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Agora private house, room B (middle third century AD) [By permission KE’ 
Ephoreia of Archaeological Antiquities of Chania; photo by author]   788

Figure 34.9	 �Chania Archaeological Museum, near Plateia 1866 private house, triclinium 
mosaic (middle third century AD) [By permission KE’ Ephoreia of Archaeological 
Antiquities of Chania; photo by author]   789

Figure 34.10	 �Zeugma, theatre. Mosaic of Zeus as a satyr and Antiope (middle third century 
AD) [By permission Zeugma Archaeological Museum]   791


