
Prologue

By way of a prologue, this study starts with two text excerpts (Figs. 1 and 2) and
a thought experiment.

Fig. 1: Text excerpt one.

Having read both of the excerpts, you are invited to consider the following
questions: Which one of the excerpts would you consider a narrative text?
Which a dramatic one? Please stop reading and take a minute to think about
this. When you have decided, read on.

To continue with the little thought experiment: Which of the text excerpts do
you think is taken from a novel? Which one from a play? Once again, please stop
reading to ponder these questions. When you have reached a decision, read on.

You might be startled to learn that text excerpt one (Fig. 1), which arguably
appears dramatic, is taken from Jane Gardam’s novel The Man in the Wooden
Hat (2014 [2009]), while text excerpt two (Fig. 2), which is likely to be perceived
as narrative, is taken from J. M. Barrie’s play What Every Woman Knows (2008
[1908]). As drama and narrative have long been considered mutually exclusive,
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the outcome of this thought experiment might come as a surprise to you. It has
certainly taken me by surprise. Along with my infatuation with the theatre and
my love of drama theory and narratology, it has become part of my motivation
to investigate drama anew (under the auspices of transgeneric narratology) and
to conceptualise dramatic storytelling, on the one hand, and narrative in drama,
on the other, no longer as generic impossibilities but as literary historical and
cultural historical facts – facts that need to be investigated, conceptualised, ana-
lysed, and interpreted. I have done so with this book. Reading it, may you con-
tinue to be – hopefully positively – surprised.

Fig. 2: Text excerpt two.
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