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sixteenth centuries, as well as on the historiography and philosophy of his discipline. His
publications include Visual Time: The Image in History (2013), The Practice of Persuasion: Paradox
and Power in Art History (2001), The Practice of Theory: Poststructuralism, Cultural Politics, and Art
History (1994), Peasants, Warriors, and Wives: Popular Imagery in the Reformation (1989). He is
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