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An Averroesian Quest: The Unfulfilled Wish
for a Universal Dictionary of Literary
Genres and Critical Terminology

Jorge Luis Borges dedicated one narrative of his famous anthology El Aleph (1949)
to the medieval Arab scholar Ibn Rushd (1126-1198), who had lived and worked in
Cordoba in the twelfth century and who is known to posterity as an intermediary
of Aristotle under the name of “Averroes”.! Borges puts himself into the Middle
Ages with their conflict between realism (which insisted on the substantial mea-
ning of general concepts) and nominalism (which denied any meaning beyond
the “empty” words). Borges also takes on the perspective of an Arab scholar for
whom the pleasure of his own culture with the confirmation of the status quo
was more important than the western thirst for innovation. In La busca de Aver-
roes® Borges begins with a peculiar fusion of historical, almost encyclopedic infor-
mation on Ibn Rushd, and a sensitive, even romanticising fiction showing the
philosopher at his desk one midday in Cordoba. Averroes is working on a transla-
tion of Aristotle’s Poetics, but “two doubtful words had halted him at the very por-
tals of the Poetics. Those words were ‘tragedy’ and ‘comedy’”.® The dilemma can
easily be explained: “He had come across them years earlier, in the third book of
the Rhetoric; no one in all of Islam could hazard a guess as to their meaning.”* At
the same time, however, these terms are so frequently used in the Poetics that it
is impossible to avoid them.’ Completely at a loss, Averroes struggles with his
translation, while outside the window, ironically, a boy sitting on the shoulders of
another, is playfully imitating a muezzin.® In the evening, the scholar is invited to
dinner with the vain, but well-travelled Abulkdsim, who recounts wonderous
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things of a trip to China, among other things, how he was led to “a house of pain-
ted wood [...] with rows of cabinet-like contrivances, or balconies, one atop an-
other”.” People had been sitting everywhere, making music on a “raised terrace”,?
while masked men were praying, singing and talking to each other.’ Abulkésim’s
listeners, however, mislead by their own vocabulary which serves their personal
experiences, do not understand him and regard his stories as foolish. The traveler
insists that the masked men had presented a story, but the self-conscious Arabs
think their dialectics superior: To tell a story, nobody would need so many people.
And Averroes, being the contorted mirror of Borges himself, heads on to his fa-
vourite idea that — whether out of Islamic orthodoxy or semiotic speculation —
everything had potentially already been said in the infinite combination of a limi-
ted system of signs, and everything that could possibly be said was included in
the poetic system of signs from the beginnings of poetry. When he returns in the
morning, he finally believes the two enigmatic terms to be clear to him; briefly he
notes: “Aristu [...] gives the name ‘tragedy’ to panegyrics and the name ‘comedy’
to satires and anathemas. There are many admirable tragedies and comedies in
the Quran and the mwallaqat of the mosque.”*® What editions of Borges’ works
generally do not explain, is that Mu’allaqas (or Arabic mu’allaqat) is the term for
the canonic texts of seven pre-Islamic, ancient Arab poets;" this is where the au-
thor, probably subtly teasing his readers, makes them feel like Averroes in front of
the word “tragedy”. But Borges would not be Borges if he left it at this single ironic
case study. He had wanted, he adds, to tell “the process of failure”? and chosen
the example of a scholar, who, “bounded within the circle of Islam”,"® could not
know the meaning of the two terms. He had understood, however, that it was no
less absurd to imagine such a scholar on the basis of the few existing sources. So,
Borges’ scepticism extends much further, and has no issue with Averroes or Islam
in particular, however here it will be sufficient to have a closer look at the cultural
difference (whether one takes the message of the story seriously or not).

In his short essay “Partial Magic in the Quixote” Borges presents several
examples of exponentiation or logarithmation of different levels of reality within
the text. What he does not name is the term given to this phenomenon by André
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Gide, then not yet fully accepted in worldwide terminology: “mise en abyme”.'*

Instead, obviously aware of a terminological emptiness below his feet, Borges be-
gins his text with a safeguarding clause: “It is plausible that these observations
may have been set forth at some time and, perhaps, many times; a discussion of
their novelty interests me less than one of their possible truth.”

Now Borges uses his Averroes case and the term “tragedy” and “comedy” to
ironically show the intercultural dilemma of genre theory. On the one hand these
facts — which from an objective point of view are a fundamental problem of a
scientific discipline — have unquestionably animated comparative literature for
decades precisely because of the number of apparently unsolvable differences,
and for many comparatists it seems to legitimate their discipline as compared to
other one-language philologies. On the other hand, it is equally evident that the
situation complicates any precise and translatable exchange on genres. Compari-
son would be a desirable first step, logically to be followed by adaptation. The
important background questions would therefore be: Are the differences gene-
rally unsolvable, and is a meta-lingual communication desirable at all? Interest-
ingly, the elementary answers are diametrically opposed to each other,'® as the
terminology of natural sciences aims to make language more or less superfluous
or to optimise it to a medium of cristalline clarity. In the humanities, however,
taxonomies are subject to specific conditions, because cultural objects are in a
constant state of development and the terminology of genre denies any standstill.
Nevertheless, distinctions can be made even for literary discourse. On one end on
a scale for transnational terminology one would find a strong terminological he-
terogeneity (i.e. genres originally defined by a national culture), and on the other
end homogeneous, conflictless terminology which seems to be universally transla-
table. Between these two ends of the scale is a mixed zone of terms which are
neither nationally idiosyncratic nor can be transferred without problems. This
mixed zone, the one where discussion usually takes place, is of special interest
for intraphilological studies of translation, not least because of the empty spaces
and apparently easy vocabulary (“false friends”) which inhabit this sector.

Although studies of translation deal with questions of terminology as well, cultu-
ral studies remain a difficult terrain, also because of a potential deconstructive scep-

14 The term originally is from André Gide’s diary. Cf. Lucien Déllenbach. Le récit spéculaire.
Essai sur la mise en abyme. Paris 2002.

15 Jorge Luis Borges. Labyrinths: Selected Stories & Other Writings. New York: New Directions,
1964, 193.

16 Cf. Harald Fricke. Die Sprache der Literaturwissenschaft. Textanalytische und philosophische
Untersuchungen. Munich, 1977, 262 against M. H. Abrams. “What’s the Use of Theorizing about
Arts?” In Search of Literary Theory. Ed. M. W. Bloomfield. Ithaca, 1972, 1-54.
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ticism that would not allow for a descriptive and therefore also self-descriptive meta-
language, which would understand the network of terms rather as rhetoric or alle-
gory than as a reliable description of the literary status quo. A “recursus ad infini-
tum”, leading to safe ground, is inconceivable here, and a ‘terminus’ in the original
sense of boundary stone is conceivable only as an act of naive (stipulative) setting of
limits. But this problem is not new and is mostly, if not solved, at least excluded by
differentiating a completely pragmatic use of language. At the core of the problem
lies the general question, as to whether universal concepts are valid in the huma-
nities. While terms in natural sciences are nominal definitions (research errors left
aside), in the humanities, strictly speaking, there are as many genres as there are
single specimens — and this is exactly what fascinated Borges in his tale Funes el
memorioso. Our actual dictionaries (and, on an abstract level, the imaginary general
dictionary of literary criticism) are building a hierarchy of ideal terminological unifi-
cations: from regional and national traditions, from traditional usage and, of course,
from mighty founders of discourse or creators of genres, who simply cannot be igno-
red, as far as the historical aspect of a definition is concerned."’ Either way, historical
and cultural terms are subject to multiple shifts. It is equally obvious that dictionaries
are always representing only one specific moment. This inaccuracy, regretted by sci-
entists, is “only” captured historiographically or instantaneously, which does not
mean, however, that accuracy would a) not be desirable and b) if not achievable in
total, at least partially improvable. So, what are the possibilities for optimising lite-
rary terminology of genre on an intercultural level?

Encyclopedic writing in the field of comparative literature or international lite-
rary criticism has been more closely classified and analysed by Riidiger Zymner,'
who drew attention to problems and desiderata of international literary termino-
logy."” Encyclopedias codify the order of sciences. Here too, lies a hidden problem,

17 Cf. e.g. Heimito von Doderer’s “Kiirzestgeschichten”, translated to French as “histoires ultra-
bréves”: Histoires bréves et ultra-bréves. Traduit de Uallemand (Autriche) et présenté par Raymond
Voyat. Paris, 1998.

18 Riidiger Zymner. “Die Fachlexikographie der Literaturwissenschaft: eine Ubersicht.” Fachspra-
chen. Languages for special purposes. Ein internationales Handbuch zur Fachsprachenforschung
und Terminologiewissenschaft. 2nd half vol. Eds. Lothar Hoffmann, Hartwig Kalverkdmper and Her-
bert Ernst Wiegand. Berlin/New York. 1999, 2036-2045. — Achim Holter. “Eine erste bibliographische
Handliste von Reallexika zur Literaturwissenschaft seit 1900.” Komparatistik 2005/2006, 131-140. —
Achim Hoélter “Lexika”. Handbuch Komparatistik. Theorien, Arbeitsfelder, Wissenspraxis. Ed. Ridi-
ger Zymner and Achim Holter. Stuttgart/Weimar 2013, 355-361.

19 Achim Holter. “Sprachen und Komparatistik”. Handbuch Komparatistik. Theorien, Arbeits-
felder, Wissenspraxis. Ed. Ridiger Zymner and Achim Holter. Stuttgart/Weimar, 2013, 213-217;
esp. 215-217.
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because an encyclopedia of genres is imaginable not only in alphabetical order,?°
and the more international the public of the encyclopedia, the less the alphabet will
be the first choice. That is due to the mere fact that the alphabet(s) tear the entries
apart depending on the language: In relation to the German M for “Mérchen”, the
Russian S for “skazka” trails far behind, to the German F for “Fabel” (fable) corre-
sponds a Russian B for “basnia”, opening up a completely different cycle. In order to
organise the content in a non-alphabetical order, one needs an encyclopedic concept
of the scientific field (according to Klaus Weimar).?' The scientific alternative is to
picture the res and their interrelation. This means that sometimes the consequence
of logical empirism is to relate genres graphically, with the form itself being always
strictly symbolic. One has to organise the field — something which was tested in the
theory of genres with a famous circular graphic® and to add — theoretically in an
incorruptible manner - an infinite number of terms from an infinite number of lan-
guages to this ideal diagramme, plus: to add an infinite number of footnotes in
order to account for the minimal graphical differences within the circle or the cho-
sen graphical form.” But what if one distrusted a non-verbal, although still symbo-
lic, graphical episteme with its circles, scales, intersections and arrows??* What if
the abstract models of a scientific order (like Dewey’s decimal classification and
many more) proved to be not historical or differentiated enough for literary criti-
cism? What if we want the language of poetics to remain a linguistic artifice, as it
has been to date? Dictionaries with five or more languages, some of them visual, are
becoming popular, translation apps have become part of everyday life, as have
formerly web applications for word processing, Google translator and its counter-
parts being in more frequent use than many would like to admit. All these media
have to simplify radically, mostly by offering one term for exactly one other term
and by giving at the most some alternative offers, from which the user has to choose
for him/herself. Let us take an example from natural science: In Bernhard Grzimek’s

20 Zur Episteme des Alphabets: Andreas B. Kilcher. Mathesis und poiesis. Die Enzyklopddik der
Literatur 1600 bis 2000. Munich 2003.

21 Klaus Weimar. Enzyklopddie der Literaturwissenschaft. Munich, 1980.

22 Cf. Julius Petersen's circle of genres from 1925 e.g. in: Klaus Miiller-Dyes. Literarische Gattun-
gen. Lyrik, Epik, Dramatik. Freiburg/Basel/Wien, 1978, 57.

23 The strong priority of the “verbum” was also customary: Sulzer‘s Allgemeine Theorie der scho-
nen Kiinste started from the ideal conception that homonyms from different arts could be expli-
cated in one article, e.g. the word “figure” in visual arts, rhetorics, music, and dance: “Figur”
(Zeichnende Kiinste, Redende Kiinste, Musik, Tanzkunst): Johann Georg Sulzer. Aligemeine Theo-
rie der schonen Kiinste. 2. Tl. Neue verm. zweyte Aufl. Leipzig, 1792, 229-235.

24 Cf. in general Achim Holter. “Art. ‘Bilder und Diagramme’. Handbuch Komparatistik. Theo-
rien, Arbeitsfelder, Wissenspraxis. Ed. Ridiger Zymner and Achim Hélter. Stuttgart/Weimar, 2013,
345-348.
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Encyclopedia of Animal Life” each volume ends with a triple index: A systematic
overview of the zoological species after Linné’s Systema naturae (1758) and an alpha-
betical index, including German and Latin terms, accompany a third index, a dic-
tionary of animals in the four languages German, English, French and Russian.
Something like this is extremely rare in literary criticism. Some dictionaries give
translations of lemmata into several main languages, but this only seems to be an
attempt at retaining some flexibility, because in fact the equation of about five ele-
ments creates a much stronger inflexibility. This is the point where a certain feeling
of discomfort arises on using Wolfgang Ruttkowski’s dedicated Nomenclator littera-
rius from 1980,% because especially the “genre mineurs”*’ naturally find themselves
in an awkward shadow, as well as national specialities like a Spanish “zarzuela”,
which can be met during a transfer on languages only by explanatory concepts, not
translation.

Let us look at some items from Ruttkowski’s Nomenclator and remember its
construction: The about 350 pages of listed terms and nomenclature from A to Z with-
out explanatory articles, treat not only genres like “short story”, but also techniques
like “simultaneity”, stylistic terms like “vorticism” or qualities like “vivid”. Ruttkowski
uses German as his basis and assigns the equivalents in English, Dutch, French, Spa-
nish, Italian and Russian (transliterated), cutting out identical words. The book offers
a foreword in each of these languages. Terms from other important literary idioms
are included, i.e. from the Arabic, Chinese, Greek, Indian (understood as a cultural
space, not as a language), Japanese, Latin, Persian, Portuguese and Provengal. In case
of a singular national term an explanatory translation is offered in brackets: “kaguar
(jap.) D (old mimic ritual dances, early form of drama”).?® Controversial equivalents
like “D Kurzgeschichte ED short story (E short short story) N kort verhaal F conte,
nouvelle S cuento I racconto R rasskaz”® are of special interest within such an ambi-
tious project. There are more difficulties to consider: The German “Kiichenlied”,*
equivalent to the Spanish “cancion de cocina”, has to be translated to other languages
not verbatim, but analogously. It is not difficult to develop the Russian form “kuchon-
naya pesnya”, but the term is, though comprehensible, not in general use. Ruttkows-
ki’s book contains more than 3000 terms and translations. The appended index in

25 Bernhard Grzimek. Grzimeks Tierleben. 13 Bde. Ziirich, 1968-1972.

26 Wolfgang Ruttkowski. Nomenclator litterarius. Bern/Miinchen, 1980. Cf. Wolfgang Ruttkowski.
Zur semantischen Beschaffenheit literarischer Sachbegriffe. Munich, 2007.

27 Fritz Nies (Ed.). Genres mineurs: Texte zur Theorie und Geschichte nichtkanonischer Literatur
(vom 16. Jh. bis zur Gegenwart). Munich, 1978.

28 Ruttkowski 1980, 190.

29 Ruttkowski 1980, 205.

30 Ruttkowski 1980, 202.
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the book’s main languages (with Russian in Cyrillic) is the final proof that this
book is founded on practical experience and therefore aims at practicability,
not principles.

One of the paradigms of German Romanticism and therefore of German phi-
lology is the difference between “Volksmérchen” and “Kunstmérchen”, for which
none of the parallel languages offers any satisfying solution, failing to communi-
cate two components and the inherent poetics. Ruttkowski’s entry reads as fol-
lows: “D Kunstmarchen E art/ literary fairy tale N cultuur-/kunstprookje F conte
artistique/ littéraire S cuento literario I racconto di fata letterario® R (rasskaz-)
skazka”.** Very few of these terms have really been successful, but at least they
are helpful in translating a book on “Kunstméarchen” (tales that have been created
at a given moment by a known individual) from German to other languages. Even
“Marchen” is a problem in some languages, while the addition of the artificial ele-
ment (something like “craftsmanship” or “mastery”, activating in German two po-
sitive prefixes “Kunst-” vs. “Volks-“ and not, as has been suggested before, one
additional quality and its negation) makes it even more difficult. Finally, the spe-
cification “Volks-“ is known to be ambiguous itself, so that any translation with
“popular/populaire” definitely means a constriction. The common dictionaries for
foreign languages do not usually make this binary distinction. The Italian Enciclo-
pedia Garzanti®® lists “fiaba”, but omits “Kunstmarchen”. On the other hand, the
often-discussed pair of terms “Ballade/Romanze” can be found in numerous dic-
tionaries, despite the fact that both were basically identified as intentional sym-
bols during a debate taking place around 1800, as to whether or not the one genre
(“romance” etc.) was a placeholder of the other (“ballata” etc.) in a different cultu-
ral context. A particularly interesting case is the so-called “Rollengedicht”, not be-
cause it has no clear equivalents in other languages (“E dramatic monologue, F
monologue dramatique, R dramatitscheskij monolog”),** but because with the lin-
king of analogous terms, for which the lexicographer is responsible, the indispu-
tably lyric construction (and examples from the canon of lyric poetry)® with its

31 And not: “fiaba letteraria.”?.

32 Ruttkowski 1980, 204.

33 Enciclopedia Garzanti della letteratura. 3a ed. aggiornata. Milano, 1979.

34 Ruttkowski 1980, 286.

35 Otto F. Best. Handbuch literarischer Fachbegriffe. Definitionen und Beispiele. Revised and comple-
mented ed. Frankfurt am Main, 1994, 462. Brentano, “Der Spinnerin Lied”, Uhland, “Des Knaben
Berglied”, Rilke, “Lied des Bettlers” etc. and as a cited paradigm Goethe, “Schéafers Klagelied.”
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non-generic base noun “Gedicht” is translated with something definitely different,
so that the translation is no less than a transfer from “poetry” to “drama”.*®
Which leaves the mystery as to why for Spanish (and only there) the given solu-
tion is “mondlogo lirico”.

The current development of the special meaning of “comedy” in the German
language, meaning strictly a TV format versus “Komddie” as on stage, shows very
well the instability of translational relations. Even more prominent is the everlas-
ting problem posed by “Novelle”, which is in need of an internal distinction in
Spanish that can hardly prevail against the powerful tradition of Cervantes’ Nove-
las ejemplares — not to mention English, where the more precise term “novella”
or “novelletta” will always have the connotation of an import. Let us have a fur-
ther look at this ever-neuralgic term, for which Ruttkowski gives the equivalent
“novella” for English, Italian and also Russian, “conte, nouvelle” for French,
“cuento, novela” for Spanish and “povest” for Russian.*” This shows also that the
book can only in a limited sense serve as a dictionary for active use. How could a
translator decide whether to use “cuento” or “novela” in Spanish? And a glance at
the Spanish “novela” is not helpful either. The index lists the German “Novelle” as
well as “Roman”, but the peculiar vague terminology of genres in hispanic phi-
lology cannot be overcome lexicographically by either side.

Other dictionaries do not focus on the problems of translation. In contrast to
the pragmatic and short repertoires, dictionaries of universal aesthetic terms like
the historical Asthetische Grundbegriffe®® in seven volumes can afford to focus on
the documentation of the history of terminology with its debates. Heinrich Laus-
berg’s Handbuch der literarischen Rhetorik,® not a dictionary of terms in a strict
sense, is limited to the three canonical languages of Western rhetorics: Greek, Latin
and French, while Gert Ueding’s German Historisches Wérterbuch der Rhetorik*
only paraphrases in Greek and Latin. Typologically significant for real dictionaries
are Wilpert’s German standard work,*! with its vast historical explanations in dense
articles, which allow for a large number of terms due to their brevity and of course

36 Cf. Johann Wolfgang von Goethe. Noten und Abhandlungen zu besserem Verstdindnis des west-
ostlichen Divans. J.W.v.G.: Werke. Hamburger Ausgabe in 14 Banden. Vol. 2. Miinchen, 1988, 187:
“Es gibt nur drei echte Naturformen der Poesie: [...] Epos, Lyrik und Drama.”

37 Ruttkowski 1980, 244.

38 Karlheinz Barck (Ed.). Asthetische Grundbegriffe. Studienausgabe. 7 vols. Stuttgart/Weimar,
2010.

39 Heinrich Lausberg. Handbuch der literarischen Rhetorik. Eine Grundlegung der Literaturwis-
senschaft. 2nd ed, 2 vols. Miinchen: Hueber, 1973.

40 Gert Ueding. Historisches Wérterbuch der Rhetorik. Tiibingen, 1992-2012.

41 Gero von Wilpert. Sachworterbuch der Literatur. 7th, improved and complemented ed. Stutt-
gart, 1989.
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the 3™ edition of the Reallexikon der deutschen Literaturwissenschaft,** with its pre-
cise hierarchical structure of articles, though in principle not dealing with linguistic
interferences.

Let us consider briefly the situation on the international market of literary
dictionaries. There is a general competition at least in the Western cultures,
where works are published or edited at regular intervals, but also beyond. For
instance, relevant works were: in Russian Igor A. Eliseev and L.G. Poljakova: Slo-
var literaturovedceskich terminov. (Rostov-na-Donu: Fenikus) 2002; in Spanish
Demetrio Estébanez Calderén: Diccionario de términos literarios (1996);* in Japa-
nese Rintaro Fukuhara/ Masatoshi Yoshida: Bangahn yugo jiten [= Dictionary of
Literary Terms] (1978);** in Dutch Hendrik van Gorp/Dirk Delabastia/Rita Ghes-
quiere: Lexikon van literaire termen. Groningen 1998,% from which a different
version (with different editors) exist for the francophone countries.*® In markets
of middle size, there exists often exactly one dictionary as a reference for many
years, i.e. in Poland: Maciej Krasskowski’s Leksykon terminéw literackich. War-
szawa: Tw6j Styl 1994, or the Czech example, Josef Brukner’s Poeticky slovnik. 2"
ed. Praha: Mladd4 Fronta 1997. In general, a quantitative hegemony of English, and
then French and German encyclopedias has to be stated. Most of the other examp-
les are, naturally, Spanish, Russian, Italian. If it is true that the so-called “great”
languages are dominating the field of publishing in the humanities, and that the
“smaller” languages are usually allowing only one profitable book per language
due to the limited market, the conclusion is that the spreading of philological
terms can be divided in several zones: a) the anglophone zone, b) the domain of
the other “world languages”,*” c) the zones of traditional single-language cultures,
d) the partly post-colonial areas of mainly English and French as second lan-
guages, e) single-language cultures, which have to work with translated encyclo-
pedias because of a still developing educational system or because of linguistic
isolation. It is interesting to see that these works are usually (not always!) transla-
ted from English, independent from the traditional political formation of blocks.
The case of an encyclopedia that does not translate terms, but is as a whole a

42 Reallexicon der deutschen Literaturwissenschaft. 3 vols. Berlin, 1997-2003.

43 Demetrio Estébanez Calderdn. Diccionario de términos literarios. Madrid, 1996.

44 Rintaro Fukuhara and Yoshida Masatoshi. Bangahn yugo jiten [= Dictionary of Literary
Terms]. Tokyo, 1978.

45 Hendrik van Gorp/Dirk Delabastita/ Rita Ghesquiere (Ed.). Lexicon van literaire termen. Gro-
ningen, 1998.

46 Hendrik van Gorp/Dirk Delabastita/ Lieven D’Hulst u.a. (Ed.): Dictionnaire des Termes Littérai-
res. Paris, 2001.

47 Cf. in Chinese: Wei Quian. &0 B Aifi % 1 4L (=Zui jia xin li miao xie ci dian). Beijing, 1988.
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translation or adaption would be worth a special analysis. Herbert Greiner-Mai’s
Kleines Worterbuch der Weltliteratur has been published in Spain as Diccionario
AKAL de literatura general y comparada (desde des origines hasta 1980),* and the
Bulgarian Retschnik na Svremennite Literaturni Termini was translated from Eng-
lish by Tatyana Stoitcheva.*® Related types are bilingual works like Mohammad
Enani’s Egyptian Modern Literary Terms. A Study and a Dictionary: English- Ara-
bic*® where we learn, by the way, that there does exist a word for “comedy” in
today’s Arabic: “mahzala”, pl. “Ma’hazil”, and of course also one for tragedy. A
recognisable result from these bilingual confrontations is an awareness for the
primary term and where it belongs: The affordable, therefore much-used Penguin
Dictionary of Literary Terms & Literary Theory, founded by J.A. Cuddon, prefers
to integrate terms under their original, even if there exists an English equivalent.
The German “Schliisselroman” i.e. can be found under “livre a clef”> with a re-
ference to the variation “key novel”; and “didactic play” is put under L (“Lehr-
stiick”) with reference to its main representative Brecht.”*

The current literary terminology as active and creative is limited to relatively
few languages.”® How many exactly, is not easy to say, because one has to distin-
guish between the still quite numerous idioms in which philology is taught, the
smaller number of languages in which literary criticism is published, and the
even smaller number of those in which sustainable scientific lexicography is
done. This is even more striking from a comparative point of view, as in practi-
cally all categories living literature is produced. This means that there exists a
glaring disparity between the intrinsic creativity of a language and the reflection
on form which is mostly controlled by respective foreign languages.

This dilemma is illustrated well by quite a small book — Gary Carey and Mary
Ellen Snodgrass: A multicultural dictionary of literary terms.>* The book, entirely writ-
ten in English, advertises its multiculturalism. But a closer look reveals that the
highly selective range of terms was only chosen under the aspect of what is “essential
to a thorough, comprehensive study of world literature”>® Therefore the “devices,

48 Trad., rev. y ampliacién de la ed. espafiola: Roberto Mansherger. Amords. Madrid, 2006.

49 Retschnik na Svremennite Literaturni Termini. Translated by Tatjana Stoitschewa. Sofia, 1993.
50 Mohammad Enani. Modern Literary Terms. A Study and a Dictionary: English-Arabic. 3rd ed.
Kairo, 2003.

51 J. A. Cuddon. Dictionary of Literary Terms & Literary Theory. Revised by C. E. Preston. London,
1998, 475.

52 Cuddon 1998, 452.

53 Holter 2013, 216.

54 Gary Carey and Mary Ellen Snodgrass. A multicultural dictionary of literary terms Jefferson,
NC. et al., 1999.

55 Carey/Snodgrass, 1.
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modes” etc. are, in a very broad sense, only representatives of “the full span of classic
world literature”. In reality this means merely that a few terms from Spanish, Ger-
man or Japanese have been included to the general index. The key to this approach
might be “world literature” as conceived in works by David Damrosch, Theo D’haen,
Emily Apter, and many others, meaning literature(s) from all over the globe, but writ-
ten in or at least translated into English and thus tuned in an Anglo-Saxon key.

An interesting step, however, is indicated by the manual Terminologie der Litera-
turwissenschaft (ed. by Rudolf Beck et al. 1998), which was developed specifically for
English literature studies. The terms are introduced as an English-German couple,
with a minimal definition and explanatory article, i.e. “Prose Poem — Prosagedicht.
Gedicht in Prosaform”® or “Dumb Show” — without a German equivalent — “Panto-
mimische Einlage im Drama der Shakespeare-Zeit”.>” While the hilateral construction
is of relatively low risk, avoiding forced translations or, the other way around: setting
a national term which can optionally be embedded unchanged into the environment
of a foreign language, helps to keep the process in balance. To develop this method
further would mean to transmit only those terms which could easily be replicated in
all languages. The conditions are of a linguistic and historical nature: Firstly, the mor-
phology of the target language has to provide a rule for transmission, which is mostly
given for words of Greek and Latin origin. The second condition — and here we are
back to Borges — is that historical and cultural barriers do not make the mere trans-
mission of the term senseless. Another aspect of the development from a bilateral to
a multilateral concept would be to respect the growing number of terms as fixed in
their respective context of a single language and to spread them as foreign vocabu-
lary. Of course, this is a thought which fits in extremely well with the ideas of multi-
culturalism and it is not difficult to predict that the result would be a quantitative
explosion of literary terms, analogous to the development in international language
policy. It is highly probable that a competition would arise between the national cul-
tures to each enforce as many incommensurable terms and genres as possible. The
indefinite storage space of the internet would invalidate any economic argument, by
which book publishing is usually controlled, so everything would simply be put
alongside each other. This applies particularly to concepts and terms from Western
literary and cultural theory, when it comes to integrating them in indigenous
languages.

In Wikipedia, some terms have in the meantime been documented and are
discussed in many languages, e.g. “novella” and its equivalents in 84 languages,

56 Rudolf Beck/Hildegard Kuester/ Martin Kuester. Terminologie der Literaturwissenschaft. Ein
Handbuch fiir das Anglistikstudium. Ismaning, 1998, 159.
57 Beck, et al. 1998, 231.
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Lnovel“ in 144 languages, “the sublime” in 35 languages, “free indirect speech” in
15 languages, and, in 19 languages, the “unreliable narrator”, whilst it seems note-
worthy that the German “equivalent” and some others are not equivalent, as the
entry is “Unzuverlassiges Erzdhlen”, marking the aesthetic procedure (narration)
instead of the voice of a fictional character (narrator). No doubt a fruitful confu-
sion. Then again, the articles are not written and translated from one origin, but
are — at least between the “larger” languages — produced separately individually.
Quality, precision, dimensions and references vary accordingly, as well as the
selection of given literary examples, often focusing on the respective national lite-
rature. German articles are mostly based on German literary encyclopedias,
French articles on French etc. So different terminological horizons are just a
mouse-click apart without communicating. All in all, Wikipedia often, especially
in articles of higher quality, reproduces and duplicates the single-language know-
ledge and mostly the knowledge of printed lexicography, thus leaving the ques-
tion open, as to whether the collaborative open-access project is able to reach the
scientific level of systematically edited print (or digital) volumes.

A project in terminology which would bring together the worldwide spectrum
of encylopedias physically — in a specialised national or, perhaps better, depart-
ment library — as well as virtually is a real desideratum. Not so much in hope of
normative definitions or in the prospect of a universal archive for translations, but
because no single language or hegemonical perspective should block the view of
the facts. What could result from an intensified dialogue between dictionaries? Pos-
sibly respect to the diversity of world cultures, as introduced to poetology by Earl
Miner.*® Possibly an alleged multiplication of genres. Possibly also further difficul-
ties in communication. From a comparatist point of view the creation of relations,
the incitement to a (lexical) comparison already has a value in itself. And: Projects
in terminology are usually symptoms of a deficit, namely a problem with inner-
disciplinary communication, perhaps also of an optimism which releases syntheti-
cal forces or results from such effects, aiming for an increase of knowledge by com-
parative methods and a “critical discussion and dynamic development of scientific
terminology”.> In fact, a rising interest in aesthetic universal concepts is notice-
able, not so much out of the confidence to standardise what has been heterogenous
over thousands of years, but rather due to the impression that traditional and new
media are using related methods, whose proximity has sometimes been tested only
metaphorically, but not proven structurally. Narrating, Describing, but also The

58 Earl Miner. Comparative Poetics. An Intercultural Essay on Theories of Literature. Princeton,
NJ, 1990.
59 Holter 2013, 217.
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Comic, The Return of Pathos are such current universal concepts. Collation would
be the first step before weighing correspondences and distinctions in a second step.

Philology is quick, maybe too quick, with classifications. Let us think back once
again to the point of Borges’ projection onto a distant and past culture: To allow a
literary genre to become so “foreign” that one cannot even imagine it — this cultural
exercise could be a real gain for literary criticism. If one allowed oneself not to sub-
sume a “scheme of acting with media” (S.J. Schmidt)®® automatically under one of
Goethe’s “natural forms”, not to classify it immediately and then put into a display
case together with the other butterflies, but to perceive it with amazement, without
the infinite trust in the providence of an own cultural God, this could be a prerequi-
site for taking the newly discovered or newly created species into view first. To find
their “correct” name, there is ample time in the millennia to come.

*

The following bibliography®' cannot claim to be exhaustive. It does, however, en-
deavour to document that, mainly in the course of the twentieth century, in about
50 active literary languages of the world, hundreds of dictionaries were printed
to convey the terminology of general literary studies within diverse linguistic cul-
tures, but also between these linguistic domains. These publications show an
enormous range in terms of their ambition and volume: from narrow repertories
developed directly from the context of teaching at school or university to underta-
kings such as the 3' edition of the famous German-language Reallexikon, which
aims to introduce all central terms with a definition that is as universally accepta-
ble as possible and then to work through the most important aspects of the
lemma, namely the history of the term, the history of the concept, the history of
the formal item and the history of research, together with a bibliography. It is
obvious that there are several hundred different publications worldwide, some in
many editions and widely used as standard works. The margins vis-a-vis other
forms of literary lexicography, namely encyclopedias of authors and works, are
not always sharp, especially when such mammoth works have been accompanied
by a brief terminological appendix.

The notation is kept as short as possible for reasons of space. Abbreviations
and city names have been standardised in English. “Authors” and “editors” have
not been distinguished because of differences in indication practices. Translitera-

60 Siegfried ]. Schmidt. “Diskurs und Literatursystem. Konstruktivistische Alternativen zu diskurs-
theoretischen Alternativen.” Fohrmann, Jirgen/ Miiller, Harro Diskurstheorien und Literaturwissen-
schaft. Ed. Jirgen Fohrmann and Harro Miller. Frankfurt am Main. 1988, 134-158. Quote: 148. My
translation.

61 Many thanks to Katharina Widholm and Caecilia Lermer for substantial help.
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tions of the original titles are given for non-European writing systems, which, due
to divergent catalogue entries, may not always obey exactly the same principle;
translations have been omitted — mutatis mutandis, most titles mean “Termino-
logy of Literary Studies” or something equivalent. Some national dictionaries are
originally translations, for example from English or Russian. Occasionally, the
first edition of a work could not be traced; the cumulative international catalogue
system is not yet up to the task of remedying all cases. For the most important
publications, the printing history has been indicated to some extent; however, it
is impossible to list each individual bibliographical unit separately. This applies
in particular to changes of conception after several decades in the case of long-
lived works or the entry of younger editors into the succession.

As far as online encyclopedias or online versions of previously printed lexica
are concerned, only a small selection can be mentioned; web links are also only
given as an exception, because unfortunately they still become outdated quickly.
However, the twenty-first century is definitely an online age, especially as far as re-
ference works are concerned. We can therefore assume that the print versions of
tried and tested, handy dictionaries on formal literary studies will continue to exist,
insofar as they can be profitably marketed by important publishers in big print
runs and small or medium volumes. In addition, or parallel to this, the works will
be made available online and compete as publishing products with open access ven-
tures and above all with Wikipedia. The first years of the twenty-first century have
already shown that private or university projects, which develop a — and this is of
course the most important advantage — living, open and in principle unlimited (this
does definitely not have to be beneficial) list of definitions and examples of terms
cannot in fact win the competition with Wikipedia. The fascinating privilege of Wi-
kipedia is its potential multilingualism. Thus, there are, as shown, many dozens of
articles on the most widespread genres of literature, which are ideally maintained
and, above all, related to each other. Admittedly, this is also where one of the main
problems with lexicographic entries in Wikipedia becomes apparent: that precise
correspondences in a 1:1 ratio are not always possible or at least not achieved as
long as the cumulative and collaborative principle applies, which cannot, so far,
lead to uniform solutions through all internal discussions and editorial efforts.



An Averroesian Quest =— 721

Works cited

Abrams, M. H. ,What’s the Use of Theorizing about Arts?” In Search of Literary Theory. Ed. Morton W.
Bloomfield. Ithaca, 1972. 1-54.

Barck, Karlheinz (Ed.). Asthetische Grundbegriffe. Studienausgabe. 7 vols. Stuttgart/Weimar:

Metzler, 2010.

Borges, Jorge Luis. Collected Fictions. Translated by Andrew Hurley. London: Penguin, 1999.

Borges, Jorge Luis. Labyrinths: Selected Stories & Other Writings. New York: New Directions, 1964.

Dallenbach, Lucien. Le récit spéculaire. Essai sur la mise en abyme. Paris 2002.

Doderer, Heimito von: Histoires bréves et ultra-bréves. Traduit de I'allemand (Autriche) et présenté par
Raymond Voyat. Paris: Périple, 1998.

Fricke, Harald. Die Sprache der Literaturwissenschaft. Textanalytische und philosophische Untersuchungen.
Miinchen: Beck, 1977.

Goethe, Johann Wolfgang von. Werke. Hamburger Ausgabe in 14 Béanden. Vol. 2. Minchen:

Beck, 1988.

Grzimek, Bernhard. Grzimeks Tierleben. 13 Bde. Zirich: Kindler, 1968-1972.

Hindawi, Khalil. “An Early Arab Contribution to Comparative Literature: Averroes‘ , Talkhis Kitab
Aristu fi al-Shi’r“ (A Summary of Aristotle’s ,Poetics“).” Yearbook of Comparative and General
Literature 41 (1993): 6-8.

Hélter, Achim. ,Eine erste bibliographische Handliste von Reallexika zur Literaturwissenschaft seit
1900.“ Komparatistik 2005/2006: 131-140.

Holter, Achim. “Mit Averroes auf der Suche. Der unerfillte Wunsch nach einem universellen
Gattungslexikon.“ Komparatistik 2012: 25-35.

Holter Achim. ,Lexika“. Handbuch Komparatistik. Theorien, Arbeitsfelder, Wissenspraxis. Ed. Ridiger
Zymner and Achim Holter. Stuttgart/Weimar: Metzler, 2013. 355-361.

Hélter, Achim. ,Sprachen und Komparatistik“. Handbuch Komparatistik. Theorien, Arbeitsfelder,
Wissenspraxis. Ed. Ridiger Zymner and Achim Hélter. Stuttgart/Weimar: Metzler, 2013. 213-217.

Kilcher, Andreas B.. Mathesis und poiesis. Die Enzyklopddik der Literatur 1600 bis 2000. Minchen:

Fink, 2003.

Kuester Rudolf ed. al. Terminologie der Literaturwissenschaft. Ein Handbuch fiir das Anglistikstudium.
Ismaning: Hueber, 1998.

Lausberg, Heinrich. Handbuch der literarischen Rhetorik. Eine Grundlequng der Literaturwissenschaft. 2nd
ed., 2 vols. Miinchen: Hueber, 1973.

Miner Earl. Comparative Poetics. An Intercultural Essay on Theories of Literature. Princeton, NJ: Princeton
University Press, 1990.

Mdller-Dyes, Klaus. Literarische Gattungen. Lyrik, Epik, Dramatik. Freiburg/Basel/Wien: Herder, 1978.

Nies, Fritz (Ed.). Genres mineurs: Texte zur Theorie und Geschichte nichtkanonischer Literatur (vom 16. Jh.
bis zur Gegenwart). Miinchen: Finck, 1978.

Ruttkowski Wolfgang. Nomenclator litterarius. Bern/Minchen: Francke, 1980.

Ruttkowski, Wolfgang. Zur semantischen Beschaffenheit literarischer Sachbegriffe. Miinchen: Grin, 2007.

Schmidt, Siegfried ). ,,Diskurs und Literatursystem. Konstruktivistische Alternativen zu
diskurstheoretischen Alternativen.“ Diskurstheorien und Literaturwissenschaft. Ed. Jirgen
Fohrmann and Harro Miiller. Frankfurt am Main: Suhrkamp, 1988, 134-158.

Sulzer, Johann Georg. Allgemeine Theorie der schénen Kiinste. 2. Tl. Neue verm. zweyte Aufl. Leipzig:
Weidmann, 1792.

Ueding, Gert. Historisches Warterbuch der Rhetorik. Tibingen: Niemeyer, 1992-2012.



722 —— Achim Hélter

Wagner, Ewald. Grundziige der klassischen arabischen Dichtung. Bd. I. Darmstadt: WBG, 1987.

Weimar, Klaus. Enzyklopddie der Literaturwissenschaft. Miinchen: Francke, 1980.

Zymner, Riidiger. ,Die Fachlexikographie der Literaturwissenschaft: eine Ubersicht.“ Fachsprachen.
Languages for special purposes. Ein internationales Handbuch zur Fachsprachenforschung und
Terminologiewissenschaft. 2nd half vol. Eds. Lothar Hoffmann, Hartwig Kalverkdmper and Herbert
Ernst Wiegand. Berlin/New York: De Gruyter, 1999. 2036-2045.

Albanian
Leka, Ferdinand. Fjalor shpjeques i termave té letérsisé. Tirana: Universiteti Shtetéror i Tiranés, Instituti
i Historisé dhe i Gjuhésisé, Sektori i Terminologjisé, 1972.

Arabic

Al-Bazai, Saad, and Megan Al Ruwaili. Dalil alnaaqid al’adbi: “iida’atan li’akthar min sabein tyaran
wmstlhan nqdyan measran. Beirut/Casablanca: almarkaz althaqgafiu alearabiu 2002.

‘AllTs, S. i. Mu‘gam al-mustalahat al-adabiyya al-musira. Beirut: Dar al-Kitab al-Lubnant, n.y.

Faris, Khaled Muhammad. Muejam alfunun al’adabiat: *awal muejam shamil fi kuli mustalahat alfunun.
aladabiat almutadawalat wataerifatiha. Amman: dar *usamat lilnashr waltawziei, nubala’
nashirun wamuzieuna, 2016.

HanT, Nasir. al-MustalaH fi al-adab al-gharbi. Beirut: Dar al-Maktaba al-‘Asriya, 1968.

Hegazy, Samir. Qamads mustalaHat al-naqd al-adabr al-mu‘Gsir. Nasr City/Cairo: Dar al-afaq al-
‘Arabiyah, 2001.

Ilyas, Mar1, and Hanan Qassab Hasan. al-Mu‘gam al-masrahi. Mafahim wa-mustalahat al-masrah wa-
fundn al-ard. Beirut: Maktabat Lubnan, 1997.

Lu’lu’a, ‘Abdalwahid. Mawsd‘at al-mustalah al-naqai. Beirut: al-Mu‘assasa al-‘Arabiyya lil-Dirasat wal-
Nasr, n.y.

Matlab, AHmad. F al-mustalaH al-naqdr. Baghdad: Matba‘at al-Majma“ al-Timi, 2002.

Tafhimi, Sajid Allah. Farhang-i istilahat-i *ulum-i adabi. Islamabad: Markaz-i Tahgiqat-i Farsi-i Iran va
Pakistan, 1996.

Wahba, Magdi, and Kamel Al-Muhandes. A dictionary of Arabic Literary and Linguistic Terms (= Mujam
al-mustalahat al->‘Arabiyah fi al-lughah wa-al-adab). Beirut: Librairie du Liban, 1979; 1984.

Bashkirian
Khusainov, Gaisa Batyrgareevich. Atfiabiat ghileme huthlege. Ufa: Kitap, 2006.

Belorussian
Makarevich, Aliaksandr Antonavich. Karotki litaraturaznauthy slounik. Minsk: Vysheish shkola, 1969.

Bengali

Dama, Bimalendu. Sahitya samjfiartha abhidhana. Kolkata: Sahityasr1 Pabalisarsa, 1999.
Raya, Aloka. Sahitya kosha. Kolkata: Prasantakumara Palita, 1963.

Raya, Acina. Sahitya samjfiartha. N.p., 1964.

Bosnian
Hamzi¢, Mirzet. Skolski rjechik knjizevnih izraza. Sarajevo: Dobra knjiga, 2007.
Hamzi¢, Mirzet. Knjizevni leksikon. Sarajevo: Dobra knjiga, 2009.



An Averroesian Quest =— 723

Bulgarian

Filipova, Sofiia- Rechnik po stikhoznanie. Sofia: Izdatelska klshta ,Petlr Beron®, 2004.

Georgiev, Liubomir. Rechnik na literaturnite termini. Sofia: Narodna prosveta, 1963.

Lilova, Desislava, and Boian Vulchev. EntSiklopedichen rechnik na literaturnite termini. Sofia:
Kheizul, 2001.

Retschnik na Svremennite Literaturni Termini. Translated from English by Tatyana Stoitcheva. Sofia:
Nauka i Izkustvo 1993.

Catalan
Parramon i Blasco, Jordi. Diccionari de poética. Barcelona: Edicions 62, 1998.

Chinese

Jiafu, Sun, and Zhang Guangming. Wen xue ci dian. Wuhan: Hubei ren min chu ban she: Hubei sheng
xin hua shu dian fa xing, 1983.

Liao, Binghui. Guan jian ci 200: wen xue yu pi ping yan jiu de tong yong ci hui bian Taipei: Mai tian chu
ban, 2006.

Tséng, Chih-fu. Weén hsiieh shu yii chien shih. N.p., 1964.

Wei, Quian. Zui jia xin li miao xie ci dian. Beijing: Zhongguo guo ji guang bo chu ban she: Xin hua shu
dian zong dian Beijing fa xing suo fa xing, 1988.

Croatian
Blazanovi¢, Stjepan. Rjechik hrvatskog knjizevnog nazivija. Zagreb: Racki, 1997.
Taritas, Milan. Rjechik knjizevne interpretacije. Zagreb: Taritas, 1975.

Czech

Brukner, Josef. Poeticky slovnik. 2nd ed. Praha: Mlada Fronta, 1997.

Lederbuchova, Ladislava. Privodce literdrnim dilem: vykladovy slovnik zdkladnich pojmdi literdrni teorie.
Jinocany: H & H., 2002.

Pavera, Libor, and Frantisek Vseticka. Lexikon literdrnich pojmd. Olomouc: Nakladatelstvi
Olomouc, 2002.

Danish
Harmer, Henning, and Thomas Jergensen. Gyldendals Litteraturleksikon. 4 vols. Copenhagen:
Glydendalske Boghandel, 1974.

Dutch

Bachrach, Alfred Gustave Herbert et al. Moderne Encyclopedie van de Wereldliteratuur. 10 vols.
Haarlem/Antwerpen: De Haan/De Standaard, 1980-1984.

Bork, Gé van/ Struik, Henk/Verkruijsse, Piet/Vis, George. Letterkundig Lexicon voor de Neerlandistiek.
Leiden, 2002.

Buddingh, Cornelis. Lexicon der poézie. Amsterdam: Van Ditmar 1968; 3rd ed. Amsterdam:
Arbeiderspers, 1978.

Gerritsma, Cor. De Literatuurhulp. Lexicon van literaire termen. Van abel spel tot zedenroman. Apeldoorn:
Auctor/Van Walraven, 1995.



724 —— Achim Hélter

Gorp, Hendrik van/Ghesquiere, Rita/Delabastita, Dirk/Flamend, Jan. Lexicon van literaire termen.
Stromingen en genres, theoretische begrippen, retorische procedes en stijlfiguren. 3rd ed.
Groningen: Wolters-Noordhoff, 1986.

Gorp, Hendrik van/Delabastita, Dirk/Ghesquiere, Rita Lexicon van literaire termen. Groningen:
Martinus Nijhoff, 1980; reprinted 2008.

Laan, Kornelis ter. Letterkundig woordenboek. S’Gravenhage et al.: van Goor, 1941. 2" ed.:
Letterkundig woordenboek voor Noord en Zuid. Met medewerking voor Belgié van L. Roelandt- ’s-
Gravenhage: G.B. van Goor, 1952.

Lodewick, Herman Joseph Marie Fernand/Coenen, P.J.J./Smulders, A.A. Literaire kunst. s’Gravenhage:
Malmberg/den Bosch 1955; reprinted 1992.

Poelhekke, Martinus Antonius Petrus Constantijn. Woordkunst. Groningen: Wolters, 1909. Opnieuw
herzien door Jos. J. Gielen; reprinted 1961.

Zalm, Cees van der. Prisma van de letterkunde. Ruim 2500 literaire begrippen van A tot Z verklaard.
Utrecht: Het Spectrum, 1990.

Zalm, Cees van der, and E. C. S. Jongeneel. Letterkunde van A to Z. Utrecht: Het Spectrum, 2001.

English

Abrgams, Meyer Howard. A Glossary of Literary Terms. New York: Rinehart, 1957; 7th ed. Fort Worth/
London: Harcourt Brace, 1999; Boston: Thomson, 2005.

Auger, P. The Anthem dictionary of literary terms and theory. London/New York: Anthem Press, 2010.

Baldick, Chris. The Concise Oxford Dictionary of Literary Terms. Oxford/New York: Oxford University
Press, 1990; 4th ed. 2015.

Barnet, Sylvan/Berman, Morton/Burto, William A Dictionary of Literary Terms. Boston/Toronto: Little,
Brown & Co., 1960; London: Constable, 1964; A Dictionary of Literary, Dramatic and Cinematic
Terms. Boston: Little, Brown & Co., 1971; reprinted 1976.

Barry, R.W. Literary terms: Definitions, Explanations, Examples. San Francisco, Chandler, 1966.

Barton, Edwin J., and Glenda A. Hudson. A contemporary quide to literary terms with strategies for
writing essays about literature. Boston et al: Houghton Mifflin, 1997; 2nd ed. 2004.

Beckson, Karl, and Arthur Ganz. A Reader’s Guide to Literary Terms. A Dictionary. London: Thames and
Hudson/New York: Noonday Press, 1961; alternate prints London and New York, 1962-1972;
since 1975 as Literary Terms. A Dictionary. New York: Noonday Press or Farrar, Straus and Giroux;
reprinted 1982; 1983 revised and enlarged ed. 2000; since 1990 also from other publishers
worldwide.

Beckson, Karl, and Arthur Ganz. Literary Terms. A Dictionary. New York: Farrar, Straus and
Giroux, 1977.

Benét, William Rose, and Bruce Allen Murphy. The Reader’s Encyclopedia. London: A. & C. Black, 1998.

Birch, Diana, and Kathy Hooper. The Concise Oxford Companion to English Literature. Oxford: Oxford
University Press, 1990. 2nd ed. 2003; 3rd 2007; 4th 2012; based on: Harvey, Paul (later: Drabble,
Margaret): The Oxford Companion de English Literature.

Brogan, Terry V. F. The New Princeton Handbook of Poetic Terms. Princeton: Princeton University
Press, 1994.

Brogan, Terry V. F., and Alex Preminger. The New Princeton Encyclopedia of Poetry and Poetics.
Princeton: Princeton University Press, 1993; reprinted 1996; e-book based on 1% print:
ProQuest 2011.

Brooker, Peter. Cultural Theory. A Glossary. London: Hodder, 1999; 2nd ed. as: A Glossary of Cultural
Theory. London: Arnold, 2002; 3rd ed. as A Glossary of Literary and Cultural Theory. London/



An Averroesian Quest =—— 725

New York: Routledge 2017. Online: https://www-taylorfrancis-com.uaccess.univie.ac.at/books/
mono/10.4324/9781315666327/glossary-literary-cultural-theory-peter-brooker.

Brown, Calvin S./Herlands Hornstein, Lillian/Percy, G.D. The Reader’s Companion to World Literature.
New York et al.: Holt, Rineheart and Winston, 1956.

Bru, Sasha/De Bruyn, Ben/Delville, Michel: Literature Now. Key Terms and Methods for Literary History.
Edinburgh: Edinburgh University Press, 2016; available online.

Buchanan-Brown, John. Cassel’s Encyclopaedia of Literature. Revised and enlarged ed. in 3 vols.

New York: William Morrow & Company, 1973.

Carey, Gary, and Mary Ellen Snodgrass. A multicultural dictionary of literary terms. Jefferson, NC et al.:
MacFarland, 1999.

Chang, Taiping. A Dictionary of Chinese Literature. Oxford: Oxford University Press, 2017; available
online.

Childers, Joseph W. The Columbia dictionary of modern literary and cultural criticism. New York:
Columbia University Press, 1995.

Childs, Peter. The Routledge Dictionary of Literary Terms. 3rd ed. London et al.: Routledge, 2005. Based
on Fowler.

Cuddon, John Anthony. A Dictionary of Literary Terms and Literary Theory. London: Andre Deutsch, 1977;
4th{{/ sup}} ed. Oxford: Blackwell, 1998; paperback as: The Penguin Dictionary of Literary Terms
and Literary Theory. Revised by C. E. Preston. London: Penguin, 1999.

Cuddy-Keane, Melba/Hammond, Adam/Peat, Alexandra: Modernism Keywords. A Guide to Literature
and Culture. Malden, MS et al.: Wiley-Blackwell, 2014. Online: https://onlinelibrary.wiley.com/
doi/book/10.1002/9781118325940

Deutsch, Babette. Poetry Handbook. New York: Funkl & Wagnalls Company, 1957; Reprint: New York:
Harper Perennial, 2009.

Drabble, Margaret. The Oxford Companion to English Literature. 5th ed. Oxford: Oxford University
Press, 1985; 6th ed. 2000, reprinted 2008. Earlier see: Harvey; later see Birch.

Duffy, Charles, and Henry Pettit. A Dictionary of Literary Terms. Denver, CO: The University of Denver
Press, 1951. Revised ed. New York: Brown 1953.

Elkhadem, Saad. Brief definitions of all essential literary terms. Toronto: York Press, 2000.

Ferber, Michael. A dictionary of literary symbols. 3rd Edition. Cambridge: Cambridge University Press,
1999; 3rd ed. 2017.

Fowler, Roger. A Dictionary of Modern Critical Terms. Revised and enlarged ed. London/ New York:
Routledge & Kegan Paul, 1973; 2" ed. 1987, reprinted 1999; new ed. 2016; e-book 2018.

Frow, John. The Oxford Encyclopedia of Literary Theory. 4 vols. New York: Oxford University Press, 2022.

Frye, Northrop/Baker, Sheridan/Perkins, George. The Harper Handbook to Literature. New York:
Harper & Row, 1985; 2nd ed. New York: Longman, 1997.

Gémez de Silva, Guido. Elsevier’s International Dictionary of Literature and Grammar. Amsterdam et al.:
Elsevier, 1991.

Goswami, Bijoya. Technical Terms in Sanskrit Literary Criticism and Aesthetics. Kolkata: Sanskrit Pustak
Bhandar, 2005.

Gray, Martin. A Dictionary of Literary Terms. Harlow: Longman, 1984; 2nd ed. Harlow: Longman/Beirut:
York Press 1992; reprinted 1999.

Hag, Twin. Dictionary of Literary Terms. New Delhi: Rajat Publications, 2003.

Hamilton, Sharon. Essential Literary Terms: A Brief Norton Guide with Exercises. New York: Norton, 2007.

Harmon, William, and C. Hugh Holman. A Handbook to Literature. 9th ed. Upper Saddle River, N}/
London: Prentice Hall, 2003; based on: Thrall, William Flint, and Addison Hibbard. A Handbook to


https://www-taylorfrancis-com.uaccess.univie.ac.at/books/mono/10.4324/9781315666327/glossary-literary-cultural-theory-peter-brooker
https://www-taylorfrancis-com.uaccess.univie.ac.at/books/mono/10.4324/9781315666327/glossary-literary-cultural-theory-peter-brooker
https://onlinelibrary.wiley.com/doi/book/10.1002/9781118325940
https://onlinelibrary.wiley.com/doi/book/10.1002/9781118325940

726 =—— Achim Holter

Literature. With an Outline of Literature History English and American. Garden City, NY: Doubleday,
Doran & Co., 1936.

Harmsworth, J. R. Dictionary of literary terms. Toronto: Coles, 1977.

Harvey, Paul. The Oxford Companion to English Literature. Oxford: Clarendon Press, 1932; 5™ and 6th
ed. by Margaret Drabble, 7th ed by Dinah Birch 2009.

Hawthorn, Jeremy. A Concise Glossary of Contemporary Literary Theory. London/New York: Oxford
University Press, 1998.

Hawthorn, Jeremy. A Glossary of Contemporary Literary Theory. London/New York: Oxford University
Press, 2000.

Henderson, Helene, Jay P. Pederson. Twentieth-Century Literary Movements Dictionary. A Compendium to
more than 500 Literary, Critical, and Theatrical Movements, Schools, and Groups from more than 80
Nations, Covering the Novelists, Poets, Short-Story Writers, Dramatists, Essayists, Theorists, and
Works, Genres, Techniques, and Terms associated with each Movement. Detroit, MI: Omnigraphics,
1999; reprinted 2000.

Hirsch, Edward. A Poet’s Glossary. Boston/New York: Houghton Mifflin Harcourt, 2014.

Holman, Clarence H., and William Harmon. A Handbook to Literature. 6th ed., based on the original
edition by William Flint Thrall and Addison Hibbard. New York: Macmillan 1992; intermediary
3rd ed. by C. Hugh Holman: Handbook to Literature. Indianapolis: Odyssey Press, 1972.

Kennedy, X.J./ Gioia, Dana/Bauerlein, Mark: The Longman Dictionary of Literary Terms: Vocabulary for
the Informed Reader. New York: Pearson/Longman, 2006; 2005 as: A Handbook of Literary Terms.
Literature, Language, Theory. New York: Pearson/Longman, 2005.

Klages, Mary. Key Terms in Literary Theory. London/New York: Continuum, 2012; available online.

Langnas, Isaac A., and John S. List. Concise Dictionary of Literature. London: Peter Owen, 1963.

Lanham, Richard Alan. A Handlist of Rhetorical Terms: A Guide for Students of English Literature.
Berkeley: University of California Press, 1968; 2nd ed. 1991.

Lemon, Lee T. A Glossary for the Study of English. New York: Oxford University Press, 1971.

Lentricchia, Frank, and Thomas McLaughlin. Critical Terms for Literary Study. 2. ed. Chicago et al:
University of Chicago Press 1990; reprinted 2002.

Liberman, Myron M., and Edward E. Foster. A Modern Lexicon of Literary Terms. Glenview: Scott,
Foresman, 1968.

Loane, George Green. A Short Handbook of Literary Terms. London: Fisker Unwin, 1923; New York:
Macmillan 1924. Reprint Folcroft: Folcroft Library Editions, 1972. Reprint Norwood: Norwood
Edtions, 1977.

Macey, David. The Penguin Dictionary of Critical Theory. London/New York: Penguin, 2001.

McCracken Fox, Austin. A Glossary of Terms for the Understanding and Enjoyment of Literature. Buffalo:
English Dept., Nichols School, 1955.

Makaryk, Irena R. Encyclopedia of Contemporary Literary Theory. Approaches, Scholars and Terms.
Toronto et al.: University of Toronto Press, 1993.

Malles, Stan. The Elements of English. A Glossary of Basic Terms for Literature, Composition and Grammar.
Lanham: Rowman & Littelfield 2014; available online.

Meisami, Julie Scott, and Paul Starkey. Encyclopedia of Arabic Literature. 2 vols. London/New York:
Routledge, 1999.

Moon, Brian. Literary Terms: A Practical Glossary. Urbana, IL: National Council of Teachers of
English, 1999.

Morner, Kathleen, and Ralph Rausch. NTC’s dictionary of literary terms. Lincolnwood, IL: NTC, 1991;
1997 as From absurd to Zeitgeist: the compact guide to literary terms.



An Averroesian Quest =— 727

Murfin, Ross, and Supryia M. Ray. The Bedford Glossary of Critical and Literary Terms. Basingstoke:
Macmillan, 1997; 2nd ed. Boston: Bedford/St. Martin, 2003.

Benét, William Rose. The Reader’s Encyclopedia. An Encyclopedia of World literature and the Arts.
New York: Thomas & Crowell, 1948; subsequently by Murphy, Bruce Allen. Benét’s Reader’s
Encyclopedia. 4th ed. New York: Harper Collins, 1996; also as: Benét, William Rose, and Bruce
Alen Murphy. The Reader’s Encyclopedia. London: A. & C. Black, 1998.

Mukherjee, Soma. Comparative Literature. Terms and Concepts. Kolkata: Jadavpur University, 2015.

Myers, Jack, and Don Charles Wukasch. Dictionary of Poetic Terms. Denton, TX: University of North
Texas Press, 2003.

Myers, Jack, and Michael Simms. Longman Dictionary and Handbook of Poetry. New York/London:
Longman, 1985.

Norton, Daniel Silas, and Peters Rushton. A Glossary of Literary Terms. New York: Farrar and
Rinehart, 1941.

Orr, Leonard. A Dictionary of Critical Theory. New York/Westport, CT/London: Greenwood, 1991.

Ousby, Ian. The Cambridge Guide to Literature in English. Cambridge/New York/Melbourne: Cambridge
University Press, 1985; reprinted 2006.

Packard, William. The Poet’s Dictionary: A Handbook of Prosody and Poetic Devices. New York: Harper &
Row, 1989.

Peck, John, and Martin Coyle. Literary Terms and Criticism. Basingstoke et al.: Macmillan, 1984;
reprinted 2004.

Peer, Larry. H. Terms of Literary Study. Dubuque, IA: Kendall/Hunt, 1974.

Porter, Neil. Student’s Glossary of Literary Terms. Berlin: Cornelsen, 1992; reprinted 2003.

Preminger, Alex. Princeton Encyclopedia of Poetry and Poetics. Princeton, NJ: Princeton University Press,
1965; enlarged ed. 1974.

Preminger, Alex. The Princeton Handbook of Poetic Terms. Princeton, NJ: Princeton University Press, 1986.

Preminger, Alex, and Terry V. F. Brogan. The New Princeton Encyclopedia of Poetry and Poetics.
Princeton, NJ: Princeton University Press, 1993.

Prince, Gerald. A Dictionary of Narratology. Aldershot: Scolar Press, 1988; reprinted 2003.

Quinn, Edward. A Dictionary of Literary and Thematic Terms. New York: Facts on File, 1999; reprinted as
Collins Dictionary of Literary Terms. Glasgow: Harper Collins, 2004.

Rae, Gail. Maxnotes Guide to Literary Terms. Piscataway, NJ: Research & Education Association, 1998.

Ruse, Christina, and Marilyn Hopton. The Cassell Dictionary of Literary and Language Terms. London:
Cassell, 1992.

Ryan, Michael. The Encyclopedia of Literary and Cultural Theory. Chichester: Wiley-Blackwell, 2011.

Scott, Arthur Finley. Current Literary Terms. A Concise Dictionary of Their Origin and Use. London/
New York: Macmillan, 1965; reprinted 1993.

Shaw, Harry. Concise Dictionary of Literary Terms. New York: McGraw-Hill, 1976.

Shaw, Harry. Dictionary of Literary Terms. New York et al.: McGraw-Hill, 1972.

Shipley, Joseph T. Dictionary of World Literary Terms. Forms, Techniques, Criticism. London: George Allen
& Unwin, 1943; revised ed. 1970.

Silva, Guido Gémez de. Elsevier’s International Dictionary of Literature and Grammar. Amsterdam/
London/New York/Tokyo: Elsevier, 1991.

Skillion, Anne. The New York Public Library Literature Companion. New York et al. The Free Press, 2001.

Steinberg, Sigfrid Henry. Cassell’s Encyclopedia of Literature. 2 vols. London: Cassell & Company, 1953.

Sutherland, John. How Literature Works: 50 Key Concepts. New York: Oxford University Press, 2011.

Taaffe, James G. A Student’s Guide to Literary Terms. Cleveland: World Pub. Co., 1967.



728 =—— Achim Holter

Turco, Lewis. The Book of Literary Terms. The Genres of Fiction, Drama, Nonfiction, Literary Criticism, and
Scholarship. Hanover, NH/London: University Press of New England, 1999.

Vivian, Percival Sylvanus. A Dictionary of Literary Terms. London: George Routledge & Sons, 1908.

Vivian, Percival Sylvanus. A Reader’s Manual: Comprising (1) a Biographical and Bibliographical Dictionary
of English Literature (compiled by M. McCroben), and (2) an Alphabetical List of Literary Terms with
Historical and Critical Explanations. London: George Routledge & Sons, 1909.

Watt, Homer A., and William W. Watt. A Dictionary of English Literature: Authors, Anonymous works,
Literary terms, Versification, Chronology. New York: Barnes & Noble, 1945; reprinted 1947.

Wolfreys, Julian. Critical Keywords in Literary and Cultural Theory. Houndsmill, Basingstoke, Hampshire/
New York: Palgrave Macmillan, 2004.

Wolfreys, Julian/ Robbins, Ruth/Womack, Kenneth. Key Concepts in Literary Theory. Edinburgh:
Edinburgh University Press, 2011.

Yelland, Hedley L./Jones, Stanley C./ Easton, Keith S.W.: A Handbook of Literary Terms. New York:
Philosophical Library 1950; Sydney/London: Angus & Robertson 1950; Boston: Angus &
Robertson, 1980; reprinted 1983.

Estonian
Mdger, Mart. Kirjandustermineid eesti ja soome keeles. Tallinn: Eesti Rahvusraamatukogu, 1992.

Farsi
See plurilingual

Filipino
Mga Katawagan pampanitikan. Manila: Surian ng Wikang Pambansa, 1975.

Finnish
See plurilingual

French

Angenot, M. Glossaire pratique de la critique contemporaine. Ville Lasalle, Québec: Hurtubise
HMH, 1979.

Aquien, M. Dictionnaire de poétique. Paris: Librairie Général Francaise, 1994.

Aquien, M. Dictionnaire de rhétorique et de poétique. Paris: Librairie Générale Francaise, 1999.

Aron, Paul/Saint-Jacques, Denis/Viala, Alain. Le Dictionnaire du Littéraire. Paris: Presses Universitaires
de France, 2002.

Beaumarchais, Jean-Pierre de/Couty, Daniel/Rey, Alain. Dictionnaire des Littératures de langue
francaise. 4 vols. Paris: Bordas, 1984; new ed. 1987, 1990, 1991, 1994 by Gilbert Labrune.

Bénac, Henri. Nouveau vocabulaire de la dissertation et des études littéraires. Paris: Hachette, 1972.

Bergez, Daniel/Géraud, Violaine/Robrieux, Jean-Jacques. Vocabulaire de I'analyse littéraire. 2nd ed.
Paris: Colin, 2010.

Carpentreau, Jacques. Dictionnaire de la poésie. Paris: Fayard, 2006.

Demougin, Jacques. Dictionnaire historique, thématique et technique des littératures. Littératures
francaise et étrangeéres, anciennes et modernes. 2 vols. Paris: Larousse, 1985-1986 ; new ed. as:
Dictionnaire des Littératures francaise et étrangéres. Paris: Larousse, 1994.



An Averroesian Quest =— 729

Dictionnaire des genres et notions littéraires. 2nd ed. Paris: Encyclopaedia Universalis/Albin
Michel, 2003.

Dictionnaire des genres et notions littéraires. Paris: Encyclopaedia Universalis/Albin Michel, 1997;
enlarged ed. 2001.

Escarpit, Roland. Dictionnaire International des Termes Littéraires. Bern: Francke, 1979-1989;
discontinued with fascicle 6.

Gardes Tamine, Joélle, and Marie-Claude Hubert. Dictionnaire de critique littéraire. Paris: Armand
Colin, 1993; reprinted 4th ed. 2011.

Glorieux, Jean. Dictionnaire practique des procédés littéraires. Paris: Ellipses, 2022.

Gorp, Hendrik van/Delabastita, Dirk/D’Hulst, Lieven et al.: Dictionnaire des Termes Littéraires. Paris:
Honoré Champion, 2001.

Greimas, Algirdas Julien, and Joseph Courtés. Sémiotique. Dictionnaire raisonné de la théorie du
langage. Paris: Hachette Classiques, 1979.

Jarrety, Michel. Lexique des termes littéraires. Paris: Librairie générale francaise, 2001; 6th ed. 2009.

Lemaitre, Henri. Dictionnaire Bordas de littérature frangaise et francophone. Paris: Bordas, 1985.

Littré, Paul-Emile. Dictionnaire de la langue fran¢aise. Monte-Carlo: Editions du Cap, 1957; multiple
reprints and new editions from diverse publishers 2007.

Morier, Henri. Dictionnaire de poétique et de rhétorique. Paris: PUF, 1961; 4th ed. 1989.

Souriau, Etienne. Vocabulaire d’esthétique. Paris: Presses Universitaires de France, 1990;
reprinted 2015.

Tieghem, Philippe van, and Pierre Josserand. Dictionnaire des littératures. 3 vols. Paris: Presses
Universitaires de France, 1968; reprinted 1984, 1993.

Vapereau, Gustave. Dictionnaire universel des littératures. Paris: Hachette, 1876.

German

Adam, 1. Meyers Handbuch (iber die Literatur. Mannheim: Bibliographisches Institut, 1970.

Anz, Thomas. Handbuch Literaturwissenschaft. Gegenstdnde - Konzepte - Institutionen. Stuttgart/
Weimar: Metzler, 2007.

Bantel, Otto, and Dieter Schéfer: Grundbegriffe der Literatur. 11. Auflage. Frankfurt/Main:
Hirschgraben, 1962; 11th ed. 1984.

Best, Otto F. Handbuch literarischer Fachbegriffe. Definitionen und Beispiele. Frankfurt/M.: Fischer, 1972;
reprinted and revised 8th ed. 2008.

Biti, Vladimir. Literatur- und Kulturtheorie: ein Handbuch gegenwidrtiger Begriffe. Reinbek, 1997; 2nd
ed. 2000.

Braak, Ivo. Poetik in Stichworten. Kiel: Hirt, 1965; updated 8th ed. by Martin Neubauer. Berlin:
Borntraeger 2001.

Brunner, Horst, and Rainer Moritz. Literaturwissenschaftliches Lexikon. Grundbegriffe der Germanistik.
Berlin: Erich Schmidt, 1997; revised ed. 2006.

Burdorf, Dieter; Fasbender, Christoph; Moennighoff, Burkhard: Metzler Lexikon Literatur. Begriffe und
Definitionen. revised 3rd ed. based on Schweikle. Stuttgart/Weimar: Metzler, 2007.

Burkert, Hans Dieter. Schulwdrterbuch zur Literaturwissenschaft. Essen: Die blaue Eule, 2000.

Chiellino, Carmine Gino. Das grofie ABC fiir interkulturelle Leser. Berlin et al.: Lang, 2016.

Doderer, Klaus. Lexikon der Kinder- und Jugendliteratur. Personen-, Ldnder- und Sachartikel zu Geschichte
und Gegenwart der Kinder- und Jugendliteratur. 3 vols. Weinheim/Basel: Beltz, 1975; reprinted
1984, 1995.

Elkhadem, Saad. Definitionen und Begriffe der deutschen Literatur. Bern: Lang, 1970.



730 =—— Achim Hélter

Engler, Winfried. Lexikon der franzésischen Literatur. Stuttgart: Kréner, 1974; 3rd ed. 1994.

Frauwallner, Erich/Giebisch, Hans/Heinzel, Erwin. Die Weltliteratur. Biographisches, literarhistorisches
und bibliographisches Lexikon in Ubersichten und Stichworten. 3 vols. and 2 suppl. Vienna:
Hollinek, 1951-70.

Friedrich, Wolf-Hartmut, and Walther Killy. Das Fischer Lexikon. Literatur II. 2 vols. Frankfurt/M.:
Fischer, 1965.

Gaede, Peter-Matthias. GEO-Themenlexikon. vol. 28-30. Literatur. Mannheim: Bibliographisches
Institut, 2008 identical with Literatur-Brockhaus.

Gfrereis, Heike. Grundbegriffe der Literaturwissenschaft. Stuttgart/Weimar: Metzler, 1999; 2nd ed. as
Literatur. Stuttgart/Weimar: Metzler, 2005; e-book 2016.

Greiner-Mai, Herbert. Kleines Worterbuch der Weltliteratur. Leipzig: Bibliographisches Institut, 1983;
3rd ed. Wiesbaden: VMA-Verlag, 1990.

Griitzmacher, Jutta. Literarische Grundbegriffe kurzgefafit. In cooperation with Karin Bark and
Christoph Wetzel. Stuttgart et al.: Klett, 1987.

Habicht, Werner et al. Der Literatur-Brockhaus. 3 vols. Mannheim: Brockhaus, 1988; paperback 1995.

Harenbergs Lexikon der Weltliteratur. Autoren — Werke - Begriffe. 5 vols. Dortmund: Harenbergs
Lexikon-Verlag, 1989; updated 1995; 2003 as Harenberg Literaturlexikon; see also Wetzel.

Hess, Rainer/Siebenmann, Gustav/Frauenrath, Mireille/Stegmann, Tilbert. Literaturwissenschaftliches
Warterbuch fiir Romanisten. Frankfurt/M.: Athenaum, 1971; 3™ revised ed. Tiibingen: Francke,
1989; reprinted 2003.

Kayser, Wolfgang. Kleines literarisches Lexikon in drei Teilen. Bern: Francke, 1946-1948; 2nd updated
ed. 1953 as Kleines literarisches Lexikon.; revised and enlarged 4 ed. as Kleines literarisches
Lexikon. Ed. Horst Rudiger and Erwin Koppen; revised by Albin Eduard Beau. 4 vols. Bern und
Minchen: Francke, 1966-1973.

Kliche, Dieter. Worterbuch fiir den Deutschunterricht. Begriffe und Definitionen. Berlin: Volk und
Wissen, 1996.

Knorrich, Otto. Formen der Literatur in Einzeldarstellungen. Stuttgart: Kréner, 1981; 2nd ed. 1991

Kohlschmidt, Werner, and Wolfgang Mohr. Reallexikon der deutschen Literaturgeschichte. 2nd ed. [vols.
4-5 d. by Klaus Kanzog/Achim Masser]. 5 vols. Berlin: de Gruyter, 1958-1988.

Krahl, Siegfried, and Josef Kurz. Kleines Wérterbuch der Stilkunde. 4th ed. Leipzig: Bibliographisches
Institut, 1977.

Krywalski, Diether. Handlexikon zur Literaturwissenschaft. Reinbek: Rowohlt, 1974; 2nd ed. Munich:
Ehrenwirth, 1976; reprinted Reinbek, 1978.

Krywalski, Diether. Knaurs Lexikon der Weltliteratur. Autoren - Werke - Sachbegriffe. Minchen/Zirich:
Droemer-Knaur, 1979; reprinted Augsburg: Bechtermiinz, 1999; updated ed. Erftstadt: Area, 2003.

Kunze, Karl, and Heinz Oblander. Grundwissen Deutsche Literatur. Stuttgart: Klett, 1973.

Lamping, Dieter et al. Handbuch literarischer Gattungen. Stuttgart: Kréner, 2009.

Lange, Wolf-Dieter. Meyers kleines Lexikon Literatur. Mannheim et al.: Bibliographisches Institut, 1986.

Lauer, Gerhard, and Christine Ruhberg. Lexikon Literaturwissenschaft: Hundert Grundbegriffe. Stuttgart:
Reclam, 2011.

Lausberg, Heinrich. Elemente der literarischen Rhetorik. Eine Einfiihrung fiir Studierende der romanischen
Philologie. Ismaning: Hueber,1949; 10th ed. 1990 as Elemente der literarischen Rhetorik. Eine
Einfiihrung fiir Studierende der klassischen, romanischen, englischen und deutschen Philologie.

Link, Jurgen. Literaturwissenschaftliche Grundbegriffe. Eine programmierte Einfiihrung auf
strukturalistischer Basis. Munich: Fink, 1974; 6th ed. 1997.

Literatur-Lexikon. Autoren und Begriffe in sechs Binden; mit dem Besten aus der ZEIT. 6 vols. Stuttgart:
Metzler, 2008.



An Averroesian Quest =— 731

Lorenz, Otto. Kleines Lexikon literarischer Grundbegriffe. Miinchen: Fink, 1992.

Mahlberg, Heinrich. Kleines literarisches Lexikon in drei Teilen. 3 vols. Bern: Francke, 1948.

May, Yomb. Literarische Grundbegriffe. Stuttgart: Reclam, 2021. Online: https://d-nb.info/
1243583207/34.

Meid, Volker. Literaturlexikon. Begriffe, Realien, Methoden. 2 vols. Giitersloh/Miinchen: Bertelsmann
Lexikon-Verlag, 1992-1993 as vols. 13-14 of Killy, Walther: Literaturlexikon; then as Meid, Volker:
Sachlexikon Literatur. Miinchen: dtv, 2000.

Meid, Volker. Sachwérterbuch zur deutschen Literatur. Stuttgart: Reclam, 1999; reprinted 2001.

Merker, Paul, Wolfgang Stammler. Reallexikon der deutschen Literaturgeschichte. 4 vols. Berlin: de
Gruyter, 1925-1931.

Meyers Handbuch iber die Literatur. Mannheim: Bibliographisches Institut, 1964.

Mdiller, Udo. Herder Lexikon Literatur. 1. Sachwdrterbuch. Freiburg/Br.: Herder, 1974; 5th ed. Basel/
Wien: Herder, 1981.

Niindel, Ernst. Lexikon zum Deutschunterricht mit einem Glossar. Minchen/Wien/Baltimore: Urban und
Schwarzenberg, 1979; 3rd ed. Weinheim: Beltz, 1992.

Ninning, Ansgar. Metzler Lexikon Literatur- und Kulturtheorie. Ansitze - Personen - Grundbegriffe.
Stuttgart/Weimar: Metzlerm, 1998; updated 5th ed. 2013.

Olles, Helmut. Lexikon der Weltliteratur im 20. Jahrhundert. 2 vols. Freiburg/Br.: Herder, 1960-1961; 3rd
ed. 1965-1966.

Pongs, Hermann. Das kleine Lexikon der Weltliteratur. Stuttgart: Union Deutsche Verlagsgesellschaft,
1954; reprinted 6th ed. Stuttgart: Union, 1967.

Pongs, Hermann. Lexikon der Weltliteratur. Handwérterbuch der Literatur von A-Z. Wiesbaden:

Englisch, 1984.

Pongs, Hermann. Lexikon der Weltliteratur. Autoren - Werke - Begriffe. 3 vols. Augsburg: Pattloch, 1989.

Rommel, Thomas. Grundbegriffe der Literatur. Berlin: LIT, 2012.

Rotzer, Hans Gerd. Auf einen Blick - literarische Grundbegriffe. Bamberg: C.C. Buchner, 1995.

Schneiders, Werner. Lexikon der Aufkldrung. Deutschland und Europa. Miinchen: Beck, 2001.

Schweikle, Guinther, and Irmgard Schweikle. Metzler Literaturlexikon. Stichwérter zur Weltliteratur.
Stuttgart/Weimar: Metzler, 1984; reprinted 2007; follow-up ed. see Burdorf.

Stammler, Wolfgang. Deutsche Philologie im Aufrif8. 4 vols. Berlin, 1952-1957; revised ed. 1957-1969.

Stocker, Karl. Taschenlexikon der Literatur- und Sprachdidaktik. Frankfurt/Main, 1976.

Trager, Claus. Worterbuch der Literaturwissenschaft. Leipzig: Bibliographisches Institut, 1986.

Ueding, Gert. Historisches Wérterbuch der Rhetorik. 12 vols. Tubingen: Niemeyer, 1992-2015.

Weimar, Klaus/ Fricke, Harald/ Miiller, Jan-Dirk et al.: Reallexikon der deutschen Literaturwissenschaft.
3 vols. Berlin/New York: de Gruyter, 1997-2003.

Wetzel, Heidi. Harenberg-Literaturlexikon. Autoren, Werke und Epochen. Gattungen und Begriffe von A-Z.
Dortmund: Harenberg-Lexikonverlag, 1997.

Wilpert, Gero von. Sachwérterbuch der Literatur. Stuttgart: Kroner, 1955; 8th ed. revised and enlarged
2001; reprinted 2013.

Zirbs, Wieland. Literaturlexikon. Daten, Fakten und Zusammenhdnge. Berlin: Cornelsen Scriptor, 1998;
reprinted 2004.

Greek
Dokas, Agésilaos Sp. Lexiko logotechnikon horon. Athénai: Astér, 1987.


https://d-nb.info/1243583207/34
https://d-nb.info/1243583207/34

732 =—— Achim Hélter

Hebrew

Ewen, Josef. MilonmunHe ha-siporet. Jerusalem: Histadrut has-sdenm, 1978.
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Hungarian
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Seoul: Munhak Tongne, 1999.
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Malayan
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Romanian
Anghelescu, Mircea. Dictionar de termeni literari. Bucuresti: Garamond, 1995.
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“Flinta”, 2017.
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Sindhi
Mallaha, Mukhtiyaru Ahamadu. Adabr istalahan jT tashrihi lughata: Sindhi adabu jT havale san.
Hyderabad: Sindht La’ngvij AtharitT, 2015.
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Findra, Jan/Gombala, Eduard/Plintovic, Ivan. Slovnik literdrnovednych terminov. Bratislava: Slovenské
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slovenskych spisovatefov, 2001.

Timofeyev, Leonid Ivanovic, and Sergey Vasilyevic. Slovnik literdrnovednych terminov. Bratislava:
Slovensky spisovatel’, 1981.
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Spanish

Agreda Maldonado, Roberto. Diccionario de Literatura y Ciencias Afines. Cochabamba: Grupo Editorial
Kipus, 2014.

Ayuso de Vicente, Maria Victoria/Garcia Gallarin, Consuelo/Solano Santos, Sagrario: Diccionario de
términos literarios. Torrején de Ardoz: AKAL, 1990.

Bas, Joe, George Iwanaga. Manual de términos literarios. Lanham, MD: University Press of
America, 1987.
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Estébanez Calderdn, Demetrio. Diccionario de términos literarios. Madrid: Alianza, 1996.
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Trad., rev. y ampliacién de la ed. espafiola: Roberto Mansberger Amorés. Maris: AKAL, 2006.
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Madariaga, Luis de. Diccionario temdtico: términos literarios. Madrid: Everest, 1980.
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Barcelona: Ariel, 1986; reprinted 6th ed. 1998.
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Lesyn, V. M. Literaturoznavchi terminy: dovidnyk dlig"uchniv. Kiev: Rad. shkola, 1985.

Urdu
Ahmad Sharif, Riyaz, and Riyaz Sabir: Adibullughat. Bangalore: Sharif Pablishars, 2017.
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Uzbekian
Homidii, H. Adabiétshunoslik terminlari lughati. 2nd ed. Tashkent: ,,Ugituvchi, 1970.
Ishoqov, équbzhon. Suz san”ati suzligi. Tashkent: Zargalam, 2006.
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Ngejane, Ayanda Charlotte. A Dictionary of Traditional Xhosa Literary Terms. University of Durban-
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Delhi: Rajat Publications, 2003.
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Main: Lang, 1993.
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Sahitya samiksha paribhasha kosa (Ingraji-Marathi). Mumbar: Bhasha Saficalanalaya, Maharashtra
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Sayfulina, F.S. Tatarcha-ruscha-inglizcha adabiiat beleme terminnary suzlekchdse. Translated by
L.R. Mukharlyamova. Kazan: Kazan federal’ nashriiaty, 2014. [Tatar-Russian-English].

Wahba, Magdi. A Dictionary of Literary Terms English - French - Arabic. Beirut : Librairie du Liban, 1974.
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