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“I was touched to see that you had truly paid attention to 
some pages that I showed you. I did not take from that that 
they deserved attention. I regard that attention as a gift freely 
and generously given on your part. Attention is the rarest and 
purest form of generosity.”
 
Simone Weil, letter to Joë Bousquet (April 13, 1942)




