga.

This colophon consists of stanzas in different metres: stanza 1 is in the
Vams$astha metre, stanzas 4—6 are in the Anustubh metre, while stanzas 2 and
3 consists of a peculiar mixture of different metres (verse 2a is in the Upendra-
vajra, verse 2b and 3cd in the Indravajra, 2c and 3a in the Indravams$a, 2d and 3b
in the Vamg$astha).

2.2 Lithographs

2.2.1 Bhojaraja’s Campiaramayana with Laksmanasiiri’s Sixth Chapter

Bodleian Libraries, Oxford: 5 Bhoja. Campu. 3 (Campiaramayana 1848).

Printed in Pune in 1848. Format: pothi.

Bodleian Libraries, Oxford: 5 Bhoja. Campu. 2 and Sansk. 2.25 (Campiramayana
1852).

Printed in Pune in 1852. Format: pothi.

[Colophon]

kavyalamkarasalasthadvitiyaguruna svayam ||
bhojiyacampu(!)satkamdi Sodhiteyam yathamati || 1 ||
khasaptasaptemdumite* $ake punyakhyapattane ||
yatnatah pathasalayam amkiteyam Silaksaraih || 1|
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*khasaptasaptemdumite] 5 Bhoja. Campu. 3; vedasSvasaptemdumite Bhoja. Campu. 2
and Sansk. 2.25

1. The second guru in residence of the Society of Poetical Research edited himself Bhoja’s
Campﬁ[Réméyana] in Six Chapters to the best of his knowledge.

1. Carefully lithographed in the Vedic School (pathasald) in the city of Pune in the Saka
year calculated as Sky (0) — Seven — Seven — Moon (1) [i.e. 1770] / Vedas (4) — Horses (7) —
Seven — Moon (1) [i.e. 1774].

These three copies were all printed in the same place, however the manuscript
for 5 Bhoja. Campu. 3 was written by a different scribe four years before the
manuscript for the other two copies. The colophon of 5 Bhoja. Campu. 3 begins
on fol. 742, while the colophon of 5 Bhoja. Campu. 2 and Sansk. 2.25 on fol. 73'7.

2.2.2 Srimadbhagavatacirnika

Bodleian Libraries, Oxford: 4.5.3. Bhag. 5a (Srimadbhagavataciirnika 1850).
Published in Mumbai by Vitthala Sakharama Agnihotri in 1850. Twelve fasci-
cules, each containing one chapter (adhydya), bound in one volume; each fasci-
cule foliated separately, colophon in the last fascicule. Format: pothi.

[fol. 9V15]

mumbakhyapure dvijavaryasakharamasiununa sudhiya ||
sviyasilayamtro[16]pari vitthalanamnagnihotrina tvaraya || 1||
dvikaturagasaptabhiimitasake sadharanabdakasvayu;ji ||
gramtho <>>yam vidvajjanasahdyatah purnatam nitah || 2

In the city of Mumbali, the learned Vitthala Agnihotri, son of the eminent Brahmin
Sakharama, brought quickly to completion this book in the Saka year calculated as Dou-
blet (2) — Horses (7) — Seven — Earth (1) [i.e. 1772], in the month Asvin of the Jovian year
Sadharana, thanks to the support of knowledgeable individuals.

2.2.3 Jaiminr’s ASvamedhaprakrta

Bodleian Libraries, Oxford: (IND) 11 F 1 (Jaimini ASvamedha prakrta 1850)
Probably printed in Mumbai in the 1850s, unidentified publisher. Format: pothi
(various foliations).

[chapter 96, fol. 4"12]
|| Sake satramse ekunahattarim || plavamganamasamvatsarim || gramtha chapila
Silayamtrim || viSvavathasutem ganesem [13] || 1 || yadrSam pustakam drstva tadrSam
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likhitam maya || yadi Suddham asuddham va mama doso na vidyate || 1| [14] || cha || || cha
Il llchall |l chall
Lithographed in the Saka year seventeen sixty-nine, in the Jovian year called Plavanga, by

Ganesa, son of Visvanatha. In the same form as I saw the manuscript, I have written [a
copy]; if something is correct or incorrect, it is not my fault.

2.2.4 Jaiminr’s ASvamedha

Bodleian Libraries, Oxford: 4.3.2. 43 (Bapusadasivasetha 1850).
Printed in Mumbai by Bapu Sadashiv Shet Hegiste in 1850. Format: pothi.

[fol. 125%4]

sadasivasuto bapur hegisthety upanamakah asvamedham mohamayyam ujjahdra Silamaye
1 sviye yamtre Sucau Sukle ravau kamatithau [5] tatha $ake netradrimunibhimite \1772/
sampurnatam agat2 Subham bhavatu cha cha cha cha

Bapu son of Sadashiv, nicknamed Hegisthe, removed the delusion (?), brought to comple-
tion the ASvamedha in his own lithographic press in the hot month [i.e. Asadha or
Jyestha], in the bright half, on Sunday, in the lunar day of Kama, in the Saka year Eyes (2)
- Mountains (7) — Sages (7) — Earth (1), i.e. 1772. Let there be bliss!

2.2.5 Bhagavadgita with Sridharasvamin’s commentary Subodhint

Cambridge University Library 834:1.a.85.54 (BapusadasivaSetha 1861).
Printed in Mumbai by Bapu Sadashiv Shet Hegiste in 1861. Format: pothi.

[fol. 105"12]

samapto <’>yam gramthah Srikrsnarpanam astu [13] hem pustaka bapusadasivasetha
hegiste yani apalya Silachapakhanyamta chapalom mumbai thikana hanuman_ galli Sake
1783 durmaninamasamvatsare

This volume is completed. Let [it] be an offer to the Venerable Krsna! This book was print-
ed by Bapu Sadashiv Shet Hegiste [= Bapu, the son of Sadashiv] in his lithographic press,
Mumbai, Hanuman Lane, in the Saka year 1783, in the Jovian year named Durmati.

2.2.6 Kamalakarabhatta’s Siidrakamalakara
Cambridge University Library 834:1.a.85.44; Bodleian Libraries, Oxford:

Sansk. 1.47 (Kamalakarabhatta 1861).
Printed in Mumbai in 1861. Format: pothi.
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[fol. 94%6]

hem pustaka, vedasastrasampanna rdjamanya ganeSabapiijisastri malavanakara ani
rajasr kailasavasi visnubapujisastri vapataya [7] ubhayatamnim bhagitem chapalem ase ||
Sake 1783 durmatinamasamvatsare || margasirse masikrsnapakse ravivasare idam
pustakam samaptam _|| || [8] trinagasaptemdumite Sake mumbakhyapattane || yatnatas ca
ganeSena amkito <’>yam Silaksaraih || 1| || cha || cha

This book was published by Ganeshbapuji Shastri Malvankar and Late Vishnubapuji
Shastri Bapat. This book was finished in the Saka year 1783, in the Jovian year named
Durmati, in [the month] Margasirsa, in the dark half of the month, on Sunday. In the Saka
year calculated as Three — Serpents (8) — Seven — Moon (1), Ganesa carefully lithographed
this [volume].

2.2.7 Ramakisora Sarma Bhattacarya’s Mudraprakasa

Bodleian Libraries, Oxford: 45 F 27 (R. S. Bhattacarya 1867).
Printed in Varanasi at the Siddhavinayaka press in the Dhundhiraja Ganes$a
temple in Vikrama 1924 / Saka 1789 [1867 ck]. Format: pothi.

[Title Page]

|| $rikasivisvanathapurt me dhumdhirajaganesa ke pasa dau agniho | [12] tri ke yaham
siddhavinayakayamtra me mudraprakasa chapagaya dhuravin chapall'3]nevale se
likhavise$ara upadhya sam. 1893 pha.sii. 10 Sukravasare.

The Mudraprakasa was printed at the Siddhavinayaka press at the place of Dau Agnihotri
near the Dhundhiraja Ganesa temple in Varanasi, the city of Siva, by the printer Dhurvin,
[after] it was written by the scribe Vi§[v]eSara Upadhyaya in the [Vikrama] year 1923, in the
bright half of the month Phalguna, on Friday.

[Colophon, 20'7]

samvat 1924 || Sake 1789 || caitrakrsna 5 camdravasare || Subham bhuyat ||
manibamdhayutau krtva prasrtamgulikau karau kanisthamgusthayugale | militvamtapra-
sarite jvalininama mudreyam vaiSvanarapriyamkari 1 || samaptas casau gramthah || $rir
astu Subham

In the Vikrama year 1924; in the Saka year 1789; in the dark half of the month of Caitra, on
Monday. Let there be bliss! If the wrists are joined, the hands with fingers stretched, the
couple of little finger and thumb is conjoined and stretched to the end, this is the mudra
named Jvalini, producing joy for all mankind. And this volume is completed. Let there be
prosperity, bliss!

The Bodleian copy belonged to Monier-Williams, as attested by his ex libris
pasted on the internal front cover and a note in pencil on fol. 1" (‘Most respect-
fully presented to Professor Monier Williams Esq. by his most obedient Pandlit(!)
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Bihari Chaulie of the Benares College 19/1/76 Benares’). The Wellcome Library
copy (shelfmark: Sanskrit litho 112) was printed in the month Pau$a; moreover,
according to the bibliographical description on the Wellcome Library catalogue,
its title page/imprint is identical to the Bodleian copy only up to the words
mudraprakasa chapagaya, while the text that follows differ considerably:
vamsidhara miSra chapanevala mana jisai lena hoya usai dhumdhirajaganesa ke
pasa daii agnihotri ke dukana para milaiga.

2.2.8 Yogivaryyavipra Rajendra’s Astarigasuddhi

Bodleian Libraries, Oxford: Sansk. 3.151 (Rajendra 1860).
Place and publisher not identified, publication date between 1860 and 1880.
Format: pothi.

[Colophon]

vidyodayo nirakuryad avidyatimiram sada ||

sahasramsur ivasesam mudrakiranardjibhih || 1 ||

1. May the rise of knowledge completely dispel the darkness of ignorance, as if it was the
sun with his thousand rays, thanks to the beaming lines (kiranaraji) of print (mudra)!

3 Terminology

The glossary lists the terms in Roman alphabetical order; each term is followed
by the references to its occurrence in the texts presented in § 2. I have checked
the meanings of each term as provided in the following Sanskrit dictionaries
(see Abbreviations below):

— Wilson 1832.

— Bohtlingk and von Roth 1855.

— Bohtlingk 1879.

—  Monier-Williams 1899.

—  Schmidt 1928.

—  Apte 1965.

— Mayrhofer 1986.

— Nachtrags-Worterbuch des Sanskrit.

Wilson’s dictionary is particularly important for our purpose insofar it was
prepared and published in the same period and cultural environment of the
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typographies in which the earliest Sanskrit books were printed. As a methodo-
logical rule, I consider the meanings provided in the PW, the pw, Schmidt, and
the NWS as last instances, since they all provide the occurrences of a term (with
the only exception of the pw), while Wilson, the MW, and Apte do not.?

3.1 Printing

ankita

[2.1.5-7, 2.2.1, 2.2.6] ‘Printed’. The past participle passive of the verb arkay-
(denominative from arika) denotes something curved or bent (for instance, a
hook or any curved part of the human body), thus including any type of written
sign. Occasionally it is used as a synonym of mudrita, however it mostly denotes
any type of printed text, regardless of the kind of technology employed. Accord-
ingly, it is often further defined, as in the compound mudrarikita, ‘printed typo-
graphically’, or in the expression amkito ’yam [scil. granthah) Silaksaraih, ‘this
[book] was lithographed’ (lit. ‘this [book] was printed by means of lithographic
characters’).

mudra (mudrita)

[2.1.1-6, 2.1.8, 2.2.8] {(Typographic) print’. The term mudra and its derivatives
are the standard terms used in Sanskrit to denote print and print technology in
general. As in the case of most Sanskrit terms related to writing, the etymology
points to a Persian origin (Mayrhofer 1986, s.v.).* A comprehensive discussion of
the various meanings of mudra related to writing technology is provided by Falk
(1993, 299-301). Its primary meaning related to print technology is ‘seal’ or
‘stamp’, extending also to any kind of sign or symbol created by means of the
seal or stamp itself (in particular, mudra is closely connected with the sphere of
coinage). The shift towards the specific meaning of ‘typographic print’ is ex-
plained in detail in § 4.

mudraksara (mudrikaksara)
[2.1.1-2, 2.1.5, 2.1.8] ‘Type, movable type’. The compounds mudraksara and
mudrikaksara, lit. ‘stamp-character’, is used in opposition to Sildksara, ‘stone-

3 Since the MW is the most used Sanskrit-English dictionary, and the glossary in this article is
Sanskrit-English too, this choice might seem counter-intuitive to non-Indologists; the rationale
behind it rests on the considerations Roland Steiner put forward in a recent article (Steiner
2020).

4 On the foreign origin of Sanskrit terms pertaining to writing technology see Falk (2009).
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character’, and can thus be safely understood and translated as ‘movable type’.
See also § 4.

mudrarkita
[2.1.6] See s.v. ankita.

nyasita

[2.1.5] ‘(tasked to be) typeset (?)’. In the material examined here, this term oc-
curs only in the imprint of the 1814 edition of Bharavi’s Kiratarjuniya. In this
context its meaning is dubious and rests ultimately on the interpretation of
other terms occurring in the same imprint. It is a past passive participle from the
causative form of the verb ni-as, meaning ‘cause to lay or put down’, and if our
understanding of the other terms is correct, then the most probable meaning of
nyasita must relate to the typesetting process, as explained in § 4.

yantra (mudrayantra, mudrayantralaya, Silayantra)
[2.1.5, 2.1.6, 2.1.7, 2.1.8, 2.2.2, 2.2.3, 2.2.4, 2.2.7] ‘Printing press’. The Sanskrit term
yantra denotes any mechanical device, therefore it is often further defined,
occurring in expressions such as mudrayantra, ‘typographic press’, Silayantra,
‘lithographic press’, and other similar compounds.

Silaksara
[2.2.1, 2.2.6] ‘Lithographic character’ and, by extension, ‘lithography’. See also
s.v. ankita.

3.2 Editing and publishing

akrsya

[2.1.3, 2.1.4] ‘To translate’. This term occurs only in translations of the Bible and
might be considered a calque from the English ‘translate’ (or even directly from
the Latin transferre, where a- = trans- and krs- = ferre). However, since Apte
provides the meaning ‘to supply a word or words from another rule or sentence’
(albeit without listing any occurrence), it could be that akrs- in Sanskrit could
already have meant ‘to translate’. It is worth noting that any form or derivative
of the verb anu-vad (such as the causative gerund anuvadya or the substantive
anuvada) would have been more straightforward Sanskrit renderings of the
English “translation”, and probably also more intelligible for Bengali (and Hin-
di) native speakers.
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likhita | lekhita

[2.1.1-4, 2.2.3, 2.2.7] ‘Composed / commissioned for composition’. The verb likh-
means ‘to scratch’ (Mayrhofer 1986, 3.58, s.v. rikhdti) and by extension ‘to en-
grave, inscribe, write, paint’. It occurs in colophons of manuscripts invariably
denoting the scribe as opposed to the author of the text. If author and scribe
coincide, as in the case of autographs, usually the two aspects of creating the
text and writing the manuscript are clearly distinguished in the colophon, with
a form of verbs such as kr- or vi-rac- describing the act of composing the text,
while likh- the material act of writing the manuscript.” On the other hand, it
seems that likh- was occasionally used also with the meaning ‘to compose’, as
explained in detail in § 4.

Sudh-

[2.1.5-8, 2.2.1, 2.2.3] ‘To correct, emend’. Already in the manuscript tradition
derivatives of this verbal root are used as standard terms to denote correcting,
emending, and similar activities. In the material examined here the following
forms occur: Suddha, visuddha, Sodha, Sodhita, Sodhanika, Sodhayitva, samso-
dhana. The term Sodhanika is a curious hapax which occurs alongside another
hapax, paustaki; both terms are simply diminutives, respectively from Sodhana
and pustaka, and their meaning is clear from the context.

3.3 Terminology for dates

isavi

[2.1.5] In the imprint of the 1814 edition of Bharavi’s Kiratarjuniya the date is
provided in four different calendars: Saka, Vikrama, Islamic, and Gregorian.
The term used to indicate the Gregorian is Hindi isavi, not attested in Sanskrit
dictionaries. It is the adjective derived from Hindi Isava, ‘Jesus’.

°mite [ °sammite |/ °mane

[2.1.1, 2.1.2, 2.1.5, 2.1.8, 2.2.1, 2.2.4, 2.2.6] ‘Calculated; measuring’. The past parti-
ciple passive of the verbal root ma (with or without a preverb) often occurs at
the end of compounds expressing the year with chronograms (bhiitasarikhya).
They are used in the sense of ‘measured, calculated as; measuring (°mdne)’.
Similar expressions occur rarely in colophons of Sanskrit manuscripts written

5 See for instance Formigatti (forthcoming).
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before the eighteenth or nineteenth century,® but are very common in both type-
set and lithographed printed books.

4 A few preliminary conclusions

Albeit limited in scope, the material examined above allows us to make a first
important observation: in order to understand the correct purport of terms hav-
ing an apparently well-known meaning, we have to be alert to the cultural con-
text in which they were employed. The most striking example is mudra, the
Sanskrit term for print par excellence. Among other meanings, the PW provides
also ‘type, wooden type’ (‘Type, Holztype’), pointing to a passage from the
Khadgamalatantra as quoted in the Sabdakalpadruma, in which the term mudra
occurs alongside other terms denoting different types of writing technologies.
Moreover, under mudralipi the PW points to a similar passage from the
Varahitantra, quoted again in the Sabdakalpadruma. In the latter, the two pas-
sages are quoted one after another:

paricadhalipyantargatalipiviSesah | chapara aksara iti bhasa | yatha, —
‘mudralipih Silpalipir lipir lekhanisambhava |

gundika ghunasambhiita lipayah paticadha smrtah /

etabhir lipibhir vyapta dharitri Subhada hara ! ||’

iti varahitantram ||

‘lekhanya likhitam viprair mudrabhir ankitafi ca yat |

Silpadinirmmitam yac ca pathyam dharyyari ca sarvvada ||’

iti khadgamalatantram ||

[Mudra] A kind of script included in the fivefold scripts; ‘printed character’ in vernacular;
like [in the following passages]:

‘Five kinds of scripts are traditionally recognised: script by means of a seal/stamp, script
by means of a stylus, script originating from a reed-pen, script in the sand, script made by
woodworms. The prosperous Earth is covered with these scripts, o Siva!’

(Varahitantra)

‘What is written by Brahmins with a reed-pen and printed by means of a seal/stamp, as
well as formed with a stylus and so on, should always be recited and worn!’
(Khadgamalatantra)

6 A notable exception is for instance Cambridge University Library MS Add. 2318, a Jaina
manuscript of the Sabdanusasanalaghuvrttyavaciri written in 1472 Vikrama, i.e. 1415 CE
(<https://cudl.lib.cam.ac.uk/view/MS-ADD-02318/32>).
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The NWS provides two meanings for mudralipi, ‘incised letter; impressed letter’
and simply ‘a kind of script’. The first meaning refers to the glossary in Murthy’s
Introduction to Manuscriptology (Murthy 1996), while the second meaning refers
to Edgerton’s Buddhist Hybrid Sanskrit Dictionary, which provides a reference to
the Mahavastu, where the term occurs in a passage listing a series of scripts
(Senart 1882, vol. I, 135). In this list, in many cases the names of the scripts are
rather obscure and it is not immediately clear according to which criteria they
are grouped (or even if they are meaningfully grouped at all). Mudralipi occurs
between the terms lekhalipi and ukaramadhuradaradacinahiinapira. As Senart
notices, the first part of the latter compound is corrupt, and the French scholar
suggests to read either uttarakurudarada® or uttarakurumagadhadarada® in-
stead, pointing to the parallel well-known list of scripts in the Lalitavistara.
Unfortunately, mudralipi is not included in the latter list, therefore even accept-
ing Senart’s emendation, we cannot establish with certainty with which scripts
mudralipi might be grouped in the Mahavastu. Senart suggests to translate it as
‘I’écriture des sceaux’ (‘the script of seals’), however noting that mudralipi
seems to denote a particular use or form of a script, like in the case of lekhalipi,
which he translates as ‘I’écriture épistolaire’ or “I’écriture cursive” (‘the script of
letters’, i.e. ‘the cursive script’).® I believe we might understand the purport of
the rather elusive term mudralipi if we go back to the passages quoted in the
Sabdakalpadruma. As we have seen, Senart understands lekhalipi as a defini-
tion of the informal cursive script employed for letters, and consequently under
mudralipi he probably understands a specific style of script used for seals and
stamps. However, the passages from the Varahitantra and the Khadgamalatantra
clearly mention different writing instruments rather than different script styles.
Most probably, gundikalipi and ghunalipi refer respectively to the practice of writ-
ing ephemeral texts in the sand and to the meaningless forms created by insects
when eating into palm leaves and wood.” As to the first three types of scripts

7 ‘Les noms ukara madhura varada sont siirement corrompus; il parait permis de les corriger,
d’apres I'analogie du Lal. Vist., en uttarakurudarada ou peut-étre en uttarakurumagadhadarada’
(Senart 1882, vol. I, 483).

8 ‘Une autre [catégorie] est celle des épithétes qui paraissent désigner des emplois ou des
formes particuliéres de I’écriture lekhalipi “I’écriture épistolaire”, c’est-a-dire “I’écriture cur-
sive”, mudralipi “I’écriture des sceaux™’ (Senart 1882, vol. I, 484).

9 The term ghunalipi in the Varahitantra refers to a well-known anonymous Sanskrit proverb,
quoted for instance in YaSodhara’s commentary to the Kamasiitra: yad avijiiatasastrena kadacit
sadhitam bhavet | na caitad bahumantavyam ghunotkirnam ivaksaram || (Dvivedi 1891, 2); ‘If a
person ignorant of scientific treatises sometimes accomplishes something, this should not be
extolled, for it is like a character perforated by a bookworm [in a manuscript]’.
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mentioned, lekhanilipi and Silpalipi refer to characters created by means of the
two most common instruments used to write on different types of palm-leaf,
while it is safe to assume that mudralipi refers to characters stamped on any
kind of surface by means of a seal or stamp, not exclusively for reading purpos-
es, but also for ritual or even merely decorative purposes. In the light of these
considerations, the meaning ‘type, wooden type’ provided in the PW is too nar-
row and, above all, anachronistic for the occurrences quoted. In fact, mudra
could hardly refer to movable types (regardless if made of metal or wood), for
even though the Portuguese introduced typography on the Indian subcontinent
as early as the sixteenth century, initially this technology was employed almost
exclusively by Westerners. The first printing presses run by Indians date to the
beginning of the nineteenth century (Ross 1999, 118; Rocher and Rocher 2012,
73-75) and most probably it is only during this period that mudra first starts to
denote specifically typographic print and movable types. This observation is
underpinned by the use of mudraksara in opposition to Silaksara to distinguish
books printed typographically from lithographed books.

The terms likhita/lekhita represent another case in which a careful consid-
eration of the cultural context is fundamental for the correct understanding of
the term itself. Occasionally, in printed books the verb likh-, lit. ‘to write’, is
seemingly used in the sense ‘to compose’, a meaning not listed in the dictionar-
ies. In the first stanza of the Kavyasiksa by the the thirteenth-century Jaina au-
thor Vinayacandrastri, the verb form likhami (‘I write’) is clearly used as a
synonym of vi-rac- or kr-. Since this form occurs in a stanza, we must first rule
out the possibility that the author chose likh- only due to metrical reasons. In-
deed, he could not have used the unmetrical form viracayami, but he could have
easily used karomi, metrically equivalent to likhami. Hence, we can suppose
that the author purportedly chose to use likh- in the sense of ‘to compose’
(Shastri 1964, 1).°° The shift towards this meaning is clear in later texts and
manuscripts, for instance in the Siksapatri, a sacred text of the Svaminarayana
Sampradaya, consisting of a series of moral precepts composed by Sahajananda
Svami, the sampradaya’s founder. The Bodleian Libraries hosts a particularly
important manuscript of this text, MS. Ind. Inst. Sansk. 72, venerated as a relic

10 natva Sribharatim devim bappabhattiguror gira(a) | kavyasiksam pravaksyami nanasastra-
niriksanat || 1 || vidvanmanitaya naiva [naiva] kirti[pralobhanat] [ kin tu balavabodhaya $astrad
enam likhamy aham || 2 || (‘Bowing before the Venerable Goddess Bharati, at the instance of the
teacher Bappa I teach the Instruction about Poetry, based on the examination of various
treatises. With respect for the learned and not out of the allurement of fame, but for the
instruction of the beginners according to the science [of rhetorics], I write (i.e. compose) this
[Instruction about Poetry].”)
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by the Svaminarayana community ‘for it is said to have been presented to Sir
John Malcolm, the governor of the Bombay Presidency from 1827 to 1830, by
Sahajananda Svami, the Svaminarayana Sampradaya’s founder who is also
venerated as the istadeva, or chosen deity’ (Chag 2016, 170). MS. Ind. Inst.
Sansk. 72 is a composite and multi-text manuscript, containing the Siksapatri
with the Gujarati commentary (tika) by the author’s pupil Nityananda Muni, as
well as Dinanatha’s Narayanamunistotra, Satananda’s Radhakrsnastaka, and a
Gujarati hymn by Muktananda Muni. Interestingly, in the final rubrics and in
one of the two colophons of this manuscript we notice an oscillation between
the two meanings in the use of likh-. For the sake of clarity, I provide here only
the parts of the final rubrics and of the colophon which are relevant to the pre-
sent discussion."

First codicological unit, final rubric of the Siksapatri:
iti Srisahajanamdasvamilikhita Siksapattri samapta.

The Siksapattri, composed (likhita) by the Venerable Sahajanandasvami is concluded.
Final rubric of the commentary and colophon:

iti $risahajanamdasvamisSisyanityanamdamunilikhita Siksapattritika samapta || [...]
Siksapattritika sampurna || lekhakanikamthanamdamuni || Subham bhavatu ||
The commentary on the Siksapattri, composed by Nityananda Muni, disciple of the Ven-

erable Sahajanamdasvami, is concluded. [...] the commentary on the Siksapattri is com-
pleted. Scribe: Nikanthanandamuni. Let there be bliss!

Second codicological unit, final rubrics of Dinanatha’s, Satananda’s, and
Muktanandamuni’s hymns:

iti dinanathabhattaviracitam () Srinarayanamunistotram sampurnam_ ||
iti $Srisatanamdaviracitam Sriradhakrnsastakam sampiirnam ||
iti muktanamdamuniviracitaprarthandastakasampurnasamaptam (1) ||

The Hymn to the Venerable Narayanamuni, composed by Dinanatha Bhatta, is completed.
The Eightfold [Hymn] to the Venerable Radha and Krsna, composed by the Venerable
Satananda, is completed.

The Eightfold Prayer, composed by Muktananda Muni, is completed and concluded.

11 Full transcriptions are provided in Chag (2016, 206-8).
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As expected, the verb form used in the final rubrics to denote the composition of
the hymns is viracita. On the other hand, the form likhita is used in the case of
the Siksapatri and its Gujarati commentary, without distinguishing the role of
the authors, Sahajananda Svami and Nityananda Muni, from that of the scribe,
Nikanthananda Muni. Both codicological units were written in the 1820s, so we
have to consider the possibility that the use of likhita as a synonym for krta or
viracita is due to the influence of the English language expression ‘written,
i.e. composed’. On the other hand, the term likhita in the meaning ‘composed’ is
attested also in Bengali.”? Notably, the Bengali translation of the four Gospels
mentioned in § 2.1.3 is titled Mathi, Marka, Litka, Yohana likhita Susamacara,
‘The Gospels written (i.e. composed) by Matthew, Mark, Luke, John’ (Yates et al.
1845). Turning our attention to the books printed in Bengal, a further source of
confusion — or maybe of confirmation — comes from the imprint of the 1807
edition of the Namalinganusasana and other lexica in which, according to
C. Vogel, the causative form lekhita (lit. ‘caused to be written’) means ‘typeset™.
However, this translation of lekhita does not take into account Babiirama’s role
in the publication. This term occurs also in the imprint of the 1814 edition of
Bharavi’s Kiratarjuniya, where however the term denoting the typesetting pro-
cess is most probably nyasita. Moreover, in this book the imprint clearly states
that the printer was a certain Madanapala, therefore Babiirama could hardly
have been the typesetter. In the task of correctly understanding terms such as
lekhita, in my opinion we face two related issues. The first one is that in the
period examined, English technical terminology for printing and publishing
was translated with Sanskrit terms related to manuscript production. The sec-
ond issue is that publishing as practised nowadays implies the separation of
publishing house and printing press, while Babirama’s Sanskrit Press fulfilled
both tasks. These two facts render our understanding of lekhita (and other
terms) more difficult, since we have to know more about Babiirama’s role in
order to be able to settle for a translation.” As we have seen above, likhita might
mean ‘written’ in the sense of ‘composed’, therefore I suggest that in this con-
text lekhita does not merely suggests that Babiirama had the book typeset, but
that he supervised the whole composition — or if we prefer, preparation — of this

12 ‘likhita a. written [], composed; not verbal or oral’ (Biswas et al. 1980, s.v.).

13 ‘Its [i.e. Trikandasesa’s] editio princeps is contained in a collection of four Kosas
(Amarasimha’s Namalinganu$asana, Purusottamadeva’s Trikandasesa and Haravali, Medini-
kara’s Nanartha$abdako$a) prepared at the instance of H.T. Colebrooke, provided with indices
by V. Misra, and type-set by B. Rama in Kalikatta, s. 1864 [1807/08]’ (Vogel 2015, 54, n. 116).

14 On Babtrama and his role in the Sanskrit Press see Formigatti 2016, 103—-104, Rocher and
Rocher 2012, 41, 74-75, 124, 139, 167, and Kopf 1969, 115, 118, 120, 147.
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specific edition. In other words, he oversaw the whole publication process, his
role being rather that of today’s publishers.” Accordingly, I would argue that in
this context the closest approximation for lekhita in English is ‘published’.

Finally, the Sanskrit translations of the Bible represent the most conspicu-
ous case of the influence of the publishers’ cultural background on the publica-
tion process. Apart from the use of likhita once again in the meaning of
‘composed’ or ‘published’, it is maybe the Sanskrit term chosen to render the
concept of translation that ironically reveals the most how deeply the mission-
aries’ classical cultural heritage influenced their translation choices, as ex-
plained in § 3.2, s.v. akrsya.

Let us now go back to the questions asked in the introduction and see if
we can give an answer to at least some of them, obviously bearing in mind that
the limited sample of printed material examined here cannot possibly allow us
to provide any conclusive answer. In most cases, it is possible to distinguish the
roles of those involved in the printing activity. Interestingly, it seems that roles
were more neatly distributed between different individuals in typographic
presses than in lithographic presses (cf. §§ 2.1.5 and 2.1.8). Apparently, in the
latter the same person occasionally fulfilled more than one role. For instance,
although the colophon of the 1850 edition of the Jaiminyasvamedhaprakrta is
admittedly ambiguous, it seems that the printer Gane$a might also have written
the template manuscript — unless the last stanza was inserted by an anonymous
scribe, after all it is a traditional scribal formula found in countless manuscripts
(cf. § 2.2.3). Unfortunately, as in the case of manuscripts, the lithographs exam-
ined often provide only partial information in their colophons and do not allow
to draw any positive conclusion about lithographic book production. Moreover,
much like in manuscripts (and unlike in typographically printed books), such
information is often provided not in Sanskrit, but in a vernacular language. All
this is not surprising, since lithography is a printing technique so close to
manuscript culture that some scholars have dubbed it a means for mass man-
uscript production. On the other hand, the first typographic presses were run by

15 ‘I searched an earlier version of the book [i.e. Rocher and Rocher 2012], which I was forced
drastically to abridge, but I did not find anything on Madanapala. I took him to be the printer.
Babtirama was the owner of the press, thus the “publisher”. Vidyakaramisra and some others
were pandit commentators and, I guess, [bad] “editors” [...] After Colebrooke came to Calcutta,
he used him [i.e. Babtirama] to catalog and manage his large and still growing library of copied
manuscripts. His management talents must have impressed Colebrooke enough that
Colebrooke put him in charge of the printing press I am convinced Colebrooke financed,
though there is no document to attest to it.” (Rosane Rocher, personal communication, emails
0f 11/11/2020 and 17/01/2021).
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Westerners and Indian pandits together, printing for a readership consisting
mostly of British civil servants, accustomed to Western printed books. More
interesting is perhaps to notice that sometime lithographs shift to the title page
elements which in manuscripts are usually found in the colophon, as in the
1867 edition of the Mudraprakasa (§ 2.2.7). This lithograph is interesting also
because of the discrepancy of the printing date between the copy held in the
Bodleian Libraries and the copy held in the Wellcome Library. Regrettably, an
explanation of the reason behind this discrepancy — as well as several other
aspects of Sanskrit print culture — can be explained only with a more thorough
study, which goes beyond the scope of this small contribution.
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