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RIAT is an independent organisation established in Vienna in 2012.
It consists of an international network of researchers, developers
and experimentalists who seek to advance the adoption of cryp-
tography and privacy technology across disciplines. RIAT works
with experimental technology and open hardware to explore and
actively stress-test the role of research and development in the age
of zero-trust. Through novel forms of presentation, discussion and
publication, they examine the global cryptoeconomic condition
and its effects on culture and society. RIAT aims to create an open
and interdisciplinary discourse that improves crypto-literacy for the
decentralised society of tomorrow.

Decentral Archive of Process Artefacts

Mixed media presentation, 2019

The dynamic accumulation of data and its pervasive presence
poses new challenges and opportunities for society. This big data
era of machine learning and neural-networks often prematurely
supposes that histories can be computationally observed through
the aggregation of amassed data. It is important that the historical
records of distributed and network based cultures do not solely
rely on the scraping of corporate databases such as Google or
reddit. This accelerated era of network cultures therefore requires
a careful and active archiving practice. RIAT seeks to accomplish
this by unravelling the immaterial and often elusive communities of
the cryptosphere through an engaged participatory research and
practice, accompanied by careful processes of documentation. In
doing this, RIAT seeks to deepen its own quantitative research data
—both collecting and formulating performative process-artefacts
in order to further inform RIAT’s on-going investigation of the cryp-
tosphere. The artefacts collected by RIAT represent knowledge-val-
ue and are making cypher-culture readable. The archive has existed
since 2004 and consists of crypto-art from international artists,
collectives and anonymous entities. Elements have been shown
internationally and are continuously integrated into the archive.

Four Switchboards of Bitcoincloud 1.1

Block height: 145121-153200, 2011

Bitcoincloud is an early artwork dealing with and thematising the
cryptocurrency bitcoin. An initial prototype was developed in late
2010, conceptualised by Matthias Tarasiewicz and produced in
collaboration with Max Gurresch and engineer and artist Damian
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sold for £3.50 apiece. The here displayed seeds have the initial pur-
chase value of 6.83 btc.

Artistic Bokeh & Vitalik Buterin: step by step

Block height: 452931-453239, 2017-02-14

Vitaly Dmitriyevich “Vitalik” Buterin (born 31 January 1994) is a
Russian-Canadian programmer and writer primarily known as a
co-founder of Ethereum and as a co-founder of “Bitcoin Magazine”.
On June 25, 2017, Buterin was the subject of a death hoax originat-
ing from 4chan. The hoax stated that Buterin had been killed in a car
crash, which drove the Ether (eth) price from over $300 USD to $260.
on June 26 8:01pm EST, Buterin appeared with a selfie showing the
latest Ethereum transaction and block number. This action has later
been dubbed “proof of existence”. The work step by step represents a
collaboration between Vitalik Buterin and Artistic Bokeh and is man-
ifested in signed sneakers, which have been marked on 2017-02-14,
between block height 452931 and 453239 of the bitcoin blockchain.

Uncut Version of Cryptoeconomics, Infrastructures and Artefacts
Block height: 452931-453239, 2017-08-21

The booklet Cryptoeconomics, Infrastructures and Artefacts has been
printed by the RIAT Open Publishing Lab. It serves as a Iat%.'qﬂ'
book and contains research about informal crypto commd
experimental interdisciplinary practices with the blockchaiNRIETUrther
combined positions and perspectives of interdisciplinary SIYPtOEcoss
nomic research and contains essays of the works proof oﬁf%%nce,
bitcoincloud and terra0. The publication has been distribufed@using
Forum Alpbach 2017, the Ars electronica 2017 and the GréyAréa Fes=. e
tival in San Francisco (2018). The publication has only beefiigivenout o
to individuals and has not been circulated in another form. :
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Issue of Future Cryptoeconomics: erc-721 future token #1201
Block height > 564520, 2019

Future Cryptoeconomics is an unusual publication: it is a hybrid of
a magazine, a lab notebook obfuscated as newspaper. It has been
printed with rotational print technique and serves as experimental

system: artistic technology where different forms of inquiry collide. In




ropot afid a sitiart Contract On tne cunercuirn PDIOCKCTAln, starting witn

the number #1201.

Future Cryptoeconomics Magazine

2018-2019

With cryptoeconomics we are facing a discipline which is not formal-
ly defined yet. It reminds of the early developments of game theory,
an area of study that at the beginning was very narrowly defined,

but then grew to be an interdisciplinary field that included the social
sciences, political sciences, and many other disciplines. In order to
discuss the future developments of world computers, immutable
code and cryptocurrency, we must broaden our viewpoints and make
sure to understand the full scope of possibilities of true decentrali-
sation. We have to be aware that this possibly also means a constant
destruction and recreation of institutions and experimental cultures,
to make space for invention and new disruptions. The first issue of
Future Cryptoeconomics contains research interviews with Vitalik
Buterin, Josh Stark, Andreas Antonopoulos, Josh Stark and Jan Hubik
(Paralelni Polis). The essays featured have been written by Jaya Klara
Brekke, Shintaro Miyazaki and Matthias Tarasiewicz.

Shards from Proof of Burn

2018

The experimental performance Proof of Burn has been undertaken
as part of the Data Loam project and included the research and
design about three different speculative timelines, which have been
compiled into an interactive show, where the participants would
experience information asymmetries and experimental economics.
The performance has been shown at Reaktor Vienna and has been
live-streamed on television. The items on display are mixed ‘shards’,
which have been the monetary unit of the interactive setting. Some of
the shards are counterfeit in order to crash the fictional economy.
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